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NUDIES OGLE S 





New Jersey Drive-In Theatre 
Holds 400 Cars, and Doing Biz 





Camden, N. J., Oct. 23. 

Motorists who go to the theatres 
find develop headaches worrying 
about the old bus, parked all alone 
ion a dark street, can now find some- 
thing new to fret about. That, at 
least, goes for the South Jersey and 
Philadelphia motorists, who are 
‘driving in swarms to the Drive-In 
theatre, the first and so far as is 
known only ‘automobile theatre’ in 
the world. It’s located on Admiral 
Wilson boulevard, Camden, near 
Central Airport. 

Autos laden with families and 
friends drive right into the theatre, 
and on Sundays, too, for Camden 
recently decided at the polls in 
favor of a more liberal Sabbath. 
Philadelphians must simply cross 
the Delaware river bridge and pay 
standard price admissions for a 
comfortable hour-and-a-half show, 


consisting of feature films and 
shorts. 
The Drive-In theatre is so ad- 


vantageously spotted that it can get, 
in addition to Philadelphians and 
Camdenites, much of the crowds re- 
turning from Atlantic City and 
other South Jersey shore resorts, 
who must use the Wilson bc wlevard 
in order to cross the Delaware 
bridge. 

Theatre’s chief appeal is to the 
inveterate smokers, who rarely en- 
joy a show because of the smoking 
prohibition. In the Drive-In theatre 


(Continued on page 57) 





French Gov’t Sensitive 


About Morals in Paris 


Hollywood, Oct. 23. 

A complaint to the French Em- 
bassy in Washington over Fox's 
‘Worst Woman in Paris’ gave com- 
Pany execs here and in the east 
Plenty of headaches. 

The Embassy shot the complaint 
along to Paris, with the Ministry of 
Foreign Affairs instructing the 
French Consul in Los Angeles to 
see the picture and report immedi- 
ately on complaint that the story 
threw a baa light on morals of 
Paris. Consul viewed the picture at 
the studio and placed an official 
Okay on it, reporting similarly to 
headquarters. 


Hard Likker and Webs 


Chicago, Oct. 23. 
Radio disc companies are looking 
forward to the advent of hard 
liquor to give spot broadcasters a 
big boost. They frankly expect to 
control, for the first few months 
anyway, the entire ether appropria- 





+ 





tion of liquor companies. 
Networks have not yet voiced 
their stand as to liquor. Expected 
that neither web will rush into the | 
field but will await public feeling} 
@s to swallow and hiccup accounts. 


| tional 





Wiring It In 





George S. Kaufman was 
watching a play. After the 
first act he ran to a telegraph 
office and sent the following 
wire to the star: 

‘Am in the last row watching 
your performance stop wish 
you were here’. 





. 4 








Radio Act Refuses 


Church Engagement, 
Percentage Offer 


Los Angeles, Oct. 23. 

Pasadena church wants to play a 
radio act on a percentage basis, 

First Congregational Church ask- 
ed for Earl Dancer’s negro chorus, 
currently in KHJ ‘Merrymakers.’ 
Elders offered part of the collection, 
but station and chorus turned down 
the offer. 


MIAMI LOOKS TO BE 
WIDE OPEN THIS YR. 


Miami Beach, Oct. 23. 


Winter season prospects are look- 
ing up; the gaming room people 
especially are smiling. Primarily 
because Dan Hardie, the sheriff of 
Dade county, has been ousted by 
Governor Shultz. Hardie was too 
tough on resorts with wheels and 
last winter refused to permit the 
gambling rooms to operate. 

Point pleasing the residents over 
the change in sheriffs is that Ha- 
vana with its upheaval is out for 
good timers this winter, while Mi- 
ami and Miami Beach, if wide open, 
should grab off a generous percent- 
age of winter vacationists, 





TIA JUANA MAY PAY 


Mexican Cafes Need Name Bands 
for Attraction 





Tia Juana, Oct. 23. 
With the prohibition years of 

milk and honey a thing of the past, 

Tia Juana cafes and clubs are dis- 


covering showmanship and strug- 
gling to compete with San Diego 
by importing name talent for the 


first time. 

For the past 13 years, local drink, 
dine and gambling spots were con- 
tent to use bands and people 


worked for the kitty provided by 
genial and generous folk who 


Adeline’ and 
Now 


wanted to hear ‘Sweet 
‘She Lived Down in Our Alley.’ 
that the towns on the other side of 
the border have eased up on liquor 


'restrictions, the Mexican joints have 


who | 
i their wares too timidly.’ 





found that they need a new lure to! 


bring customers across the interna- 
line, 


| 


STRIP FARMS 
WANT DATES 


Midwest Fields Cluttered 
With Adams and Eves— 
Fresh Air Ranches Add 


P. A. Staffs — Dailies 
Spreading Copy 





CHI FAIR INFLUENCE 


Chicago, Oct. 23. 

At least five nudist farm pro- 
moters are aiming at theatre coin. 
with the only thing holding up the 
signature on contracts is the exact 
method of presenting the Adam and 
Eve mob on the stage. As soon as 
the censorial angle is cleared up 
the strip and shine talent will be 
ready to crash into town. 

Local ‘Variety’ office within the 
past week has been contacted by 
hotly competing press. agents for 
midwest nudist outfits asking for 
attention and declaring that dates 
are right around the corner. Show 
business has remained non-commit- 
tal to date on these propositions. 

Midwest is now the center of the 
nudism camp thing with each strip 
outfit trying to, outdo the other on 
publicity angles. And the dailies 
are going right along. It is all be- 
ing accepted as great copy by the 
papers with the circulation hopping 
up into 1929 figures and directly at- 
tributed to the extremely hot art 

(Continued on page 63) 


YANK GALS GET 
LONDON'S CLASS 


London, Oct. 11. 

Clifford Whitely, who has brought 
his ‘Midnight Follies’ back to Lon- 
don after an absence of several 
years, states that the presence of 
American show girls in a cafe revue 
always attracts the best people. At 
the opening night in the Dorches- 
ter hotel it looked like everybody 
present, with the exception of a 
handful of newspapermen, belonged 
to the nobility. Even a member of 
the Royal Family was present. 

Asked for further elucidation of 





his theory that American show girls | 


draw with the creme de la 
ereme, Whitely explained, ‘Ameri- 
can girls are better showmen and 
know how to present what they 
have to sell. English girls present 


are a 


Floor show headed by Carl Ran- 
Call is regarded as the fastest half- 
hour cabaret entertainment ever 
seen in London. Randall and girls 
start by arriving from Monte Carlo 
in overcoats. temoving these, they 
are revealed in their 
Opening they proceed to 
dor evening attire. 


suitcases, 


underwear. | 


TAGE COIN 








Calls Spade a Shovel 


Rochester, Oct. 23. 

New program expected to 
deal with intimate and delicate 
topics will go out over WHAM 
with guarantee of no station 
censorship. Theme is ‘Youth 
Steps Out.’ 

Rev. Justin W. Nixon, D.D., 
minister of one of city’s lead- 
ing downtown churches, will 
conduct conversations with 
young folks, discussing their 
personal problems over the air. 
Station depends upon the min- 
ister to keep within bounds of 
good taste, although it is 
agreed that both he and the 
youngsters will be free to call 
a spade a spade. 











Hamlet Exhibs Kick 
On Oxford Accents 


In American Pix 


Hollywood, Oct. 23. 

Small exhibs have gone 
heavily for the all-American theory 
for pictures and are beefing lustily 
against studios using so many for- 
eigners in films. 

Exhibs are not prompted by any 
| patriotic urge but are protesting on 


the ground that their audiences 
can't understand the accented di- 
alog. 


Most of the peeves are coming 
from the middle west and aimed 
chiefly at the number of English 
players being used in supporting 
roles. To the corn belt people the 
Oxford jargon and the English af- 
fectation of some of the American 
players is Greek to them, 


town 


Important Band Playing 
For Beef-on-Rye Bar 


Los Angeles, Oct. 23. 

Putting a name band in a drive- 
in sandwich spot is something new 
for the coast. 

George Hamilton’s combo now at 
the Club Airport Gardens, swank 
nite club, goes to the ‘Cat and Fid- 
dle,,/ Westwood, to catch the trade 
| of the students of U. C., L. A. 


Football for Gals 

Oct. 23. 
As a sustaining program during 
j the gridiron season, WCCO has in- 
jtroduced ‘Football for Feminine 
| Fans.’ 


Minneapolis, 





Brad Robinson, former University 
| of Minnesota All-Ameri¢« 
plains the technical features of thé 
feminine listeners 


| 
jin can understand them, 


rame so that the 


an end, ex- | 


‘skating 


Foot-Weary Unemployed Jam 
Coast Radio Studios Free Shows 


+ 





Los Angeles, Oct. 23, 

Local radio studios are answer- 
ing the public’s long-time question 
of where to go when time hangs 
heavy. 
hanging out the S.R.O. sign at any 
program to which the public is in- 
vited, no matter what time of day 
the broadcast goes out. 


Radio stations thusly have taken 
the place of the dime picture houses 
as stopping-off places for the boys 
and girls looking for jobs. This is 
the type the stations would like to 
eliminate as guests, but it’s a hard 
job to classify them. 

From early morning until late at 
night, fans of one kind or another 
tramp through the studios, looking 
for a program which will entertain 
them for an hour. Lacking the 
proper entertainment, they sit in on 
anything as long as they get a 
chance to rest the dogs. 

A capacity broadcast is the At- 
lantic and Pacific’s Monday night 
broadcast on home economics with 
a guitar solo thrown in. Mob 
flocks to the station to hear how to 
make appealing meals and most of 
them eat in restaurants. -It’s an 
early broadcast, going on at 10 a. m. 
From that hour on, same mob 
troops from station to station, get- 
ting an earful of cooking, piano 
lessons, chiropodist lecturers, nutty 
programs and radio what-nots that 
bores more often than pleases. 

Like Backstage 

It seems to make little difference 
to the audiences what the program 
is as long as they are declared in. 
It’s the same psychology as going 
back stage in a theatre; getting a 
little closer to the inside of things. 

Stations and advertisers tried to 
control the avdiences by refusing 
admission unless a card is pre- 
sented. Card is usually given in an 
article sold by the advertiser. This 
has its troubles, too, for there’s al- 
ways the chance of killing a pros- 
pective buyer by denying him or her 
admission to the studios. 

All local stations hold open house 
for most programs, with broadcast- 
ing rooms accommodating from 200 
upwards. KHJ, for its big programs, 
Ford Motor and Union Oil, turns 
over a good part of its second floor 
—a used car showrcom—to accome- 
modate the crowd which runs close 
ito 1,000; 


Stations find no trouble in 


‘Iee’ Skating in Summer 
With New Composition 


‘Ice’ skating in any kind of 
weather is due through perfection 
of a wax composition to take the 


place of frozen water. 

In addition to sounding out those 
who tried minnie golf courses or 
lmight be interested in something to 





[replace that short-lived fad, the- 
latres are being approached. RKO 
is among the;e, with efforts along 
the lines of converting the RKO 


| }Roxyv stare into an iced surface for 
ballets and novelties, 
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With Aimee Go-Bying Pix, Studios 


Approach Rheba 


Unable to get Aimee Semple Mc- 
Hutton a pic- 
ture, studios are now after Rheba 
Crawford, currently on the pulpit 
at Angelus Temple who has 
subbed for the evangelist since the 
nearly a 


FPherson closed for 


and 


latter started for Paris 
year ago. 

Three companies want the evan- 
offering $30,000 for a 


Miss Crawford so far has re 


gelist, up to 
film. 
fused to sign until s7eing a script. 
Studios are looking fo~ stories suit- 
able for the lady minister, who is 
much younger than Aimee and re- 
lot She 


as the 


puted to have a of s.a. 


Was once known ‘Angel of 
Broadway.’ 

Miss Crawford is California Com- 
missioner of Public Welfare, mak- 
ing it necessary for her to get ap- 
proval from Gov. Rolph before doing 
any film work. 

Studios figure a picture with re- 
ligious theme would help the indus- 
try with the church element. 


‘LADY’ LEAVES METRO 
CHILLY ON LEGIT 


Metro is cooling on financing legit 
production for ultimate screen rights 
as result of the sorry start of ‘Un- 
desirable Lady’ at the National on 
Broadway. Nancy Carroll is starred 
in the show. 

George Mooser had some scripts 
which Metro was to underwrite for 
stage production, but that’s off. 


Rosen Seeking Jewish 
Aid for His ‘Mad Dog’ 


Holywood, Oct. 23. 

Al Rosen wants to get the back- 
ing of Samuel Untermyer and other 
Jewish leaders in the east for his 
*‘Mad Dog of Europe.’ 

Goes to N. Y. to show them the 
script before advancing into pro- 
duction. 














Crawford, Her Aide 


Evalyn Venable Spotted 
In Par’s ‘Death Holiday’ 


Hollywood, Oct. 23. 

Evalyn Venable has been given 
the lead opposite Fredric March in 
‘Death Takes a Holiday’ at Para- 
mount. Player’s first picture with 
company was ‘Cradle Song.’ 

Walter Hampden wired Miss Ven- 
able a few days ago, offering her 
the leads opposite him in ‘Riche- 
lieu’ and ‘Othello,’ in New York. Be- 
cause of her film contract,. and 
Paramount’s unwillingness to give 
her a layoff, the offer had to be 
turned down. 


ERPI Goes Angel 


For Coast Indies 
Bucking Consol. 





a 
v 








Hollywood, Oct. 23. 
Electrical Research Products, Inc., 
is entering local production in the 
financing of indies. 
Sound company’s tie. up will be 
through Metropolitan studio, financ- 
ing offer being made only to pro- 
ducers willing to use lot's facilities. 
Arrangement was made by E. W. 
Hammons, and the organization will 
be set up on Hammons’ return from 
N. Y. Metropolitan is equipped with 
Western Electric channels, while 
Educational has RCA, 
ERPI financed producers would 
have to use WE sound trucks from 
Met if working at the Educational 
lot. Western Service is the holding 
company for both lots. 
Means ERPI will be competitor 
of Consol lab as indie backer. 


Willard Mack’s Goldwyn 
Reward Is Combo Pact 








Hollywood, Oct. 28. 
As a result of his scripting work 
on ‘Nana,’ Willard Mack has been 





Howard Hughes Again 
Producing Coast Pix 





Hollywood, Oct. 23. 
Howard Hughes will return to 
Hollywood about March 1. He is 
planning to make three pix, and is 
already seeking stories. 
Release will be through United 
Artists. 





GHOST WALKS FOR 500 
Hollywood, Oct. 23. 


Roach used 500 extras on the 
Laurel and Hardy feature, ‘Sons of 
the Desert’ (Fri. (21). 

An all time high for the lot. 
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given a three-year optional contract 


by Sam Goldwyn to direct and 
write. 
First assignment will be the 


adaptation, dialoging and direction 
on ‘Barbary Coast.’ 


Col Wants Genevieve 
Tobin for Filmusiker 


Hollywood, Oct. 23. 
Columbia is negotiating with 
Warners for the loan of Genevieve 
Tobin for a featured spot in ‘Let’s 
Fall in Love’ filmusiker. 
Dave Burton will direct. 


Metro’s ‘Road to Rome’ 
Set for Harlow-Gable 


Hollywood, Oct. 23. 

Metro will produce ‘Road to Rome’ 
with Clark Gable and Jean Harlow 
in the leads, Arthur Kober is adapt- 
ing. 

Previous adaptation by Robert E. 
Sherwood, author of the orig, and 
Horace Jackson, tossed. 





SEYMOUR STERN AT MG 
Hollywood, Oct. 23. 
Seymour Stern has joined the Irv- 
ing Thalberg unit at Metro as one 
of the producers’ assistants. 
Currently on ‘Biography’ 
‘Good Earth.’ 


and 





King Scripts Holt Pic 
Hollywood, Oct. 23. 
Bradley King will write the screen 
play of ‘Whirlpool,’ slated for Jack 
Holt starring pic at Col. 
Story is an orig by Howard Em- 
mett Rogers, 


Geo. Seitz MG Director 


Hollywood, Oct. 23. 
George Seitz, now writing at 








Metro, will be boosted to director. 





\.< 


WILL MAHONEY 


The Cincinnat “Times-Star” said: 
“Will Mahoney’s dance on _ the 
xylophone is one of the _ best 
achievements seen in the theatre in 
a long time. His dancing is cause 
in itself for admiration, but that 
tap dance on his Mahoneyphone is 
worthy of actual amazement.” 


All Communications Direct to 
WILL MAHONEY, 54 Malibu Beach 
Pacific Palisades, Calif. 








KEATON ABROAD 


Vaude First, Then a 


Feature for B-G 


European 





Buster Keaton goes abroad in 
January for vaude dates in Berlin, 
Paris and London, opening in Ber- 
lin Feb. 1 for a month’s run, 

In London he will make a feature 
for British-Gaumont. Both deals 
negotiated by the Leo Morrison 
agency. 





Fanchon Royer Starts 
Pic with Peggy Shannon 


Hollywood, Oct. 23. 
Fanchon Royer has started ‘For 
Value Received,’ from a play by 
Robert Ober. Carlos Borcosque will 
direct, as his first assignment in 
English, with Edward Earl on dialog 
and also playing a part. 


Cast includes Peggy Shannon, 
Marion Lessing, Eddie Woods, John 
David Horsley and Mary Moore. 
Latter is the daughter of Tom 
Moore and Alice Joyce. 


Harold Lloyd Selects 


Fox for ‘Paw’s’ Release 








Hollywood, Oct. 23. 
Harold Lloyd will release his next 
pic ‘Cat’s Paw,’ thru Fox. 
Tentative deal set, with Lloyd and 
his general manager, William R. 


Frazier, in agreement that the 
comedian’s next should go out un- 
der Sidney R. Kent. 


——» 


Bustle Period a Marquee Hypo 








Travelog 





It required two trips across 
the nation for Homer Stephens 
to get out of the Hollywood 
Community Players onto the 
Fox lot, out of the Fox lot and 
back into the Community 
Players. 

Actor couldn't get a break 
in Hollywood, went to New 
York for a stage show, was 
seen by Fox execs, who tick- 
eted him west, stayed six 
months on the Fox lot and 
didn’t have his option lifted. 











New Pic Player 
Assn. on Coast 
Hits Early Snag 


Hollywood, Oct. 23. 

Steamroller by embryo Hollywood 
Association of Picture Players 
slipped into rear gear at the first 
meeting Thursday (19) and practi- 
cally flattened the pilots. 
Small group, which broke away 
from the executive committee of the 
Supporting and Extra Players, 
called the confab and attempted to 
corral small-part, bit and extra peo- 
ple. The tactics reacted against 
them. 
After the. purpose of the associa- 
tion was outlined by Eugene Mar- 
cus, attorney, and Buck Russell, 
who presided, Russeil asked for dis- 
cussion. Before anyone could get 
up he declared the meeting ad- 
journed. 
Audience milled about outside for 
a long time, but less than a score of 
the 750 signed with the new body. 

Seymour H. Pierson of the state 
NRA board was present to observe. 


WB Has 30 in Can, with 
Sked End Seen by Mar. 1 


Hollywood, Oct. 23. 

Warners has completed 30 pix on 
this year’s schedule, with five in 
production. 
This leaves 25 to be constructed, 
and according to present rate of 
progress they will be ended about 
March 1. The studio is skeded to 
close at that time. 














WB TESTS HELEN LYND 
Hollywood, Oct. 23. 
Warners has tested Helen Lynd 
with contract in mind. 





Actress is from New York legit. 





Lab Men Best Tipper-Offers 





Studio Mob Hep to That for Quickest Pre- 


view Lowdown 





Hollywood, Oct. 23. 

Snoopy mob, which mants to be 
the first to sing a picture’s praise 
or announce it a flop, is beginning 
to cultivate the laboratory men in 
order to get first information on a 
film. 

Agents, players and other inter- 
ested parties, up on their toes, have 
only recently discovered the lab 
workers are the first to know, being 
the first to see the scenes actually 
on film, 

Hitherto the curious depended on 
the studio gravevine for informa- 
tion to seep down from the head 
men. Else they waited for a pre- 
view to find out a pic’s b.o. possi- 
bilities. 

Men who mix the developing 
soup, the information seekers have 
found, are pretty accurate in their 
estimates. ‘It looks okay’ or ‘that 





guy hasn’t sent us anything yet,’ 





mean the difference between good 
and bad estimate. 

Labs usually assemble a rough 
cut of the picture as it comes in 
and workers have a first look at it. 





Metro Trying to Snag 
Max Baer on Contract 





Wollywood, Oct. 23. 
Metro started to talk contract to 
Max Baer immediately after ‘Prize- 
fighter and the Lady’ was pre- 
viewed. 
Studio convinced the fighter can 
act. 





‘PECK’S BAD BOY’—AGAIN 


Sol Lesser will remake ‘Peck’s 
Bad Boy’ as a talker. Wants Jackie 
Cooper. 


Reflex from the Virtue-Triumphant Stand- 
ard Seen in Recent Flick Clicks 


+ 


Hollywood, Oct. 23, 
Success of such personalities as 
Mae West, Wallace Beery, Edward 
G. Robinson, Will Rogers and other 
non-romantic types demonstrate 
that it to build 
yarns around a romance, a theory 


is not necessary 


which has been dear to the heart of 


producers since films came into he- 
ing. 

First yell of every producer, until 
recently, has been that pictures 
must have romance, stories must he 
built around love interest. Success. 
of the Pickfords, Gaynors, et al, has 
been built on honest love. Mid- 
Victorian though it may for 
years it paid good dividends. 

No telling just how the switch 
came about, but it’s a good bet that 
the success of Mae West had some- 
thing to do with it. Presently, the 
bustle cycle is receiving attention 
from the studios caused by ‘She 
Done Him Wrong,’ ‘The Bowery’ 
newly released, 20th Century's 
‘Barnum,’ ‘Barbary Coast’ the next 
Anna Sten story, Paramount's ‘Dia- 
mond Jim Brady,’ Majestic’s ‘My 
Life’ (the Isadora Duncan story)— 
all based on the more virile if less 
wholesome period of the last cen- 


be, 


tury. Romance has little place in 
any of the stories which will fea- 
ture the more robust and less re- 


fined mode of loving. 

Down to earth drama falls on the 
heels of the departed gangster cycle 
with little difference in the type of 
stories other than the elimination 
of machine guns. However, the 
scenario writers make up for this 
by throwing in a good share of 
slugging, which displays more ac- 
tion than a battery of Tommies, 
especially if the slugger is a Wal- 
lace Beery. 


JESSE LASKY READIES 
SON’S NO NAME PIC 


Hollywood, Oct. 23. 

Jesse Lasky is planning a feature 
which Jesse Lasky, Jr., is writing, 
and which will have no recognized 
players in the cast. 

Lasky will select the players from 
the extra and bit ranks, and plans 
to bally it as an opportunity pic. 
Story will have a Hollywood back- 
ground. 





Novarro Readies Trek 
For Mexican Concerts 


23: 
tour 
Du- 


Hollywood, Oct. 
Ramon Novarro’s concert 
will open in his home town, 
rango, Mex., in January. 
Trek will include Mexico, Central 
and South America, and will last 
about three months. 





Ed Wynn Scrams Coast 
For Radio, Show, East 


Hollywood, Oct. 23. 
Ed Wynn washed up retakes on 
‘Fire Chief’ at Metro Wednesday 
(18), and hopped a rattler to N. Y. 
Plans to resume his radio work; 
to take charge of Amalgamated 
chain, and to produce a show later. 








MOFFITT’S SPECIALS 
Hollywood, Oct. 23. 

Jack Moffitt, dramatie editor and 
critic of the Kansas City ‘Star, is 
here to do a series of special yarns 
for North American Newspaper 
Syndicate as well as his own pub- 
lication. 

Moffitt will stick about six weeks. 








SAILINGS 


Oct. 23 (Los Angeles to New 
York), Mr. and Mrs. Irving Berlin 
(Pennsylvania). 

Oct. 20 (New York to Los An- 
geles), Basil Maduro (Santa Ana). 





Oct. 20 (New York to Paris) 
Roger Groupillieres, Samuel Gar- 
shoses (Paris). 

Oct. 19 (New York to London) 
Arthur Dent, R. D. Blumenfeld 


(Olympic). 
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Arliss Hands Producers a Bouquet 
For Letting Him Do Costume Films 


Though George Arliss modestly 
disclaims the responsibility for 
starting the current wave of bio- 
graphical pictures—for, as he points 
out, long before his advent in the 
films there were costume epics—he 
admits that perhaps he did give 
them a fresh impetus, 

He himself has great faith in the 
entertainment value of historical 
subjects. Besides their background 
of reality, they have as much 
romance as the imagination of the 
average author is capable of con- 
cocting. They give the picture au- 
dience the satisfaction of learning— 
in a pleasant way. People really 
would like to know about history, 
he believes, but they don’t get the 
time to read. Mr. Arliss gives it to 
them in 70-minute doses, and agree- 
ably. Primarily he seeks to make 
his famous characters in history 
human beings so that the average 
audience can understand them, and, 
he trusts, like them. After all, they 
were just human beings before they 
became statues. Mr. Arliss likes to 
restore red blood to their veins. 

Audience Appeal 

When he approaches an historical 
figure, Mr. Arliss tries to discern 
what that character stood for—then 
writes his story around that. He 
will not permit himself to be swayed 
in his story outline by what is con- 
sidered to be varying and conflicting 
audience tastes, for he says, ‘You 
can't think of everybody. If you do, 
you fall to the ground.’ 


‘Boy and girl love interest is un- 
necessary, unless it’s a part of and 
inherently belongs in the story. 
After all, there must be something 
of interest in the world besides 
youth.’ And Mr, Arliss says it, look- 
ing amazingly younger than he does 
on the screen. Questioned about 
this phenomenon, he answers that 
he does it on purpose, that youth is 
very nice, but there’s expression 
and character to age. 

He believes it very sporting of 
the picture producers to agree— 
with their inbred fear of costume 
pictures—to let him make them. 
But it seems they have no choice, 
for just as Mr. Arliss assumes all 
the artistic responsibility for his 
pictures, he will not go to work on 
a picture unless he believes he has 
the best possible set-up with the 
material at hand, and he will not 
go to work unless he himself has 
either passed on, or himself se- 
lected, the material at hand. 

In shaping his material for screen 
purposes, he chooses the most im- 
portant period in the life of the 
man he is about to portray. He 
never seeks to encompass the whole 
Story, for he doesn’t believe in 
episodic treatment. He finds it too 
disjointed to hold audience atten- 
tion. 

He is going to do a picture based 
on the founding of the Rothschild 
fortune next. 


Russ Columbo Pays Off 
$3,000 to Jack Gordean 


Hollywood, Oct. 23. 

Russ Columbo has settled out of 
court for $3,000 the claims against 
him by Jack Gordean, who was or- 
iginally slated to get one-sixth of 
the crooner’s income. 

Gordean and Con Conrad had 
Columbo under contract, the pair 
to share one-third of his net. When 
Columbo went east and hit the air 
waves, Gordean, out here, did not 
collect. Several times suit was 
brought against the singer, 
here and in N. Y, 











Hillyer on ‘Once Woman’ 
Hollywood, Oct. 23. 
Lambert Hillyer will direct ‘Once 
to Every Woman’ for Columbia. 
Yarn is from A. J. Cronin’s story 


Which appeared in Cosmopolitan 
et under title ‘Kaleidoscope in 


Jo Swerling is writing screen 


both | 





'N. Y. Civic Repertory. 





GOLDSTONE MAY SHRINK 





Class Pix Alternative to 
Indie Dozen 


Three 





Hollywood, Oct. 23. 
Phil Goldstone out with another 
announcement to the effect that in 


February, when he has completed 
the present Majestic program, he 
will turn ‘high hat’ and make only 
two or three features a year, but 
these of higher quality for the major 
market. If this goes through, it will 
end 15 years of indie catering for 
Goldstone. 

Reason for the peeve and its re- 
sultant announcement is the fact 
that the refusal of major studios to 
loan him players for ‘Divorce’ tied 
up that production for more than 
three weeks. 

Goldstone has already completed 
three of his 12 pictures for the Ma- 
jestic program. 


MAE WEST UNIT 
FOR PERSONALS 





Mae West is going out on per- 
sonal appearances. She will organ- 
ize a road unit, including acts and 
a band, for a tour of one nighters 
eastwards for six to eight weeks. 

Troupe due to pull out about Jan. 
5, following completion of Miss 
West’s next picture for Paramount, 
‘It Ain't No Sin.’ 

First stop may be for a week at 
the Automobile show in San Fran- 
cisco. Officials of the latter have 
offered Miss West $20,000 for two-a- 
day appearances during the six days 
of the show. Maurice Chevalier re- 
ceived 20 grand for five appearances 
daily a few years ago. 

Jim Timoney, manager for Miss 
West, will line up staff for the tour. 
Deals will be sought with regular 
houses in various cities, but if terms 
cannot be reached, unit will rent a 
hall or auditorium. 


ACADEMY SHOWDOWN, 
LESTER COWAN BACK 


Hollywood, Oct. 23. 
Showdown on the status of the 
Academy will come this week with 
the return of Lester Cowan, due 


in tomorrow (24) from code ses- 
sions in Washington. Cowan is 
slated for a grilling regarding tele- 
graphic authority he obtained while 
in Washington from heads of vari- 
ous branches who believed it was 
obtained with the knowledge of J. 
Theodore Reed, the president. 

Code committee, which will call 
a meeting, includes Reed, Howard J. 
yreen and Frank Capra. They will 
demand Cowan make a full report 
of his activities. 

Board of directors, with financing 
low, will also have a meeting to de- 
termine the organization’s status in 
that direction. 


AUDREY CHRISTIE AND PAR 


Paramount is talking figures to 





Audrey Christie, femme lead of 
‘Sailor Beware’, legit at the Lyceum, 
New York. 


Miss Christie made a Par test 
immediately after the show’s click 
brought her to attention. 





MG Tests Irene Lee | 


Hollywood, Oct. 23. 


Irene Lee, assistant story editor } 


| at Warners, tested by studio for an | 
acting contract. 
Miss Lee formerly was with the} 


HOLLYWOOD OAFFY 
OVER ATHLETES 


Film Mob, However, Mostly 
Prefers to Participate in 
Sports Only to the Extent 
of Having the Muscles 
Hardened in a _ Health 
Club 


GREAT AS SPECTATORS 


Hollywood, Oct. 2 

No community in America fawns 
over as many sport bums as Holly- 
wood. They are young fellows who 
make a reputation for themselves 
in some branch of sports, then man- 
age to live stylishly as spongers 
who neither toil or spin. Due to 
their physical prowress, they prove 
a magnet for picture people who 
love to have sport names as their 
short time pals; short time because 
the athletes are dropped by the film 
mob as soon as they start to slip. 

Recent coast tennis tourney was a 
great example with everyone in pic- 
tures trailing after the out-of-town 
players. Most of the picture people 
had a friendly acquaintance with all 
the top-notch players. 

Tennis is perhaps the biggest pro- 
ducer of later year rum dums of all 
branches of sports outside of the 
prize ring. Autocratic rule of the 
United States Lawn Tennis Associa- 
tion prohibits amateurs from mak- 
ing any money out of any branch of 
sports. William Tilden, stormy pet- 
rel of the tennis world, was always 
in hot water with the USLTA but 
always managed to get out of his 
janis with the Association taking 
second place. 

Fawned Over 

Here in Hollywood, anyone with 
a sport reputation is fawned over by 
the picture colony. They are wined 
and dined, and cheered on in their 
matches by their cinema followers. 
Everyone in town goes sporty as 
long as there is a name player to 
follow around. That goes for golf, 
swimming, track or any other «om- 
petitive game. 

Picture people are mostly steam- 
room athletes. Most of them pre- 
fer to have their exercise on a 
rubbing table, which accounts for 
the success of so many ‘health clubs’ 
in Hollywood, where the members 
have their muscles rubbec hard, 
their poundage patted off. 

As spectators to athletic events, 
they’re a great lot. They enthuse 
over any sort of a game from ping- 
pong to polo. It’s a good business 
to be classed with the sport-loving 
element who support country clubs 
and other class sport activities. Any 
golf, tennis or polo match will see 
the grand stands crowded with pic- 
ture names, some enjoying the con- 
test, others politely bored. But it 
all comes under the head of sports 
to them whether spectators or con- 
testants, 


YOUTH MUST EAT 


Run Up 
Sheets 








Par’s Novices Swindle 





Hollywood, Oct. 23. 

Those 30 male and female embry- 
onic actors brought here by Para- 
mount from all ends of the worid 
for ‘Search for Beauty’, have too 
expensive epicurean tastes to suit 
the execs. 

On arrival they were housed in 
an expensive hostelry, paid $50 a 
week and told not to worry about 
the hotel bill—that is the room part 
of it. 

But the novices didn't hear well 
and signed all checks, dining room, 
ginger ale, etc. Result was they 
were bawled out for their appetites 





' Angel’ 


and a code was drawn whereby they 
get their rooms and $25 each for 
expenses, 





S ‘ANGEL’ REMAKE 
Hollywood, Oct. 23. 
Sam Goldwyn will remake ‘Dark 
this season, 


GOLDWYN'’S 


COAST’S SPORT COMPLEX 











Warners’ Top 


30 Writers—17 Stars, 


Contract List 


33 Featured Players, 


101 Artists in All 








Boy ‘Chevalier’ Set 


Hollywood, Oct. 253. 

George Breakston, 11, has been 
signed by Columbia for the lead in 
Frank Borzage’s ‘Paul Street Boys.’ 

Youth appeared for NBC in the 
east, billed as ‘boy Chevalier of the 
Air,’ and last year was selected as 
‘Prince of the Air’ at Electrical 
World’s Fair at Madison Square 
Garden. 

Borzage discovered young George 
on the Columbia lot visiting his 
mother, a hat designer employed by 
the studio. The director made a 
test of the boy, with the company 
signing him for the lead in the pic- 
ture and taking term option on his 
services. 


TWO LOEW BOYS 


ON WORLD AIR 
FLIGHT 


David Loew has decided to join 


his brother Arthur in that projected | 


air trip around the world. Route is 
now being laid out with the idea of 
getting off in about a month, For 
Arthur Loew it'll be primarily busi- 
ness, for David mostly a vacation. 

Arthur Loew, first v.p. of Loew's, 
Inc., is head of the Metro foreign 
department and plans to visit all 
Metro world exchanges during the 
journey for a first-hand check-up. 
He started on a similar trip a year 
ago but met with disaster in Africa 
when his plane crashed, killing Capt. 
Dickson, the pilot. 

On this trip the Loew twins have 
promised their mother that they will 
not use a plane of their own nor 
attempt to do any flying on their 
own. They will use commercial air 
lines wherever possible, resorting to 
other means of travel when not 
available. 


Rockwell Sets Bing 
Crosby in N.Y. Par 





Hollywood, Oct. 23. 

Tommy Rockwell, who handles 
Bing Crosby’s biz affairs, planed 
out Wednesday (18) for New York 
via Chi and expects to be in Gotham 
today (23). 

After Crosby makes a personal at 
the Paramount week of Oct. 26, 
where he gets $5,000 guarantee with 
a 50-50 split over $19,000, he will 
play two weeks at the Paramount 
in N. Y., starting Nov. 10. He will 
return here to work on an untitled 
pic. about Dec. 1. 


Execs Dine Marconi 


Hollywood, Oct. 23. 

Marchese and Marchesa Guglielmo 
Marconi were guests of the motion 
picture industry at a luncheon at 
RKO studios while in southern Cali- 
fornia. 

Hosts were Ben B. 
B. Mayer, Joseph M. 
J. L. Warner. More than 150 stars, 
execs and others attended, 


Kahane, Louis 
Schenck and 


Par, Col After Blue 
Paramount and Columbia are both 
negotiating with the Leo Morrison 
office for Ben Blue. 
slue, in the Vanity Fair nitery, | 
is booked by Juve Rivkin, Morrison's 


along with the Van- 
old Roxy week 


New York rep, 
ity floor show for the 


of Nov. 3. 


Hlollywood, Oct. 23. 
| Largest contract list in the majors 
is sported by Warners, a_ studio 
which previously has kept its per- 
;} sonnel obligations at a minimum, 
Studio at present has 157 players, 


writers, directors and executives on 
paper, 

Player group has the largest 
roster with 17 stars, 33 featured 
players, 11 junior stars and 40 con- 
tract players, making a total of 101 

|artists. Latter are chorus and bit 


players the studio has on $50 weekly 
pacts with the hope that some of 
them may develop into better screen 
material. 

Junior star class is made up of 
girls who have graduated from the 
|chorus and have made good when 
intrusted with bits. Studio is 
grooming them for featured parts, 
with those of the contract players 
who make good replacing them on 
the junior star list. Both the 
junior and contract player lists are 
Warners’ hopes for the future 
particularly among the femmes. 
Studio has at present 33 featured 
players covenanted. 
| Writing list is the longest the 
studio has had in years with 30 
| scriveners doing their daily stint on 
company typewriters. Concern 
heretofore has kept its writing staff 





down with rarely over 15 on the 
payroll, Directors contracted total 
18, 

Five associate producers and 


three contract executives complete 
the list. 

Studio probably will weed out the 
player group as soon as musicals 
have settled down to steady produc- 
tion or have passed over as sock en- 
tertainment. 


CRAWFORD-GABLE FILE 
SQUAWKS AT METRO 


Hollywood, Oct. 23. 

Joan Crawford and Clark Gable 
are having thetlr complaints and 
troubles with Metro. Miss Crawford 
wants more than the weekly $3,500 
she is getting and had a stormy 
last Saturday (21) with 
She did not show 
up on the lot today (Monday), 
where pickup shots were being 
made on ‘Dancing Lady.’ 

Gable, getting $2,500 weekly, says 
he is burned at the treatment stu- 
dio has given him since his appen- 
dix operation. Maintains that when 
he was called back to the studio he 
was in no condition to work. Blow- 
up came when he was asked to do 
retakes on a picture 10 days ago at 
a time he wanted to go away to re- 
cover his health. His most recent 
squawk concerns his being loaned 
to Columbia for ‘Overland Bus.’ 








session 
Louis B. Mayer. 





Lilian Harvey May Go 
In Fox-White ‘Scandals’ 


Hollywood, Oct. 23. 





Lilian Harvey may go _ into 
George White’s ‘Scandals’ at Fox, 


which Bob Kane is coming out to 


This was reported after it was 
learned Miss Harvey would not be 
| brac keted with Spencer Tracy in 
| the next untitled Buddy De Sylvia 
| production starting Dec. 1. Story 
argument with De Sylva led to her 


" ipervise, 


} 

| ; ‘ 

| asking to be relieved from the as- 

| sSignment, 

| Dave Butler is slated to direct 

| the De Sylva pie with another girl 

| to play opposite Tracy. 

| Willy Fritse:. is coming to the 
ist from Berlin in time to spend 

(‘hristmas with Lilian Harvey. 
Word is he'll brine the wedding 


) Liocop. 
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Conavan, Reoch, McDonough 
Constituted RKO Liquidators 


With View Toward Co.’s Reorg. 


Dave Canavan, Al Reoch and J. R. 
McDonough presently constitute 
the RKO liquidators under the 


company’s plans aiming towards 
reorganization. Their first job be- 
fore the receivership can be ended 
will be to liquidate and reorganize 
personnel elements. That's where 
such liquidation hasn't already oc- 
curred. 

The aim of the RKO higherups 
looks to be to have a comparative 
grading of salaries from the top 
down that will not be out of line 
with what each subordinate receives 
as against his superior. That way 
the chief operating job at RKO Is 
likely not to count for more than 
$30,000 or $35,000 at the most an- 
nually. 

Harold B. Franklin was receiving 
something like $75,000 on the yearly 
basis. It was more than twice what 
his nearest executive in authority 
was reeceiving, so that under the 
new system of things no cuts if 
any may be in order, as the existing 
situation of things looks to conform 
with the ideas on compensation as 
entertained by the higherups. 

Canavan walked back into author- 
ity at RKO with Franklin’s exit as 
president. He was formerly in 
charge of maintenance and pur- 
chasing until shifted to the Radio 
City theatres after Franklin came 
in Presently he is back in the 
same capacity at RKO, but subject 
to supervision by Al Reoch, 

Reoch, who has been in charge of 
all real estate aciivities and kindred 
divisions, now also heads purchas- 
ing and maintenance, 

Among the first orders which 
Canavan has issued since his re- 
turn was the dropping of Arthur 
Benline from the RKO payroll. 
Benline, theatre engineer, and an 
authority on purchasing and main- 
tenance, succeeded Canavan as head 
of that division under Franklin and 
trimmed the costs of the mainte- 
nance and purchasing departments, 


U Denies Control 
Deal Mentioning 
Rowland, Tinker 


It is officially denied by Universal 
but conflicting yarns persist on 
Richard A. Rowland and E. R. 
Tinker aiming to gain control of 
Universal, 

Tinker is a former executive of 
Fox, same as was Rowland. For a 
brief spell he acted as president of 
Fox prior to Sid Kent’s entry into 
the Fox fold. 

Lately Tinker has been represent- 
ing the Chase bank group on re- 
organization matters of Fox West 
Coast. Neither Rowland nor Tinker 
has been available to confirm or 
nix the reports. 

The R-T deal is said to have got- 
ten under way before Carl Laemmle 
left for Europe. 





UNIVERSAL 15 SCRIPTS 
AHEAD OF PRODUCTION 


Hollywood, Oct. 23, 

Maintaining an unusually large 
writing staff, Universal has been 
able to prepare 15 complete scripts 
ahead of immediate production 
needs. 

Between 15 and 20 writers have 
been working steadily under Albert 
J. Cohen, scenario head, since last 
spring piling up the yarns. 


U.A.’s Record $30,000 on 
Henry’ From R. C. Hall 


United Artists took out just over 
$30,000 from the Radio City Music 
Hall on ‘Henry VIII’ last week, one 
of the highest distribution rentals 
yet on a seven-day engagement. 
Hall grossed $96,000 net on ‘Henry’ 
but no hold over, due to house 
policy. 

UA pic was guaranteed $20,000 as 
a flat rental up to $80,000, then the 
split. 











. 


Rosenblatt to Address 


Southeastern Exhibs 


Washington, Oct. 23. 

Analysis and defense of contents 
and omissions of the pending film 
code will be presented to the South- 
eastern Theatre Owners’ Associa- 
tion, an MPTOA unit,. next week 
by Deputy Administrator Sol] A. 
Rosenblatt of the NRA. 

Accepting the invitation to ad- 
dress this organization in conven- 
tion at Atlanta, Oct. 30, Rosenblatt 
indicated his talk will deal with 
problems encountered in bringing 
harmony to the film industry and 
attempting to reach mutually-sat- 
isfactory compromises on difficult 
points caused by code disagree- 
ments, 


FOX AND RKO 
POOL DETROIT 


With the help of the Skouras 
Brothers, who negotiated the deal 
on behalf of the financial interests 
back of the Fox, Detroit, this house 
will be pooled with RKO’s Uptown 
and Downtown theatres in the auto- 
mobile city. The pooling arrange- 
ment will take effect around Nov. 3. 
Under the arrangement, RKO will 
operate all three, and the divvy will 
be on a basis of profits with the Fox 
house, the biggest of the three, cop- 
ping 55% of the gravy and the RKO 
45%. David Idzal, who is operat- 
ing the Fox for the financial people, 
will likely handle all three houses in 
the pool under RKO supervision. 
No money is known to have 
changed hands, it being an outright 
pooling arrangement. 

The Fox house will become the 
pivot point of RKO in Detroit and 
will be used for the vaudfilm outlet. 
Presently RKO has vaude in the 
Downtown, which will be switched 
to the Fox when the pool becomes 
operative. 

Move cuts down competition in 
the town among the majors to only 
Paramount and RKO, and for RKO 
it means a divvy of Fox, Universal, 
Columbia and RKO product, first 
selection of which will go to the 
6,000-seater Fox. 

Paramount has around 11 the- 
atres in the town, about nine oper- 
ating. These recently were turned 
over to George W. Trendle for op- 
eration. 











| Ist Runs on Broadway 
| (Subject to Change) 





Week Oct. 27 
Paramount—I’m No Angel’ 
(Par) (3d wk). 


Capitol—‘Meet the Baron’ 
(Metro). 
Strand — ‘Footlight Parade’ 


(WB) (4th wk). 
Rialto—‘Kennel Murder Case’ 
(WB) (26). 
Roxy—‘Love, Honor and Oh 
Baby’ (U). 
Music Hall—‘Berbkeley 
Square’ (Fox). 
Mayfair—‘Dance, Girl, Dance’ 


(Ind) (24). 
Rivoli—‘Bowery’ (UA) (4th 
wk). 


Hollywood—‘World Changes’ 
(WB) (25). 





Week Nov. 3 

Paramount—I’m No Angel’ 
(Par) (4th wk). 

Strand — ‘Footlight Parade’ 
(WB) (5th wk). 

Rialto— Football 
(WB). 

Roxy—‘Mad Game’ (Fox). 

Music Hall—‘Little Women’ 
(Radio). 

Mayfair — ‘Blind Adventure’ 
(Radio). 

Rivoli—‘Broadway Through 
Keyhole’ (UA) (1). 

Hollywood—World Changes’ 
(WB) (*d wk). 


Coach’ 








$2 Pictures 
‘Dinner at Light’ (Metro) 
(Astor) (10th wk). 
Foreign Films 
‘July 14’ (Rene Clair) 


(French) (Little Carnegie) (2d 
wk). 











RKO STOCK EXCHANGE 
MAY BE POSTPONED 


Federal District court in New 
York has taken under advisement 
the petition filed last week on be- 
half of RKO, to extend until Nov. 
30, the right of the company to con- 
tinue exchange of certain stocks. 
The basis of exchange follows: 

(1) For each share of the pre- 
ferred stock of Keith-Albee-Or- 
pheum, three shares of the common 
stock of RKO. 

(2) For each share of the common 
stock of Keith-Albee-Orpheum, one 
share of common stock of RKO. 

(3) For each share of the pre- 
ferred stock of Orpheum Circuit, 
two shares of the common stock of 
RKO. 

(4) For each share of the com- 
mon stock of Orpheum Circuit, one 
share of the common stock of RKO. 

Originally, it is handed the com- 
pany had the right to discontinue 
this exchange of stock in October. 
The extension is aimed to allow 
stockholders in any of the com- 
panies more time to make such ex- 
change. 











In Hwood Plus 


Robert T. Kane, in addition to his 
duties as president of Fox’s Euro- 
pean production company, is going 
to the coast as an indie producer 
for Fox, specializing in musicals. 
First picture under the new set-up 
will be the George White ‘Scandals.’ 
Kane is in daily confab with White, 
both leaving for Hollywood in about 
10 days to start production. 

Kane is to split his activities be- 
tween Paris and Hollywood, six 
months a year in each spot. He will 
be given also a certain number of 
stars for both continents, these to 
include Lilian Harvey and Henry 
Garat. Also Charles Boyer, French 
star, has been signed, calling for 
split assignments in the two con- 
tinents. Boyer st irts by getting the 
lead in ‘Liliom,’ which Fritz Lang 
is directing for Fox in Paris, cur- 
rently shooting. 

White and Charrell 

On completion of ‘Scandals’ Kane 
starts on an Erik Charrell picture, 
story for which has not been chosen 
yet. It'll be a musical extravaganza 
made on the coast, commencing 
about the middle of January, with 
the German director in complete 





Bob Kane Indie Producer for Fox, 


His Foreign Duties 


charge. A third picture has not 
been decided on yet, but likely that 
the second for Charrell will take 
him abroad for filming of ‘White 
Horse Inn,’ which he did as a stage 
play. 


active producer on this side as well 
as abroad he has been assigned pur- 
chase of a big block of Fox stock. 
He will be under W. R. Sheehan, 
production head, who continues as 
is. In Hollywood Kane will be given 
ranking alongside of Jesse Lasky as 
an indie producer for Fox release. 

Possibility that Eric Pommer, un- 
der this new set-up, will come to 
Hollywood for one or two pictures 
for Kane, but not likely since Kane 
says he wants to keep Pommer sta- 
tioned in Paris as production chief. 

Meantime, with the first Eric 
Pommer picture in Paris for Fox al- 
ready in the cans and the second 
started preparations are beginning 
for ‘Music in the Air,’ which will be 
the first Fox multi-lingual abroad 
and will star Lilian Harvey and 
Henry Garat asateam. This is due 
to start actively about the first week 
in January. 





With Kane’s entry into Fox as an: 





Libson and Heldingfeld 
As RKO Midw. Directors 


As soon as RCA, Chemical Bank 
and the Irving Trust get down to 
cases, as the stock controllers of 
RKO, Ike Libson and Ben Helding- 
feld are apt to become directors of 
RKO’s Midwest subsidiary. This 
subsid controls RKO’s Ohio theatres. 

Under the agreement which RKO 
made with Midwest for extension of 
the $3,500,000 in notes for Midwest. 
it was agreed to let the bondholders’ 
group elect two additional directors 
on the Midwest board. 

The old notes mature in 1935 anc 
the new bonds, which are sinking 
fund bonds, run to 1940. Some 
$30,000 in interest, which is due on 
the notes during November, is at 
hand and will be paid, according to 
accounts, 


PAR OPPOSES 
PARTNERSHIPS 





Sudden descent of the Balabans, 
Barney and John, last week again 
on the Paramount fold with a view 
of impelling the Par people to make 
immediate partnership deals for 
Chicago and Detroit with each re- 
spectively, is believed to have 
prompted the Par trustees again to 
call a halt to further partnership 
deals on the part of the reorganiza- 
tion committee. The Detroit the- 
atres were turned over under a tem- 
porary Management arrangement to 
George W. Trendle, but the Balaban 
boys are known to have invoked the 
councils of Par towards speeding up 
deals with themselves, 

John Balaban has acquired oper- 
ating control of the Par in Toled:. 
He is stated to have done this on 
his own. 


New Deal for Old 
Roxy May Relieve 
It of Receivership 


Old Roxy on 7th avenue, New 
York, may work out of receivership 
by Jan. 1 when Howard S. Cull- 
man’s receivership regime termi- 
nates, 

Harry Arthur is reported work- 
ing on a deal with the creditors, to 
contiuue indie operation of the 
house. 

It was reported yesterday (Monday) 
that Herbert L. Lubin had again ap- 
proached downtown people with a 
view of obtaining control of the old 
Roxy, apparently undismayed by a 
previous rejection. Harry G. Kosch, 
former receiver of the old Roxy, is 
also mentioned as being associated 
with Lubin in the matter. 

Understand is that a plan involv- 
ing a new stock or bond issue 
would be involved. Originally 
Lubin and his associates promoted 
something like $17,000,000 on the 
old Roxy. 

Recently Howard S. Cullman, re- 
ceiver of the old Roxy, issued a 
statement denying that the house 
would be turned over to any other 
control. 








N. Y. to L. A. 


Abe Lehr. 

Leon Gordon. 

Sammy Timberg. 
Baron Valentin Mandelstamm 
Lester Cowan. 

Ruby Keeler. 

Cc. W. Pabst. 

Edwin Loeb. 

Russell Patterson. 
Irving Caesar. 

Ed Hatrick. 

Nicholas M. Schenck. 


koe ¥, 


Leigh Jason. 
Edmund North. 
James Gow. 

Fred Pelton, 

Jack L. Warner. 
Joseph I, Schnitzer. 
EK. W. Hammons. 
Ed Wynn. 

Holmes C. Walton. 








Jimmy Mctiugh, 





Frisco Set for Annual $1,000,000 
Loss Unless Something Is Done 


San Francisco, Oct. 23. 

Frisco theatres stand to 
million bucks this fiscal 
present conditions continue. 
Last week, Market street first- 
runs alone dropped about $10,000, 
That sum was more than equalled 
by the town’s 70 


lose a 
year if 


subsequent run 


houses. There’s not the remotest 


possibility of the situation’s chang- 


ing unless some of the theatres fold 
up. So the $20,000 a week total loss, 
for 52 weeks, will hit a total that 
will make a lot of the bovs dizzy as 
well as broke. 

The way it looks now Fox-West 
Coast’s Warfield and St. Francis 
are the only theatres in town that 


will show a consistent profit. The 
others—and that goes for the 
biggest and best on the rialto—-are 


in-and-outers. 

Nine Market street first-runs are 
operating full blast, four of them 
with the lowest prices in Frisco 
history. As a result the burg is 
greatly overseated, and competition 
is so deadly that only a vastly aug- 
mented budget will permit buying a 
show that will draw any business, 
All of which is making it mighty 
tough for the naborhoods who have 
had things their own way for three 
years or so. 

Right now, the idea seems to be 
to keep the other fellow from get- 
ting the biz, even if a house must 
lose money to do it. 


Matter of Scales 


As a result it is meaning 10 and 
11 grand grosses for houses with 
nuts of $12,000 and over. 

Solution may be to forget per- 
sonal differences, grudges, ete., and 
to get together and strike a gen- 
eral price level. In that way, the 
40c Orpheum and United Artists 
and 35c Fox will stand a better 
chance of getting into the b’‘ack, 
and while playing to a smaller num- 
ber of people, will take in more 
money. The 40c Fox St. Francis 
is a money maker. 

The 50c Fox Embassy with ex- 
tended runs has been very poor 
since the battle begun; 55c lox 
Paramount is in the money now 
with Mae West and some swell! ones 
coming up, but the last four weeks 
have been a nightmare. Golden 
Gate with 65c has been off last few 
weeks, and even the Warfield hasn’t 
been up to par. 

As for the naborhoods—they're off 
plenty now, what with cheap prices 
and big shows downtown. 


HENIGSON STAYS AS IS, 
MASTROLY HIS AIDE 


Hollywood, Oct. 23. 

Carl Laemmle, Jr., states there 
will be no changes in the position 
of executive studio manager which 
Henry Henigson has held on the 
Universal lot since his return four 
years ago. 

Henigson has functioned as an as- 
sociate producer at various times in 
addition to his own work. 

Frank Mastroly, brought on from 
N. Y., will aid Henigson in studio 
affairs, enabling the latter to con- 
tinue on productions as well. 


IBEW Smacks at Trade 
Restraint in L.A. Suit 


Los Angeles, Oct. 23. 

Any pact made between the In- 
ternational Alliance of Theatrical 
Stage Employees and the Interna- 
tional Brotherhood of Electrical 
Workers, to act in concert on labor 
or strike disputes with studios 
would be in restraint of trade. 

This is the contention of the 
IBEW in its answer to the IATSE’s 
amended complaint whereby the 
latter organization seeks in superior 
court to obtain an_ injunctien 
against the rival union’s asserted 
contracts with major studios. 

Court action of the studio tech- 
nicians, Local No. 87 of the IATSE, 
was taken through Business Man- 
ager Lew Blix, following the breach 
between the two outfits, as a result 
of the recent strike. Gist of the 
IATSE complaint against the IBEW 
is that it has illegally violated its 
agreement of trade union obliga- 
tions. 
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Selnick, Wanger Offer to Quit: 
Peeved at Authority Limitation 


Hollywood, Oct. 23. 
Unsettled conditions in Metro 


executive setup brought about prof- 
fered resignations of David O. Selz- 
nick and Walter Wanger last week. 
Their notices are being held in 
abeyance until the arrival of Nick 
Schenck today (Mon.) to see 
whether matters cannot be straight- 
ened out. 

Complaint of executives, which is 
not wholly confined to Selznick and 
Wanger, is that the present unit 
system is not working out as a solo 
scheme. Claims made this is due 
to ‘too much interference.’ Inside is 
that most associate producers on 
the lot have been seeking ful’ dic- 
tatorship and authority ove. their 
respective units such as was en- 
joyed by Irving Thalberg prior to 
his trip to Europe. 

Mayer the Boss 

On Thalberg’s departure, Loui... B. 
Mayer took over the major share of 
production responsibility, and on 
several occasions recently halted 
subordinate executives from carry- 
ing out some of their plans. This was 
particularly emphasized two weeks 
ago, when retakes were ordered on 
a picture, with the producer on the 
grill for having gone ahead with his 
own ideas on a musical sequence in 
defiance of the advice of the tech- 
nical department heads, who were 
opposed to his methods. 


BWAY FAVORS 
ADMISH RISE 





Circuit heads and individual oper- 
ators on Broadway are preparing to 
get together on a blanket rise in 
admission scales, predicated on the 
fall spurt in business and generally 
improved conditions. 

While there have been some in- 
ereases here and there in New York, 
conferences are being discussed 
with a view to a general admish 
boost all around with unity pre- 
vailing in the new top to be set. 


Schenck, Goldwyn 
Resign from H’wood 
Producers’ Assoc. 





Hollywood, Oct. 23. 
Joseph M. Schenck and Samuel 
roldwyn tendered their resignations 
from the Producers’ Association at 
a special meeting Friday (20). This 
is the second time Schenck threw 
his hat in the ring in less than four 


months. First time was during the 
Warner-Zanuck raiding battle, 
Schenck at that time objecting to 


Warners’ alleged espionage tactics. 
His resignation at that time was 
tabled and later withdrawn. 

Goldwyn’s is his first out and out 
withdrawal although during the pe- 
riod that Schenck was on the fence 
Goldwyn wanted to quit with him. 

It’s likely that the couple will also 
want to withdraw from the Hays 
eastern body on their burnup over 
clause five of the code. 

Louis B. Mayer presided at the 
meeting when the resignations were 
Submitted but no measures were 
taken to either accept or table the 
motions. Understood endeavor will 
be made when Nick Schenck arrives 
to get them reconsidered and with- 
drawn. 


Burt Kelly Out of U 


Hollywood, Oct. 22 
Burt Kelly, formerly of Kell, 
Bischoff and Saal combo, who joined 
Universal as a producer two months 
ago, has left the lot. 
Made ‘Special Investigator.’ 


{family 











Franklin’s Plans 


Following a farewell dinner to 
be given him this week by friends 
in RKO, Harold B. Franklin, who 
resigned from the organization 10 
days ago, sails for a Bermuda vaca- 
tion. 

His plans for film production are 
still on. Shooting will be in the 
east, 








CHARGE AGENTS 
CAUSE MUCH 
TROUBLE 


Hollywood, Oct. 23. 
Major studios are yelling be- 
cause they are finding it prac- 
tically impossible to engage a free- 
lance featured player on a weekly 


basis without signing a contract. 
Agents are demanding a flat sum 
contract regardless of the time the 
part requires. 

One agency recently switched the 
terms on a player, who has been 
getting $2,500 weekly, to $20,000 per 
pic. With the average part running 
three weeks for this player, new 
sum represents an increase of more 
than 200%. Similar requests have 
been made by other agencies on 
players who are in demand. 

Studios in a pinch for certain 
players, allowed the agents to get 
away with the per pic rate several 
times. However, in the lasi few 
months, straight pic deals have be- 
come more or less common in all 
cases in which the player has a 
name. 


BANKER’S OKAY POINTS 
TO PAR’S EARLY REORG. 


progress 





Zanker approval of 


shown by Paramount in its efforts 
to climb out of bankruptcy, is seen 
in the statement for Wall street and 
general public consumption issued 
by Sir William Wiseman, of Kuhn, 
Loeb & Co. 

Sir Wiseman opines that the op- 
erating results of Par, and particu- 
larly during recent months, were 
sufficiently encouraging to suggest 
reorganization within a reasonable 
time but pointing out that the situa- 
tion is complex as a result of nu- 
meroms subsidiaries of P-P being in 
bankruptcy themselves. 

The Kuhn, Loeb partner stated a 
plan for reorganization would be 
submitted shortly to creditor and 
security holder committees. 


Jack Warner East, Bros. 
To Return with Him 


Jack L. Warner arrives in New 


York tomorrow (Wednesday). Re- 
mains east a week or so. 

Harrv M. Warner returns west 
with him, a trip which the WB 


president has postponed due to code 
hearings. 


Hollywood, Oct. 23. 

Jack Warner left Saturday (21) 
for New York and possibly Wash- 
ington. He’s expected to return 
early in November with his two 
brothers, Harry M. and Major Al- 
bert Warner, to attend the wedding 
of Mervyn LeRoy to Doris Warner 
next month. 

Wedding will be informal, a 
affair, with the couple de- 
laying their honeymoon until after 
the first of the year. With LeRoy 
having completed ‘Wonder 3ar,’ 
they'll start for a world trip. 


ANTICIPATE SALA 


+ 


CONGRESoIONAL 
0.0. BY WINTER 


Repercussion of the Picture 
Code Palaver Rings in the 
Film Industry Along with 
Every Other Big Business 
—2,000 Questionnaires 
En Route to All Big Cos. 








QUERY EXECUTIVES 





Washington, Oct. 23. 


The film salary flare-up which 
has complicated perfection of the 
NRA film code probably will have 
repercussions in Congress this win- 
ter when reports of a sweeping 
probe of industrial salaries are laid 
before the solons. 

Hurrying to carry out a Senate 
mandate, the Federal Trade Com- 
mission, previous heckler of the 
film industry, last week rushed into 
the mails 2,000 questionnaires de- 
signed to supply intimate details of 
the earnings of executives of many 
corporations. Practically every im- 
portant picture producer is de- 
stined to receive one of these in- 
quiries. 

While details of the questionnaire 
were made public gladly, the Trade 
Commission was extremely careful 
not to disclose the names of cor- 
porations to which these queries 
were addressed. The matter of dis- 
closing the returns also was dodged, 
with the intimation that the Sen- 
ate can do as it pleases with the 
dope handed it this winter. 

Originally conceived by Senator 
Costigan, of Colorado, the Commis- 
sion investigation was stimulated 
by the wrangling over Hollywood 
compensation and President Roose- 
velt’s conviction that Uncle Sam 
must take some steps to see that 
executives do not grab more than a 
fair share of their companies’ earn- 
ings. 

Salaries Already Cut 

Similar action has been taken by 
other Government agencies, with 
the Reconstruction Finance Cor- 
poration and _ Federal Reserve 
Board putting bankers on the spot, 
Railroad Co-ordinator Eastman 
heckling railroads and _ bringing 
about immediate salary reductions 
for highly paid presidents and 
board chairman, and the Power 
Commission probing public utilitiy 
payrolls. 

The data gathered from film pro- 
ducers, distributors, and chain ex- 
hibitors unquestionably will be 
used in enforcing the provision of 
the film code which declares ‘un- 
reasonably excessive salaries and 
bonuses are a means of unfair com- 
petition. teturns to the Trade 
Commission presumably will  be- 
come an important weapon in 
carrying out President Roosevelt's 
idea that ‘unconscionable’ compen- 
sation in the film industry must be 
outlawed. 

Addressed to 
listed on the 


every corporation 
New York Stock 
Iixchange and New York Curb 
Exchange with capital or _  as- 
sets of $1,000,000, the question- 
naire demands names and official 
positions of directors and officers 
with their 1932 compensation, in- 
timate details regarding bonuses 
and other compensation than sched- 
uled salaries, and information rel- 
ative to corporate income and busi- 
ness volume. The latter informa- 
tion will be used in deciding 
whether a disproportionate share of 
company § income reaches the 
pocketbooks of those on the in- 
side. 





GRAINGER EAST 
Hollywood, Oct. 23. 

James R. Grainger, general sales 
manager of Universal, has left for 
Dallas, en route to N. Y., to confer 
with Carl Laemmle, who has just 
returned from Europe. Expects to 
be in N. Y. Nov. 1. 





Will return here around Dec, 1. 


eo 


Nate Blumberg Most Likely 
As RKO’s Theatre Operator. 
Major Thompson Probable V.-P. 





U Postpones ‘Showboat,’ 
Borzage on ‘Little Man’ 


Hollywood, Oct. 23. 


Frank Borzage will not direct 
‘Showboat’ on his one-picture con- 
tract for Universal. Instead he will 
make ‘Little Man.’ 

Universal has decided to postpone 
‘Showboat’ until next summer due 


to heavy production costs. 


SHORTS FLOCK 
EAST, NEAR 
RADIO 


Wholesale eastward trek of the 
shorts production business is at- 
tributed to the fact that New York 
location means more closer prox- 
imity to radio talent. The ether 
names are currently credited with 
being the top draws in the film 
shorts field, through having the 
best-known monikers among shorts 





players in the hinterland. 

Only two of the major shorts 
makers, Universal and Metro (Hal 
Roach), are still exclusively on the 
west Coast. Educational, Para- 
mount, Columbia, RKO (Magna), 
Warners, and Sennett are now doing 
all or many of their shorts in the 
east. 

Use of radio talent in shorts is 
getting more extensive all the time, 
with ether people gradually pushing 
out regular shorts players. 





Tammany Charges Bias 


In RKO Audience Poll 


Tammany Hall, in behalf of Mayor 
O'Brien, is burning at the RKO cir- 
cuit over the latter’s straw vote 
stunt in the New York theatres, in 
which McKee was the winner. 

Tammany is reported getting to- 
gether its alleged data on the RKO 
straw vote for use as campaign ma- 
terial. 

The charge of the current city 
administration, from accounts at 
headquarters, is that the RKO bal- 
loting, instead of being non-parti- 
san, was arranged between the the- 
atres and the McKee party’s stage 
and screen division. 

Both parties are making a strong 
play for the theatrical vote. Tam- 
many also has a theatre division on 
the campaign staff. 

Poll was halted last week. 








Crinnion Heads Amity 

John H. Crinnion has taken com- 
plete control of Amity Pictures, in- 
dependent distributing 
with 28 excha izes. 

Since I ducational 
distribution merger with Fox, Tif- 
fany product, together with Quad- 
ruple pictures, have been releasing 
through Amity. 


company, 


arranged its 


FARNOL DUE BACK 





Lynn Farnol, on the coast since 
spring, returns to New York for 
Sam Goldwyn in about two weeks 
when ‘Roman Scandals’ is in the 
can. Farnol remains in New York 
for the winter season, as usual. 

Nov. 309 is being figured as the 
probable yppening date at Rivoli, 
Ss ee 


RY PROBE 


Nate Blumberg as general theatre 


manager and operator, and Major 
Leslie R. Thompson as vice-presi- 
dent of Keith-Albee-Orpheum now 


appears to be the future set-up over 
the RKO What 
would constitute Thompson's duties 
as a second KAO v.-p. (Phil Reis- 
another) has not been de- 


theatre circuit. 


man is 
fined, but in the accounts he fits in 
between Blumberg and the new 
KAO president, J. R. McDonough. 


Phil Reisman will continue to 
head the film buying and the vari- 
ous theatre booking divisions in the 
theatre revision of RKO as v.-p. of 
KAO. 

Under the reported set-up, it is 
proposed that the RKO theatres will 
operate under a_— decentralized 
scheme wherein the division man- 
agers will be given more latitude in 
every department of their field ac- 
tivities, and certainly more respon- 
sibility. 

Blumberg’s Record 


So far a successor to Blumberg in 
Chicago when Blumberg takes over 
his new duties has not been men- 
tioned. In the future he will head- 
quarter in New York. Blumberg 
formerly supervised all operation of 
RKO theatres under Joe Plunkett. 

His operation of the almost de- 
funct Orpheum houses in the inid- 
west, out of Chicago for RKO, and 
his bringing them back as feas:ble 
operating spots, when RKO almost 
gave these up, no doubt helped 
recommend Blumberg back into 
New York headquarters as overseer 
of all, under McDonough. 

Question of the inclusion of Major 
Leslie Thompson in the RKO setup 
is mute for the present. Whether 
the Albee bondholders and the Proce 
tor interests in KAO _ sponsored 
Thompson for an RKO theatre post 
is not known; but that RKO people 
have talked with Thompson about 
coming into RKO is assured. Unof- 
ficial accounts have it that Thomp- 
son rejected the idea because of his 
health. 

Thompson is figured to have been 
eonfabbed only for a _ consulting 
post. Thompson, through his long 
association with RKO theatre af- 
fairs, would serve as a member of 
the operating committee which the 
RKO people figured at the time to 
take over the administrative part of 
the RKO theatre operation. 

Division Men 

Looks like the various division 
managers and others in the field 
will stick, with the possible excep- 
tion of one or two minor figures. It 
is figured that the post of division 
manager for the RKO Albee, Brook- 
lyn, will be eliminated. It is pres- 
ently held by J. J. Franklin, brother 
of H. B. Franklin, 

Charles Koerner looks to continue 
as division manager for New Eng- 
land, and Charles McDonald in 
charge of the metropolitan houses 
in New York: also Lou Goldberg 
and Howard Emde in their respec- 
tive divisions. 

No change is expected in the Cin- 
cinnati division, where Nat Holt has 
charge of operation. However, when 
| Blumberg takes over the reins, a 
| new man may go to Chicago to take 
over his midwest duties. 

McDonough’s elevation to the post 
of president and successor to Frank- 
lin was on the motion of M. H. 
Aylesworth himself, so far as 
known, at the company’s board 
meeting held Wednesday (18) at 
Radio City. 

At Aylesworth's suggestion, Mc- 








Donough also was elected president 
of Radio City Theatres, a post for- 
merly held by Franklin. Addition- 
|} ally McDonough became vice-chair- 
man of the RKO picture company, 
under Aylesworth, who is chairman 
| of the board of all RKO subsids and 
| president of RKO, parent company. 
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Amusements in Indifferent Show 
As Market Shoots Ahead on New 


By AL GREASON 


Stocks shot ahead yesterday 


(Mon) as Wall Street chose to put 
bullish interpretation upon Presi- 
dent Roosevelt’s declaration of a 
new managed 


program of cur- 


rency in which it 
possibilities. The amusement shares 
did fairly well in the initial stages 
of the upturn but toward the close 
of business revealed a disposition 
to back away. 

The course of prices did not 
quite follow the turn-around after 
the slump of last July, but rather 
traced a pattérn resembling that 


following the annoncement of the 
foreign debt moratorium in June 
of 1931, when the advance hung 
fire two or three days before it 
finally got under way. 


Yesterday’s movements were in- 
decisive. At the opening there was 
frightened covering by professional 
shorts. Thereafter prices dipped, 
but were promptly taken in hand 
and continued up until the final 
hour, when about half the day's 
gains were cancelled. Volume was 
around 2,250,000 shares. 


Loew opened more than a point 
up at 27%. It moved to a top of 
27% soon after and then gradually 
slid off, closing at 25%, up only %& 
net. Warners did not do much bet- 
ter. It was holding well at and 
above 6 when a series of blocks 
came out in mid-afternoon all be- 


sees inflation 

















> . 
Yesterday’s Prices 
Ne 
Saies. High.Low.Last chre 
300 Col. Pic... 21 20% 21 % 
300 Con. F. I. 3 3 38 
2s . Be wf... & ~ 8 +% 
2,100 East. K... 74% 691% 73% +5% 
4,500 Loew's ... 27% 25% 25% + % 
1,900 Par. P. cf. 1% 1% 1%+ % 
1,500 Pathe .... 1% 1% 1%+ % 
4,100 Do pf... 9% 8 8% + %&% 
20,100 RCA ..... 7 6% 6%+% 
1,500 RKO ..... 2% 2% 2%+ % 
11,800 W. B..... 6% 5% 6%+ % 
BONDS 
$25,000 Gen. Thr.. 4% 3% 8% — 5 
1,000 Keith .... 44% 44% 44% + % 
12,000 Loew .... 8 84% 84% — 
4,000 Par-F 28% 28% 28%— % 
5,000 Par-P .... 28% 28 28% —1 
8,000 Do ctfs.. 29% 29% 29%+1% 
38,000 W. B..... 40% 39 40% +2% 
CURB 
500 Tech ..... 11% 11% 11%+ \% 
low the last bid and under 6. That 


discouraged any further buying, but 
offerings were well absorbed to the 
close at 6%, up %. Fox did not 
appear on the tape all day. 


Bonds were extremely quiet with 
minor frice changes, except that the 
Warner debentures had a rebound 
following last week’s drastic clean- 
out, 


Wheat was up around 4 cents and 
cotton at one time gained $2 a bale. 
Sterling exchange gained 12 cents 
and French francs were higher, all 
confirming the market's inflation in- 
ferences. 


Nearly Half Way 

Severe and disconcerting as was 
the slump of Saturday, the Dow- 
Jones averages did not break 
through the half-way point of the 
long advance, nor was the reaction 
as drastic as that of July 18-20 in 
extent of loss and the summer set- 
back turned out to be only a tem- 
porary interruption to the advance. 

As far as the amusement group 
is concerned, the reaction of last 
week did not carry a single im- 
portant theatre issue below its July 
low and the aggregate of points lost 
in the week’s decline was not much 
more than half of that in July. In 
other words, the long-ignored 
amusements did better than the 
general market, for a very large 
number of pivot industrials pene- 
trated the bottom of the summer 
crash, notably Steel. 

There is no accepted average in- 


(Continued on page $1) 





Montgomery in ‘Rip Tide’ 
As MG Shelves ‘Mystery’ 


Hollywood, Oct. 23. 
‘Mystery of the Dead Police’ has 
been put over at Metro in order that 
Robert Montgomery can have lead 
with Norma Shearer in ‘Rip Tide.’ 
Latter will be Irving Thalberg’s 
first since his return from Europe. 
Edmund Goulding will direct it. 





Money Declaration of President 


Walton Tours for Books 
Hollywood, Oct. 23. 


Holmes C. Walton is en route to 
N. Y. to obtain plays and books for 
handling by Bren & Orsatti agency. 


After six weeks in the east, Wal- 
ton goes to London to tie up more 
material. 


COAST LABOR 
TERMED IA'S 
‘ORPHANS’ 





Hollywood, Oct. 23. 


The IATSE coast studio camera- 
men, sound men, lab.workers, studio 
mechanics and film editor locals are 
virtuaHy orphans of the Interna- 
tional organization and can expect 
little support from the main body, 
according to Howard Hurd, business 
rep of the International Photog- 
raphers Local 659. Speech came at 
a mass meeting of his organization 
Sunday night (22) which ran into 
the early hours of Monday morn- 
ing. 

Without going into detail Hurd 
declared that his efforts to restrict 
working hours of cameramen under 
the industry code, and obtain a 
clause for replacement of men on 
pictures after they had worked a 
specified number of hours weekly, 
had been blocked by the New York 
Cameramen’s union, with the latter 
backed in its stand by the Interna- 
tional head, William Elliott. 

Hurd’s attempt to get a replace- 
ment of the cameramen clause into 
the code was primarily to force the 
layoff of the 50 crankturners under 
long-term contract to the majors, 
most of whom had deserted the 
union during the recent strike. 


Hurd, questioned on the status of 
the 50 contract men, gave no definite 
answer but stated that he did not 
believe they could be forced to lay 
off on company time or otherwise 
between production but could be 
steadily worked whenever required. 

Feeling of freelance members 
present at the meeting was that the 
concessions obtained for them by 
Hurd and other union code repre- 
sentatives simply penalize them by 
forcing a layoff of one-third to one- 
half of their time, allowing others 
to crank in their places and bring- 
ing their yearly earnings down to 
a minimum. 

Rumors were circulated before the 
meeting that Hurd had been asked 
to resign, but Alvin Wyckoff, presi- 
dent of the local, denied any such 
request had been made. 


‘Kingfish’ Shelved 


Hollywood, Oct. 23. 

Sen. Huey Long has been put into 
mothballs as far as filming his 
career is concerned. Warners have 
thrown his biog; ‘Kingfish,’ way 
back on a high shelf because of too 
many headaches in getting a script 
that the voluble Louisianan would 
okay. 

Trouble was that Huey, in a pli- 
able mood, would assent to a free- 
and-easy version of his career and 
later withdraw his approval Then 
the studio would have to dish up 
something tamer, only to have that 
rejected by Long. 

William Rankin, on the story for 
six months, made several trips to 
New Orleans to square the intended 
production. Following his last 
good-will trip, he told the studio 
that everything was up and up. 











Sue Carol’s Cliffhanger 
Hollywood, Oct. 23. 

With Sue Carol in the femme 
lead opposite Tim McCoy, ‘Straight- 
away,’ Lambert Hillyer yarn, went 
into work Monday (23) at Colum- 
bia. 

Among others in the cast are: 
William Bakewell and Ward Bond. 











LILLIAN SHADE 


Held over this week (October 18) 
Brooklyn Paramount. 

P.S.—With appreciation to Harry 
Romm and Jesse Kay. - 








HOW MORTIFYIN’: 


Cop Escorting Mgr. Held Up and 
His Car Stolen 








Hollywood, Oct. 23. 
Brandishing machine-guns three 
bandits early Monday morning held 
up Max Trumtower, assistant man- 


ager of the Fox Wilshire theatre 
and a police guard when on their 
way to a bank with $2,700, three 
days’ receipts. 

Took cash away from the copper, 
also. keys of his car and drove away. 


P. E. SUBSIDS OKAYED 
ON PARTNERSHIP DEALS 


A partnership arrangement over 
Augusta, Ga. houses in the Par 
chain, transfer of assets of the Ten- 


nessee Enterprises to a new cor- 
poration, transfer of Publix-South 
Bend, Ind., property in considera- 
tion of a new lease and proposal to 
convey the capital stock of Lake- 
lind, Fla., theatre property in sat- 
isfaction of a mortgage, were 
okayed for Publix Enterprises trus- 
tees yesterday (Monday) before 
Referee Henry K. Davis. 


The Augusta partnership pro- 
poses the sale by Augusta Enter- 
prises, wholly-owned P. E. subsid- 
iary, of 25% of the stock to Arthur 
Lucas and William K. Jenkins for 
$25,000. Lucas and Jenkins have 
been Publix operators for some 
time, Lucas having had an oper- 
ating partnership with Publix in 
August for about three years. 


PE proposes organization of a 
separate corporation to purchase 
personal property and equipment 
from the trustee in bankruptcy of 
Tennessee Enterprises for $5,500 
and to acquire leases on theatres 
in Knoxville, 


Company proposes another cor- 
poration to take a lease on the 
Palace, South Bend, Ind., and trans- 
fer by the trustee of all of its right, 
title and interest to the capital stock 
of Publix Indiana Corp and Publix- 
South Bend, Inc., under the plan. 


A transfer of all trustee rights to 
personal property and equipment at 
the State, South Bend, to J. J. Kiser 
as trustee, in consideration of a new 
lease on that house to Publix-South 
Bend, Inc., and withdrawal of claims 
filed against PE aggregating $20,625, 
also okayed. 

In the matter of the Par Lake- 
land, Fia., theatre, the Acme The- 
atre Corp., all stock of which is 
wholly owned by PE, conveys the 
theatre to the Volunteer State Life 
Insurance Co. i! satisfaction of 
mortgage indebtedness of $41,702 as 
of July 1 last. 

Nov. 6 is the date for continued 
PE hearings. 











Fox ‘Strangers in Night’ 
Shelved for Noy. Start 


Hollywood, Oct. 23. 


Fox ‘Strangers in the Night,’ 
skedded to get away this week with 
Heathel Angel, Victory Jory and 
Miriam Jordan in the cast and Irv- 
ing Cummings directing, has been 
set back due to story trouble. Story 
probably will lay dormant until late 
next month. 


George O’Brien-Sally BHilers ‘Heir 
to Horrah’ will take its place on the 





Want to Laugh 





Analysis of film money mak- 
ers points to comedies and mu- 
sicals as the big b.o. clickers of 
recent months. 

They don’t seem to want 
heavy or sob stuff. 


PAR FOUR-WAY 
OPERATING 
SET-UP 


Theatre operating setup in Para- 
mount, as it looks to be formulat- 
ing for the control and operation 
of between 500 and 60( theatres, 
will be. headed by a. four-party 
combination, including Ralph A. 
Kohn, Austin C, Keough, Sam Dem- 
bow, Jr. and Frank Freeman. 
Kohn, as v. p. of theatres, will be 
final aut!.ority on anything pertain- 
ing to theatres, while Keough as 
legal head, probably in the capacity 
of secretary, which has been his 
function up to now in Publix and 
allied theatre corporations, 


Dembow would fit in as second 
man to Kohn in charge of operat- 
ing, management and other fea- 
tures, while Freeman is on real es- 
tate. Latter has placed the major- 
ity of the theatres on a percentage 
rent basis. He has just moved onto 
the Kohn theatre floor from reor- 
ganization headquarters. 

Keough stays in the legal depart- 
ment, where he also has aides who 
function largely on theatre matters. 
In addition to the four-way setup 
on theatres, the theatre department 
takes in George Walsh, as operator 
under Dembow of the upstate New 
York group of theatres, stage and 
music department headed by Boris 
Morros, the insurance division and 
film booking-servicing as headed by 
Leon Netter and Louis Notarius for 
Dembow. 


Mono Exchangemen Meet 
In Ohio to Talk Budget 


Hollywood, Oct. 23. 


In a drive to increase production 
budgets on Monogram pix, Trem 
Carr, production head, has called a 
meeting of Mono franchise holders 
Wednesday (25) at the Statler in 
Cleveland. 

Carr will propose to the exchange 
operators an immediate increase of 
production costs. If the plan is 
oked, Mono will jump a notch in 
competish with majors, 

Carr left Thursday (19) fdr Cleve- 
land, planning to picl: up Floyd St. 
John and J. T. Sheffield, franchise 
holders, at Ogden, Colo. 


Wyler’s Respite 


Los Angeles, Oct. 23. 


Necessity of shooting courtroom 
scenes for ‘Counsellor-at-Law’ at 
Universal was considered sufficient 
reason by Municipal court for the 
indefinite postponement of Williaim 
Wyler’s trial on charge of sidestep- 
ping $1,800 in agency fees assert- 
edly due on his current megging 
job. 


Complaint was brought by Samuel 
Robinson on assignment from S. K. 
Wiesenthal, who claims he got the 
megger his $1,000-per-week assign- 
ment at Universal. Wyler’s answer 
is that Weisenthal was not licensed 
as an agent at the time of the al- 
leged pact. 





























HELPS RAFT TOSS BULL 
Hollywood, Oct. 28. 


Paramount is importing Jose 
Ortiz, topnetch bull fighter from 
Mexico, to show George Raft how 
to toss the bull in “Trumpet Blows’. 


Tame bulls will be used in the 





sked. 
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Small Town House Up 6007 Day 
As Coal Mine Strike Is Settled 


+ ee | 


Pittsburgh, Oct. 23, 

With the cessation of hostilities 
in industrial strike zone and returg 
of thousands of coal miners and 
steel men to work last week, tradd@ 
has improved more than 100% ig 
territory immediately surrounding 
Pittsburgh. 

In one town, Ambridge, day after 
strike came to an end, business at @ 
single house jumped 600% over prea 
vious day’s take and with picture of 
just average draw. Mining and 
steel communities all around Pittaa 
burgh, including Stubenville, Mone 
essen, Ambridge, Weirton and Claim 
ton, were given a terrific jolt by th@ 
walkout, with business falling offt@ 
almost nothing. 


Helped Generally 


Improvement started the day pa< 
pers announced peace overtures had 
been made, and was extended evexj 
to Pittsburgh proper, where week-« 
end influx for several weeks had 
been conspicuous by its absence. 

First Saturday brought considere 
ably improved takings to all of thé 
downtown sites as against a noticé< 
able decrease previous week-end 
for duration of strike. 


NIGHT FLIGHT’ BALLY 
OUT, TOO DANGEROUS 


Metro has vetoed that notion of 
financing a long distance airpland 
record attempt between New York 
and Buenos Aires. Decided it was 
too dangerous. 

Idea was to finance such a flight 
in a plane named ‘Night Flight’ as 
exploitation for that film. Several 
name aviators were approached td 
do the flying but Metro finally dea 





cided it might be reverse pube 
licity if the plane happened to 
crash. 





Ernest Pagano Tops New 
Educational Yarn Dept, 


Hollywood, Oct. 23. 

Before leaving for the east Saturss 
day (21), E. W. Hammons, head of 
Educational, made plans for the es< 
tablishment of a story department 
with Ernest Pagano as director, 
Hammons ordered the discontina 
uance of building gag yarns and ina 
stituted the system of buying coma 
edy plots. 

With their production of two-reel 
comedies running from slapstick td 
sophisticated comedy, Hammona 
feels the half-dozen gag men em« 
ployed by the company are unabidé 
to provide proper material and that 
the purchase of regular stories ig 
the best plan. 


Cantor at $1.50, L.A. 


Los Angeles, Oct. 23. 
‘Roman Scandals’ (Eddie Cantor} 
will follow ‘I’m No Angel’ into Graus 
man’s Chinese. 
Probably about 
week, 











Thanksgiving 





U Dubs Three for Francé 


Hollywood, Oct. 23. 

Universai has three pictures syn< 
chronized for the French market. 
They are ‘S. O. S. Iceberg’, ‘Cohens 
and Kellys in Trouble’ and ‘Riders 
of Death Valley’, a Tom Mix west« 
ern. 

Dubbing was done by Moe Sache 
in’s Stellor company in Paris. 





HART’S CENSORIAL 0. 0. 
Vincent Hart will remain on thé 
coast about three weeks looking 
into the censor situation for thé 
Mays’ organization, on his first trip 
out there in more than two yearw 





Sundays in West Va. 


Piedmont, W. Va., Oct. 23. 
Mayor and commissioners of 
Westernport, village near here, ap« 
proved ordinance to permit pictures 
on Sundays between 2 and 6 in the 
afternoon and 9 and 11:30 at night. 
That’s the usual plan for Sunday 
movies in West Virginia, hours be< 
ing designed not to conflict with 
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WB Ties with Clothes Biz Shops 
To Dupe Orry-Kelly Dress Models 








Hollywood, Oct. 23. 

Warners has made a commercial 
tieup with Studio Styles, Inc., sub- 
gsidiary of Bender & Hamburger, 
Inc., of New York, for latter to 
miainufacture and market moderate 
price ready-to-wear copies of gowns, 
dresses, coats, etc., used by Warner 
players in pictures of that company. 


Clothing firm will have the privi- 
lege of selecting the outstanding 
models designed by Warners fashion 
designer, Orry-Kelly, each month 
for the duplicating process. 

Setup provides for franchising one 
store in each city to market the 
line exclusively, with the store 
agreeing to wholesale co-operation 
with local theatres playing the War- 
ner product for two-way plug of 
both the pictures and the dresses. 

Exploitation, Too 

In disposing of retail franchises, 
clothing firm says the deal presents 
an opportunity to the merchant for 
unusual exploitation through special 
tieups and special stunts with thea- 
tres showing WB pictures. 

The large group of Warner star- 
ring and featured names, combined 
with the 50 to 60 pictures released 
annually by Warners, is a selling 
force for retailers in pushing the 
line. 

Company will deliver copies of 
clothing worn by Kay Francis, Ruth 
Chatterton, Bette Davis, Joan Blon- 
dell, Barbara Stanwyck, Ruby Keel- 
er, Ann Dvorak, Aline McMahon, 
Helen Vinson and Glenda Farrell, 
and others. 


Harvard Prof. Points 
Way Out for Indies on 
‘Right to Buy,’ Duals 


Washington, Oct. 23. 

Diminishing hopes of independent 
insurgents that the picture code 
might be rejected for failure to treat 
the perplexing ‘right to buy’ and 
double feature issues were about 
killed last week with the endorse- 
ment for Deputy Administrator Sol 
A. Rosenblatt’s formula for settling 
trade disputes. 

Establishment of grievance boards 
and provision for investigation of 
complaints drew commendation 
from Prof. H. H. Thurlby of Har- 
vard, Rosenblatt’s special advisor 
on research and industrial planning 
and N.R.A. consultant whose opin- 
ion coincides with that of the 
Deputy Administrator relative to 
the impossibility of settling these 
volcanic issues through iron-clad 
code. provisions. 

One of the chief bases for argu- 
ment by independent exhibitors has 
been the fact that Rosenblatt 
dodged every highly controversial 
trade-practice issue by passing the 
buck to some type of mediation 
agency. Now this idea has been 
termed by Thurlby a desirable way 
out of the muddle which complicated 
code negotiations and for years has 
been the cause of acrimonious fights 
within the industry. 

Delighted by this support for his 
point of view, Rosenblatt announced 
that a few additional changes might 
be made as the outcome of con- 
tinued conferences with various 
members of the insurgent exhibitor 
faction, but on the whole the indie 
crowd had no more reason to hope 
that the determined N.R.A. lieu- 
tenant will abandon his stand than 
Some weeks back when they bolted 
his discussions. 











PELTON’S HURRY TRIP 
Hollywood, Oct. 23. 
Fred Pelton, Metro studio man- 
ager, left suddenly for New York 


Saturday (21). 

Trip's for purpose of attending 
conferences concerning studio sec- 
tion of labor in the picture code. 


Alibing Ad Men 


Those big bad picture ads! Even 
though the code’s around the cor- 
ner the layout thing is a problem. 

The code is designed for employ- 
ers. If they permit allegedly sala- 
cious copy to get through, then it 
bears their sanction. The press 
agei.t is just one of the more hum- 
ble employees under the code; in 
fact, he doesn’t rate with the NRA 
alongside of the carpenter and ex- 
tra who are mentioned. 


JUSTICE DEPT. 
CONSULTED ON 
FILM CODE 








Washington, Oct. 23. 

Entry of the Justice Department 
into the factional warfare charac- 
terizing perfection of a film code 
mystified and aroused the few re- 
maining motion picture leaders here 
last week. 

Following extremely unusual pro- 
cedure, Deputy Administrator Sol 
A. Rosenblatt took the NRA re- 
vised compact to Attorney General 


Cummings’ bailiwick for a “very 
pleasant conversation” with  in- 
dividuals whose interest seldom 


reaches beyond the anti-trust laws, 
ana then refused to reveal’ the 
motive for his jaunt. 

Charges fired by independent ex- 
hibitors that the Hays-dominated 
code will continue monopolistic 
control of the entire industry and 
crush small enterprises are reliably 
reported to have caused Rosenblatt 
to decide upon this startling rou- 
tine. Ordinarily legal controversies 
encountered in drafting codes are 
passed on to the NRA’s own legal 
staff, with the Justice Department 
remaining more or less aloof. 


The film salary tangle has in- 
volved Attorney-General Cummings, 
but most of the relations between 
the NRA and the Justice Depart- 
ment have been with the anti-trust 
division, the inference being that 
Rosenblatt wishes to make certain 
the code can withstand any possible 
court attacks before passing the 
vexatious document on to his 
bosses, Brig. Gen. Hugh S. Johnson 
and President Roosevelt. 


Indies’ Squawks 


Independents, through Allied, have 
filled the air with complaints that 
tne code, as revised and re-revised 
by Rosenblatt, fails to correct abuses 
which have torn the industry for 
years and perpetuates monopolistic 
control by the MPPDA element. 
These criticisms appeared to merit 
slight consideration from Rosenblatt 
when first broadcast through press 
statements and written protests to 
the NRA, but becaused Allied de- 
clines to sit back and take it, the 
code-sponsoring, agency feels it 
must make certain of the ground 
over which it is passing. 

Another reason for apprehension 
is reported to be the skepticism 
with which the NRA consumer ad- 
visory board regards the code and 
its failure to condemn master con- 
tracts used by major producers and 
exhibitors to shut out independent 
exhibitors. While Rosenblatt glibly 
asserts no hint of such a reaction 
has reached him from the consumer 
board’s sanctum, persistent reports 
are heard that this sub-division of 
the NRA is quite startled that this 
trade practice has not come in for 
attention. 


Before stating ‘We had a very 


pleasant conversation about a good | 
Rosenblatt declined | 


many things,’ 
to disclose the nature of his talks 
with anti-trust prosecutors and 





would not say at whose instance the 
conference was arranged. 


PRES. MAY olGN 
IT END OF WEER 


MPTOA, Representing Some 
3,000 "Theatres, Also For- 
mally Signatured—Fourth 
Revision Will Be the Final 
Document, but No Further 
Industry Palaver—Signa- 
tures Reported in Escrow 
—Effective Within 10 
Days After Signing 








MERE FORMALITIES 





President Roosevelt, according to 
industry officials Monday, has indi- 
cated he will sign the film code be- 
fore the end of this week. At the 
same time it is privately but of- 
ficially stated fully 90% of filmdom, 
reckoned on capital invested, has 
approved the code in writing. Sig- 
natures of Hays producers and dis- 
tributors, as well as affiliated the- 
atres, are now reported reposing in 
escrow with the NRA. 

The Motion Picture Theatre Own- 
ers of America through it president, 
Ed Kuykendall, has turned in the 
written approval of at least 3,000 
theatres. Labor, it was reported in 
major picture and theatre circles, 
has also endorsed the principles of 
codedom. 

General Hugh S. Johnson has had 
the code under advisement for the 
past week and his work of collab- 
orating with his deputy, Sol A. Ros- 
enblatt, will be complete as soon as 
Rosenblatt finishes his report and 
the fourth revision of the code. It 
was stated Monday that Rosenblatt 
completed this work over the week 
end and that Johnson’s approval of 
the draft and its immediate submis- 
sion to the President are now mere 
formalities. 

A misimpression in some trade 
quarters is that this fourth revision 
will be turned over to the industry 
for further analysis. According to 
New York executives in touch with 
all of the formula developments 
through the past week the fourth 
and final form represents the formal 
dress in which the document will 
be presented at the White House. 
It contains few changes, according 
to last minute information in New 
York, except a brushing up of lan- 
guage, final clarification and mini- 
mizing of ambiguous meanings. 


Within 10 days after the Presi- 
dential ink has dried the code will 
become effective. Industry parties 
who fail to sign the formula within 
45 days after then will be deprived 
of all right to submit complaints to 
the committee set-up, which means 
they will be virtually deprived of 
industry citizenship during the life 
of the code. 

The industry’s entrance into code- 
dom means it is definitely under 
Federal regulation for the life of 
the NRA. To what extent the Gov- 


(Continued on page 69) 


The Code Last Nite 


Washington, Oct. 23. 

Late code developments up until 
tonight were: 

(1) Deputy Administrator Sol A. 
Rosenblatt spent two hours in the 
White House this afternoon confer- 
ring on the code. 

(2) Tonight Rosenblatt refused 
to comment, but Donald R. Rich- 
berg, counsel for the NRA, said 
small theatres will probably be in- 
cluded in the President’s executive 
order. This provides that employ- 
ers with less than five on their pay- 
| rolls and located in towns of 2,500 
i and under, will be exempt from al! 
codes, 

(3) The NRA today referred to 
}the Department of Justice claims 
of exhibitors in Newark and Cleve- 
land that they did not authorize use 











of their signatures protesting 
peowenws the code. Such charges are 
specifically against Allied Ex- 


| hibitors. 


+ 








Rosenblatt and Johnson Differ 
Over Film Salary Control Board: 
NRA Without Power, Sez the Gen. 





Washington, Oct. 23. 

The vexatious question of picture 
salaries and what to do about un- 
reasonable compensation will be- 
come President Roosevelt’s baby in 
a short time. 

Conflicting opinions divide the 
National Recovery Administration 
in its attempt to carry out White 
House ‘suggestions’ that steps be 
taken to limit excessive salaries 
and fabulous bonuses, and pre- 
sumably this can be disposed of 
only by the occupant of the White 
House. 

Principal dispute relates to the 
legality of the particular clause hit 
upon for satisfying public demand 
for pruning of, Hollywood salaries, 
with Deputy Administrator Sol A. 
Rosenblatt and Chief Administrator 
Hugh S. Johnson taking opposite 
sides of this debate and the NRA 
legal staff split by the issue. 

Rosenblatt, who in the past two 
months has thought, talked and 
worked on little else than motion 
pictures, says the idea of empow- 
ering the code authority to pen- 
alize employers who pay ‘unrea- 
sonably excessive’ salaries is con- 
sistent with limitations in the Re- 
covery Act. Gen. Johnson, whose 
word carries more weight, but who 
has been too occupied with more 


Film Producers 
Peeved at Those 
Fines for $10,000 


Hollywood, Oct. 23. 

Producers are showing opposition 
to the clause in the proposed NRA 
code which would make them amen- 
able to a $10,000 fine if found guilty 
by the pact authority for paying ex- 
cessive salaries. 

Most of the howls are coming 
from this end—the end where the 
fines would be assessed. 

As one producer said, ‘The $10,000 
wouldn’t mean much if it repre- 
sented the getting of a player who 
could add materially to the corm- 
pany’s income, but it would put us 
in the doghouse with our stock- 
holders and holds us liable to litiga- 
tion and other actions under which 
we could be charged with misman- 
agement.’ 


LEGIT CODE AS GUIDE 
FOR FILM INDUSTRY 


The Government's failure to com- 
plete the code authority, and the 
over-zealousness of its body in im- 
posing pveralties without consulting 
the Goverrment, are blamed by film 
executives for the first failure of 
the legitimate code to function. 

The picture business therefore re- 
gards this situation in the legiti- 
mate formula as_ establishing no 
precedent or criterion for what may 
follow during the early stages of the 
picture code. 




















Coast Meggers Secretly 
Organize Their Guild 


Hollywood, Oct. 23. 
Several of the group of 30 to 40 
screen directors interested in form- 
ing an organization of their own 
held undercover meetings last week 
with representatives of the Actors’ 
and Screen Writers’ Guild with 
which the meggers will be affiliated. 
More confabs are expected this 
week. Formers of the new guild 
are drawing up tentative contracts 
and by-laws based on those now 

in effect in the other two groups. 


pressing problems to give more 
than casual attention to film squab- 
bles, says he thinks it isn’t. 

The legal division is of little help 
in reconciling these points of view. 
Johnson disclosed last week that he 
has received contradictory opinions 
from various of his legal counsel- 
lors, and Boss Lawyer Donald R, 
Richberg seems reluctant to com- 
mit himself on the proposition. Ac- 
cording to Rosenblatt, the matter 
has been talked over with Richberg, 
but the particular stumbling block 
has not been hurdled by anybody. 

The question resolves into an ar- 
gument as to whether the formula 
in the Rosenblatt amendment con- 
travenes provisions of the law 
which prohibit any attempts to 
classify employees according to the 
nature of their jobs in such a way 
as to fix a maximum as well as a 
minimum salary. 

Counsel for producers, who are 
principal sponsors of this clause, 
are confident the provision does not 
classify actors or directors or exece- 
utives in such a way as to estabe 
lish a maximum limit on their com- 
pensation. Johnson, in an off-hand 
manner, says he thinks this idea ig 
incompatible with the law. 


Stream of Wires 

Meanwhile steady streams of 
messages endorsing and condemn- 
ing both the idea of scaling down 
salaries and the means suggested 
for reaching this goal flood the 
NRA, Johnson says anguished pro- 
tests from Hollywood are arriving 
in a ‘constant stream, while Ro- 
senblatt reports that a good num- 
ber of messages are coming into 
his quarters from stockholders who 
see in the salary-investigation pro- 
vision a chance for resumption of 
dividend payments. 

With Johnson and Rosenblatt at 
odds, the logical development is for 
the code, as prepared by the Deputy 
Administrator, to be passed along 
to the President unchanged but ac- 
companied by a report from the 
NRA chieftain to the effect that the 
legality of ths clause is in dispute. 
Judging from his casual remarks, 
Johnson is in agreement with the 
idea of outlawing unjustifiable sal- 
aries and bonuses but is cautious 
about taking steps which might not 
only be condemned by Federal 
courts which might stimulate cries 
of ‘communism’ from reactionary 
critics of the whole Recovery move- 
ment, 

On such important issues, the 
precedent to be followed consists of 
letting the President decide. This 
buck-passing routine was adopted 
in an effort to terminate bickering 
over the iron and steel code, re- 
vived to get around obstacles in the 
way of the coal code, and ued to 
settle disputes over the retail trade 
code. The film salary question by 
now has assumed as much impor- 
tance as the disputes to these other 
cases and consequently the Presi- 
dent must face this issue in time. 

Denying that he has seen any of 
the screams from Hollywood, Ro- 
senblatt took occasion to express 
his opinion that much of the appre- 
hension over the salary provision 
results from misunderstanding of 
the code. The Deputy Administrator 
emphatically denied the salary 
amendment would have the effect 





of establishing a ‘salary board’ and 
with equal vehemence asserted such 
an agency was not contemplated. 
‘The clause provides that em- 
ployers shall be held responsible 


for paying excessive salaries,’ Ro- 
senblatt averred. ‘It doesn’t say a 
word about employees. The em- 


ployer is the one who will be pen- 
alized.’ 

Questioned at length, Rosenblatt 
termed a ‘fair inference’ statements 
that if conscientiously adminis- 
tered, the clause probably would 
lead to such caution on the part 
of employers that salary scales 
would be lowered noticeably, but 
would not agree that in this sense 
the code authority would become a 





‘salary board.’ 
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Biz 30% Off mn LA. “Angel 
Clicks Again for $23,000, 


Millions, ‘Broadway Slow 


Los Angeles, Oct. 23. 

Hot weather, outdoor evenis and 
approach of Charity drives ap- 
peared to keep the local spenders 
away from the first-run houses 
this week. Trade about 30% off 
throughout the state, according to 
week end reports, with one or the 
other of these alibis used as the 
reason. 

Chinese with Mae West in ‘I'm 
No Angel’ was on the top rung for 
take again running to around 
$23,000 against a $28,000 for the 
first stanza. 


Neither the Paramount with 
‘Saturday’s Millions,’ first of the 
footballers, or State with ‘Broad- 


way to Hollywood,’ had unusual 
business, with the gross of course 
judged by fact that 40% scale re- 
placed the 55c to compete with 
United Artists, where ‘The Bow- 
ery’ will tag better than $14,000 on 
its second week. That is miracu- 
lous for this house, which has been 


in what they described a ‘no 
tresspass’ area so far as amuse- 
ment seekers are concerned. 

Warners’ Downtown and Holly- 
wood have pretty hard nuts to 
crack with ‘Ever in My Heart,’ 
which appears to be a bust. Pos- 
sibly title had plenty to do with 
that. 

Los Angeles went into single 
features with ‘Sweetheart of Sigma 
Chi’ and six acts vaude on Sat- 
urday, and is headed for an easy 
$6,000 week, biggest in long time. 
Criterion after eight weeks of 
‘Masquerader’ now has ‘The 
Stranger’s Return,’ which will pos- 
sibly get around $4,000. ‘Ann Vick- 
ers’ got off to good start at the 
RKO and may go into second 
week. 

State tonight (Mon.) and Wednes- 
day play ‘New Moon’ pix with Law- 
rence Tibbett and Grace Moore, as 
opposish to duo with opera com- 
pany at Shrine Auditorium. 


Estimates for This Week 


Chinese (Grauman) (2,028; 55- 
$1.65)—I’m No Angel’ (Par) and 
stage show (2nd week). For sec- 


ond week sailing along at crisp gait 
with nights selling out. Hit around 
$25,000. First week hit over the 
$28,000 mark. 

Criterion (Tally) (1,600;25-55)— 
"The Stranger’s Return’ (M-G) and 
stage show (lst week). Gets rather 
unsteady play. Will do around 
$3,600. Last week, eighth and final 
‘Masquerader’ (UA) milked out 
pretty well at $2,200. 

Downtown (WB) (1,800; 25-70)— 
‘Ever in My Heart’ (WB) and 
vaudeville. Went to pieces over 
weekend and only $5,000. Last week 
‘Wild Boys of the Road’ (WB) was 
okay at $9,100. 

Hollywood (WB) (2,756; 25-65)— 
‘Ever in My Heart’ (WB) and 
vaudeville. Started at limping gait 
but may come home with around 
$7,000, okay. Last week ‘Wild Boys 
of the Road’ (WB) came home to 
little short of $6,800, which is not 
good. 

Los Angeles (Wm. Fox) (2,800; 
15-35)—‘Sweetheart of Sigma Chi’ 
(Mono) and vaudeville. Off to great 
start on new policy, and an easy 
$6,000, which is profit. Last week 
‘This Thing Called Love’ (RKO) 
and ‘Jack O’Lantern’ (FD) not hot 
at all, came home with $3,400. 

Orpheum (B’way) (2,270; 25-35) 
‘Secrets of the Blue Room’ (U) 
and ‘The Last Trail’ (Fox) and 
vaude. With plenty stage show op- 
position and nothing strong in 
screen fare it is battle, so $4,200 
the answer. Last week ‘Charlie 
Chan’s Greatest Case’ (Fox) and 
‘The Kickoff’ (Prin) just so-so at 
$4,400 and no profit. 

Paramount (Partmar) (3,595; 25- 
40) ‘Saturday’s Millions’ (Par) and 
stage show. Start rather slow, but 
will beat preceding week $13,000. 
Last week ‘Tillie and Gus’ (Par) 
and Rubinoff on stage very poor in 
getting $12,200, which is red. 

RKO (2,950; 25-40) ‘Ann Vick- 
ers’ (RKO). With good campaign 
started off nicely and should hit 
around the $8,000 mark. Last week, 
third and final ‘Lady for a Day’ 
(Col) very big for period of run 
showing house profit a plenty at 
$5,600. 

State (Loew-Fox) (2,024; 25-40) 
‘Broadway to Hollywood’ (MG) and 
stage show. Not off to bang ex- 
pected, and may come in with 
around $12,000. Last week ‘My 
Weakness’ (Fox) had hard trudge 
to hit $11,060. 

United Artists (Grauman) (2,100; 
25-55) ‘The Bowery’ (20th Cen- 
tury) and stage show (2nd week). 

For second week matinee holdout 
trade still heavy and looks like 
an easy $14,000. First week came 


home with a healthy $17,700. 





‘Bernie Plus ‘Ist Mate’ 
Sends Pal, Col., te 1236 


Columbus, Oct. 23. 

For the second time in two weeks 
| the good old Palace leads the money 
| ranks, and this week is even getting 
|more per head than any other the- 
'atre in town. Bernie in person is 
the reason. Plenty standees with 
about the same money Mae West 
got last week at the lower admis- 
sion fee. Jump is from 30c matinees 
to 35c. and al] night seats at 44c. 
instead of 30 and 44. 
Grand also playing to the crowds 
this week with ‘Footlight Parade’ 
going strong from the opening gun. 
Return of Bill Dalton to the Grand’s 
console also helping the draw. 
Others none too forte, with Ohiv 
leading the pace. 
Estimates for This Week 


Palace (RKO) (3,074; 30-40)— 
‘Her First Mate’ (U) and Ben 
Bernie on stage. Look good for 
$12,500. Last week ‘I’m No Angel’ 
(Par) off at close but plenty stronz 
$14,800, with holdover this week by 
moving it to the RKO, Majestic for 
another seven days. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘Night Flight’ (MG) and return of 
‘Three Little Pigs,’ which hogs all 
the publicity. No better than $7,500. 
Last week “Torch Singer’ (Par) not 
so hot, $6,400. 

Broad (Loew-UA) (2,500; 25-40) 
—Golden Harvest’ (UA). No ex- 
citement and happy to get $5,009. 
Last week ‘The Bowery’ (UA) off at 


close and took only $8,000, still 
better than good, however. 
Majestic (RKO) (1,100; 25-40)— 


‘I’m No Angel’ (Par). Here after 
week at Palace and with prices 
bumped should cover the groun 
very well and garner mighty decent 
$5,000. Last week ‘Shanghai Maéd- 
ness’ (RKO) not so hot at $2,200. 
Grand (Neth) (1,100; 25-40) — 
‘Footlight Parade’ (WB). Mighty 
strong $7,500 or a bit more. Last 
week ‘Ever In My Heart’ (WB) 
weak $2,400. 


| 


| 





West in 2d Wk. at $35,000 
Smothering All B’klyn 


Brooklyn, Oct. 23. 
Folks are still flocking to the Par- 
amount for Mae West in ‘Im No 


Angel,’ now in its second week. 
House should do in vicinity of 
$35,000. 


Other houses in downtown sector 
have okay flicker attractions, but 
Par. competition is too much for 
them. 

Estimates for This Week 

Paramount (4,000; 25-35-55-65)— 
‘lim No Angel’ (Par) and stage 
show with Lillian Shade. Second 
week for the flicker and looks like 
an easy $35,000, possible more. Last 





week, phenom business, almost 
$48,200. 

Fox (4,000; 25-35-50)—‘Saturday’s 
Millions’ (Fox) and stage show 


headed by Mary McCormic Mdivani, 
billed as the ‘Princess of Song.’ 
Nothing exciting at $10,500, Last 
week, ‘Charlie Chan’ (Fox) did $11,- 
000, satisfactory. 

Albee (3,500; 25-35-50)—‘Henry 
the 8th’ (RKO) and vaude. Good 
flicker should produce at $20,000, 
okay. Last week ‘Doctor Bull’ (Fox) 
did $10,700, poor. 


Loew’s Metropolitan (2,400; 25- 
35-50)—‘ Bombshell’ (MG) and 
vaude. So-so $17,000. Last week, 


‘Night Flight’ (MG) did $20,000, oke. 

Strand (2,000; 25-35-50)—‘Ever in 
My Heart.’ Stanwyck in this one, 
only about $9,000. Last week ‘I 
Loved a Woman’ (WB) got $11,000. 


FOOTLIGHT’ HEADING 
BALTO PARADE, $16,000 


Baltimore, Oct. 23. 

With a definite chill in the air, 
the coin will on average clink mer- 
rily enough through b.o. windows to 
stave off any impending wolves and 
keep crimson off the ledgers. The 
big noise, and early evidenced, is 
‘Footlight Parade’ at the large and 
swanky Stanley, and this flick will 
dance happily along on its flashing 
toes to grin-inducing $16,000. 

The Hipp, with ‘Ace of Aces’ and 
Milton Berle back for his third visit 
to local rostrums in eight months, 
will take things easy for good $15,- 
000. Berle, as figured, is exerting a 
very decided draw in this instance, 
for the kid has built himself a fol- 
lowing in this burg. 

The Century may prove a weak 
sister to the bubbling Stanley, for 
with Berle at the Hipp just a step 
ahead of Nick Lucas in drafting ’em, 


(Continued on page 62) 











‘Quilt’ Pink’ Tabs Smother Mpls. 





$18,000 and $17,000 Respec—Town Aver- 
age Up to 45G from 22G 





Minneapolis, Oct. 23. 


Gala week for loop grosses, due 
te two big outstanding stage shows, 
‘Crazy Quilt’ and ‘Strike Me Pink,’ 
in a town that almost has grown 
accustomed to going along for the 
most part sans any of this type of 
entertainment in its picture houses. 

Booked as opposition to each 
other, the two are giving the State 
and Orpheum their best week by far 
in more than a year. In this in- 
stance the rival shows, instead of 
hurting each other, actually appear 
to be doing the opposite, attracting 
to the loop thousands to see both. 

It looks like total loop takings in 
excess of $45,000 for the current 
seven days, as compared with a re- 
cent average of around $22,000, or a 
100% jump. Monopolizing practi- 
cally all the attention, the State and 
Orpheum will account for the major 
portion of the $45,000. Pictures 
don’t count at all this week. They’re 
completely crowded out of the spot- 
light. ‘Solitaire Man’ and ‘Ace of 
Aces,’ the two theatres’ screen offer- 
ings, are good enough entertain- 
ment, but the ads and publicity 
hardly mention them, 

Aside from this pair, the line-up 
includes ‘Power and the Glory’ and 
‘Golden Harvest’ at the Century and 
Lyric, respec. Both are helpless in 
the face of such stiff opposition and 
find themselves virtually neglected. 

Of the two stage shows, the 
State’s ‘Crazy Quilt,’ by reason of 
the unprecedented notoriety and 
free newspaper publicity it garnered 
here following the banning of the 
legit road ‘show production two 
years ago, has the edge over ‘Strike 
Me Pink.’ No attraction ever had 
the gratis plugging garnered by 
‘Crazy Quilt.’ For weeks the news- 
papers were filled with stories in 
connection with former Mayor An- 
derson’s drastic action in prhibiting 
it from playing here at the eleventh 
hour and before it opened. 

This is the Century’s farewell 
week, the second ace Publix house, 
seating 1,600, goes dark indef Wed- 
nesday, the day before the reopen- 
ing of the 4,200-seat Minnesota with 
‘T’m No Angel’ under a straight pic- 
ture policy. 





Estimates for This Week 

State (Publix) (4,200; 55) ‘Soli- 
taire Man’ (MG) and ‘Crazy Quilt’ 
on stage. Stage show means plenty 
here it has had tons of free pub- 
licity due to having been banned 
by a previous mayor. Looks like 
tremendous $18,000. Last week 
‘Too Much Harmony’ (Par), slipped 
after good opening and finished to 
$9,200, fair. 

Orpheum (Singer) (2,890; 55) ‘Ace 
of Aces’ (RKO) and ‘Strike Me 
Pink’ on stage show. Stage show 
a high-powered puller; may reach a 
sensational $17,000. Last week 
‘Savage Gold’ (Auten) and ‘My 
Woman’ (Col), $2,700, poor. 

Century (Publix) (1,600; 40) 
‘Power and Glory’ (Fox). Strong 
picture, but smothered by stage 
show opposition at two big rival 
loop houses, Final week for this 
house which goes dark when Minne- 
sota becomes relighted, maybe $2,- 
500, light. Last week ‘Broadway to 
Hollywood’ (MG), $3,600, oke. 

World (Steffes) (300; 50-75) ‘F. P. 


1’ (Fox). Too much stage show 
opposition. Picture well liked, 
about $1,000 indicated, fair. Last 


week, second week of ‘Fantegutten’ 
(Norwegian), $1,100, okeh. 

Uptown (Publix) (1,200; 35) 
‘Paddy’ (Fox). Around $2,800 in- 
dicated, fair. Last week ‘Song of 
Songs’ (Par) and ‘Three Cornered 
Moon’ (Par), split, $2,500, fair. 

Lyric (Publix) (1,300; 25) ‘Golden 
Harvest’ (Par). Much praised pic, 
but no box-office when up against 
‘Crazy Quilt’ and ‘Strike Me Pink.’ 
May reach $2,200, light. Last week 
‘This Day and Age’ (Par), $3,500, 
oke. 

Grand (Publix) (1,100; 25) ‘Satur- 
day’s Millions’ (U), first-run, and 
‘Another Language’ (MG), second- 
run, split. On way to $1,000, fair. 
Last week ‘Goodbye Again’ (TFN), 
first-run, and ‘Hold Your Man’ (MC), 
second-run, split, $800, light. 

Aster (Publix) (900; 25) ‘Her 
First Mate’ (U), ‘Man Who Dared’ 
(Fox) and ‘Her Bodyguard’ (Par), 
split, second-runs, Should hit $600, 
light. Last week ‘Mary Stevens’ 
(WB), ‘Arizona to Broadway’ (Fox) 





and ‘Baby Face’ (WB), split, sec- 
ond-runs, $800, fair. 


‘Angel, ‘Flight, $54,000, SF. 














$16,000 for ‘Flight’ Is 
Buffalo’s Best Figure 


Buffalo, Oct. 23. 

All’s quiet on Buffalo’s first-run 
front, a little too quiet for some of 
the Mike Shea houses but not bad 
at the Buff and fair enough for the 
indie Lafayette. 

Shea’s Buff will be in the money 
at $16,000 or a little over on ‘Night 
Flight,’ but at the Hipp, Century 
and Great Lakes, his other theatres, 
the going is slow. Great Lakes was 
in very bad shape last week at $7,- 
600 and will be better currently at 
$11,000 or so, but not what house 
should be getting with vaude. 

Estimates for This Week 
Buffalo (Shea) (3,600; 30-40-55), 
‘Night Flight’ (MG) and stage show. 
Week augurs about $16,000, with 
chance to building a little beyond, 
okay enough. Last week ‘My Weak- 
ness’ (Fox) was weaker than hoped 
for at $14,300. 

Hipp (Shea) (2,400; 25-40), ‘The 
Bowery’ (UA) (24 week). May top 
$8,000 but doubtful, fair. Last week 
first for picture, a nice $13,200. 
Great Lakes (Shea) (3,400; 25- 
40), ‘Turn Back the Clock’ (MG) 
and vaude. Deserves to do better 
under its vaude policy but has to 
depend a lot on pictures and this 
one not drafty for more than about 
$11,000, mild. Last week ‘Colden 
Harvest’ (Par) only $7,600, very 
bad. 

Century (Shea) (3,400; 25), ‘TT 

Loved a Woman’ (WB). Lucky if 
this Robinson drags in better than 
$6,000. Last week ‘Captured’ (WB) 
only $5,100. 
Lafayette (Ind) (3,400; 25), ‘SOS 
Iceberg’ (U). Moving along stead- 
ily, should better $6,500. Last week 
‘Love, Honor and Oh, Baby’ (U), 
nice trade, $6,200. 


‘Angel’ Hotcha $27,000, 
Burns and Allen Aid 
‘Woman’ to 136, Cincy 


Cincinnati, Oct. 23. 

Best week’s biz of season for 
Downtown cinemas as a whole. ‘T’m 
No Angel’ fronting the pack and 
eclipsing ‘Tugboat Annie,’ previous 
top mark for Albee, by several 
grand. 

‘Night Flight’ setting new high 
for Capitol since its reopening. 

In piling up its record, ‘Angel’ 
helped by three extra midnight 
shows, something never done before 
for a pic in Cincy. 

Burns and Allen are a strong pull 
for the Palace. 

Estimates for This Week 

Albee (RKO) (3,300; 35-44)—T’m 
No Angel’ (Par). Mae West has 
‘em coming for a take of $27,000, 
smasho. Last week “The Bowery’ 
(UA) $13,700, good. 

Palace (RKO) (2,600; 35-44-60)— 
‘My Woman’ (Col) and Burns and 
Allen topping five-act bill. The nit- 
wits of the networks are the special 
draw for $13,000, nice. Last week 
‘Turn Back the Clock’ (MG) and 
Ben Bernie ’n’ his musikers the solo 
stare tenants swayed to a good 





$14,800. 

Lyric (RKO) (1,394; 34-44)— 
‘Love, Honor and Oh, Baby’ (U). 
Summerville-Pitts fans lining up 


for $5,000, not bad. Last week 
‘Stage Mother’ (MG), $2,900, melan- 
choly. 

Capitol (RKO) (2,000; 35-44)— 
‘Night Flight’ (MG). Six star names 
fetching $11,000, big, from the dra- 
matic trade. Last week ‘Henry 8th’ 
(UA) $7,000, favorable. 

Keith’s (Libson) (1,500; 30-40)— 
‘Kennel Murder Case’ (WB). Wil- 
fiam Powell and Van Dine’s pop 
mystery tale assembling the sleuth- 
minded to tune of $6,000, normal. 
Last week ‘Ever in My Heart’ (WB) 
$5,200, oke. 

Grand (RKO) (1,025; 20-25-30-35) 
—‘The Bowery’ (UA). In for first 
half following first week’s showing 
at Albee, extending to a full week. 
Strength of ‘Bowery’ building to 
$3,800, dandy. Last week ‘Ladies 
Must Love’ (U) and ‘Flaming Gold’ 
(RKO), split, $1,400, near bottom. 

Family (RKO) (1,000; 15-25)— 
‘Man of Action’ (Col), first run; 
‘Morning Glory’ (RKO), and ‘Lady 
for a Day’ (Col.) repeats, split. Cur- 
rent product array best this house 
has had for some weeks and admish 
scale reduced from 20-30, with all- 
time charge of 10c. for kiddies. 
Should get around $1,100, mild. Last 
week ‘War of the Range’ (Mon.) a 





firstie, and ‘Three Cornered Moon’ 
(Par), and ‘Paddy’ (Fox), come- 
back, divided, $1,600, the usual of 
late. 


Strand (Ind) (1,660: 


25-35) —‘No- 


vr 





Other 7 First Runs Must Cut Up Remaining 
50 G’s from Buyers 


San Francisco, Oct. 23. 


After last week's panic, when 
business sagged to the ankles, 
things look good again this week, 
although it’s still a question of 
how long will such terrific compe- 
tition last. 

There’s plenty of potent product 
around this week, but it all takes 
a back seat for Mae West, whose 
‘'m No Angel’ is colossal at the 
Paramount. House has taken it 
on the chin five weeks in a row, 
but is in the gravy now and looks 
to get an all-time attendance rec- 
ord. Pic is getting an all-nizht 


showing Saturday, first time in 
Frisco history. 
Fox-West Coast has another 


ringer in ‘Night Flight’ at the 
Warfield along with a bang-up 
stage show pulling the dollars. 
The Par and Warfield will get 
around $54,000 between them- 
selves, leaving some $50,000 to be 
split among the remaining seven 
first-run downtowners, which gives 
some idea of the tough problem 
facing any theatre without an ab- 


solutely sock show. That 100 
grand, though, is the greatest 
amount of dough to come into 


Market street boxoffices in a long, 
long time. 

UA’s roadshow of Paul Robeson 
in ‘Emperor Jones’ at the Columbia 
is finding the pickings tough. Its 
ballyhoo and plugging are too dig- 
nified as compared to the loud and 
frantic screaming of the other pix 
houses, so the result is a smaller 
gross than the film deserves. 

Orpheum has ‘Deluge,’ but biz is 
more of a trickle despite George 
Givot and June Purcell on stage, 
and hotse apt to hit no more than 
$8,000. 

Embassy, too, is weak with 
‘Bombshell’ moved over from War- 
field, and tariff of 55 for an ex- 
tended run film looks pretty steep 
alongside those 40c stage shows 
and pix at competing houses. 

Golden Gate with ‘Ann Vickers’ 
and vaude at an average pace, 
though somewhat over past few 
weeks. 

‘Tillie and Gus’ and ‘Solitaire 
Man’ okay for the St. Francis but 
not over average. 

United Artists is holding over 

‘Bowery’ for third week and still 
playing to plenty. New 40c price 
cuts down gross, however. 
_ Fox just fair with ‘Dance, Girl, 
Dance,’ and Ted FioRito in fourth 
and final week, bowing out to give 
way to 10 acts of vaude. 

_ Naborhood Fox El Capitan hit- 
ting it off neatly with ‘Moonlight 
and Pretzels’ and Jay Brower 
heading stage show. 


Estimates for This Week 


Columbia (Far West) (1,700; 50« 
75-$1-$1.50) ‘Emperor Jones’ (UA). 
Nearly lost in the chaotic rush and 
$8,000 isn’t what it deserves. Ex- 
ploitation, ads and general interest 
centered on other houses, making 
it tough for the Emperor. 

Embassy (F-WC) (1,400; 35-55) 
‘Bombshell’ (MG). Moved over 
from the Warfield and very bad at 
$3,000. Last week saw mere $2,500 
on ‘Broadway to Hollywood’ (MG). 

Fox (Leo) (5,000; 25-35)—‘Dance 
Girl Dance’ (Mono) and stage show 
with Ted FioRito, and Norman and 
Arlene Selby. About $9,000, which 
is pretty poor, but better than last 
week’s $8,000 on ‘Curtain at Eight’ 
(Maj). Ten acts of vaude begin 
next week. 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘Ann Vickers’ (RKO) and 
vaude, with Culbertson short. Bet- 
ter than previous stanzas at $11,000, 
while last week got $10,500 with ‘My 
Woman’ (Col) and Georgia Min- 
strels on stage. 

Orpheum (F&M) (2,400; 35-40)— 
‘Deluge’ (RKO) and stage show 
with George Givot, June Purcell. 
Started poorly, built slightly, but 
looks like $8,000, okay. Last week 
‘Saturday’s Millions’ (U) was $9,000. 

Paramount (FWC) (3,700; 30-40- 
55)—‘I’m No Angel’ (Par). Mae 
West, and that means an attendance 
record and a gross of around $35,- 
000, tops. Chevalier in‘ Way to 
Love’ (Par) disappointed last week 
with $11,000. 

St. Francis (FWC) (1,500; 25-40) 
—‘Tillie and Gus’ (Par) and ‘Soli- 
taire Man’ (MG). About $6,000, mild. 
‘Wild Boys’ (FN) and ‘Walls of 
Gold’ (Fox) below usual with $5,500. 

United Artists (1,400; 25-35-50)— 
‘Bowery’ (UA) (8rd week). Okay 
at $8,000, while deuce week got 
about $10,000. 

Warfield (FWC) (2,700; 35-55-65) 
—Night Flight’ (MG) and stage 
show with a punch. Flock of names 
in the pie and clicking good for 
$19,000. Last week’s ‘Bombshell’ 
(MG) got less than $18,900 below 
usual, 





othy Byton revue the vode header. 
Opening gait indicates $3,000. tame. 
Last week ‘Silk Express’ (WB), and 
Roisman’s Alabamians in five-act 


torious But Nice’ (Mon), and Dor- | bill feature, $3,200. 
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No Outstanders in Philly This Wk., 
Biz Average: Stanley Straight Pix 





Philadelphia, Oct. 23. 


Not a real outstander among this 
week's array of pictures, although 
in many cases average business 
ghould be reached. 

The Fox, with Bill Robinson in a 
gtage unit, first colored feature 
house has had in some time, should 
make out okay, although the pic- 
ture, ‘Rafter Romance,’ shapes up 
as no more than fair. Not over 
$14,500. 

The Stanley, with the last of its 
gtage shows (house returning to 
straight film policy), should have a 
$18,000 week, and that’s not enough 
for the theatre’s high nut. Cheva 
lier’'s ‘Way to Love’ is the film, me 
diocre notices; Amos and Andy. the 
etage headliners, 

The Aldine is holding over 
Bowery,’ which did a swell 
week, and maybe a third. 

‘Berkeley Square,’ town’s only $1 
picture, with a two-a-day policy, 
will have company in that line 
etarting next Monday, when ‘Dinner 
at Eight’ starts its long-delayed en- 
gagement at the Chestnut at $1.50 
top. ‘Berkeley Square’ should get 
around $7,000 this, its third, week, 
with likelihood that a fourth will be 
enough, although it may be forced 
a couple more. 

The Boyd, with ‘Ever in My 
Heart,’ will hardly get more than 
$10,000, not so forte. The Earle 
has ‘Saturday’s Millions’ and Al 
Wohlman and his ‘500 Club Revue’ 
on the stage; not more than $11,500. 

The Stanton is something of an 
uncertainty. Feature, ‘S. O. S. Ice- 
berg, is getting plenty of extra 
plugging and exploiting. House has 
been floundering around $7,000 and 
$8,000 lately; anything above the 
oo figure would be considered a 

it. 

The Arcadia, which has been get- 
ting tough business breaks for a 
couple of weeks, has ‘Broadway to 
Hollywood,’ which is still being 
talked about by the reviewers who 
raved over its first run, but trade is 
not hot enough to indicate anything 
exciting. The Karlton will be lucky 
to stagger through for a $3,400 with 
*‘Beauty for Sale,’ and Keith’s, with 
*The Power and the Glory,’ might 
wet $5,000. 

Last week’s biz was about as ex- 
pected, and that is to say spotty, 
but generally tending a little up- 
ward. 

Sally Rand and her fans ran into 
the expected trouble with the au- 
thorities, but only the tab ‘News’ 
gave it much space. However, the 
Earle jumped to $16,000, about five 
grand better than average. The 
picture, ‘Golden Harvest,’ hardly 
had much effect. 

‘The Bowery’ did a _ swell first 
week at the Aldine. Management 
claimed $11,000 as against the pre- 
dicted $9,000, but the latter figure 
would have been all to the good. 

Stanley, on the other hand, disap- 
pointed considerably with combina- 
tion of ‘Night Flight’ and Morton 
Downey failing to quite hit the $20,- 
000 mark instead of the $22,500 fig- 
ured. Stanton got $7,500 with 
‘Stage Mother’ also figured a trifle 
better than that and ‘Ann Vickers’ 
at the Boyd got the expected $11,000. 
Fox, too, was according to advance 
forecast, with $15,000 for ‘Worst 
Woman in Paris’ and average stage 
show. 

Estimates for This Week 

Aldine (1,200; 40-55-65), ‘The 
Bowery’ (UA) (2d week). Should 
get a sturdy $9,000 on strength of 
first week’s $11,000. 

Arcadia (600; 25-40-50), 
way to Hollywood’ (MG). Didn't 
start as weil as it deserved, still, 
$22,000 figured. ‘This Day and Age’ 
(Par) floppo with $900 in three days 
and ‘Horsefeathers’ (Par) suddenly 
shoved in only stayed two days and 
got about $600. 

Boyd (2,400; 40-55-65), ‘Ever My 
Heart’ (WB). Doesn't look notable. 
Hardly over $10,000 indicated. Last 
week ‘Ann Vickers’ (RKO) got ex- 
pected $11,000. 

Earle (2,000; 
day’s Millions’ 
Wohlman heads stage 
Over $11,500 figured. Last week 
‘Golden Harvest’ (Par) and vaude 
headlining Sally Rand got a sweet 
$16,000. 

Fox (3,000; 35-55-75), ‘Rafter Ro- 
mance’ (RKO) and stage show. Bill 
Robinson revue headlined; $14,500 
all that is promised. Last week 
‘Worst Woman in Paris’ (Fox) and 
Stage show, $15,000, no more than 
fair. 

Kariton (1,000; 30-40-50), ‘Beauty 
for Sale’ (MG). First run for a 
Change and this house doesn’t gen- 
erally do well with them; $3,400 all 


‘The 
first 


‘Broad- 


40-55-65), ‘Satur- 
(U) and vaude. Al 
acts. Not 





that is figured. Last week ‘Too 


Much Harmony’ (Par), $3,900, not 
quite what was hoped. 
Keith’s (2,000; 25-35-40), ‘Power 


and Glory’ (Fox). Possibly $5,000. 
Last week ‘Charlie Chan’ (Fox) dis- 
appointed with $3,500 and only 
played five days. 

Locust (1,300; 55-$1.65), ‘Berkeley 
Square’ (Fox). Ought to get $7,000 
this week and it will stay at least 
for a fourth; $8,000 last week was 
okay. 

Stanley (3,700; 40-55-75), ‘Way to 
Love’ (Par) and stage show. Amos 
and Andy headliners for last stage 
show house will have, $18,000 indi- 
cated. Last week ‘Night Fiight’ 
(MG) and Morton Downey disap- 
pointed, only $20,000. 

Stanton (1,700; 30-40-55), ‘S.O.S. 
Iceberg’ (U). Plenty of plugging 
and special ballyhoo. Hard to fig- 
ure, may surprise and hit $10,000, 
which is very big for house. ‘Stage 
Mother’ (MG) only $7,500 and fig- 
ured for a grand more. 


‘PARADE’-MAL HALLETT 
PARADE TO 406, HUB 


Boston, Oct. 23. 
Keith Boston, where Barbara 
Stanwyck wowed ’em for spot’s new 








all-time attendance ' record for 
woman draw, now followed by 
‘Scandals,’ equaling the star’s all- 


time general high for first three 
days and certain to bring plenty 
gravy. 

Incidentally this spot is first to 
boost prices, topping at 65c. House 
fearful at first but throngs killed 
anxious moments, and margin of 
increase of admish should give spot 
new gross record for week. 

Metropolitan isn’t one whit be- 
hind the new pace of the week. 
‘Footlight Parade’ is filling house 
for fine display of prosperity. 

Disappointment is ‘Broadway 
Through a Keyhole,’ given record 
ballyhoo. 

Estimates for This Week 

Majestic (Shubert) (1,600; 55-1.65) 
‘Dinner at Hight’ (MG) (3d week). 
Biz slumping matinees, but sstill 
good evenings; $11,500 looked for, 
excellent considering. Last week 
$14,000, splendid; first week, $16,700, 
capacity. 

Keith’s (RKO) (4,000; 25-35-50) 
‘My Weakness’ (Fox). Pleasing but 
n.s.h. on pull. The Jesse Crawfords 
getting plenty applause by half- 
hour organ program, and house an- 
nounces they're indefinitely en- 
gaged, having demonstrated power 
to please. Okay at $12,000. Last 
week ‘Power and Glory’ (Fox), plus 
return of ‘Three Little Pigs,’ fine 
$13,500. 

Boston (RKO) (4,000; 35-50-65) 
‘My Woman’ (Col) and White's 
‘Scandals’ tab on stage, Stage the 
big item, with no help from pic. 
Spot is first to boost prices, lift be- 
ing jackup from. 30-40-55. Keith's 
and other nearby spots benefiting 
from overflow. Attendance probably 
won't be new record, though margin 
of admish jump may step gross to 
$30,000, big. Barbara Stanwyck last 
week the draw and the talk of the 
town; on screen, ‘Charlie Chan’ 
(Fox), $21,500, and attendance a 
record one for femme star draw. 

Orpheum (Loew) (3,000; 30-40- 
50) ‘The Bowery’ (UA) and vaude, 
featuring Art Landry band. Com- 
bination should bring rosy $16,000. 
Last week ‘Stage Mother’ (MG) and 
vaude, nicely at $14,500. 

State (Loew) (3,000; 30-40-50) 
‘Broadway Through Keyhole’ (UA) 
and Kay Fayre, radio singer on 
stage, special vaude bill Sundays. 
Film had unbeaten advance ex- 
ploitation by news and ads as ‘pic- 
ture that started with sock heard 
‘round the world.’ Eavesdropping 
on Broadway pretty tame siuff; this 
‘world premiere’ lucky if reaching 
$9.000. Last week ‘Bombshell’ (MG) 
built to $13,000, thick gravy. 

Met (M & P) (4,330: 30-40-50-65) 
‘Footlight Parade’ (WB). Smash, 
house swings in extra shows; to 
$40,000 is goal, wham! Mae West's 
new one due Friday. On stage, Mal 
Hallett, who broke records at this 
house last summer, please with band 
and show. Last week, lackluster 
Chevalier film, ‘Way to Love’ (Par) 
and stage show, okayed in a $21,500. 

Paramount (M & P) (1,800; 35- 
45-55) ‘Bureau of Missing Persons’ 
(FN) and ‘Worst Woman in Paris’ 
(Fox). Doing biz, up to $10,000, 
cheerio. Last week ‘Dr. Bull’ (Fox) 
and ‘Flaming Gold’ (RKO), 
ing, almost $7,100. 





pleas- | reporter five hours to dope 
| chart. 


VARIETY" USED 
TO CHART a-LOW 


Figures for Past Five Years 
Utilized by Goodbody & 
Co.—Statistical Wizards 
to Reduce Trends to Pre- 
cise Mathematical Terms 


9 WEEKS’ WORK 











Following the grosses, as pub- 
lished by ‘Variety,’ of 10 theatres 
in five key cities a group of statis- 
ticians offer conclusions for the in- 
dustry’s first factual! basis of opin- 
ion that receipts have shrunk to at 
least 60% of what they were five 
years ago, and that admissions ac- 
cordingly have scaled down from a 
high average 49 cents to a low aver- 
age 31 cents. 

High gross year, according to this 
limited compendium, was not ’28, 
when the weekly receipts of the 
10 representative theatres totaled 
arcund $258,000, but in ’29, when 
the same theatre _roup take aver- 
aged $280,700 every seventh day. 

By the same token 1929 witnessed 
a one cent decline in admissions. In 
‘30, however, admissions fluctuated 
the most in the entire five-year pe- 
riod, starting at 47 cents and hitting 
that year’s low of 40. In '31 admis- 
sions ascended, reaching 40 only 
during March and maintaining an 
average of 42. In '32 they went 
from 42 to a low uw; until then of 
37. For the first nine months of ’33 
just 37 cents has been top, with 32 
for July, August and September, 
and with 31 cents, the all-time low, 
unofficially reported to have been 
reached during October. 


This Year Lower 


For the first nine months of ’33 
the average weekly take of the 10 
houses used as gross testers runs 
to $156,200, which indicates that 
this year, unless unforeseen circum- 
stances develop, wil' hit the gross 
low to date from the perspective of 
these comparisons, Last year’s aver- 
age was $192,000, while for ’30 it 
was $243,600, and $222,400 in 1931. 

Towns and their theatres g0 
checked include Chicago, Los An- 
geles, Boston, Philadelphia and 
Minneapolis. 

Figures for individual theatres 
show squallish conditions. Out- 
standing among these was the fact 
that in the period of the five years 
the Chicago Theatre hit its high 
and low months during the past 
nine months, 

As strangely the State-Lake, Chi- 
cago, passed by banner years for its 
high month in February, 1931. The 
same month this year it reached its 
depression low. House has been 
dark several times in last two years. 

Los Angeles conditions, however, 
proved more consistent. The State 
and Paramount (formerly the Met- 
ropolitan) both realized their highs 
during two different months in ’'29. 
And they went into their lows to- 
gether at the tail end of ‘32. 

Philadelphia was contrary to the 
times. The Stanley hit its high in 
’28 and its low in ’33. Fox, on the 
other hand, reached its high in °'30 
and low in ’32. 

September Picked Up 

In Boston, the State's biggest 
business during the past five years 
was reached in March, ’32. Its low 
was March of this year. Its sister, 
the Metropolitan, rang the bell both 
ways with the high coming in Jan- 
uary, 30, and the big low last July. 

Orpheum, Minneapolis, struck its 
low twice during the past nine 
months, while it realized its top 
only once, and that during Novem- 
ber of '28. In the same city the 
State touched top in October, °28, 
descending to its low last May. 

In all but four of the 10 houses, 
however, the percentages for last 
September are higher by from one 
to 20% over last August. 

It took a squad of Goodbody & 


Co. mathematicians nine weeks to 
chart the VARIETY figures on these 
10 theatres, and it took V ARIETY 
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‘Mae West's $75,000 Par Holdover, 
Harlow’s $52,000 at Cap Top B'way, 
Strand, Riv Continue Big, Rest NSH 





Mae West is still New York's b.o. 
sweetheart. She has opposition in 
Jean Harlow, who has the same 
type of draw, but on her second 
week the Paramount is proving too 
strong a rival for the blonde. 

Last week the West picture and 
‘Henry 8th’ were away out front; 
currently it’s between the Par and 
Cap, with the Hall not having a 
look-in. 

‘Aggie Appleby, Maker of Men’ is 
proving one of the weakest attrac- 
tions the elephantine Hall has ever 
had. It will be a surprise if getting 
within sight of $60,000. That will 
make the difference between last 
week with ‘Henry’ and this week 
with ‘Appleby’ more than $40,000, 
after the smash $101,000 the Laugh- 
ton picture grabbed. 

West's ‘I'm No Angel,’ with its 
mighty grip, will do about $75,000 
after an exclamatory $84,500 the 
first seven days. With its nut down 
to around $30,000 now, the Par on 
the two weeks runs into huge 
chunks of black at a little under 
$100,000 net profit. Four weeks now 
appear a certainty. 

Harlow and Lee Tracy in ‘Bomb- 
shell’ at the Cap, with Ted Lewis on 
stage, looks $52,000 or better; maybe 
a holdover, although ‘Meet the 
Baron’ is penciled in. 

‘Bowery’ and ‘Footlight Parade,’ 
each on a third week of their runs, 
are maintaining fine strength, the 
former by comparison doing a shade 
the better of the two. ‘Bowery’ 
goes out Oct. 30 instead of stayin 
another two weeks for a total o 
five, based on a pace that suggests 
$28,000 or just under. ‘Broadway 
Through a Keyhole,’ second of the 
20th Century-Zanuck productions, is 
slated for Nov. 1. ‘Footlight Parade’ 
should last the same length; good 
at $26,000 this, the third, week. 

Of the balance of attractions, best 
will be ‘Walls of Gold’ at the old 
Roxy, where money possibilities on 
the week point to $30,000. 

Runner-up appears to be the 
State, which exhibits ‘Night Flight,’ 
a name-studded attraction; okay at 
$16,000 or so. 

Rialto, Palace, Mayfair and RKO 
Roxy are all moving slowly, but at 
$8,500 ‘Headline Shooter’ at the first 
mentioned house will be breaking 
even. This is the pace that the 
Rialto has stuck to for several 
weeks. 

After a weak eight days’ take of 
$7,500 on ‘Before Dawn,’ the May- 
fair brings in a new one today, 
‘Dance, Girls, Dance’. 

Pal has a weak sister in ‘Wild 
Boys of Road’ and may not find 
more than $10,000 in the till at the 
end of the week. 

A special premiere of ‘World 
Changes,’ with Paul Muni, occurs 
tomorrow night (Wednesday) at the 


WB Hollywood, which darkened 
Sunday (22) to prepare for this 
opening. 


Gaiety bolted up the same night 
after a run of 5% weeks of ‘Berke- 
ley Square’. House reopens tomor- 
row (Wed) as a grind, independ- 
ently operated by Stanley W. Law- 
ton at a 25c scale. 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20), 
‘Dinner at Eight’ (MG) (9th week). 
Holding up well, with MG lending 
picture good advertising support 
and no other two-a-day opposition 
on the street now. ‘Eskimo’ on list 
as next for house. It’s been wait- 
ing some time. 

Capitol (5,400; 35-72-83-$1.10- 
$1.65), ‘Bombshell’ (MG) and stage 
show. Ted Lewis on stage with the 
Harlow-Tracy picture but more 
than $52,000 doubtful. Improbable 
for a second week unless building. 
Last week, ‘Night Flight’ (MG) was 
a long ways from meriting a hoped- 
for holdover, at $26,000, low, on 
seven days. 

Gaiety (808; 55-$1.10-$1.65), ‘Ber- 
keley Square’ (Fox). Closed a run 
of 5% weeks Sunday night (22) and 
goes over to the Music Hall Thurs- 


day (26). Lasky picture got $7,000 
on the fifth week and $3,000 for 
the final four days. 

Hollywood (1,553; 25-35-55-75-85- 
$1.10), ‘World Changes’ (WR ) 
Opens on a special premiere tomor- 
row night (Wednesday). ‘ISver in 
My Heart’ (WE) closed Sunday 
(22), failed to impress, $8,700. 

Mayfair (2,200; 35-55-65), ‘Before | 
Dawn (RKO) Closed last night 
(Monday) after a poor eight days 


of $7,500. ‘Dance, Girls, Dance’ 
(FD) opens today (Tuesday). 

Palace (1,700; 25-40-55-75)—‘Wilad 
Boys of Road’ (WB) and vaude. No 
draft and $10,000 looks tops, poor. 
Last week ‘Ann Vickers’ (RKO) did 
better but not what the Pal needs 
to be getting anywhere, $11,000. 

Paramount (3,664; 35-55-75)—‘I’m 
No Angel’ (Par) (2nd week) and 
stage show. Mae West colossal on 
her second week, luring a mighty 
$75,000. The first seven days was 
$84,500 with the house packed to 
the doors and all free lists for first 
fortnight called off. Manager Bob 
Weitman, who did a neat job hand- 
ling the unexpected large crowds 
and his aides are selling the picture 
swell. 

Radio City Music Hall (5,945; 35- 
55-75)—‘Aggie Appleby’ (Fox) and 
stage show. Small box office suc- 
tion and not likely to reach $60,000, 
possibly nearer $55,000, poorest for 


house in long while. Last week 
‘Henry 8th’ (UA) an outstanding 
smash, $101,000, just under the 


record of $103,000 established by 
‘Cavalcade’ on a holiday week. 
Rialto (2,000; 40-55-65)—‘Head- 
line Shooter’ (RKO). Competition 
on street too strong but at $8,500 
keeps Rialto from losing money. 


Last week ‘My Woman’ (Col) 
proved no better, hitting same 
figure. 

Rivoli (2,200; 40-55-75-85)—‘The 
Bowery’ (UA): (8rd week). Still 


holding up stoutly, presaging $28,- 
000 or better currently. Last week 
(second), takings were $39,800, big. 
RKO Roxy (3,525; 35-40), ‘Dr. 
Bull’ (Wox) and ‘Charlie (C‘han’ 
(Fox), split. Maybe $11,500 us the 
week from these two, neither strong 
b.o. Doubleton in ahead, ‘Ann Vick- 


ers’ (RKO), four days, and ‘Big 
Executive’ ee poorer, $9,800. 
Roxy (6,2 25-35-55), ‘Walls of 


Gold’ (Fox) pot stage show. Doing 
well with a good $30,000 indicated 
‘Saturday's Millions’ (U) last week 
got $26,000, okay. 

State (2,900; 35-55-75), ‘Night 
Flight’ (MG) and vaude. Has big 
names but not strong at the b.o. and 
probably not more than $16,000 may 
be expected. Last week ‘Too Much 
Harmony’ (Par) pulled ’em in for a 
fine $20,000 week. 

Strand (2,900; 35-55-75), ‘Foot- 
light Parade’ (WB) (3d week). At 
$26,000 on third week holding up for 
good profit and looks to remain at 
least two weeks longer. Second 
stretch of seven days was $41,000, 
very good. 


N.H. DOING A GREELEY, 
ALL GOING (MAE) WEST 


New Haven, Oct. 23. 


Holdover week at Roger Sherman, 
with ‘Footlight Parade.’ Film hold- 
ing up to satisfactory level. 

Paramount called off stage book- 
ing for this week to bring in ‘I’m 
No Angel’ a week ahead for inde! 
run. Two opening days, house triea 
milkman’s mats at 11 a.m., but stunt 
drew more publicity than customers 
‘Angel’ has the call this week with 
other spots taking the overflow. 

Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 
—I'’m No Angel’ (Par). Town doing 
a Greeley, all gone (Mae) West; a 








zowig $16,000 in prospect. Last 
week, ‘Torch Singer’ (Par) and 
‘Golden Harvest’ (Par), mild for 
$6,700 on eight days. Although 
billed as second feature, ‘Harvest’ 


rot all the word-of-mouth boosts. 


Poli’s (Poli) (3,040; 35-50) ‘Night 
Flight’ (MG) and ‘Walls of Gold 
(Fox). Only fair $7,500 in view 


‘Bowery’ (UA) aided by 
drew 34 


Last week, 
extensive exploitation gags, 
sweet $12,500. 

Roger Sherman (WB) (2,200; 35- 





50)—‘Footlight Parade’ (WB) (2nd 
week). Looks set for fair $4,800 
Last week film reached a grand 
1 $14,000. Footlight run will approxi- 
mate ‘Gold Diggers’ record breaker 
but against heavier competish. 
College (Poli) (1,565; 25-40) — 
Stage other (MG) and ‘Last 
| Trail.’ “ juced scale boosting 
ltrade noticeably. Indicates oke 


‘Power and Glory 
comment 
competish 


$2,700. Last week, 
(Fox) despite favorable 
| couldn't stand heavy 


| moderate at $2,290. 
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Rain Washes Out Loop Openings: 
‘Bombshell Leading at $50,000: 
Phil Baker Helps ‘Ace’ to 266 


Chicago, Oct. 23. 
Product quality seems to be fall- 
ing off. 
psychological reaction to the slowly 
settling grosses. Both 
and Roosevelt are back to 
week stands. Chicago acer is down 


single 


to $50,000, still a highly profitable 
range, but almost 20G under the 
tremendous marks set during the 


past three months in the height of 
the World’s Fair frenzy. 

Heavy rain on Friday night and 
all day Saturday crimped the pace 
for the openings, with the murky 
weather accounting for at least a 
25,000 box-office drop in the loop 
total grosses. 

Mae West flicker holding up in 
its third week, and certain to do 
$29,000. Until recently 25G on an 
opening week was hotcha. Flicker 
should go six weeks. It has, how- 
ever, eaten into the possibilities of 
‘Bowery,’ which will have to be 
forced to stick three weeks. 

‘Bombshell’ is the one sock pic- 
ture of the loop and will hold the 
Chicago arena to the $50,000 mark. 
Harlow and Tracy are getting self- 
competition from ‘Dinner at Eight,’ 
two-a-day, at the legit Apollo. Ads 
are taking it easy on the price rates, 
emphasizing 50c., 75c. and $1, with 
smaller mention for $1.50. 

‘Saturday’s Millions’ is the first 
Universal picture to play B&K loop 
spots on a first-run in some time 
and is the first U flick on the new 
season’s contract. 

Richard Dix’s ‘Ace of Aces’ is be- 
ing sub-billed to the Phil Baker 
stage show at the Palace. Baker 
is practically a local boy, due to his 
radio programs, and accounting for 
the bulk of the good trade cur- 
rently. 

Estimates for This Week 


Chicago (B&K) (3,940; 35-45-75) 
‘Bombshell’ (MG) and stage show. 4 
Mills Bros. headlining vaude line- 
up. Picture getting excellent no- 
tices and reports which should 
keep the pace strong. House man- 
ages to get whatever Fair trade is 
left in the loop. Also the contin- 
ued publicity value resulting from 
Sally Rand’s’ eight-week stay. 
Fanner comes back this week (27). 
Looks like maybe $50,000, excellent. 
Last week ‘Broadway to Holly- 
wood’ (MG) was held up by Fred 
Waring band on stage to fine 
$50,400. ; 

McVicker’s (B&K) (2,284; 25- 
35) ‘Stage Mother’ (MG). Expect 
$9,000 for this one, profitable. Alice 
Brady getting plenty of notice 
around this town, having ace po- 
sitions in several flickers. Indi- 
cated gross means only one week. 
‘Too Much Harmony’ (Par) closed 
its fortnight to good $9,600 for final 
week. 

Oriental (B&K) (3,200; 30-40-50) 
‘I’m No Angel’ (Par) (3d week). 
After tremendous opening two 
weeks the pace continues above 
average; $29,000 for third week is 
above ordinary first week grosses 
here. Last week $35,300 nifty. 

Palace (RKO) (2,583; 40-65-83) 
‘Ace of Aces’ (RKO) and vaude. 
Phil Baker revue on stage is do- 
ing the mass of the business, Ba- 
ker’s first vaude date in almost a 
year, having established himself 
locally for his ether account. Dix 
flick is helping on the name rather 
than notices; looks $26,000, hot 
box-office figure. Last week ‘My 
Woman’ (Col) didn’t compare with 


Guy Lombardo on _ stage to big 
$26,900. 

Roosevelt (B&K) (1,500; 25-35) 
‘Saturday’s Millions’ (U). Football 


flicker started against the handi- 
cap of Saturday downpour. House 
is pictorially set for the kid trade, 
‘Tarzan’ to follow the present flick, 
which it is hoped will manage a 
fortnight, though not likely at in- 
dicated $11,000 for opening session. 


‘Charlie Chan’s Case’ (ox) last 
week $9,600. 
State-Lake (Jones) (2,700; 30- 


40) ‘Arizona to Broadway’ (Fox), 
vaue and ‘Shuffle Along’ unit. 
Three-way bill heading for large 
$18,000, a bargain display that’s pie 
for this spot’s individual patronage. 

United Artists (B&K-UA) (1,700; 
35-55) ‘Bowery’ (UA) (2d week). 
West flick unquestionably slowed 
up this picture. Just a bad booking 
arrangement that possibly couldn't 
be helped. Should do $13,000, fair 
for second session. Due for three- 
week ride and then followed by 
‘Broadway Through a Keyhole’ 


(U). First week of ‘Bowery’ $21,- 
700, good. 
Apollo (1,500; 50-75-$1-$1.75) 


‘Dinner at Eight’ (MG). Two-a- 
day here opened last night (21). 
Should hit indicated $14,000 for 
opening. Indef stay but with tickets 
being sold four weeks in advance. 


PRB Gey eee 


e 


Or maybe that’s just the | Eased Off After 


MeVickers 





| TACOMA FAIR 


a 
Tex Guinan’s Socko 


$9,000 Last Week 
Tacoma, Oct. 23. 

Slowed down to normal this week 
after Texas Guinan and troupe click 
for grand $9,000 at Music Box last 
week, with other houses averaging. 
Roxy doing split again; M.B. ditto. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25- 
35) ‘I Loved A Woman’ (FN)—‘Mid- 
night Club’ (Par) split. About $3,000, 
okay. Last week, ‘Her Bodyguard’ 
(Fox) and Guinan on stage, top 
price 50c., great at $9,000. 

Roxy (J-vH) (1,300; 25-35)—‘Sat- 

urday’s Millions’ (U); ‘Beauty for 
Sale’ (MG). Split, expects a good 
$3,500. Last week, ‘Paddy’ (Fox), 
oke $3,900. 
Blue Mouse (Hamrick) (650; 15- 
25) ‘Before Dawn’ (RKO), ‘Rafter 
Romance’ (RKO) split. Usual okay 
average, $800. Last week, ‘Girl in 
419’ (Par); ‘It’s Great to be Alive’ 
(Fox) split, zair $700. 


FAN DANCER OUTDRAWS 
"EM ALL IN INDPLS, 206 


Indianapolis, Oct. 23. 

Eugene O’Neill, Jean Harlow, Mae 
West and the Summerville-Pitts 
comedy team are no match locally 
for the fame and fans of Sally Rand 
who is appearing in person this 
week at the Indiana. The fan 
dancer who made the world’s fair 
famous in this neck of the woods is 
out-drawing all competition so com- 
pletely that it looks like she’ll set 
up the year’s best box office mark 
before she bows out next Thursdey 
night. The gross will zoom to the 
$20,000 mark which will mean 
money in the bank for the house. 

‘Bombshell’ at Loew’s Palace is 
running a strong second to the In- 
diana and will garner $9,000, which 
is the best in many months. , The 
state teachers’ convention has 
helped all downtown houses plenty 
over the week-end. The second 
week af ‘Im No Angel’ is holding 
up satisfactorily at the Circle with 
a take of $4,000 indicated. Reopen- 
ing with pictures minus the usual 
vaude, the Lyric is faring well witn 
‘Love, Honor, and Oh Baby’ staying 
eight days to gross $5,500. The pic- 
ture opened very big last Thursday 
when it got a jump of one day on 
the other houses, but it slowed down 
to normal very quickly. The Apollo 
did everything it could to sell ‘Em- 
peror Jones’ but it never amounte”d 
to more than an ‘also ran’ at $3,000. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,600; 25- 
40)—‘Emperor Jones’ (UA). Eugene 
O’Neill didn’t mean much to the 
house’s usually consistent flapper 
trade and the box office results 








wobbly at $3,000. Last week ‘Walls 
of Gold’ (Fox) also slow, $2,900. 

Circle (Katz-Feld) (2,600; 25-40) 
—I’m No Angel’ (Par). Holding up 
well in its second week with $4,000. 
In its first week splendid at $8,500. 

Indiana (Katz-Feld) (3,100; 25- 
35-40-55)—‘Mary Stevens, M. D.’ 
(WB) and Sally Rand on stage. 
|} An outstanding smash due to the 
fan dancer on stage who’s hanging 
them on the rafters to tune of $20,- 
000. Last week ‘One Man’s Journey’ 
(RKO) and Ted Mack stage show 
was bad at $8,500. 

Lyric (Olson) (2,000; 20-25-40) — 
‘Love, Honor, and Oh Baby’ (U). 
Pitts and Summerville are favorites 
at this house. In its eight-day 
stand for reopening of the house, 
the pix will take a pleasing $5,500. 


Loew’s Palace (Loew’s) (2,800, 
25-40)—‘Bombshell’ (MG). Doinz 
splendidly and is well-liked. Will 


up the gross to a very healthy 
$9,000. Last week, ‘The Bowery’ 
(UA) was oke at $6,500. 


WEST'S WOW 246 
WON'T MILK PITT 


Pittsburgh, Oct. 23. 
They’re accepting Mae West at 
her word at the Penn this week, 
and the mob’s going up to see her 
anytime. It’s a push-over for ‘I’m 
No Angel’ to lead the town and grab 
off a sizzling $24,000 for the best 
thing here since “Tugboat Annie.’ 
West opus will fall a trifle short of 
recent Beery-Dressler takings, di- 
rectly traced to a bit of difference 


in matinee trade. At night, it’s the 
ropes at every performance. 
Surprisingly enough, and perhaps 
an indication of improved condi- 
tions, too, is that West trade won’t 
by any means milk the town. There 
are a couple of other spots headed 
for nice weeks in addition. At 
Warner, ‘Footlight Parade,’ moved 
here after a socko week at the Stan- 
ley, has enough left in it to pick up 
a probable $8,500, while carriage 
trade and intelligentsia, a new spe- 
cies for Fulton, promises to give 
‘Emperor Jones’ an all-right $5,000. 
Stanley, with ‘Ann Vickers,’ feel- 
ing the West pinch less than it ex- 
pected, with probability of hitting 
$10,000 anyway while ‘Wild Boys of 
the Road,’ shoved in Davis day 
ahead of schedule with an unusual 
splurge for this site, will enjoy a 
decent week for a change at $3,200. 
Early opening due to floppo of ‘Mid- 
shipman Jack,’ yanked before time 
was up after hitting a new low. 
‘Dinner at Eight’ wound up its 
three-week roadshow engagement 
weakly at Nixon, getting less than 
$4,000 in its final session, while Pitt, 
with ‘Notorious but Nice,’ and 
vaude, slipping a bit more, will be 
lucky to gather $4,000 currently. 
Prospects for click at this stand be- 
gin to look bit doubtful. 

Estimates for This Week 
Davis (WB) (1,700; 25-30-46), 
‘Wild Boys of Road’ (FN). Nice 
opening for this one on strength of 
advertising splurge, biggest this 
house has had in some time, and 
should maintain a fairly decent pace 
throughout week for $3,200, a figure 














Mae West Opera Wows Newark 





Cops House Record, $28,000, and Held Over 
—‘Dr. Bull’ Slow 





Newark, Oct. 23. 
Mae West is sweeping the town 
at the Newark with steady standees, 
the mezzanine crowded, the lobby 
jammed, the firemen fighting and 
all the tokens of the good old days 
here again. Looks as though the 
house record would go with the 
week running close to $28,000. 
‘Footlight Parade’ is staying only 
a second week at the Branford and 
while the first was great with $24,- 
000, raised prices prevented it from 
being much bigger. The neighbor- 
hoods expect to clean up on this 
as the other musicals were run too 
long at the Branford for the resi- 
dentials’ happiness: 
There is naturally 
elsewhere. 

Estimates for This Week 

Branford (2,966; 20-30-40-55-65- 
75) ‘Footlight Parade’ (WB) (2nd 
week), Not holding so strong 
against Mae West and will be okay 
but not big around $12,000. Last 
week tremendous at $24,000. 
Capitol (WB) (1,200; 15-25-35-50) 
‘I Loved a Woman’ (WB) and 
‘Broadway to Hollywood’ (MG). 
Robinson always means something 
but Mae West too much competition 
to get over $4,300. Last week ‘Song 
of Songs’ (Par) and ‘Solitaire Man’ 
(MG), mild with $3,700. 


little doing 





Little (Indie) (299; 40-50-55) ‘The 





Patriots’ (Amkino). Unless ques- 
tion of Russian recognition is an 
asset will hardly beat $900. Last 
week on nine days ‘Blarney Kiss’ 
(B & D) and stage show went to 
$1,400. 

Loew’s State (2,780; 15-75) ‘Night 
Flight’ (MG) and vode. Opening 
not strong and will be lucky to get 
$10,000. Last week ‘Stage Mother’ 
(MG) faded with $8,000. 

Newark (Adams-Par) (2,248; 25- 
99) ‘I’m No Angel’ (Par) and vode. 
Nothing seen like it at this house. 
Demand for the balcony shows how 
people are counting their money. 
There was a time when they 
wouldn’t sit in the balcony. Holds 
over of course. On seven and a half 
days, smashes house record with 
$28,000. Last week ‘Torch Singer’ 
(Par) fine on seven and a half days 
at $15,900. 

Proctor’s (RKO) (2,300; 15-25-30- 
40-55) ‘Dr.- Bull’ (Fox). Feeble 
opening and will have difficulty 
beating $6,000. Last week ‘Ann 
Vickers’ (RKO) fell down towards 
end with a final nice $8,500. 

Terminal (Skouras) (1,900; 15- 
40) ‘My Woman’ (Col) and ‘Power 
and Glory’ (Fox). Doesn’t look like 
much with ‘Power and Glory’ having 
done a brodie at Proctor’s. Maybe 
$2,700. Last week ‘Lady for a Day’ 





this house hasn't enjoyed since re- 
turn engagement of ‘She Done Him 
Wrong.’ Picture also playing day 
and date with Sheridan Square, 
East Liberty, which may detract a 
bit. Last week ‘Midshipman Jack’ 
(RKO) yanked in fifth day after 
hitting a new low at $1,000. 

Fulton (Shea-Hyde) (1,750; 15-25- 
40)—‘Emperor Jones’ (UA). House 
getting its first taste of. the ultra- 
ultra trade since ‘Cavalcade,’ and 
there should be enough of this 
around to account for pretty close 
to $5,000. Last week ‘Disgraced’ 
(Par) a disgraceful $2,900. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘I'm No Angel’ (Par). A clean- 
cut smash and an out-and-out 
socko at $24,000, with more than an 
even chance of hitting a couple of 
grand above that. Last week, 
‘Night Flight’ (MG) very good at 
$17,000, with return engagement of 
‘Three Little Pigs’ coming in for 
its share of b. o. credit. Talk at 
ticket cage seemed to lean heavily 
on the Disney short. 

Pitt (Shaffer) (1,600; 15-25-40)— 
‘Notorious But Nice’ (Chest) and 
vaude. Trade dropping a bit here 
and after excellent getaway and 
prospects for click seem about 50- 
50. Looks like a $4,000 session, if 
lucky, this week, which is hardly 
profitable. Last week ‘Phantom 
Broadcast’ (Mono) and vaude 
around $4,200. 

Nixon (Erlanger) (2,100; 55-83- 
$1.10-$1.65)—‘Dinner at Eight’ (MG). 
Finished to woozy $3,900 in third 
week as against $4,500 second week. 
First week, $14,000, only sock ses- 
sion this one got but all in all totals 
up on black side of ledger. 

Stanley (WB) (3,600; 25-35-50)— 
‘Ann Vickers’ (RKO). Naturally 
feeling West pinch block away, but 
not too badly and should do fairly 
well by itself at $10,000 or perhaps 
better. Last week ‘Footlight Parade’ 
(WB) at $23,500 topped even ‘42d 
Street’ and ‘Gold Diggers’ by a few 
hundred bucks. 

Warner (WB) (2,000; 25-35-50)— 
‘Footlight Parade’ (WB). Brought 
here for week after sock session at 
Stanley and still revealing surpris- 
ing strength. Should hit $8,500, 
great. Last week ‘Saturday’s Mil- 
lions’ (U) fair at $4,750. 


ORPH, LINCOLN, $3,000 


Vaudfilmers Getting Most B. O. 
Attention 

















Lincoln, Oct. 23. 
Suffering under a competition en- 
gendered by LTC having every 
major company’s film tied up with 
the exception of Columbia and with 
four houses demanding films for 
their maw, caused the Indie thea- 
tres to sit in a sort of jumpy ex- 
pectancy as this week opens with 
nothing to look forward to but the 
best, because the worst is here. 
Two weeks ago, ‘Lady for a Day’ 
closed its second week at the State 
but it is either play it again or shut 
up the house, so it’s going in. 
Both the Orph and the Lincoln are 
going hard for midnite shows and 
announcement that the Friday night 
of each week would always sport 
one is making the vaude do its 
single 4-a-day on this week of time. 
Football team has been playing out 
of town the last two weeks so they 
haven’t been as successful as they 
will on the eve of home games. 
Hazel McOwen stock company 
aded in the paper they were coming 
into the Marigold, but when they 
looked over the crowded theatre 
situation here, the agents moved on. 
It wouldn’t be hard to imagine, how- 
ever, that with the jammed pic 
tangle that the Indies might not 
divvy up one of their four stands 
to flesh. 


Estimates for This Week 


Colonial (LTC) (750; 10-15-20), 
‘Big Executive’ (Par) is so-so stuff. 
$800. Last week ‘No Marriage Ties’ 
(RKO) and ‘Drum Taps’ (RKO), 
split, did average $850. 

Liberty (Indie-TC) (1,400; 10), 
‘Sensation Hunters’ (Mono) and 
‘Whirlwind Rider’ (Allied), split, 
with serials on each half. Okay 
$1,000. Last week ‘What Price De- 
cency’ (WW) and ‘Trail Drive’ 
(Mono), split, with serials, too. 
Fair $850. 

Lincoln (LTC) (1,600; 10-25-40), 
‘Saturday's Millions’ (U) and 


‘Fiesta’ unit on the stage should go 
over well in this football-mad town. 
$3,100. Last week ‘My Weakness’ 
(Fox) and stage show headed by 
Mercedes got fair money. 2,500. 

Orpheum (Indie-TC) (1,400; 10- 
20-35), ‘Constant Woman’ (Col) and 
four-act stage show topped by Hal 
Haig, Olympic performer, backed 
by the fifth week of Tracy Brown’s 
band stay. This is a Billy Diamond 
show and looks good for a $3,000 
take. Last week ‘Study in Scarlet’ 





(Col) and ‘Brief Moment’ (Col) dis- 
appointing on seven davs at $2.900. 


(Tiff) and stage show first half 


Providence, Oct, 23. 
Picture houses started off sort of 


flat despite nice  ballyhoo. The 
Paramount, now under independent 
management, has begun to unload 


a few of the season's big pictures, 
‘Way to Love,’ Chevalier’s latest 
one, is current, while opening not 
what it should have been the house 
not worrying much as the French- 
man always manages to gross fairly 
good biz here. Present outlook 
doesn’t augur well, but Paramount 
is figuring on least $7,500 before the 
final tally is made, 


Majestic, too, is sort of in the 
doldrums this week. Twin bill 
headed by ‘Walls of Gold’ not so 


forte, but this is another case of 
hoping for a break later in the 


week. Should it come box office 
will probably tilt close to $7,500. 

Small Community Theatre, 
Centredale, just across the city line 
is pulling another fast one this 
week. Opened Monday (23) with 
‘7th Commandment,’ picture banned 
in Providence, and house expects 
nice clean-up if the cards fall the 
right way. Plenty of advertising, 
even in the town’s most conserva- 
tive newspapers, whicbk usually 
black-pencil sexy ads, but Com- 
munity got its message over and as 
@ consequence there’s plenty of 
talking. 

Estimates for This Week 

Fay’s (1,600; 15-40)—‘Wild Boys 
of the Road’ (FN) and vaudeville, 
This is the first time in a blue moon 
that house has given picture the 
advantage of billing over variety 
show. Opposish is plenty strong for 
this house, with the chain theatres 
pulling the stunts they have been 
for the last few weeks. Yet house 
is keeping out of the red and ex- 
pects to repeat this week, even 
though the margin will be slight at 
$5,500. 

Loew’s State (3,200; 15-40)— 
‘Bombshell’ (M-G) and vaudeville. 
Another week of lukewarm variety 
and a case of where the picture is 
depended upon to pull gross over 
the hurdles. Apparently no one has 
any fears of a combo like Harlow- 
Tracy not being able to do the trick 
at $13,000. Last week ‘The Bowery’ 
(M-G) smashed through all kinds of 
opposish, despite no support from 
the stage to almost equal ‘Tugboat 
Annie’s’ record; great at $17,000. 

Majestic (Fay) (2,200; 15-40)— 
‘Walls of Gold’ (Fox) and ‘Ship of 
Wanted Men’ (Screencraft); oke on 
the first picture, but no go on the 
latter. If house managers to make 
anticipated gross of $7,000 it won’t 
be with the help of the second pic- 
ture. Last week ‘Power and the 
Glory’ (Fox) and ‘Bitter Sweet’ 
Sweet’ (UA) just tilted $6,000; oke, 

Paramount (2,200; 15-40) — ‘Way 
to Love’ (Par) and ‘Dance, Girl, 
Dance’ (Invincible). Chevalier good 
card here. Expected $7,000 although 
start n.s.g. , 

RKO Albee (2,500; 15-55) — ‘Ann 
Vickers’ (RKO) and stage show, 
with Morton Downey. Considering 
the popularity of radio warbler, 
strength of supporting stage show 
and the widespread publicity, ‘Ann 
Vickers’ received as a novel, there’s 
no reason why gross should not be 
close to $10,500, although opening 
could have been better. Last week, 
‘Love, Honor and Oh Baby,’ (U), 
rode high on a crest of ‘legs’ and 


ballyhoo of pretty girls in ‘Scan- 
dals’; nearly titlted $17,000; swell 
for eight days. 

RKO Victory (1,600; 10-25)—‘No 


Marriage Ties’ (RKO) and ‘Kiss of 
Araby’ (Frueler); three days on 
split week; house having plenty of 
difficulty in getting pictures, and 
billing is screwy, newspapers no help 
since pictures are being yanked in 
and out too frequently. Gross first 
three days around $1,000; not bad. 
For four days ending Wednesday 
(25) ‘Flaming Gold’ (RKO) and 
‘Riders of Destiny’ should do at 
least $1,250; not bad either. 








doldrums, but which was changed 
midweek to partially come-back. 
Still weak at $1,800. 

State (STI) (500; 10-15-25), 
‘Lady for a Day’ (Col) makes the 
third week here in a month but had 
to be done to have any picture to 
play. Light $850 expected, but this 
picture was a wonder before. Last 
week ‘Ladies Must Love’ (Col) 
proved a Broadway sensation means 


nothing out on the steppes. $500 is 
plenty high. 
Stuart (LTC) (2,000; 10-25-40), 


‘Footlight Parade’ (WB) started off 
with a midnite prevue last week to 
get the town going. Should hit 
right at $2,700. Nice. Last week 
‘I'm No Angel’ (Par) took the lion 
(tamer’s) share of the money in 
town and knocked all other biz into 
a cocked hat. Neatest gross here 





which drove the house lower than 


since ‘Diggers.’ $3,300. 


—_—" 


Vickers $10,500, ‘Way to Love’ $7) 
Wild Boys of Road,’ $5,500, Prov, 


. ————— 
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Tuesday, October 24, 1933 


PICTURE GROSSES 
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Comparative Grosses for October 


Total grosses during October for town and houses listed as previously 
peported weekly. Dates given are the closing day of the week. 
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naan Sept. 21 Sept. 28 Oct. 5 Oct. 12 
CAPITOL Penthouse Beauty Solitaire Man | Stage Mother 
400; 35-72-83- $62,000 For Sale $17,000 $30,900 
$1.10-$1.65) (Stage Show) $44,000 (Aimee 

High.$110,400 | (Cab Callo- MePherson 

Low.. . way on stage) on stage) 

~~ PARA- Song of Songs | Song of Songs| Too Much Too Much 
MOUNT $39,500 $35,600 Harmony Harmony 

(3,553; 35-55-75) | (Stage Show) 2d week) $57,400 $35,500 

High. $95,000 (24 week) 

Low.. 14, 

~ MUSIC Lady for Day} Power and |My Weakness| Ann Vickers 

HALL $85,000 Glory $84,000 $88,000 

@,945; 35-55-75) | (Stage Show) $77,000 

High.$115,000 

Low.. 48,000 

» ROXY Man Who F. P. 1 Shanghai Brief 

46,200; 25-35-55) Dared $26,500 Madness Moment 

High.$173,600 $16,000 $24,700 $28,000 

Low.. 7,000 | (Stage Show) 

MAYFAIR_ Mr. B’dway Mr. B’dway | Devil’s Mate Avenger 
(2,200; 35-55-69) $8,500 $4,700 $11,700 $7,500 
High. $53,800 (4 days—2d (10 days) 

Low.. 3,500 week) 

STRAND Missing Missing Loved a Loved a 
(2,900; 35-55-75) Persons Persons Woman Woman 
High. $78,800 $28,700 $16,000 $31,700 $17,200 
Low.. 6,500 (24 week) (24 week) 
‘ (6 days) 
wer, Sept. 21 Sept. 28 Oct. 5 Oct. 12 
~ CHICAGO | Torch Singer Dr. Bull Loved a Penthouse 
(3.940; 35-45-75) $56,200 $60,100 Woman $56,600 
High. $60,100 | (Stage Show)| (New High) $58,100 
Low.. 18, (Ted Lewis | (Duke Elling- 

on stage) ton on stage) 

PALACE First Mate Pilgrimage | Lady for Day| One Man’s 
(2,588; 40-65-83) $25,000 $25,600 $28,700 Journey 
High. $30,000 (Vaude) (Lou Holtz $21,300 
Low.. 5, (Bert Lahr on stage) (Lou Holtz 

on stage) on stage) 
~ UNITED Paddy Paddy Paddy Voltaire 

ARTISTS $15,700 $12,600 $9,300 $13,300 

(1,700; 35-55) (2d week) (3d week) 

High. $20,000 

Low.. 3,300 

a. Sept. 21 Sept. 28 Oct. 5 Oct. 12 
DOWN- Missing Loved a Loved a Golddiggers 

TOWN Persons Woman Woman $13,000 

(1,800; 25-70) $7,000 $7,000 $5,800 
High. $38,500 (Vaude) (6 days) (24 week) 

Low.. 5,000 (8 days) 

HOLLY- Missing Loved a Loved a Golddiggers 

WwooD Persons Woman Woman $13,000 

(2,756) 25-65) $10,500 $13,000 $9,000 
High. $37,800 (Vaude) ($3 premiere) (24 week) 

Low.. 3,100 

PARA- Torch Singer | To Last Man Golden Too Much 

MOUNT $15,200 and Harvest Harmony 

(3,595; 25-55) | (Stage Show) | Big Executive $20,000 $19,600 
High. $57,800 $8,500 
Low.. ,600 erie 

STATE Another Power and Paddy Dr. Bull 

(2,024; 25-55) Language Glory $17,000 $15,000 
High. $48,000 $14,000 $13,000 
Low.. 5,000/| (Stage Show) | (Tex Guinan 

_!_ on stage) _! 
BROOKLYN 
Sept. 21 Sept. 28 | Oct. 5 Oct. 12 
FOX Her First Moonlight Blue Room F. P. 1 

44,000; 25-35-50) Mate and Pretzels $12,000 $15,500 

High. $9,500 $21,000 

Low.. (Stage Show) | (Dave Hutton 

on stage) 

METRO- B’way to Penthouse Beauty Stage Mother 
_ POLITAN Hollywood $23,000 For Sale $22,000 
42,400; 25-35-50) $18,400 $19,000 (Rudy Vallee 
High. (Vaude) on stage) 
Low.. 

_, ALBEE One Man’s Lady for Day Power and My Weakness 

(8,500; 25-35-50) Journey $18,900 Glory $11,900 

High. $40,000 $15,100 $17,000 

Low.. 9,000 (Vaude) 

STRAND Captured Good- Bye Voltaire Missing 
(2,000; 25-35-50) $10,200 Again $9,700 Persons 
High. $28,500 $10,000 $9,800 
Low.. 4, 

SAN FRANCISCO 

ra Sept. 21 Sept. 28 Oct. 5 Oct. 12 

PARA- Tugboat Sunday Loved a Torch Singer 

MOUNT Annie Afternoon Woman and 
8,700; 30-40-55) $14,000 $5,500 $11,500 Aniakchak 
High. $36,000; (2d week) $10,500 

ow.. 5,000 

GOLDEN One Man’s Her First Lady for Day | Lady for Day 

» GATE Journey Mate $17,000 $12.500 
(2,844; 20-40-65) $10,500 $11,900 (2d week) 
High. $19,000 (Vaude) 

Low.. 5,400 

WARFIELD Dr. Bulli Penthouse Good-Bye Too Much 

2,790; 35-55-65) $21,900 $25,000 Again Harmony 

High. $48,000 | (Peggy Hop- (Amson $20,000 $19,000 

Low.. 8,200] kins Joyce Weeks (Tex Guinan 

s on stage) | on stage) on stage) 

E Sept. 21 Sept. 28 Oct. 5 Oct. 12 K? 

PENN Masquerader | Day and Age| Penthouse Stage Mother 

(8,300; 25-35-50) $13,000 $7,500 $16,000 $7,500 

High. $41,000 

Low.. 3,750 ae moe 
FULTON Midnight Tarzan Shanghai Her 

(1,750; 15-25-40) Mary $5,009 Madness Bodyguard 

High. $12,000 $5,100 $4,400 $3,400 

Low.. 1,900 x 

_ STANLEY One Man's Loved a Torch Singer Too Much | 

(3,600; 25-35-50) Journey Woman $9,800 Harmony 

High. $48,000 $8,500 $12,500 $14,000 

Low.. 3750/ oe ee 








(Continued on page 


25) 


‘BOMBSHELL’ TO $6,500, 
‘VICKERS’ $5,500, PORT. 


Portland, Ore., Oct. 23. 


‘Night Flight’ with its stel- 
lar name exploitation clicked from 
the start at United Artists and 
holding. Pic. getting quite a play 
for femme attention, unusual for 
such a masculine story. No doubt 
much extra ‘Night Flight’ biz last 
week due to type of opposish pix, 
which were all of the comedy and 
musical class. 

Among the musicals, ‘Too Much 
Harmony’ did nicely at the Liberty 
with vaude. Liberty has been mak- 
ing a strong play for its vaude pol- 
icy with Pan expected to open here 
soon with vaude competish. Under- 
standing is the Pan plans are ready 
to go, ‘ 

‘Beauty for Sale’ went on sale for 
too low quotations at Parker's 
Broadway, sending that house down 
for the week from its lead gross 
spot. Broadway is recovering this 
week with ‘Bombshell’ and that pic 
is getting lots of attention. 

Estimates for This Week 


Broadway (Parker) (2,000; 25-40) 
—‘Bombshell’ (MG). Hitting the 
pace to higher grosses than recent 
weeks and should get okay $6,500. 
Last week ‘Beauty for Sale’ (MG) 
just fairly, $4,800. 

United Artists (Parker) (1,000; 
25-40) —‘Night Flight’ (MG) (2nd 
week). Should close around $3,000, 
oke. First week strong at $6,000. 

Music Box (Hamrick) (1,400; 25- 
40)—‘Ann Vickers’ (RKO). Cashing 
in on national exploitation and get- 
ting strong attention, likely to hit 
$5,500 good for this house. Last 
week ‘Love, Honor and O Baby’ (U) 
just fairly at $4,200. 

Oriental (Hamrick) (2,500; 25-35) 
—‘Flaming Gold’ (RKO). Started 
poorly and likely to be under house 
average, around $2,500. Last week 
‘Midshipman Jack’ (RKO) fair 
$3,000. 

Liberty (Evergreen) (2,000; 25- 
40)—‘Charlie Chan’ (Fox) and 
vaude. Holding up to a strong 
pace and should get okay $5,000. 
Last week ‘Too Much Harmony’ 
(Par) and vaude nicely for $7,300. 

Playhouse (Hamrick) (1,400; 25- 
40)—‘Silk Express’ (WB) with Ray- 
mond the magician stage unit, get- 
ting poor attention, $3,000. 


Harlow $20,000, 
Lombardo 176s, 
Detroit Strong 


Detroit, Oct. 23. 


This week sees four outstanding 
attractions. Guy Lombardo, ‘Bomb- 
shell,’ ‘Power and Glory’ and ‘Meet 
the Baron,’ all trying for the im- 
portant money. 

The Downtown has coupled Guy 
Lombardo with a weak ‘My Woman’ 
picture meaning Lombardo must get 
the business, if any. Apparently, 
he is. ‘Power and Glory,’ at the 
Fox, has Gene Denis and variety 
show. The Michigan has Jimmie 
Savo and presentation show with 
‘Bombshell,’ likewise strong. 

Last week ali houses slipped with 
the Michigan the biggest sufferer 
with a new low of $8,100 for the 
week with ‘Way to Love’ and stage 
show. The Fox was best of the 
downtown houses, ‘My Weakness’ 
and stage show getting a nice 
enough $16,000. The Fisher with 
a local radio stage show and ‘Sat- 
urday’s Millions’ was okay and 
broke even for $11,200. The Down- 
town lost ground after a profit week 
to a mild $10,300 with ‘Ann Vick- 
ers’ and vaude. Mae West had a 
fair second week and warranted a 
third week with $13,100 for ‘Angel.’ 
United Artists didn’t do so well 
with a second week of ‘The Bow- 
ery’ and out with a mild $6,300. 

Estimates for This Week 

Michigan (P-P) (4,045; 15-25-35- 
40-55), ‘Bombshell’ (MG) and stage 
show. Harlow patent b.o., $20,000. 
Last week ‘Way to Love’ (Par) 
didn’t do right by Chevalier, only 











$8,100. 
Fox (Inde) (5,100; 15-25-35-40- 
55), ‘Power and Glory’ (Fox) and 


stage show. Strong for $18,000. 


Last week ‘My Weakness’ (Fox) 
held up fair at $16,000, 
Fisher (P-P) (2,750; 16-25-35-40- 


55), ‘Bureau Missing Persons’ (WB). 
Blah, only $4,000. Last week ‘Sat- 
urday’s Millions’ (U) and stage 


show good at $11,200. 


Downtown (RKO) (2,665; 15-25- 
35-40-55), ‘My Woman’ and Guy 
Lombardo orchestra. Bullish $17,- 
000 likely. Last week ‘Ann Vickers’ 
(RKO) and stage show mild $10,300. 

United Artists (P-P) (2,018; 15- 
25-35-40-55), ‘Meet the  JBaron’ 
(MG). Only $6,000, n. s. strong. 
Last week ‘The Bowery’ (MC) in 
its second week fair at $6,300. 

State (P-P) (3,000; 15-25-35-40- 


55), ‘I’m No Angel’ (Par) (3d week). 





| West still getting its share, $9,000. 
| Last week 


a nice $13,100 for hold- 
over stanza, ’ 





DENVER GOES TO TOWN 
FOR WEST, A ZOWIE 166 


Denver, Oct. 23. 


Three houses, Aladdin, Orpheum 
and Denham enjoying  holdouts, 
making a record for Denver for 
years back. Denham stacking them 
in with ‘I'm No Angel.” Ran two 
midnight previews, forced to run 
extra show Saturday and Sunday, 
opening at 9:30 mornings and 
getting nice business with folks that 
don’t even stay for stage show. 
Denham had holdout from one 
o’clock on every day since Mae 
West opened Wednesday. Picture 
will be held at least one extra week. 
Denver has seen nothing like this 
business at this house in years, con- 
sidering the capacity. Price boosted 
nickel on part of schedule. 


Orpheum packed with students 
for its football film. Stage’ show 
better than average and doing’ its 
share on draw. 

‘Emperor Jones’ and ‘Meet the 
Baron’ surprises of week, with 
former drawing strong and ‘Baron’ 
doing much poorer than expected. 
Paramount lowest in 15 weeks with 
Tabor fair, 

Estimates for This Week 


Aladdin (Huffman) (1,500;  25- 
40)—‘Emperor Jones’ (UA). ‘Fair, 
$5,000... Last “week ‘The Bowery’ 
(UA), playing day and date with 
the Denver, and with a 10c advan- 
tage in price, had several holdouts, 
and turned in $6,500. 

Denham (Hellborn) (1,500; 25-40) 
—TI’m No Angel’ (Par) and stage 
show. Mae West a panic and a 
holdover after the bangup opening 
week’s pace of $16,000. Last week 
‘Too Much Harmony’ (Par), held 
over three days and ‘To the Last 
Man’ (Par) finishing out the week. 
good for $9,300. 

Denver (Huffman) (2,500; 25-35- 
50)—‘Meet the Baron’ (MG). So-so 
for $6,000. Last week ‘The Bowery’ 
(UA), playing day and date with the 
Aladdin, and with a dime disadvan- 
tage in prices, although turning in 
a fine gross of $10,000, had a lot of 
empty seats while the Aladdin had 
a number of standouts. 

Orpheum (Huffman) (2,600; 25- 
35-40)—‘Saturday’s Millions’ (U) 
and stage show. Going for $12,500, 
okay. Last week ‘Power and Glory’ 
(Fox) did a rushing business all 
week with a cut in top from 55 to 
40c, and although. tapering slightly, 
boosted the house to $15,000. 

Paramount (Huffman) (2,000; 25- 
40)—‘Walls of Gold’ (Fox). Dipping 
to $2,250. Last week ‘Stage Mother’ 
(MG) gave this house an average 
week, $3,500. 

Tabor (Huffman) (2,000; 20-25)— 
‘Race Track’ (WW) and stage show. 
Average, $3,200. Last week ‘Lily 
Turner’ (FN) on second run, and 
stage show, turned in $3,500. 


ST. L. BACK TO NORMAL, 
WEST $53,000 IN 2 WKS. 


St. Louis, Oct. 23. 

Sort of back to normal this week. 
No big pictures and no big box of- 
fice. Everything fair on all fronts, 
though, and a little better in some 
cases. 

Mae West, in her second week 
at the Ambassador, got a lot of the 
folks last week, breaking the the- 
atre’s attendance record. So there 
may not be enough of them left to 
make a sensation of her holdover. 
If pace keeps up house will do 
around $17,000, which will mean 
plenty of profit. 

Loew's State is oke, too, with 
some big names to draw ’em in, 
and a lively campaign for the Mis- 
souri’s football film may result in 
a little better than average for 
that house. Grand Central plug- 
ging along with a revival and a 
new pic. 

Estimates for This Week 


Ambassador (Skouras) (3,900; 
25-35-55) ‘Im No Angel (Par) 
(2d week) and stage show. Good, 
$17,000. Last week a record $36,- 
000. 

Fox (Fox) (6,000; 25-35-55) 
‘Worst Woman in Paris’ (Fox) and 
stage show. Fair for $10,000. Last 
week ‘Walls of Gold’ (Fox), $8,000, 
blah. 

Grand Central (Skouras) (2,000; 
25-35-50) ‘42d Street’ (WB), re- 
vived after three previous first-run 
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Beauty for Sale’ Wash, $21,000; 


‘Kennel Murder 


$6,000, Nice 


> ] 
Washington, 


Season is turning into succession 
of holdovers. Big moment this week 
is ‘The Bowery,’ which just fell un- 
der previous high at Palace, and 
bids to hold up to beautiful $12,000 
on second week, which is good gross 
for a first week. Local Loew or- 
ganization put best campaign be- 
hind picture town has seen in long 


Oct 3 


time, including costume parties, 
street bally and innumerable tie- 
ups. 


Keith’s is holding ‘Ann Vickers" 
five more days, but isn’t doing any- 
thing comparable to first seven 
days. Controversial angle on Sin- 
clair Lewis’ book plus some pub- 
licity stories over threatened police 
censorship helped first week to big 
$14,000. 
Estimates for This Week 

Fox (Loew) (3,434; 15-25-35-50- 
60)—‘Beauty for. Sale’ (MG) and 
vaude. Chester Hale girls and Ed 
Hill helping as novelty on stage. 
And with Bob Murphy going over 
big as always variety backs up 
amusing pic headed for o. k. $21,000. 
Last week ‘Power and Glory’ (Fox) 
got fair $18,000. 

Earle (WB) (2,424; 
70)—‘Golden Harvest’ (Par) and 
vaude. Should get fair $15,000. 
Final week of Gracie Barrie as 
guest m. c. Last week ‘Brief 
Moment’ (Col.) just another movie 
with light $14,000. 

Keith’s (RKO) (1,830) (15-25-35- 
50-60)—‘Ann Vickers’ (RKO) heid 
over for another five days. Slipping 
but should get fair $3,500. Last 
week was big with $12,500. 

Met (WB) (1,583; 15-25-35-50-60- 
70)—‘Kennel] Murder Case’ (WB). 
S. S. Van Dine mag fans going for 
it and week should get o. k. $6,009. 
Last week was third of ‘Too Much 
Harmony’ (Par) and boys didn’t ex- 
pect to milk more than weak $2,500. 

Rialto (U) (1,853; 15-25-35-40-50) 
—‘Ladies Must Love’ (U). So-39 
with probable $4,000. Last week 
‘Saturday’s Millions’ helped by ‘Sat- 
urday Evening Post’ yarn and grid 
fans to acceptable $5,000. 

Palace (Loew) (2,363; 15-25-35- 
50-60)—‘The Bowery’ (UA). Doing 
second week and headed for beauti- 
ful $12,000. Last week same pic 
came near record with $24,090. 

Columbia (Loew) (1,263; 15-25- 
35-40) —‘Night Flight’ (MG). Re- 
turns to main stem following Palace 
run week before last. Star names 
will get nice $4,500 for little house. 
Last week ‘Sing Sinner Sing’ (Maj.) 
got by with fair $3,000. 


LOEW'S MONT’L VAUDE 
SMACKING ’EM, $14,000 


Montreal, Oct. 23. 


All main-stem houses are benefit- 
ing from the great comeback at 
Montreal's lone vaude house, Loew's. 
Currently, six separate acts and 
‘Captured’ spells a drop, but $14,000 
is plenty good enough. 

His Majesty's (legit) starts cur- 
rent week, Monday (23), with ‘Can- 
dlelight,’ presented by Montreal 
Theatre League at $1.50 top and 
should realize $5,000. Palace has 
‘Way to Love’. Chevalier is big 
with this French population and 
looks good for $9,000. 

Capitol brace are above average, 
‘Morning Glory’ and ‘Flying Devils,’ 
and gross should be $8,000. Princess 
repeats ‘Bowery’ and ‘Devil’s Mate,’ 
probably $6,500, 

Imperial and Cinema de Paris, the 
two French picture houses, repeat 
for a third week ‘Nu comme un Ver’ 
and ‘Madelon,’ respectively, for 
about $1,500 apiece. 

Nabes are sharing in the general 
pick-up. 

_ Estimates for This Week 
His Majesty’s (MTL) (1,600: 50- 


25-35-50-60- 





$1.50), ‘Candlelight’ (legit). First 
show Montreal Theatre League, 
subscription season, $5,000. Last 


week French players $3,500. 
Palace (FP) (2,700; 60), ‘Way to 


Love’ (Par). Chevalier favorite 
here and may gross $9,000. Last 
week ‘Berkeley Square’ (Fox) 


picked up to $8,000. 

Capitol (FP) (2,700; 50), ‘Morning 
Glory’ (RKO) and ‘Flying Devils’ 
(RKO). A nice brace that should 
get around = $8,000. Last week 
‘Heroes For Sale’ (WB) and ‘Her 
First Mate’ (U) $7,000. 

Loew’s (FP) (3,200; 65), ‘Cap- 
tured’ (WB) and six acts vaude. 
Will slide some to $14,000, but still 
good. Last week Thurston stage 
show took everything in town,’ al- 
though ‘Dr. Bull’ (Fox) helped 
plenty; gross leaped to $18,900. 

Princess (CT) (1,900; 59), ‘Bow- 
ery’ (UA) and ‘Devil's Mate’ (Mono) 
(2d week). A nice $7,500 and should 








weeks, and ‘Slightly Married’ (In- 
vin). Fair for $3,000, same as last 
week's ‘Samarang’ (UA) and 
Flaming Gold’ (RKO). 

Loew’s State (Loews) (3,000; 25- 
35-55) ‘Bombshell’ (MG). Good at 
$11,000. Last week ‘The Bowery’ 
(MG), big $15,000. F 

Missouri (Skouras) (3,500; 25- 
35-50) ‘Saturday’s Millions’ (U).1 
Oke trade, $9,000. Last week ‘Tillie 
and Gus’ (Par), $8,900. 


get another $6,000 on repeat. 
Imperial (France-Film) (1,600; 
50), ‘Nu comme un Ver’, Third week 
$1,500, after $1,700 last week. 
Cinema de Paris (France-Film) 
' (600; 50), ‘La Madelon’ (34a week). 


About $1,250. 


Last week $1,500, 
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US. Interest in Foreigns Revives; 
Germans Qut, but Others Get Break 


-_—-__— 7 


Some revived interest in sition | 
language films is being exhibited in | 
the U. S. again with about 15 for- 
eign language houses opening 
through the country within the past 
two weeks and about 10 more pre- 
paring for reopening. Figured there 
will be about 30 houses showing the 
pictures by the first of next month. 

There were over 200 foreign 
houses in the U. S. a year ago, but 
with the coming of the Hitler re- 
gime that dropped rapidly to less 
than half a dozen. Now it’s figured 
that the first anti-foreign feeling 
has worn off somewhat. Also suf- 
ficient product has piled up in 
tongues, other than German, to al- 
low for exhibition programs, 

Break for French 

Mostly French pictures are get- 
ting the break in bookings thus far, 
though Swedish and other language 
films, where and when available, 
are doing better than before. 

Among the most recent houses to 
reopen for first run foreigns are 
the Little Carnegie, New York; 
Little, Detroit; Pabst, Milwaukee, 
and Filmarte, San Francisco. In 
Hollywood, where the Filmarte has 
continued through the summer sea- 
g0n, opposition is being lined up by 
the Mirror, which expects to open 
in about two weeks and is now ar- 
ranging for product. 

In New York the Europa will re- 
open in a couple weeks, after a dark 
summer, that making a practically 
complete contingent of foreign 
houses again. None of the New 
York houses is figuring on German 
pictures, however, with the excep- 
tion of the three theatres in York- 
ville, the 79th, Tobis and Yorkville. 


JOE STRASSNER FLIES 
FROM GERMAN CAPITAL 


Hollywood, Oct. 23. 

According to word received here 
from Paris, Joe Strassner, former 
Fox studio designer, is a refugee 
from Germany, living in the French 
capital. 

Strassner and his wife, Jennie 
Steiner, dancer, left here following 
his work on ‘My Lips Betray, to 
open a shop in Berlin. Night before 
the unveiling, he was jailed by 
Nazis, who in the course of their 
questioning handled him so roughly 
that he spent five days in the hos- 
pital, then fled from the country. 


Dream of Dutch Film 
Capital Ends in Ruin 


The Hague, Oct. 14. 

One of Holland’s sad film experi- 
ments is now a heap of ruins in Ter 
Heyde, a small village on the west 
coast. Six months ago a chap got 
out of a luxurious limousine there, 
called on the burgomaster, got op- 
tion on a site and talked about a 
studio. 

Plans were soon made, some local 
people put up money on shares is- 














sued and building began. Soon, 
however, it came out, that there 
was little money available. The 


company failed, and the studio will 
not materialize. Folice investigated 
matters and brought out that the 
promoter only hired the cars in 
which he traveled, and he has now 
been shot back to Belgium as an 
unwanted alien. 


Chance for Unknowns 
Paris, Oct. 14. 
Paul Oettly quit national theatre, 
Odeon, to found new project, ‘The- 
atre des Artisans.’ His idea is to 
give young authors, actors a chance 
to do worthwhile things, rather than 
turning down clever unknowns in 
favor of already successful and not 
necessarily as hard-working artists. 
Further carrying out of ‘youth,’ 
Oettly proposes to make it a very 
modern theatre where modern works 
will be exclusively produced. 





New Penella Piece 


Barcelona, Oct. 12. 

Manolo Penella, Spanish musi- 
cian, whose ‘Wild Cat’ was done on 
Broadway several years ago, is di- 
recting a new musical to be pro- 
duced in Barcelona next month by 
Louis Calvo. 

The music has been done by 
Penella and will be sung by Marcos 
Redondos, one of the greatest of 





UA Fairbanks Outlet 


Hollywood, Oct. 23. 
United Artists will release the 
Douglas Fairbanks film, ‘Adios,’ Don 
Juan,’ both in the United States 
and abroad. Actor is making the 
picture in England and Europe for 
London Films, Ltd., headed by Aiex- 
ander Korda and financed by British 
and Italian capital. 
Fairbanks receives no salary for 
the pic, being in on a percentage, 


NOVARRO AND M’DONALD 
TONSIL OWN FOREIGNS 


Metro is toying with a trick idea 
for foreign versions of future No- 
varro and Jeanette MacDonald pic- 
tures. Films would be dubbed as in 
the past, under the new notion, by 
regular dubbing staffs and talent, 
but the stars would speak for them- 
selves in the various languages 
used. 

Both Novarro and Miss MacDon- 
ald speak several foreign languages 
fluently. Difficulty, however, comes 
from the fact that Metro isn’t quite 
sure whether it can afford to use 
such high-priced talent for dubs. 
Stunt will be tried first on ‘Cat 
and the Fiddle’ and if the idea is 
vetoed the two stars will be asked 
to, at least, sing the songs for them- 
selves in the varous languages. 
Greatest difficulty in the scheme 
comes from the fact that in Ger- 
many, France and Italy dubbed ver- 
sions must be made within the bor- 
ders of those countries so that the 
stars would have to go to these 
countries to technically comply. 
However, it’s thought exceptions 
can be made in the case of stars. 


Belgian Time Limit 
On Screen Kissing 


Brussels, Oct. 14. 

Belgium film censor commission 
has been ordered by the Minister 
of Justice to exercise more severity 
regarding films intended for univer- 
sal exhibition. 

Kissing must be cut out entirely 
or cut down to its lowest limit and 
all love scenes are to be treated 
‘with discretion.’ 














Tropical Co. to Petan 
For White Indian Pix 
Hollywood, Oct. 23. 

Tropical Film Co., composed of 
Gene Owen Hagberg, George Beck- 
man and Guy Wilkie, is opening 
studios in Guatemala City and El 
Salvador to do Spanish pix. Will 
make three from James Church- 
wards’ books. 

First will be in the Petan jungles 
among the White Indians. 


PRINTEMPS ON 
FOX CONTRACT 


_—- --——— 





Paris, Oct. 14. 
Fox has signatured Yvonne Prin- 
temps and A. Willemetz as the lat- 
est additions to the strong list of 
local talent being lined up. Wille- 
metz is generally considered the 
best writer of musical comedies in 
the country. 
Fox also has Yves Mirande in the 
fold for writing purposes. 
Undecided yet what will be done 
with Mille. Printemps, but Fox 
would like to use her in a special 
big musical, probably under Eric 
Pommer handling. 


BELGIAN PLAYERS BURN 
OVER RULES OF FRANCE 


Brussels, Oct. 14. 

At a general meeting of the Bel- 
gium Union of Artists it was de- 
cided that unless satisfaction were 
obtained regarding the employment 
of Belgian artists in France, dem- 
onstrations would be made in all 
theatres where French actors and 
actresses are appearing. 

It was stated that before being 
allowed to accept a date in France 
a Belgian had to have a legal dom- 
icile there; furnish a certificate of 
residence (cost about $3), another 
from the employer ($1.50), and a 
vaccination certificate; and be 
medically examined. 

Dossier thus formed had to go 
to the ministry of labor and might 
or might not come back. 

Only way to work in France, said 
one artist, was to ignore regula- 
tions.and submit to expulsion when 
discovered. 


SOLD FOR BRITAIN 
J. H. Hoffberg Co. has sold the 
entire 1933-34 Fanchon Royer prod- 
uct to Interworld Films, Ltd., for 
British distribution. 
Fifteen pictures in the deal. 

















Australian Exhibs 


Would Limit 


Sharing to 20 Percent of Gross 





By ERIC GORRICK 
Sydney, Sept. 28. 

At a meeting recently held by the 
New South Wales Independent Ex- 
hibitors it was agreed not to slash 
the admission of one shilling min- 
imum to sixpence. 

A resolution unanimously adopted 
that not more than 20% of the gross, 
or a 50% increase on the hire of 
specials be written into the sharing 
agreement on long-run attractions. 

It was also agreed to seek the 
elimination of the clause inserted 
by some distributors in contracts 
with the big circuits operating in 
the city that certain pictures could 
not be screened in the nabes until 
six months following on the city 
release. 

Exhibitors at the meeting united 
in strongly protesting against the 
one shilling per foot slug imposed 
upon American film. A telegram of 
protest was sent to the Prime 
Minister. 





W. E. Refunding 


Western Electric announces that 
following a_ successful appeal to 
Custom’s Department, a refund of 
six pounds per equipment will be 
made on all imported motor control 
apparatus. 

A firm of expert accountants will 
make a complete examination of all 
duty payments on behalf of W. E., 
so that exhibitors carrying equip- 
ment will have their refunds al- 
located so soon as Customs makes 
the rebate. 


Show Business 


Business is remarkably good all 
over town currently. ‘Kid from 
Spain’ should stay at least four 





Srnoricd hasitawacs 


‘The Working Moan.’ after 


reaalre, 


a grand run, will be replaced with 
‘The Good Companions.’ ‘Tugboat 
Annie’ is setting a nice pace and 
figured to stay. ‘Tell Me Tonight’ 
has now entered into fourth month. 
‘Radio Parade’ playing third week 
and likely to go into fourth. 





Stage Shows Growing 

Revue appears to be fast coming 
back into strong favor over here. 
At one stage, this type of entertain- 
ment died right away, but is now 
making top grade. 

Units currently operating include 
Ella Shields Coy, Joe Marks Coy, 
Ernest Rolls, with two units, Jim 
Gerald Coy and another new unit 
by Connors and Paul, with Charles 


(Continued on page 63) 


GASNIER’S PAR PARIS 
PROJECT LOOKS COLD 


Paris, Oct. 14. 

Looks like Paramount’s produc- 
tion projects for Paris are off again. 
Louis Gasnier was supposed to go 
into Joinville to make four French 
talkers for Par distribution, but it’s 
understood now the deal is off, with 
Gasnier likely to land in the Fred 
Bacos unit of Fox local production 
company. 

Nothing set one way or the other 
yet, but Gasnier has been here for 
a couple months and unable to get 
started for Par. Insided that Gas- 
nier was supposed to raise his own 
money for the Par productions but 
quite get enough from his backers. 














Chili Studio Hot 


Gerhold Davis, who operated the 
Mayan here for three years, is in 
Valparaiso, Chili, endeavoring to 
build a.studio for the production 
of Spanish pix. 


IN SPAIN THEY LOCK UP 
CHISELLING MANAGERS 


Barcelona, Oct. 12. 


Juanito Pons, manager and im- 
presario of the Theatre Victoria of 
Barcelona, cooleé his heels in jail 
one recent night. By this token one 
of the favorite pastimes of some of 
Spain’s producers got a set-back. 

It all happened because Pons 
signed a contract for the company 
that was to open at the Principal 
Palace in the first days of October 
when that theatre was destroyed by 
fire. He forgot to tell his resident 
musical stock company of a change 
in plans. 

This is the first time on record 
in Spain that the combined unions 
of artists, stagehands and musicians 
have won a victory. 

Pons was charged with not fulfill- 
Ing the contracts of his own stock 
company, and also with fraudulent 
evasion of his responsibilities. The 
performers also charged him with 
having paid a clacque to hiss them. 
After a night in jail he promised to 
pay up the full amount called for 
by the contracts, also to send his 
own company on the road for at 
least a month. 


46 Nations Open Door 














Rome, Oct. 12. 


3y the convention pact signed at 
Geneva by 46 countries, they agree 
to admit free of customs or other 
duty films of an educational and 
cultural character. 

The accord has been chiefly se- 
cured by the efforts of the Rome 
Institute of Educational Cinematog- 
raphy. 

The delegates of the 46 nations 
represented decided that the Rome 
Cinema Institute should release 
certificates guaranteeing the educa- 
tional nature of anv film the makers 
of which desire it to pass frontiers 
free of duty. 

Copies of cultural films are to be 
sent to the Institute in Rome for 
examination. If they are judged to 
be of a real educational character, 
the Institute will issue a certificate 
which will pass them duty free 
practically all over the world. 

Dr. Luciano De Feo, director of 
the Institute, had a large share in 
preparing this accord and securing 
its acceptance. 





Capitalize Film Row 


New attempt to raise a rumpus on 
Hisenstein’s Mexican picture will be 
tried by the Europa, New York 
sureseater, which reopens in a 
couple weeks after a dark summer. 

House has booked in ‘Thunder 
Over Mexico’ to open. Same time 
as the picture is shown, will be a 
couple reels of extra stuff clipped 
from the film. It was this cutting 
which caused dissension from Ei- 
senstein enthusiasts. 

Immediately afterward 
goes back to its foreign 


theatre 
language 


| film policy. 





Schneider Scouting 
Paris, Oct. 13. 
George Schneider, 
tributor of foreign 
is here looking over the 
crop of European talkers. 
Expects to visit Central Europe 
also before returning to New York. 


American dis- 
language films, 
current 








Banks’ Rome Deal Off 
Rome, Oct. 14. 

Monty Banks has gone back to 
London, and it looks as if the plan 
for producing films here in Eng- 
lish and Italian is off. 

It is understood the Cines Co. 
here made _ objections to 3anks 
making films in Italian. 





To ‘Cultural Pictures’ 


Canty Called to Prague as Native 
Trade Foresees New Film Shortage 


+ 





Prague, Oct. 28, 


George Canty, American film 
representative, in Central Europe, 
is here again conferring with the 


Government on the troublesome 


film laws. Government asked him 
to come and he left Berlin 
promptly. 


Getting more and more difficult 
to see light here. Film regulations 
were never published or announced 
openly, so that no one (outside of 
the Government) has a very clear 
notion of just what the situation 
is. One thing is certain. Ameri- 
cans in April, 1932, found the laws 
too drastic for continuance of busi- 
ness even without a knowledge of 
the full details and so walked out. 
They’re still out and intend to re- 
main so until things are made 
easier. 


With the Americans out Czechs 
turned somewhat to Germay and 
got busy, at the same time devel- 
oping their own industry. Ger- 
many’s Hitler situation, however, 
was too much, so the Czechs were 
left completely on their own. 
Looked almost like they could get 
away with it for a while, too, but 
now internal troubles have them 
worried. 

Leader Under Arrest 

Ludwig Kanturek, one of the 
leading Czech filmers, was ar- 
rested on Sept. 23 charged with 
violating certain internal statutes, 


Thing was kept secret but has 
leaked. Seems that Kanturek was 
playing the game, or. so _ it’s 
charged, that is forbidden to for- 
eigners. Under various pretexts, 


such as raising invoice numbers, it 
is charged, he shipped considerable 
cash out of the country. 

There are also similar rumors 
about two other important film 
men, both of whom are supposed 
to have fled the country. One of 
them owns a chain of film houses. 

Whether any of the charges 
against these or other men are true 
or not, or can be proven if so, 
there is an undeniable nervous 
tension in the air. rovernment 
circles are now convinced that the 
Americans mean business and 
won't be bribed or coaxed back ex- 
cept by complete relinquishing of 
duty and quota laws. Therefore, 
the sudden official call for Canty is 
arousing more hope than any of the 
previous official confabs on the 
matter. 


SIR BEN FULLER T00 
LATE FOR ZEP TRIP 


Sir Benjamin Fuller will have to 
go back to his native Australia via 
boat. He wanted fo fly, using the 
Zeppelin, Thursday (26), for the 
European hop and commercial 
planes from there on, but waited 





too late to get a seat in the big 
airship. 

Since no seats are available Sir 
Ben will linger in New York a 
couple of weeks longer, allowing 
his general manager, Bill Douglass, 
that much more time for recuperat- 
ing purposes, the two going back 


home together. 


Col Takes 1, Majestic 
Acquires 3 B. |. Pix 


Arthur Dent, head of British In- 
ternational, has arranged for Amer- 
ican release of his four pictures 
made with U. S. talent abroad. One 
goes to Columbia, and Majestic Pic- 
tures will distribute the other three. 
Dent left New York Thursday (19), 
immediately after closing the deals. 

Columbia’s BIP is ‘The Song You 
Gave Me,’ starring Bebe Daniels. 
Pictures taken by Majestic are ‘You 
Made Me Love You’ (Thelma Todd 
and Stanley Lupino), ‘I Spy’ (Ben 
Lyon and Sally Eilers) and ‘Heads 
We Go’ (Constance Cummings). 
Latter picture will be retitled ‘She 
Knew What She Wanted’ for the 
U.-8; 

Captain Harold Auter has been 
named BIP’s New York agent for 





future deal purposes. 
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Ps) Again the only company to do it. Great...Isn’t it? Those dates will be met, 
too ... titles, stories, casts, directors! Because the FOX studio realizes what 
definite dates mean to you as a showman and a business man. Sound show- 


manship...that’s the way FOX manpower operates. Going steadily, aggressively 
forward. Minding its own business and boosting yours. More than keeping 


its promises ... by taking good pictures and making them great! 
Now... 


- LE ey LOD i OL IIIT 
ie tii Ley ti yy 
ji ty MEE LLP YW, 
a HEE tis SY, by Ley leg 
WY ey ty) GI Z 
We es LEE EME IL 


VG 





a ed 








Ae 
r} t 
it 1 
Y + 
ii : 
i 
‘ft 

ae ii 
a8 





EE 
=“ 


that nnn PV aes Pe 





ae 
oe ahaeneeetret 


a eet 
ib stn <comamena vation on = 
Sc SB " —— se 5 
Fare ets - ~ 

ee oe " 








eee 

















14 WRIST T Tuesday, October 24, 1933 






































= TS —e = —— a > Se —— _ 

d 

. — —— a 

= —s > _———~ 

ad ——— a ——— 

: -——— = 3 — 

= - ——— - au pad ——_ 

4 cS : ——— lc 

a i iio ee ie 

4 —— -—— = — — ————— 

ae -_— ——s = p— e 3 ———— 

, oe ———— — ———= 









































































HIRTEEN pictures specially produced 
and dated for the holiday and2win 
season. Check over each one... === 
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What do you say ? 
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RIGHT... Even 


stronger than 
that FOX first 
quarter smash 
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And it takes some going to outshine hits like “My Weakness,” 
“Berkeley Square,” “The Power and the Glory,” “Dr. Bull” and 
“Paddy.” FOX manpower —“not crowing, just growing”— makes 
this possible. And FOX manpower is proving daily that only 
such an organization can guarantee you consistently great product 
... delivered on time. Be smart... join that ever-swelling group of 
happy FOX exhibitors ... and ™ Put It Here!" 


Stes 





HOOPLA 


Released Nov. 30th 


SMOKY 


Released Dec. 8th 


| WAS A SPY 


Released Dec. 15th 


| AM SUZANNE! 


Released Dec. 22nd 


MR. SKITCH 


Released Dec. 29th 


AS HUSBANDS GO 


Released Jan. 5th 


7 LIVES WERE CHANGED 


Released Jan. 12th 


HOUSE OF CONNELLY * 


Released Jan. 19th 


FRONTIER MARSHAL 


Released Jan. 26th 


FOX MOVIETONE FOLLIES 


Released Feb. 2nd 


WOMAN AND THE LAW 


Released Feb. 9th 


ALL MEN ARE ENEMIES 


Released Feb. 16th 


STRANGER IN THE NIGHT * 


Released Feb. 23rd 
* Tentative Title 


| EP 
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WALLS OF GOLD BOMBSHELL Mini “we BEFORE DAWN 
Fox production and release. Features Metro-Goldwyn-Mayer production and re- iniature eviews Radio pr rd action und release. Dire ted 
@aliy Eilers. Norman Foster, Ralph Mor- | lease. Co-stars Jean Harlow and Lee | by Irving Pichel. Features St tart Irwin 
- Rosita Morena, Rochelle Hudson. Di-| Tracy. Directed by Victor Fleming. As- | Dot thy W ilsor Warner ae re Hey 
: b Kenneth MacKenna. From ociate producer Hunt Stromberg; adapta- -. | Piggs underlined SCeOOM pany Acacia “ch 
snes by ‘Kathleen Norris. Wallace Sulli-| tion, Jules Furthman and John Lee Mahin ‘Walls of Gold’ (Fox). Kath- | Fort. Marian Dix R ilph Blo k; story by 
mer. Edmond Seward, adaptation; Lester} {from the play by Caroline Francke ani|| leen Norris’ story poorly eke” is Maree ae ee oor! 
’ “screen play; Geo. Schneiderman, | Mack Crane; cameramen, Chester Lyons | , -i1)- ;cien <indriot t Aysair, 4  Wees 
lg . CG Chapman, sound. At old|and Harold Rosson; film editor, M rgaret | adapted, casual treatment kill Oct 16 é _Running time, 60 mins : 
Roxy N. Y., week Oct. Running | Booth. At Capitol, N. Y., week October ing suspense and heart inter- ete 2 ~ ner aoee sere St a rt 2 rwin 
a 2 4 ing 1e. Or : . . -atricia Merrick. .....e.+e.. roth son 
oo “on Sall Eil et ee ee J H est. Only good bet is the Nor- Dr. ‘Comme LIUS. .. cescvccvcces WwW reer Oland 
je Satterle@.....ccce.+----Sally Boilers | Lola 2... .ceeeccccccsccccecees ean arlow : ac errit Judley Digges 
ees Ritchie...-ccceoccecINOFMan Foster | SPACe .ncccscccccccccccccccseses Lee Tracy | ris name. ee bes ere Wide aceon en 
J. Gordon RR. nee cus Ralph Morgan Pops BO 0cees Seoncneceeoseeees Frank Morgan | 4 bshell’ M-G) Har- (ves alae Alar aa bain eae Osear Apfel 
Carla MoniereZ.....+++++--. Rosita Moreno | Gifford Middleton........... Franchot Tone | Bombshe (M-G). ; ee Frank Reicher 
n Street.....-++e6 soe Dasma unseen he agg Settee eeeeeeeenesseees Pat O’Brien|} low-Tracy in fast comedy, et RA Jane Darwell 
Van Raalte........-- ‘redric Santley | Mae ...... Una Merkel anaes t- Mra. Marble.......ceccecsseses a 
Gessie Street..cccccccses Marjorie Gateson | Junior ........cccccccscccceccees Ted Healy sprinkled with good laughs. — 
‘Honey’ SAELETTOD. «00-00: 50 RET Mason gg BRE easeee ....Ivan Lebedeff Low down on Hollywood pic- Because this mystery becomes 
Satterlee. ...c.ccce. argaret Seddon rs. MATOLOR. cccccccccesses Mary Forbes na obvious almost directly after getting 
Mire. — Mr. Middleton...... -.--C. Aubrey Smith ture queens and publicity in rapes . @ ~ > be aE 
tricue Bound to click and under way this film will probably be 
Kathleen Norris wrote this one, E happier if not a solo feature. Cast 


and she’s supposed to be a best 
geller in fiction. But she didn't 
write the continuity. It won't be 
a best seller. About all it lacks is 
gomeone to warble ‘She’s Only a 
Bird in a Gilded Cage.’ But that 
would be the tipoff. It’s the old, old 
story of the girl who sells herself 
for money and rues the bargain. 
Haltingly told without ever reach- 
ing proper suspense, with a weak 
and misguided romantic interest, 
poor direction, only fair photog- 
rapy and good sets. May get by 
in the smaller houses, but probably 
no big grosser anywhere. Best sales 
angle is the author. 

The old pattern Is followed slav- 
ishly. The brisk young business 
girl, who acts as though she knew 
better in the early scenes, falls for 
the heavy sugar papa when the 
latter's nephew puts the worst 
construction on the fact that uncle 
gave her a fur coat. He marries 
the heroine’s sister, who dies in 
childbirth, and the uncle gets his 
girl by marriage. He dies of heart 
failure when his niece, with whom 
he has had an affair, threatens to 
shoot him, so the heroine marries 
her old flame. No buildup of in- 
terest and the characters them- 
selves make no contribution. 

There is considerable library 
footage, entirely too much, and 
one Dunning bit in which the 
background and characters in front 
fail utterly to match. Only for a 
single scene, but it slaps the story 
down a little further. There's a long 
sequence on a Paris race course very 
evidently injected in the hope it 
would help speed things, but news- 
reel stuff never yet saved poorly 
developed action. Either the direc- 
tor or editor had a weakness for 
cutting back and forth in intimate 
scenes, and that tires. 

Sally Eilers suffers both from 
the director and the hairdresser, 
the latter wishing two ugly hair- 
combs on her. In the early se- 
quences she is brisk and rather 
promising, but goes limp and flabby 
when she gets married. The girl she 
was in the first few scenes was 
Smart and snappy. Had she been 
able to stick to type she could have 
come through. As is, no one gets 
a chance. Norman Foster, the 
nominal hero, is seldom on the 
screen. Ralph Morgan does the 
best he can to make the rich 
tempter human, but that’s a hope- 
less job. Marjorie Gateson gets 
one fiash and loses that in the 
next scene. The rest is just badly 
directéd acting. About everyone 
muffed on this. Chic. 


JULY 14 


(FRENCH-MADE) 
(With Music) 


_ Tobis (French) production and Protext 
release in U. S. Written and directed by 
Rene Clair. Music, Rene Jaubert; sets, 





zare Meerson; camera, Georges Porinal. 
Cast: Annabella, Raymond Cordy, Thomy 
Bourdelle, Pola Illery, Georges Rigaud, 


Paul Oliver and Raimond Aimos. At Lit- 
tle Carnegie, N. + on grind, Oct. 19. 
Running time, 73 mins, 


Rene Clair’s misfortune in the 
past seems to have been that he 
made pictures just a bit too fine. 
This current contribution is not as 
g00d as any of the three previous 
Clair talkers. In the U.S. it will do 
fairly, drawing from those who like 
Clair’s work. 

In this picture he attempts to re- 
capture some of the charm he ex- 
hibited in ‘Sous les Toits de Paris,’ 
his first talker. He can’t quite do 
it. And the remarkable control 
Clair has over sound, the fact that 
he can intertwine language and mu- 
Sic as no other, is not enough to sell 
this picture or bring it to attention. 
now that all Hollywood, Berlin and 
Points east and west have studied 
his methods and learned therefrom. 

July 14’ is a pretty simple love 
story and quite sentimental. Noth- 
ing much happens. The boy’s in 
love and another girl goes after him. 
The first damsel gets peeved and 
they don’t see each other again. 
First girl’s mother dies, she goes 
through all sorts of trouble and the 
boy becomes mixed up in a gang of 
thieves. His outfit is about to rob 
a small store where the first gal is 
working. He recognizes her, saves 
the situation and all ends well. 

Clair handles it intelligently and 
Sensitively, getting into it several 
Scenes of good humor. He's prob- 
ably greatest at comedy. But there 
are some pretty dull stretches amid- 
Ships and there's nothing haunting 
or solid to stick with the spectator 
after scrutiny. 

Cast, as usual, is superb. Anna- 
bella, now the biggest star in Eu- 
rope, is lovely as the girl, while 
Pola Illery is fine as her rival. 
Georges Olivier, in a comic role, 
carries a good deal of the footage, 





Here's a crackling comedy built 
out of the low down on Hollywood. 
elaborately dressed up with a lot 
of inside stuff, written with fine 
jaunty insouciance and acted with 
luscious abandon by a tip top cast. 
It will be a delight to the reviewers, 
a chucklesome morsel for the Coast 
crowd and a good box-office picture 
all around. It may be just a little 
too wise for the mob at large to 
permit unlimited grosses. 


Cast names may safely be de- 
pended upon to turn the trick and 
film will amuse and entertain the 
fans, but only the initiate will get 
its full value. Appeal is strictly to 
the sophisticated. A fan has to be 
pretty alert to catch most of the 
intimate film colony inferences. 
Character of the heroine (Harlow) 
is a composite of more than one of 
the Coast names. 


However, they won’t have to be 
entirely abreast of the day’s chat- 
ter from the studios to appreciate 
the shrewd comedy of the picture. 
The humor stands on its own and 
it isn’t necessary to understand at 
whom the spoof is aimed to appre- 
ciate its import. Character drawing 
of the temperamental star and the 
press agent (Traty), who clashes 
with her sense of dignity is a gem. 
They’re absurd people, given to 
bizarre actions, but both thoroughly 
likeable. Girl’s a shallow simpleton 
who takes her momentary whims 
seriously, making grand passions 
out of casual affairs with a phoney 
marquis, with a director and with 
a supposed blue blood, all incidents 
which the press agent sensational- 
izes in the newspapers to her in- 
dignation. But withal, she’s a like- 
able girl, even in her most out- 
rageous poses. That’s the trick that 
carries the story over, a literary 
maneuver that makes the comedy 
pair sympathetically human. 


Story has been splendidly handled 
for fast dialog laughs and for 
shrewdly planted comedy surprises. 
The Tracy role is rich in breezy 
lines and this player deals gener- 
ously by the material given him. 
Smart, crisp playing of a fat part 
gives him new laurels, and in a 
field in which he is not already 
without distinction. He gets every 
possible emphasis out of it all with 
an effortless ease that makes his 
acting a joy. 

There’s a baby adoption sequence, 
wherein the star treats herself to 
a grand spree of maternal yearning, 
leading up to a general melee in 
her impossibly grandiose mansion 
when the press agent balks the 
adoption for business’ reasons. 
There’s another jam when Tracy 
gets the marquis deported because 
he wants to get his star headlines— 
and also because he wants the gal 
himself. 

All the complications come to a 
head when the star walks out of 
her contract in indignation and goes 
to seclusion in the desert, leaving a 
half finished picture on the com- 
pany’s hands. Here she is pursued 
by Tracy, but ignores him, absorbed 
in a supposed blue blood from Bos- 
ton who catches her attention. It 
is because this love affair goes on 
the rocks that she goes back to the 
studio, and the kick of the picture 
is the disclosure that Tracy planted 
the blue blood, an actor on the 
Hollywood fringe. 

Picture is novel in that it is one 
of the few straight comedies that 
sustains itself for regular feature 
length without slipping into farce 
or slapstick. It runs beyond an 
hour and a half and hasn't a dull 
moment. Tag is a pip. At inter- 
vals throughout the footage, the 
star is seized by a crank’who claims 
her as his wife and has to be 
dragged away. The final shot has 
him interrupting the star and Tracy 
in a clinch, disclosing that he is 
another press agent plant that even 
the star didn’t suspect. 

Ralph Morgan gives everything to 
a comedy character o!d man, the 
star’s father with a livery stable in 
his past, a bit away from his type, 
but well done. Others who con- 
tribute lesser roles with excellent 
results are Pat O’Brien as a tough 
director, Una Merkel as a scheming 
social secretary to the star, and 
Ivan Lebedeff, perfect for the mar- 
quis. 

Only drawback is that as this film 
gets further into the country and 
into subsequent runs, the fans may 
not especially relish the cynical 
slants at its idols of the silver 
sheet. Rush. 





Raymond Cordy. 
They're both in all Clair pictures. 
Georges Rigaud, as the boy, is a 
new face. He's handsome, well 
built and a good fit for the role. 
None of the songs are important. 


Kauf. 


as also does 





the best legitimate comedy in 
a long time. 


‘Before Dawn’ (Radio). At 
least three murders and grue- 


some and obvious plottage 
weakens this film as a solo 
candidate. Performed by an 


able and worthy cast. 


‘Crossfire’ (Radio). Western 
and oka: where it can fit. 
Wild plains stuff mixed with 
macnine gtn gangsters and 
World War. Plenty of action. 

‘Headline Shooter (Radio). 
Fast tempoed saga of the 
newsreel cameraman. Will 
please generally. 

‘Aggie Appleby’ (RKO). Chas. 
Farrell and Wynne Gibson in 
overdone comedy that misses 
on most counts. 

‘Skyway’ (Mono). Implaus- 
ible and forced comedy- 
drama but not unentertaining 
in its proper orbit. 

‘Rainbow Ranch’ (Mono). 
Rex Bell in a western which 
makes an unsuccessful effort 


to be something else. Just 
average. 
‘The Big Bluff’ (Tower). 


Strictly pattern farce of lim- 
ited appeal. Reginald Denny 
heads cast. 

‘Be Like Me’ (Syndicate). 
Well-made indie with good ap- 
peal for home folks. Pleases 
in its class. 











Talking Shorts 


MR. and MRS. ELY CULBERTSON 
‘Murder at the Bridge Table 

19 Mins. 

Music Hall 





Radio 

Radio’s first subject in a series 
on and by the Culbertson bridge- 
spieling couple combines a satis- 
factory amount of entertainment 
with some technical advice on the 
game of contract. The treatment 
in release No. 1, ‘Murder at the 
Bridge Table,’ gives it general ap- 
peal beyond the bridge fan circle. 

It starts with a family game and 
the fight over loss of a four-spade 
make, with a wife shooting and 
killing her husband. At the murder 
trial Culbertson is called in as an 
expert. He testifies the husband 
should have made the hand, show- 
ing how by use of large cards on 
a blackboard, and the wife is ac- 
quitted. 

There is comedy along with the 
story, and the strictly technical 
points are presented in an inter- 
esting fashion. Culbertson, a bit 
too heavily made up, may surprise 
generally with his accent (Hun- 
garian), Mrs, Culbertson hasn’t a 
line in this short; just photo- 
graphed walking into the court- 
room with her husband, and later 
close-upped briefly while watching 
the ‘trial.’ 


Sam White directed. Bige. 


‘ONE AWFUL NIGHT’ 
Eugene Pallette-Walter Catlett 
Comedy 
15 Mins. 
Rialto, N. Y. 

Paramount 


Par release of a Phil L. Ryan 
short prodution, directed by Del 
Lord, co-starring Eugene Pallette 
and Walter Catlett. 

‘One Awful Night’ is saved from 
being like its title strictly through 
the efforts of the comedy pair. It’s 
one of those haunted house things 
with a gang of crooks simulating 
spooks to keep unwelcome visitors 
out. 

The hokum 
synthetic 
whatever 

Abel. 


stellar pair are 
Hawkshaws and their 
mannerisms provide 

laugh diversion there is. 








‘LITTLE BROADCAST’ 


Radio Stars 
10 Mins. 
Rialto, N. Y. 
Paramount 
Roy Atwell, Lopez, Mills Bros., 
Arthur Tracy and Donald Novis 
comprise the ‘Little Broadcast,’ 


Par release, an obvious paraphrase 

of Par’s ‘Big Broadcast’ 

release of last spring. 
The radio names are 


presented, with the word-garbling 
Atwell pacing it interestingly in 
comedy fashion, ' Abel. 


is capable but not sufficient to over- 
come the weakness in plot. 

Some interesting sequences and 
most of the action takes place in a 
forbidding mansion. Three people 
are murdered, two being hurled ina 
sunken well behind sliding doors. 
All for $1,000,000 in buried loot. 

A patient in a Vienna hospital re- 
veals he is a long sought criminal 
and for the sake of being put out 
of his pain confides to his physician 
his identity and where the money is 
hidden. Frank Reicher is the pa- 
tient, but is given only a momen- 
tary playing chance. Warner Oland 
is the physician and moves in his 
accustomed ‘Chan’ fashion through 
the film. Dorothy Wilson is a 
clairvoyant girl and her first scene 
begins to frame Stuart Erwin as 
yokel having his fortune told. He 
turns out to be a detective on a 
hunt for fake mystics. The girl 
can’t find his aunt Minnie, so she is 
pinched and her father is also ar- 
rested. Latter is Dudley Digges, 
who gives the best performance in 
the picture. 

In the finale sequence Erwin is 
the usual nick-of-time dick as he 
rescues the girl from behind sliding 
panels. Erwin manages to evoke a 
few humorous moments but not 
enough to shake off the sombre as- 
pects. Dialog is okay. Shan, 


CROSSFIRE 


Radio production and release. Stars 
Tom Keene. Directed by Otto Brower. 
Story, Harold Shumate; additional dia- 
log, Tom McNamara; editor, Frederick 
Knudtsen; photographer, Nick Musuraca. 
At Stanley, N. Y., as half of double bill, 





feature 


effectively | 


Oct. 17. Running time, 44 mins. 

BOG ATOM. sc curvecvedvesesee Tom Keene 
Patricia Plummer......... Betty Furness 
TG WiteiF oc cc ccc ccocens Edgar Kennedy 
pe YY errr ry Edward Phillips 
Daniel PISMME?..rcesecsase Lafe McKee 
BPO DONO. cc cs vcceccsvsccens Nick Cogley 





In the proper spot this film can- 
not hurt any program. Caught on 
the bottom half of a double bill pic- 
ture fitted okay. . 

It's a hybrid for plot, but it has 
several moments of hard riding, ma- 
chine gun shooting and a couple of 
killings. Dialog isn’t smart but un- 
derstandable and if the acting is 
stereotyped it doesn’t matter. 

Starts with the hero leaving a 
gold mine to go to France. When 
he returns everything is topsy-turvy 
in the two-by-four town. One of 
his friends, an owner of the mine, 
has been killed and another friend 
is falsely accused. The son of one 
of the dead owners of the mine, who 
is the culprit, and after he brings 
in Chicago gangsters to help him 
run away with everything Tom 
Keene, aided by Edgar Kennedy, 
solves everything. 

Romance is lightly carried by 
Betty Furness, one of the new Radio 
fiim femmes. Shan. 


General John Regan 


(BRITISH MADE) 
London, Oct. 7. 

British & Dominions production, released 
through United Artists. Directed by Henry 
Edwards. In cast: Henry Edwards, David 
Horne, Ben Welden, Fred O’ Donovan, W. 
G. Fay, Chrissie White, and others. 
Length, 6,700 feet. approx. Previewed 
Cambridge theatre, London, Oct. 5. 

George A. Birmingham’s satirical 
comedy entertaining as it was on 
the stage, is even more so in picture 
form. Henry Edwards, the idol of 
England in the silent days of pic- 
tures, not only directed, but has the 
stellar role of Dr. O’Grady. He 
brings to the picture, both in direc- 
tion and acting, just the requisite 
touch of blarney. 

The selection of Ben Welden for 
the role of the American is not so 
felicitous. Welden can play certain 
types of Americans, but is not at his 
best as Billing. 

A rapid succession of fast-moving 
comedy, continually bordering on 
farce and occasionally over-stepping 
it. A suitable picture for both here 
and America. Jolo. 
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HEADLINE SHOOTER 


Radio production and release. Features 
Wil m Gargan, Frances Dee, Ralph Bel- 
lam) ind Jack LaRue yirected by Otto 
Rrower Suggested by Wallace West's 
Muddy Waters.’ Screen play, Agnes Chris- 


Allen Rivkin: additional 
. Nick Musu- 


tine Johnson and 

lialog, Arthur Kober 
; iate producer. 
tor, Ray 

N. Y., week Oct. 2. Running 


peeteceeeeeee -o++. William Gargan 










ee. Dine. . 100000600 eeekes Frances Dee 
Hal Caldwell Ralph Bellamy 
errr beoseece ee Ean. 
Gottlieb... eTTTTTirTT ie Gregory Ratoff 
i errr TTT ee Wallace Ford 
Se. caees cee chooecnns Hobart Cavanaugh 


er June Brewster 
.Robert Benchley 


Ge? Bc cc castes 
Radio Announcer.... 


Secretary.......cccss ...Betty Furness 
Gangster’s Moll..... .---Dorothy Burgess 
il re Purnell Pratt 
Judge Beacon.... ..Henry B. Walthall 
Crocker... ..cce ..-Franklin Pangborn 
DING EAS 6 <4 60 + O0euSEse Shanes Sass Bill Hudson 
SONU, »nscvnseettweess. Mary MacLaren 





Swift moving action picture glori- 
fying the newsreel cameraman. 
Femme lead is a sobbie so it’s a 
100% journalistic affair. Fast tempo 
and minimization of extraneous 


matter combine to make this a more 
than averagely satisfying program 
matter. With a little more preten- 
tiousness it might have approached 
socko proportions, but for its mod- 
est purposes it is wholly pleasing. 

The regular run of the newsreel 
cameraman’s assignments are 
sketchily introduced as part of his 
usual assignments without dwell- 
ing on it forcibly, as do the Fox 
and Universal shorts’ series which 
deliberately set about to paint him 
as an intrepid adventurer. Instead, 
here—and wisely for script purposes 
—William Gargan totes his camera 
to an earthuake scene, a bathing 
beauty contest, a huge conflagra- 
tion, a flood, etc. 

Against these backgrounds are 
deftly worked in contributory melo- 
dramatie highlights, such as the de- 
livery room in a quake-griddled 
hospital with the wall capsizing just 
after the baby arrives. The fire 
scene is a tragic setting for the 
dipsomanical pal of the hero. The 
bathing beaut stuff plants Gargan 
as a devil among the women and 
builds up to his falling hard for 
the virtuous newspaperwoman., This 
culminates in the flood, in the Dixie 
home grounds of the heroine, which 
throws the two together after, ap- 
parently, she and the likeable Ralph 
Bellamy seemingly have paired off. 
Jack LaRue, the other of the fea- 
tured principals, figures as a light 
heavy. 

A cycle of newsreel films was 
threatened at one time but apart 
from Cagney’s ‘Picture Snatcher’ (a 
tabloid’s still photog) and _ the 
shorts’ series previously mentioned, 
this is the first of any cycle, if any 
eventuates. It will probably rate 
among the best, for the flicker’s fast 
tempo and general compactness 
makes it a cinch for audience ap- 
peal. Abel. 


AGGIE APPLEBY 


Radio production and release. Charles 
Farrell and Wynne Gibson, co-starred. 
Directed by Mark Sandrich. Adapted by 
Humphrey Pearson and Edward Kaufman, 
from play by Joseph O. Kesselring. At 





Music Hall, New York, week Oct. 19. 
Running time, 73 mins. 

Adoniram Schlump......... Charles Farrell 
Agrie Appleby....ccccecee:: Wynne Gibson 
Red Branahan..... PTrTTTTT Willian Gargan 
BYGRT . wc ccccvaccoeeee eoeedevssves Zasu Pitts 
Fevangeline........ Ccceseocces Betty Furness 
Aunt Katharine.........- Blanche Fridericl 


Overplaying, excessive acting and 
strong-arm direction threw the 
satirical intent of this picture’s au- 
thor for a big loss. Script, which 
on its own does everything but draw 
diagrams to show that it’s onl 
kidding, has been treated too 
gressively by all hands. Result is 
an ineffectual screen comedy, prob- 
lematical as to cast draw and doubt- 
ful otherwise. 

Charles Farrell and Wynne ‘Gib- 
son were not handed any birthday 
gifts when parts were dished out. 
Their respective roles don’t fit at 
all: Farrell is obliged to do a tough 
guy and Miss Cibson a dese, dose 
and dem gal. Farrell has the edge, 
because he’s a rich family’s four- 
eyed scion with an inferiority com- 
plex until Miss Gibson makes a 
mugg of him, while Miss Gibson is 
a muggess from start to finish. But 
this slight break isn’t of much use 
to Farrell. Miss Gibson gets no 
breaks at all. 

Aggie (Miss Gibson) remakes @ 
sissy into a mugg, and then a mugg 
into a sissy. The original mugg is 

(Continued on page 22) 
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‘My Woman’ (Col). 


The Woman’s Angle 








Offers femmes more entertainment, with its smat- 


| tering of inside radio matters, than the hackneyed title indicates. 
g 


| ‘Bombshell’ (MG). 





3echind the scenes with a picture star. Swift, brightly 


| dialoged inside comedy exactly right for the Harlow-Tracy personalities, 


Only a bird in a gilded cage. 


The stuff that 


| 
| 
| ‘Walls of Gold’ (Fox). 
; works on ladies’ sympathies and gives them 4 grand time at the matinee, 
| eae eae . 
‘July 14’ (Tobis). Ingratiating little comedy replete with those artistic 
yuches that delight the femme intelligenzia of the art picture houses, 


‘Headline Shooters’ 
‘its possibilities. Mild 
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_VARIETY HOUSE REVIEWS 





Tuesday, October 24, 1933 





MUSIC HALL 


Witnessing a Music Hall show is 
getting to be like opening a package 
of cigarets. Just like the one be- 
fore. Same faces week in and week 
out, with everything left to the pro- 
duction department. There is some- 
thing different only when the stag 
ing staff happens to land a bright 
idea, but that doesn’t happen with 
great frequency. 

That the Music Hall's physical 
glamour has spent itself and that 
the shows now must do the bulk of 
the drawing is illustrated by recent 
grosses. And with the stage shows 
all the same, it narrows down to a 
matter of what's on the screen. 
Last week's opening day with UA's 
‘Henry the Eighth’ grossed $18,000. 
This week with ‘Aggie Appleby’ 
(Radio) the first day's box office 
registered a comparatively bad §$8,- 
000. 

And this week the stage show, 
while following style, is a better 
one than last week's, as entertain- 
ment. Lut without bearing on the 
attendance. 

Because comedy presents a diffi- 
cult problem in this huge house, 
they are doing without it altogether. 
No longer are there any attempts 
to find a way to make ’em laugh. 
but only complete resignation to the 
belief that it can’t be done. That 
leaves everything up to the singing, 
dancing and scenery. The most im- 
portant element in pop-priced 
amusement — comedy — is Missing, 
which places an extra heavy burden 
on the other departments, 

There are the Roxyettes, the bal- 
let, the singing chorus and the pit 
orchestra. Last week, this week, 
and next week. The ballet starts 
off the stage section with an ‘After 
the Ball’ idea, in which the dream- 
ing ballerina, the dancing master 
and the revolving stage are used. 
Stage picture and dancing both 
pretty. Helene Denizon, who did a 
flash act in vaude once, is Patricia 
Bowman's successor as the ballet 
leader. She may show more later 
when not blockaded, as she is this 
week, by the leaping Nicholas Daks, 
staff tootsie tosser, who specializes 
in getting in the way of all current 
ballerinas. 

The Roxyettes, a 52-week lucky 
break for the Hall, are next in what 
looks to be about ‘one’ for a baby 
carriage routine. Natalie Bodanski 
and Williarn Castle of the vocal 
staff start it off with a duet on ‘In 
the Park in Paree in the Spring’ 
from the last Chevalier picture. 
The Roxyettes are in juve dresses 
decorated with white elephants, 
looking like the Philadelphia Ath- 
letics in uniform, but cuter. After 
discarding the go-carts they turn 
on the steam with a precision rou- 
tine and snare the customary clas- 
sic results. 

Newsreel breaks it up at this 
point, whereupon the production re- 
turns to full stage for ‘The Hunt.’ 
Entire house staff eventually par- 
ticipates after a commencement by 
the singing corps. Florence Robin- 
son, redheaded buck dancer, steps 
down to the apron for a specialty. 
It was the stager’s idea to have 
everybody else suggest nonchalance. 
‘They gather in groups for private 
conversations, none looking at Miss 
Robinson, while the lone girl is 
working hard in an attempt to keep 
the customers interested in a single 
down in front. The 50 or more peo- 
ple in the background, all doing 
something else, are distracting. 

It winds up like a 1925 flash act 
with two horses on a treadmill in 
a cutout in the rear. 

Ahead of everything Erno Rapee 
conducts the pit symphony through 
one of his favorites, ‘Orpheus.’ The 
violin cadenza as played by Con- 
certmaster Jacques Gasselin, who 
frets a nasty Stradivarius, makes it 
the standout item of the current 
show, 

Along with the feature and news- 
reel, screen offers the first of the 
Culbertson bridge shorts, ‘Murder 
at the Bridge Table.’ It’s spotted 
last on the program, following ‘Ag- 
gie.’ Bige. 

PALACE, N. Y. 

A fair feature, ‘Wild Boys of the 
Road’ (WB), Pathe News, ‘Three 
Little Pigs’ (UA), and a show of five 
acts that never will be one of the 
world’s wonders, make up this 
week's dish for the Pal patrons. Of 
it all, ‘Pigs’ will probably mean 
more to the box office than anything 
else. 

Stage show incepted by Allen and 
Kent (New Acts), novelty dance act 
of two juvenile tappers, assisted by 
parents, who almost outshine them. 
Odd spotting for a turn of this type, 
but that means no handicap. 

Andre Renaud (New Acts) on sec- 
ond. Looks like an importation, 
probably from France, but worth 
bringing over. Renaud is a pianist 
playing two pianos at once, a hand 
at each, but saving a Lizst Rhap- 
sody legit for the closer that really 
puts him over strong. Friday 
night’s audience found the act more 

than a suiter. 

Joe and Pete Michon raise the 
most laughs on the bill in their 
sailor clowning and_ teeter-board 


turn, well known to most vaude and 
Clara 


-picture house audiences. 
Barry and Orval Whitledge, old- 
timers, running second in their 


‘comedy routine, 
? some good material, but 


‘ 
ledge have 
we 


| 

| te 

|} were not registering as well as 
|! usual at the Friday evening’s show, 
| although okay. 

| Paul Tisen and his orchestra, with 
| Jack Holland and June, dancers 
| plus a single, unbilled and unmen- 
| tioned, close the show, faring only 


moderately. Holland and June do 
two numbers, but fail to impress as 
much as the single dancer, whose 
specialty on the toes wins her in- 
stant applause. The 16 minutes’ 
running time about right for this 
offering. 
Business net hot Friday evening. 
Char. 


STATE, N. Y. 


Among the novelties tried out in 
the past on Broadway have been 
vaudeville bills composed of all- 
American, all-English, all-male, 
all-female and all-comedy acts. 
Those were in the days when book- 
ers were still trying. 

As a small suggestion, offered 
gratuitously, why couldn’t some 
booker electrify show business and 
ihe public by putting on an all-new 
act bill? Or is such a thing for- 
bidden by the NRA, nature, or the 
law of supply? Anyhow it would 
be getting back to fundamentals, it 
might click with the public, and for 
once vaudeville-goers wouldn't know 
every line, bit, routine and prattfall 
in practically every act. 

Maybe a review of the State is 
the wrong spot for such a commu- 
nistic suggestion. Hasn't the State 
actually got a new act this week. 
somebody may point out. And what 
a daring thing booking a new act is 
these days. But that new act fol- 
lows the Five Elgins, King, King 
and King, Zelda Santley, William 
and Joe Mandel and Roy Atwell, so 
the booker remained essentially a 
standpatter. Those five acts belong 
to the hand-picked memory-booked 
list of 50 acts or less that are shuf- 
filed around between RKO, Loew, 
Warners and Publix, and are re- 
peated so often they leave their 
laundry behind with the property 
man and pick it up on their next 
date. 

By now it ought to be pretty clear 
that five good acts don’t automati- 
cally create a good bill. This week’s 
lineup is dull, and the same could 
probably be said for other bills by 
other bookers on other circuits that 
likewise would claim, truthfully, 
that all their acts were standard. 
Standard the way corduroy pants 
are ina mining town. Lacking win- 
dow-dressing appeal. Bought, but 


not sold. 
Sam Robbins Orchestra (New 
Acts) is the “<tate’s show-closer, 


but long before the bill gets that 
far it is guilty of allowing long gaps 
between laughs, protracted periods 
of aimless getting nowhere, acts 
bowing off to light enthusiasm from 
a not very large audience. In other 
words, pretty much of an all-round 
bore. Land. 


ALBEE, B’KLYN 

Entertainment value seems to be 
the keynote of the Albee this week. 
Nothing very astonishing in the 
way of stage fare, but it unites into 
a bit over an hour of solid amuse- 
ment. 

Phil Fabello’s pit mob start the 
proceedings currently with a nice 
overture snack that hits the mark. 
After a few minutes a girl comes 
through the curtains in Chinese 
dress to sing, with that leading di- 
rectly into the first act, which goes 
under the title of ‘Singapore’. It’s 
a Chinese street scene, the 32 Albee- 
ettes in Chinese costumes and ina 
neat though unimpressive Chinese 
number. Costumes-~ are flashy 
enough and the girls have their 
routine down pat. 

Mills and Fiddler fit into the set 
naturally. Standard act, of a Chi- 
nese and colored boy. Good comedy 
turn, though a bit antiquated be- 
cause seen around too long. For 
purposes of this show they fit. Les 
Gellis, in one, follows. Standard 
vaude, again, and good, as usual. 

Another recognized vaude turn 
follows in Charlie Donahue and his 
trick mule. That mule’s been trained 
to the smallest and most surprising 
fraction. Good laugh teaser. 

Back to production for the follow- 
ing number, ‘Songs of the South’. 
About 40 people on stage, with the 
girls in cute Southern frills of the 
old days for singing and dancing. 
Nice routining here. This again 
fades nicely into a vaude act, Har- 
rison Jubilee Singers, with Blanche 
Collins. A dozen colored lads in 
some homey Southern tunes. 

Vaude once more by Hill and 
Hoffman, for nice results. Charley 
Hill had a tough time getting start- 
ed with his pianolog nuttery, but 
once he got going, and especially 
after Laura Hoffman joined him, 
Brooklyn’s City Hall was his. 

Now the flashiest set yet, titled 
‘Merrie Wives of Windsor,’ for the 
finish. Stage as set is replica of a 
scene in ‘King Henry the Eighth’ 
(UA), which is also the current fea- 
ture. Entire stage cast is on in an- 


cient costume for a quickie flash. 
While they’re dancing a number, 
scrim descends and feature begins 
unwinding, with the stage end slow- 
ly disappearing as the credits finish 
and the film story begins. 





Kauf. 


Barry and Whit- 


ORPHEUM, N. Y. 


Draw is distinctly on the screen 


this week, but in support house has 
a fairly entertaining, well balanced 
| vaude show of five acts which ex- 
| hibits its best strength in the com- 
ledy division. 

Feature is ‘Too Much Harmony’ 
(Par), which, aided by a Laurel 
and Hardy short, should mean more 
than the usual box office this half 
(four days). Saturday matinee 
take was above average, with low- 
er floor well filled. 

Opener the Donal Sisters, two 
sturdy young ladies in hand-to- 
hand and balancing routines that 
eall not only for acrobatic form, 
but more than the usual endurance 





females possess. Girls are circusy 
in presentation, but no matter, 


Adding to the novelty is a female 
impersonator, No. 2, Jackie Maye 
(New Acts). Fools most of the] 
folks on the opening number and 
then tips identity, but no unwig- 
ging until the finish. <A fair act 
and over okay Saturday afternoon. 


Middle of the bill holds Ames and 
Arno (New Acts), who supply the 
majority of the laughs. The girl, 
who can be funny, engages in all 
kinds of falls and clownery. 


Herbert Faye in his four-people 
comedy turn has enough singing 
and dancing to set it apart from 
the preceding turn, though both are 
strongest on laughs. Some of the 
comedy up front could hit harder, 
but toward the finish this is for- 
gotten through Faye’s impression 
of Durante and his straight’s 
Chevalier, both excellent. The two 
girls carried are oke. 


Closing, Bob Larry and _ band, 
which looks to settings and scenic 
effects for majority of audience sup- 
port. At first the orchestra is in 
the interior of a Pullman car, with 
passing scenery and cloud effects 
backing, while later it’s a boat with 
similar effects. Three specialty ar- 
tists are carried, each appearing 
once. They include a colored boy 
dancer, not much; a torch singer 
who’s fair, and a girl doing a toe 
buck, excellent. 


Ted King and his orchestra this 
week essay a special arrangement 
of a standard opera, a little heavy 
for up here but well handled. 
har. 


PITT 


Pittsburgh, Oct. 20. 

Fairly decent array of talent in 
the current layout, but there isn't a 
single socko, and seven acts without 
at least one sock doesn’t average up 
too well. Best results weren’t ob- 
tained, due to some clumsy routin- 
ing, with everything coming in the 
final section after a slow first half. 

Vaudfilm looks like a toss-up at 
this site right now. Understood no- 
tices have been posted backstage, 
but that’s merely a precautionary 
measure and may not mean a thing. 
This is the fourth week of George 
Shaffer’s effort to put the policy 
across. First fortnight okay, due no 
doubt to novelty of stage shows re- 
turning after year and a half ab- 
sence more than anything else, but 
last week fell off and opening day 
not encouraging. 

It’s an uphill fight for the Pitt. 
In first place, it’s limited in capa- 
city, necessitating low overhead. 
That makes it tough to get the right 
acts and they don’t keep coming 
along with chiefly grade B stuff, 
particularly when there’s no pieture 
pull to keep ’em satisfied. 

Current opener Gilbert Brothers, 
equilibrists, and first rate in their 
line. Boys have a couple of stunts 
that brought the mob off its hands 
and they wound up strong. Smith, 
Strong and Lee in ‘Hi Elmer’ fol- 
low. One of those old-time op’ry- 
house acts that’s neither here nor 
there and pretty siow. Carter 
Brothers’ revue, with Cliff Dixon, 
Dawn Sisters and Florienne, has a 
pretty fair femme tap dancer and 
little else, with a vigorous, comedian 
under the impression that results 
are merely a matter of breaking into 
a sweat. 

O’Neil and Manners bring some 
life back to the show with a neat 
little comedy offering, with Bomby 
(Aldo Bomonte) and ‘His Gang,’ two 
women, a man and girl pianist, on 
next. Bomby announces himself as 
one of radio’s original tenors with 
Roxy’s Gang, and his turn consists 
of a group of grand opera arias, and 
it won a big hand from the crowd 
this afternoon. Acts like these used 
to be quite common, not so much so 
of late, but according to reception 
here, there’s still a place for ’em 
where they’re not too particular. 
Next-to-closing, Clyde Hager in his 
familiar street-hawking act. Ha- 
ger’s a familiar face in Pittsburgh, 
and he’s brightened up his act 
slightly for better results, although 
he still has a few blue ones he could 
eliminate, 

Helen Carson revue, ‘Dancing 
Around,’ closes, but act doesn’t 
make the most of its possibilities. 
Dancing is good, with Bernard and 
Shea’s tap specialty to ‘Poet and 
Peasant’ overture and rhumba of 
Sultana and Vivera registering a 
solid click, but singing of couple of 
principals not so forte and ¢@etracts 
otherwise from two first-rate danc- 
ing specialties. 





Picture, ‘Notorious But Nice’ 
(Chesterfield). Cohen. 





| 


NEWSREELS 








TRANSLUX 


The newsreel houses are dusting 
off all their war rah-rah pennants. 
The off-screen reporters are making 
ominous recording for stock navy 
shots along with some new material. 


Luxer dips into the 1919 files for 
treaty conferences up to Hitler, the 
Nazis and other European troops. 
Embassy sticks to the reliable, or 
that ‘strong right arm,’ the navy. 
Both houses have the new English 
plane designed to destroy subma- 
rines. The Emb follows up an in- 
terview with an English statesman, 
who deplores the country’s inade- 
quate coverage, with views of war- 
ships at target practice. Back to 
Washington it has congress through 
a spokesman approving the Presi- 
dent’s hands-off-Europe policy. 

Not satisfied with this as the lead, 
the Luxer plunges its audiences di- 
rectly into another war, that against 
crime. While the two houses cover 
Atiorney-General Cummings and 
America’s Devil's Island formally, 
Luxer through Pathe stops some 
pedestrians, as it has done about 
unemployment, eéte., and queries 
them on their attitude toward crim- 
inals. Then Pathe peeps in on Ma- 
chine-Gun Kelly’s wife in a Cincin- 
nati jail. Young and attractive, the 
woman has a perfect screen per- 
sonality. This gives the subject 
somewhat of a studio atmosphere. 
And, still on the subject of col- 
lective interviews, Pathe also nailed 
a few bystanders to get their re- 
actions to mayoralty candidates. 
Luxer gives over more footage to 
repeal than the Embassy and makes 
the subject exceptionally timely by 
getting Jim Farley to lame Nov. 7 
as the day when the hard-stuff dike 
will break. It then dips into gin 
and champagne places. Embassy 
just gives repeal a sneeze, concen- 
trating on California wine bottlers 
in one of those stock views. 
Paramount presents a worthwhile 
story about quack medicines and 
cosmetics. Through Professor Tug- 
well it has graphic illustrations of 
takers that recommended and died, 
and weird test-tube places where 
the truth is revealed about some 
rouges and lash manicures. But 
none of the trademarks is revealed, 
giving the girls no chance to dif- 
ferentiate. 

These second marriage clubs are 
nothing new to reel audiences, but 
they always make good program 





EMBASSY 


Fox-~Hearst boys had a crew 
planted before the speakers’ table 
and got full views. descriptions an@ 
comments of the three mayoralty 
candidates. And the audience Sate 
urday reacted accordingly. 


On football the Luxer has more 
complete coverage currently. Where 
the Emb has only the Navy-Pitts- 
burgh game, Lux takes in Notre 
Dame-Indiana. Coverage by all 
reels was gaod, cameraeye faculty 
for following the ball being ex. 
tremely good, generally. Emb let 
some English football run a little 
long, although the skirmishes on a 
muddy field were worthwhile. On 
the mud subject Emb also took in 
the last at the Empire track, close- 
upping jockeys after the race for 
additional proof of blotchy weather, 

Emb did a better job than the 
Luxer on the French-German air 
trickmen’s contest. The Fox boys 
either had a more powerful lense or 
else kept their own plane within 


dangerously close range of the 
stuntmen, 
Heartening word was _ released 


from Washington that the Presi- 
dent is looking for a way to honor 
books on some of those closed 
banks. There are several welcome- 
home parties in the program, one 
for Carnera in Genoa, and the other 
for Terry in Memphis. 

Incidentally, the Emb program is 
not without that well-worn filler. 
The Japanese bull fight and the 
Mexican cops have been here sev- 
eral times before. And the F-H 
editors also dug one out on a Niag- 
ara Falls wedding. 

Bavarian dancing kids are good 
for all seasons of the year when it 
comes to pasting up newsreel menu. 
The Jugoslav singers against a boat 
background, French sea cadets, an 
American hunt in the English man- 
ner, and several others wind up the 
Emb bill with two shorts. Waly. 





filler. Paramount tries another in 
Philadelphia for a few laughs. 
Universal gets strikebreakers go- 
ing to work in Ford’s Chester plant. 
This affords an off-screen com- 
mentary on the NRA. U also gets a 
cameraman to strap himself to a 
periscope and get his feet wet. The 
reporting is more exhilarating than 
the action. Chicago farm lad who 
plays tunes with his hands is really 
funny when he tells how. Waly. 





ORPHEUM, SEATTLE 


Seattle, Oct. 21. 
This week marks reopening of the 
deluxe Orpheum under Apex Or- 
pheum Co. operation, with Oscar 


Oldknow the head man. Policy is 
to dish out quantity at low prices. 
Ten acts ballied, with no names 
considered important enough to 
mention in the ads. It is old-time 
variety, minus topliner act, singles, 
duos and trios coming along con- 
ventionally, except that there is an 
m.c., Clarence Stroud trying his 
hand at spilling blarney. 

House overhead down over prior 
Orpheum management, rent and 
stage show costs being drastically 
slashed. This holds out a chance 
even if take is less, and NRA re- 
puted leisure also prospective help. 
This spot should get its share, es- 
pecially if pix holds to initial cal- 
ibre, ‘Bureau of Missing Persons’ 
(FN). Trailer next feature, ‘Three- 
Cornered Moon’ (Par) not so hot. 
Tiny Burnett, pioneer vaude or- 
chestra leader, is back with 10-piece 
band. He is given a spot on the 
stage for a number on the Steinway, 
and later does some _ cross-firing 
with the m.c. Orpheum would not 
be Orpheum without Tiny. 

Three or four of the acts rate good, 
which is about the expected per- 
centage at this budget and scale. 
Those rating are Marve Jensen Trio, 
Chapelle and Gaynor Twins, Mo- 
rella Brothers and Gordon and Le 


Roy. Good response. Others fair. 
Scott and Lambert, gymnasts, 
average, open. Okay. Roy Dove, 


juggler in No. 2 spot, all right; Ulis 
and Clark gag and harmonize next, 
but rowdy in efforts to force laughs. 
The Morellas are No. 4, Italian fun- 
makers, with dialect and harmony; 
their voicings are dandy, their dia- 
lect talk funny. 


Niles Marsh follows in female im- 
personation travesty. Chapelle and 
Gaynor Twins are liked, with Miss 
Gaynor doing a new kind of a floor 
roll-split that takes the house. 
Stroud and Beth Dodge follow in 
harmless chatter, with Miss Dodge 
showing something in her whistling 
number. Marve Jensen Trio step 
okay with one of the lads doing an 
outstanding dance bit on an ele- 
vated six-inch rail to big results. 
Paul Gordon and Fay Le Roy, cycl- 
ists, with the equipment and know- 
ing how to handle it. Neither is a 
foil, the girl contributing as much 
as the man. Act closes the bill for 
big returns. In the 10-act billing 
Stroud is counted for one, but there 





is no kick on this count. Stage 
show ran 60 minutes, Trepp. 


FOX, BROOKLYN 


Three points of interest this week, 
First, the Fox has a show the cure 
rent week that carries talent. Sece 
ond, the show hasn’t a single chat- 
ter turn. 3ert Frohman does all 
that’s necessary and not too much, 
Third, Mary McCormick. ‘Satur- 
day’s Millions’ (U) on the screen 
and biz ough* to hold up, providing 
Miss McCormick does not prove too 
classical for Brooklyn patronage. 

When caught Friday (20) night, 
downstairs biz looked okay. Here 
she’s billed as Princess Mary Mc- 
Cormick Mdivani. With her voice 
she doesn’t need the princess bill- 
ing, but in view of the notoriety 
the three Mdivani boys receive al- 


most continuously and almost 
everywhere, maybe it’s a good 
handle for stage purposes. 

The combination handle should 


lend itself to paper space around 
where the blonde Chicago songbird 
appears. It’s her second pop vaude 
showing, so far as accounts show, 
and she tops the grade easily from 
a voice angle. A charming voice 
backed by a handsome personality. 


When all the trick singers of 
vaude and elsewhere have to depend 
on the mikes for volume or other 
angles, Miss McCormick needs no 
mechanical assistance to carry her 
through. That’s something of a 
novelty for these days. 


There’s one thing about having 
surrounding talent that’s capable. 
The m.c. doesn’t have to do things 
he neither wants nor should do on 
the stage. Thus Bert Frohman gets 
a much needed lift for his efforts 
in having two other turns like 
Barry, Green and Wiler and the 
Mangean Internationals to carry @ 
good load of the program. The 
line does a couple of numbers, but 
that’s all, although the costumes 
look better than hitherto and the 
settings are better looking also. 
Frohman sings a couple after the 
first line number, in a good spot. 
That Barry, Green and Wiler trio 
is a tumbling, active and rough 
dancing turn. Very good reaction 
here. (New Acts.) 

The show is more nearly straight 
vaude stuff than anything else. The 
line is chalked down as an act, and 
Dorothy Justin, who primas as @ 
ballerina in a toe ensemble with 
the girls for the close, also has in- 
dividual billing, 

Universal newsreel and a couple 
of shorts, one of which is on NRA. 
On this end because the particular 
NRA short smacked of newsreel 
character, looked like overdone. 





An Aesop Fable, ‘Barking Dogs’ is 
the other short. Shan. 
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CAPITOL, N. Y. 


Week started off with excellent 
attendance on the combination of 
Ted Lewis on the stage and ‘Bomb- 
shell’ (MGM) with Jean Harlow, 
on the screen. Capitol is a home 
spot for the platinum blonde and 
this release looks like a Broadway 
click. Hence heavy end of the draw 
goes to the screen name, 

put Lewis is not to be ignored in 
the combination. He recently fin- 
ished a long stay as chief attrac- 
tion in the Hollywood restaurant 
floor show, with a month or so of 
steady radio broadcast and it did 
him no harm for the Times Square 
attention. On both counts of film 
and stage attraction, it ought to 
be a nice week at the box office. 
Word of mouth is pretty sure to 
build for the picture with prospect 
of a holdover. : 

Layout is overboard on time, this 
Friday night performance running 
to two hours and a half. Feature 
was timed at 95 minutes and the 
stage proceedings at 50, which 
Jeaves only room for a brief news- 
reel and Universal’s NRA short, to- 
gether with next week's trailer. — 

That being the case, the Lewis 
unit wasn’t the best choice for en- 


tertainment value, whatever its 
marquee worth might be. The 
show amounts to a _ continuous 


Lewis song-monolog with casual in- 
terruptions by specialty people, all 
of whom are kept dim by the Lewis 
technique. The head of the unit 
isn’t off the stage at all, and sel- 
dom out of the center spot, even 
when his specialty helpers are 
functioning. Lewis always” did 
blanket his aides, but for this date 
he imposes new extreme of unim- 
portance on his colored quartet, 
who do most of their early work 
stationed behind the stage band. 
The dance specialty girls occasion- 
ally find themselves also in that 
subordinate position. 

Unit is somewhat enlarged for 
this engagement, there being four 
girls in the group, all personable 
lookers and first rate workers. It 
would have been good judgment to 
give them prominence. Chester 
Hale girls are absent for the week 
and this element is missed from 
the stage. A line does a lot to vital- 
ize a de luxe house bill and where 
they’re omitted there ought to be 
something to compensate. 

Lewis’ quartet of femme steppers 
are worth more attention. They 
are Doris Dean, Mildred Gaye, 
Esther Pressman and the blonde 
girl of Carroll and Shallile. Each 
gets a single solo chance for atten- 
tion, brief and sans much buildup. 
Audience reaction at this show sug- 
gested they all could have done 
more, notably the team stepping of 
a danse moderne and the control 
work of the willowy blonde. 

Only individual who got a spot- 
light play, however, was Charles 
‘Snowball’ Whittier, grownup pick- 
aninny, prominence due to the fact 
that he is used to feed comedy to 
Lewis in a peanut vendor bit in- 
volving the throwing of goobers by 
the handful into the front rows. 

Lewis still persists on closing the 
turn on its quietest moment fol- 
lowing his recitation on the silk 
hat and the cornetist blowing ‘taps.’ 
This is anti-climax to the Dixie 
quartet’s stepping bit which pre- 
cedes closely.. Quiet finish might 
do for a brief straight bill number, 
but as the blow-off for a presenta- 
tion unit it’s out of order. Rush. 


PALLADIUM, LONDON 


London, Oct, 13. 

Palladium ‘Crazy’ Month, the 
fifth of its kind, unfolded Oct. 9. 
Not a good show. It is not even as 
good as its predecesors. Unlike the 
previous shows, it does not claim 
a long list of authors, composers 
and gagsters. It is programmed as 
‘created, devised and produced by 
George Black, assisted by Charles 
Henry.’ 

Opening scene is ‘The Harvest- 
ers, with entire company attired 
as farm hands. Gang clown around 
with nothing happening, looking 
like being there for their own 
amusement. Next scene has come- 
dians impersonating several Lon- 
don districts and affecting comedy 
disguises for that purpose. This is 
a variation of the old song and 
play titles gag. Funny in spots, 
with biggest laugh coming from one 
of the gang as a nance, with walk, 
and, when asked the district he is 
conveying, replies ‘Middlesex.’ 

First of the importations to in- 
terrupt the proceedings is Mari- 
noff’s Russian Art Circus, reveal- 
ing some cleverly trained canines, 
going through their tricks without 
visible assistance from the trainer. 
Dogs are excellently tutored, but 
seem out of place here. First real 
laugh comes as a result of a house 
drop revealing a dog with a grin 
on his visage surrounded by hun- 
dreds of lamp posts. Understood 
this is a reproduction from a car- 
toon in a humorous weekly. 

Best comedy in first half is a 
Shipwreck scene, with Billy Caryll 
and Hilda Mundy in one of their 
domestic outbursts, Laughs come 
galore. Honey Family then holds 
the stage for 15 minutes of fast 
spring-board acrobatics, finishing 
to a big hand. 

‘Bees’ Wedding,’ a dance ballet 
that was a big hit in the last ‘Fol- 
ies Bergere’ show, closes the first 
half. Rosette and Luttman, an-. 





other American act, are given a 
chance to shine in a terpsichorean 
offering of the semi-ballet type, 
which is followed by a burlesque 
by Nervo and Knox in which they 
are aided by the entire company. 

‘Neinstein’s Theory,’ with Eddie 
Gray, assisted by several stooges, 
in comedy extracted from a mas- 
sive electrical apparatus, is not 
near so funny as the Fred La Reine 
act. ‘Salesrranship,’ which follows. 
It’s a burlesque of a well-known 
WestEnd store, and is very draggy 
in spots, but has a climax which 
consists of the actors selling va- 
rious utensils from the stage to 
members of the audience. This, 
while new here, is being done as 
an act in Germany by Eddie Polo, 
the film star of silent days, and 
his wife. 

A scene enacted by the gang in 
a radio studio has its funny mo- 
ments, particularly through an un- 
named actor, understood to be Vic 
Plant, an American. Coming on at 


a very late hour, Paul and Nino 
Ghezzi go through their acro- 
batics. 

‘Concluding scene is a_ palace 


setting speedily transformed from 
cheap stage-entrance. set, with en- 
tire company brought on to war- 
ble several old-time melodies. Very 
weak closer petering out to hardly 
any applause. 

Show is doing exceptionally good 
business, especially nights. Eger. 


ROXY, N. Y. 


It’s about three hours plus on the 
regular show at the old Roxy this 
week with thrice weekly broadcast 
of Jones and Hare for a baking 
concern, making it close to three 
and a half hours Monday, Wednes-" 
day and Friday evenings. Must be 
drawing since the business is good 
with a weak feature and no great 
strength in the stage department. 

Julius Tannen is headlined, but 
placed third on the bill, which is 
a tough spot for him since he is 
required to follow a crude Negro 
quartet, all noise and excitement. 
It takes a little time to quiet them 
down. Even then he is rather too 
quiet for this crowd. 

Opener is the usual blah through 
the horns from Dave _ Schooler, 
who rises out of the pit at the 
piano. He does a song and then 
the line is on in brief costumes and 
equally brief toy pianos out of one 
of the old Fanchon & Marco units. 
Rough edges not rubbed off at the 
first night show opening day, but 
the girls helped push it over. Serge 
Flash follows. Bruce Johnson 
Four next (New Acts), who leave 
the house in no shape for Tannen. 

Jean and Fritz Hubert over as 
usual with their drunk dance and 
acro work, getting a big hand. 
Cleanup is William O'Neal, who 
sings with and without the am- 
plifiers. Better without, though 
this crowd enjoyed the crooning. 
Does ‘Sweetheart Darling’ from 
the sidelines, while the line girls 
in pink and blue costumes with 
long skirts do a walk around that 
brings an effective finishe and into 
beg Beautiful’ for the close. A solid 

t 





Stage show runs 47 minutes, 
which is too long when, as in this 
instance, the bill does not run 
smartly. Broadcast nights there’s 
a& newsreel to split the stage show 
from the radio work, which latter 
covers about 20 minutes. Extra 
time is stalling for the go ahead 
signal and patter about the give- 
away of a slice of bread and a 
booklet. Tiresome, but it’s neces- 
sary to permit the setting of the 
horns. 

Rest of the show includes ‘Walls 
of Gold’ (Fox), the last week of 
‘Three Little Pigs,’ a Laurel and 
Hardy comedy, Movietone news 
and on the swing an added starter, 
a scenic, Business downstairs was 
excellent Friday night, but small 
mezzanine crowd and no one in the 
balcony. Chic. 


ORPHEUM, S. F. 


San Francisco, Oct. 19. 

Operated by Fanchon & Marco 
and William B. Wagnon, house is 
now in its fourth week and going 
sometimes good, sometimes weak, 

This stanza is one of the latter, 
with ‘Deluge’ (Radio) throwing all 
the drawing powers onto the stage 
show, which is headed by George 
Givot and June Purcell, with Rube 
Wolf's band. 

They've been spending a lot of 
dough for shows and advertising to 
get the house established, but like 
this week, have gotten some bad 
film breaks that have held down 
the average gross. 

Current 60-minute frolic was 
knocked in the solar plexus by a 
recalcitrant public address system 
which went hay wire at opening. 

It put something of a crimp in 
the work of George Givot with his 
Greek ambassador stuff, and* of 
June Purcell, with her swell blues 
singing. Both have become estab- 
lished here through their radio 
broadcasts. 

Kelo and Moran, just back from 
Australia, cleaned up with their 
knockabout acrobatic work done in 
full dress. Boyce and Marsh, pair 
of girl comics, landed okay. Esther 
Campbell, whistler, and Don Ray- 
mond, tenor, worked with Rube 
Wolf and band for several tunes, 
and the Wolf also did a pair of 
band numbers. Line girls had two} 
routines. Bock. 


VARIE T YHOUSE 


ORPHEUM, DENVER 


Denver, Oct. 19. 

Fred Schmitt does some cutting 
up in the current bill and gets some 
laughs out of the audience. The 
best musicians of the local union 
make up the orchestra. 

The band moves onto the stage 
after the overture for the vaude, 
with Schmitt still directing. For 
the opening the band is behind a 
sparkling purple drape, with the 
line in front in gilded costumes and 
yellow parasols. Their routine is 
fast and closes wth a chariot num- 
ber, the umbrellas making the 
wheels. 

Beehee Roubyatte troupe, six men, 
open the show with a number of 
pyramid formations, tumbling and 
strong arm bits. Their tumbling 
and somersaults in the air are little 
short of spectacular and they get a 
big hand. 

Benny Ross is held over because 
the billed headliner, Roscoe Ates, 
was detained on the Coast, and does 
the m.c. again in fine fashion. He 
gets his chatter over the footlights 
without trouble. The specialty act 
by Ross and his ner Maxine 
Stone is a little under last week. 
But then, they didn’t expect to stay, 
and used their best the opening 
week. Ross gives his description of 
a Hollywood premiere and imitates 
a few of the stars. 

Hector the pup and a dozen of his 
dcg friends put on an act that gets 
a big hand. Never mind if it isn’t 
so hot, but some parts of it are 
good, and with enough youngsters 
in the audience, and many grownups 
that like dog acts, it does very 
nicely. The dogs range in size down 
to one that could sit in your hand, 
and a cat boxes and wrestles with a 
couple of them. 

Here Ross, Maxine Stone and 
Fred Schmitt introduce a couple of 
comic sketches that get some 
laughs. In one of them Schmitt ‘is 
wheeled on the stage in a baby bed. 

For the first time the front of 
the bandstand is dressed up a bit, 
hiding wires that have been show- 
ing heretofore. The drapes in the 
rear are made up of a pillar effect, 
with huge red dots filling the space 
between. In the second line the 
girls are dressed in the same ma- 
terial, only the dots are smaller. 
Wearing long dresses, they do a se- 
ries of difficult formations and the 
routine is better than usual. 

Knox and Stetson, billed as ‘mad 
hatters,’ juggle various sorts of hats 
for a living. With some of them 
they are fast, and with others it’s 
just a matter of comedy. 

Marty May and Co. (Jean Car- 
roll) headline the show and have a 
line of chatter that would stand im- 
proving considerably. During the 
first part they get across only fair, 
but by hanging on and giving it to 
the crowd in big doses, they finally 
warm up. Miss Carroll ducks her 
skirt and does a fast novelty dance. 

For the finals routine the Stetson 
number from one of Cantor's shows 
furnished the idea. Wearing huge 
western hats and imitation horse- 
hide brazzieres and sort of cowboy 
chaps, they do a novel routine. All 
appear on stage for a flash finale. 

With ‘The Power and the Glory’ 
(Fox) on the screen it’s plenty of 
entertainment for the cut price, 40c, 
chopped down from 65c. 


IMPERIAL, TORONTO 


Toronto, Oct. 22. 

Imperial is upholding its reputa- 
tion as the house of many changes. 
Paul Oscard is up to produce cur- 
rent prez and Marorie Alton, 
former producer, goes to New York. 
Dave Apollon unit comes in next 
week with dance routines of 16-girl 
house line yet to be arranged. Un- 
derstanding is that Par will send 
up a male director for this phase of 
the coming stage bill during the 
week, but no one yet definitely ap- 
pointed. Jack Arthur, however, re- 
mains as supervisor of the entire 
stage production. 

For costuming, mounting and 
pacing, the Oscard effort stands out. 
Big time atmosphere generated by 
the full-stage sets, the sophisticated 
costuming and the general timbre of 
the various acts. Lighting effects 
are also noticeable, particularly in 
the production number and the 
finale. Equipment was all there be- 
fore but it looks as if someone ex- 
perimented with hitherto unused 
switches during scene rehearsals and 
discovered some swell effects. 

Bill opens in traditional manner 
with 16-girl line out in traveling 
outfits for tapwork on suit cases and 
then into a pony number, with 
traveler parting on Monroe and 
Grant before a circus drop for their 
standard trampoline act. Pair in 
clown get-up go over nicely. Trey 
spot is held by Larry Adler with 
harmonica player perched on a 
gigantic modernistic bar of crimson 
and chromium and very ultra. Lad 
is in white dinner suit and uses the 
public address system for his first 
number and is in front of the travel- 
er for the finish. Lad scores. 

Production number has the line 
back in white wigs and chiffons be- 








attire with white mess-jacket. 


and down the aisles shouting ‘im- 


postor!’ Then a melange of eccen- 
tric dancing, mayhem, cross-talk, 
pantomine and nance stuff, all of 
it registering and making the hit 


of the evening. 

Full-stage finale before a Coney 
Island night setting has a company 
roundup for a fast-moving dance 
finish, each line girl almost obscured 
by clusters of colored balloons and 
showers of these coming down for 
the most colorful finish seen here 


in many moons. Feature is ‘My 
Weakness’ (Fox), with repeat of 
‘Three Little Pigs,’ an admitted 


draw. McStay. 


MAYFAIR, DETROIT 


Detroit, Oct. 21, 


This is a reopening of what was 
formerly the Bonstelle Civic theatre. 
Playing combo pix and vaude with 
three stage shows a day. Scale tops 
at 25c. unless upped for a Saturday 
midnight show. Offering six acts 
of vaude and picture, ‘Carnival,’ cur- 
rently. 

As played, show is neither revue 
or presentation, with a little of the 
best and worst in both. Using a 
master of ceremonies, Freddie Ber- 
nard, who doesn’t seem to justify 
his presence in the lineup. Also on 
the bill are Jackson and Gardner, 
who offer a nice comedy turn that 
with a little cleaning could play any 
time. Assisting in this act is a good- 
looking blonde, Sherry Frayne, who 
can sing and dance. 


The Great Lester offers a nice 
ventriloquist act with more stress 
placed on technique than on: gags, 
as is the usual case. Dummy in this 
case does straight in asking for the 
tough biz. 


Jerry Ballard, formerly with a 
male partner, does a nice single. 
Appearing large for toe and acro 
work, but she does an effective stair 
toe number and a nice skate dance. 

What should surely be eliminated 
is the use of the home talent Rus- 
sian singers and dancers, called the 
Russian Balalaika orchestra and 
chorus. 


Also on the bill is a Jap act, Kio, 
Toki and Yoki. Combining singing 
by the girl, piano playing by one 
of the males and a nicely done risly 
tap dance by the other it has a few 
nice laughs and shapes up as a 
standard act. 

Music by John McArdel from the 
old Temple and Downtown pit. But 
he is the only thing that hails back 
to the good old vaude days. 


G. O. H. 


It isn’t a heavy show they’re feed- 
ing them here on the first half, but 
what’s lacking in quantity is amply 
made up in quality; that is, accord- 
ing to Grand Opera House stand- 
ards. This Chelsea district standby 
is back to double features as well as 
four acts. Saturday’s second mat- 
inee found the turnout a fairly sub- 
stantial one. Rounding out with the 
twin features, ‘Goodbye Again’ 
(FN) and ‘Savage Gold’ (indie), is 
a newsreel. 

Customers find something solid to 
laugh about during both the Caites 
Bros.’ and Trado Twins’ acts, the 
former in next-to-shut and the 
other closing the stage walk. Not 
only does the owlish mugging of the 
older Caites brother take big, but 
the appreciation mounts to a unani- 
mous fare-thee-well of the old- 
fashioned G.O.H. sort after this pair 
unlimber their conglomeration of 
precision tapping. Trado boys make 
it consistently pleasant also, and as 
usual take their heaviest toll with 
the human stilt bit. 

Third comedy item on the bill 
brings Waller and Lee, a mixed 
twosome, a little fastidious when it 
comes to the longevity or level of 
their humor. Going rough and 
rowcy while they lasted, and the 
giggle takings were all to their fa- 
vor. Lad in the partnership shuf- 
fles off a few and garners a few 
special votes on his own. As for 
the girl’s stepping the less would be 
the better. Turn also mixed in a 
little banjo and sax playing, but 
that didn’t mar the general impres- 
sion. 

For the bill’s unveiling there is a 
British importation, Cunningham 
and Bennett's Daredevils. It was 
smooth and neat trapeze and web 
meneuvering, but hardly anything 
that could come under the heading 
daredevilish. One of the four 
dames in the act gave way to an 
occasional tumble, while another 
turned out to be an acrobatic vio- 
linist. Turns as a whole get away 
nicely. Odec. 


Sam White on Col Short 
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and-out class number went over 
strongly, with girls into a _ hot 
rhythm number and the Torrence | the 
duo back for the finish in a swift 
tempo bit that clinched. 

Four Rio Brothers next to closing 
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fore a _ gorgeously-lighted garden Hollywood, Oct. 23. 
set, with unbilled girl in swing atop Sam White will direct a short | 
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out- WINTER GARDEN, N.Y. 


Doakes, Blokes and Soakes closed 
show at the Winter Garden 
They are mentioned 
first in this review because they 
atre. It was 11:30 and there were 
100 people left. At 11:28 Lou Holtz 
departed apparently bored with the 
audience, and they a bit with him. 
Just before he scrammed he re- 
membered and said, ‘Oh, there's an- 
other act.’ He didn’t know their 
name, 

House was rapidly emptying and 
had been all through the enervating 
20 minutes devoted by Holtz to a 
fruitless effort to get actors in the 
audience to contribute more than a 


bow. ‘Stay for the last act,’ Holtz 
shouted, ‘you'll make them feel 
good.’ Then Holtz himself left and 


so did the audience. 

It was a heartbreak for an act. 
First eight rows were entirely empty 
and a scattered group here and 
there was the act’s reward for 
hanging around in stage attire until 
11:30. There must be a _ special 
Garden in heaven for closing acts, 
As it happens this turn is an excel- 
lent novelty adagio trio. 

Two things seem wrong at the 
Winter Garden. First, that buc- 
caneering $2.75 top, hard to justify 
for any kind of a vaudeville show, 
and second, that hick celebrity com- 
plex. Just why the presence of a 
few prominent performers should 
agitate the master of ceremonies ia 
a supposed-to-be smart Sunday 
night Broadway vaudeville concert 
can only be blamed on the log-roll- 
ing tendencies of the Broadway 
fraternity, all of whom are engaged 
under treaty clauses to exchange 
blurbs. 

Two performers among 20 called 
on responded. Hal LeRoy with 
Shubert affiliations was one. He 
wowed ’em with two choruses of 
‘Sweet Sue’ rendered on his edu- 
cated puppies. Benny Davis from 
his seat sang ‘Margie,’ ending up 
with his lyrical hope that he would 
one day duplicate that number, 
Sunday before the same Davis from 
the same seat sang the same song 
and expressed the same hope. 

Bill was pretty good most of the 
running. Most of the turns had 
brevity in their favor. Pasquali 
Boys opened smartly and to strong 
response. Berry Bros., one large 
and one small, have the breeze and 
appearance of vast energy typical 
of Negro hoofers. They handed ina 
fast four minutes. Holtz then ap- 
peared and went into some clown- 
ing with Janet Reed, a curvesome 
blonde carrying the mark and the 
responsibilities of a torch singer 
with equal success. This was a 
pleasant interlude. Some time later 
Miss Reed did a walk-across bit 
with Holtz. 

Holtz, of course, is funny. At 
moments he was in fine form. But 
he’s a moody guy. In an evening’s 
unfolding he seems to run from high 
elation to ‘what’s-the-use’ melan- 
choly. Toward the end of the evee 
ning something, maybe his percen- 
tage, seemed to dull his glitter. 
Anyhow, he was not the Holtz of 
the first part. 

Holtz has two excellent foils, both 
comedians. Neither is announced 
by name. First is a nice looking 
youth of near six feet who looks like 
a cherubic Broadway wise willie, 
This unique combination of attri- 
butes plus a full-flowered knack for 
comedy pantomime on a high-class, 
clean-cut plane, suggests that the 
lad will find a niche for himself 
Crossfire bit in English accent be- 
tween Holtz and the other foil re- 
vealed the latter as a _ sterling 
trooper. 

Will Osborne and band ran fourth 
in the line-up. This bandsman has 
plenty of poise and snappiness, and 
paces his boys so that the turn ace 
celerates to a strong finish. Everett 
Marshall, due for the ‘Follies,’ has a 
penchant for a type of song pos- 
sessing little melody and much 
Negro background. 

Two comedy acts, Ben Blue and 
York and King. Harold Alt, Shu- 
bert composer, doing a turn divided 
them. Blue kept to his tried and 
true stuff and did well. York and 
King didn’t do so well, and this is 
probably the first report in a decade 
to make such a statement. It’s 
legendary that this act has always 
cleaned up. Right now York and 
King are pioneering with an almost 
completely new turn, and isn’t as 
funny as the old one until the last 
few minutes. It was a tribute to 
their poise and experience that the 
act finished okay, but they’ll have 
to mend that first 10 minutes. This 
newest act isn’t right. Too long be- 
tween laughs. 

Winter Garden was sold out Sun- 
day. Anyhow, paper or not, the 
seats were all occupied and there 
were standees. Land, 


STATE-LAKE, CHI 


Chicago, Oct. 22. 

With the psychology of the pube 
lic today on the hunt for bargains 
whether in peanuts or entertaine 
ment this theatre is meeting that 
situation with the biggest show bare 
gain in town today. For their 25¢ 
|} the patrons get 100 minutes of stage 
show and vaudeville besides a feae 


ture and supplementary shorts. 
The answer is that early Sunday 
when at 1 o'clock, 30 minutes bee 
(Continued on page 25) 
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1—Aline MacMahon 14—Philip Faversham 
2—Mary Astor 15—Marjorie Gateson 
3—Margaret Lindsay 16—Sidney Toler 
4—Guy Kibbee 17—Oscar Apfel 
5—Patricia Ellis 18—Theodore Newton 
6—Donald age 19—Henry O'Neill 
7—Jean Muir 20—Alan Mowbray 


8—Allan Dinchart 21—Willard Robertson 
9—Anna Q. Nilsson 
22—Wallis Clark 


10—Gordon Westcott 
11—Jackie Searle 23—Clay Clement 


12—Arthur Hohl 24—Doug Dumbriille 
13—William Janney 25—Mickey Rooney 


A First National Picture. 
Directed by Mervyn LeRoy. 
Vitagraph, Inc., Distributors 











TP Or a 


po Ne tm i Co pnp meneten Bn ag . . “en anes . pa —se = ST igh easatentninenen ote ? 








- poeta iin nde as 
- : : Se part ‘ — ae er <> 
- ee = - > Sere 





I? 


in 


five 


1 


VARIETY 


successor to“ Am A Fug 


a, 
3 
w 
© 
3 
3 
a, 
&S 
= 
SS 
= 
Ss 
w 

a 
© 

~~ 
= 

a 


inton O 


tober 24, 1933 


Tuesday, O 


ts op 


1 


and these 25 other important players 


WARNER BROS 








Cg a Fee a 


a 





EA ote ees 


Sn ae Oa 


rg Cn amend 


[Wee 


a 


ety ARM CAE CR Hy 
° Whe wid Se 


“sy 
s 


eae age 


KN 3, 
wee 


or, 
os oh eet 





rE 





to 
to 


VARIETY 


PICT@RES 





Tuesday, October 24, 1933 





—— | 





Hollywood Productions 


(Pictures now filming, or about to start, are listed below alphabetically 


Week of Oct. 23 





by studies. Symbols are: D—Director, A—Author, C—Cameraman.) 


COLUMBIA 
‘Criminal Within’ 
(2d Week) 
D—Phil Resen 
A—Doris Malloy 
Kathryn Seola 
Albert DeMond 
C—Benjamin Kline 
Cast: 
Mary Brian 
Bruce Cabet 
Grant Mitehel 
Harry Weeds 
Bradley Page 
Dewey Robdinsos 
Claire DuBray 
‘Let's Fall in Leve’ 
(Ist week) 
D—David Burton 
A—Herbert Fiel 
Cast: 
Harriette Lake 
Edmund Lowe 
Gregory Ratof 
Greta Myers 


(1st week) 
D—Otto Brower 


‘Sleepers Enect*’ 
(2d week) 
D—Kenneth MacKenna — 
A—Frederiek Nebels 
C—Ernest Palmer 


Harvey Stevens 
Preston Poster 
Howard Lally 
Roger Imhet 
‘I Am Suzanne!’ 
(Sth week) 
D—Rowland V. Lee 
A—Edwin Justus Mayer 
C—Lee Garmes 
Cast: 
Lilian Harvey 
Gene Raymend 
Teatro dei Piccoli 
Yale Puppeteers 
Leslie Banks 
“7 Lives Were Changed’ 
(4th week) 
D—Paul Martin 
A—Graham Greene 
Carl Hevey 


Heather Angel 
Norman Foster 
Ralph Morgan 
Herbert Mundin 


Cast: 


‘Going Hollywood’ 
(9th week) 


D—Raoul Walsh 
A—Donald Ogden Stewart A—Jack Lait 


Cc. Gardner Sullivan 


— Folsey 


ag Davies 


Henry Armetta 
Radio Rogues 
Sterling Holleway 
Patsy Kelly 
Bobby Watson 
Stuart Erwin 


"The Cat and the Fiddle’ 


(th week) 


Otto Harbach 


c—Charles Clarke 
Cast: 


Ramon Nevarro 
Jeannette MacDonald 
Charies Butterwerth 
Vivienne Segal 
Frank Morgan 

Jean Hersheolt 

Henry Armetta 
Sterling Holloway 


‘Overiand Bus’ 
(2a week) 


D—Richard Boleslavsky 
A—Ferdinand Reyer 
Frank 


Wead 


Robert Montgomer} 
Madge Evans 
Nat Pendleton 


METROPOLITAN 
(Monogram) 
‘Born Bad’ 
«2d week) 


‘Girl Without a Reom’ 
(Sth week) 
D—Harry Jee Brown 


Frank Butler 
Claude Binyon 


Charles Farrell 
Charlie Ruggles 
Marguerite Churchill 
Grace Bradley 
Gregory Ratoff 
Walter Woolf 
Leonid Kinskey 
Alex Melesh 
August Tollaire 
Adrien Rosely 
‘Chrysalis’ 
(34 week) 
D—James Fileod 
A—Rose Albert Porter 
Sidney Fuchman 
Themas Mitchell 
Keene Thompson 


William Collier, Sr. 
Gilbert Emery 
Blanche Friderici 
Kitty Key 
Al Hill 
‘Border Legion’ 
(24 week) 
D—Henry Hathaway 
A—Zane Grey 
Jack Geantaghem 
vor Stout 


“Randolph Scott 
Puszy Knight 
Barbara Adams 
Fred Kohler 
Monte Blue 


Mae Clarke 

Muriel Kirkland 
Helen Freeman 
Richard Bennett 


Elmar Brown 
Walka Kornstein 
Angela Jacobs 
Clara Lanugster 


T. H. Manning 
Marvin Kline 
(6th week) 

D—James Whale 
4—SBiegfried Geyer 

Hans Kraly 

¥. Hugh Herbert 

Karen de Wolfe 
C—John Mescall 
Cast: 


Lionel Atwill 
Reginald Owen 
(Twentieth Centary) 
‘Moulin Rouge’ 
(ith week) 


D—Sidney Lanfield 
A—Nunnally Johnson 

Henry Lehrman 
C—Chas. Rosher 
Cast: 


Constance Bennett 


Franchot Tone Paul Lukas 
Tullio Carminati 2 so 
Helen Wesley Nils Ralston 
Ss Lawrence Grant 
Fuzzy Knight | ae a Revier 
Wm. Kent anuary 
Renevant ‘Beleved’ 
‘Born te Be Bad’ = Rae 
week D—Victor ertzinger 
eels anal o_Marret Gerstad 
A—Gilbert Bmery Cast: . 
Douglas Dety John Boles 
Sam Mintz Stuart 
Ann Harding _—- 
ve Broo 
Tullio Carminati Lester” 1 eee 
genes Beecher 
ugh Sheridan oe 
Theresa Marwell : eee 
vey SSertem ease Mall’ 
“Advice to the Lovelson (4th week) 
aie \ ge he ey D—E@. Marin 
ss lel West Aa—L. G. ae 
C—J. Van Tree, &r. ames tows 
t: Shirley @ 


Sally Biane Hedda Hopper 

Paul Harve Raiph Forbes 
Sterling Holloway Onslow Stevens 
Jean Adair Ferdinand Gottschalk 
Matt Briggs W. Armitage 


Cast: 


‘Mies Fane’s Baby Is Stolen’ 


(2d week) 


C—Ed. Snider 
Cast: ; 


Nils Asther 
Edward Arnold 
Mabel Marden 


‘Massacre’ 
(4th week) 


D—aAlan Crosland 
4—Raiph Block 


Sheridan Givney 
. Barnes 


Richard Barthelmess 
Ann Dvorak 

Dudley Digges 
Henry O'Neill 


Douglas Dumbrille 
Wm. V. Mong 
Tully Marshall 
Arthur Hohl 
Agnes Naiche 
James Eagles 
Samuel Hinds 
Charies Middieton 
Sidney Toler 
Frank McGlynn 
‘Easy to Leve’ 


(3d week) 
D—Wm. Keighicy 
A—Carl Erickson 


David Boehm 
Manuel Sef 


C—Ernest Hallor 
Cast: 


Seteees : - 
Mary Ast 


Genevieve. Tobin 
Ed. Everett Horton 
Patricia Elits 
Hugh Herbert 
Paul Kaye 
Robert Greig 
‘King of Fashion’ 
week) 


(24 
D—Wm. Dieterie 
4—Warren Duff 


Gene Markey 
Kathryn Scola 


Virginia Cherrill 

Dorothy Grainger 

Stanley Fields 

Astrid Allwyn 

Ed, Brady 

Geo. Hayes 
PARAMOUNT 


‘Alice: in Wonderland’ 


(Sth week) 


D—Norman McLeod 
A—Lewis Carroll 


Joseph L. Mankiewiez 


Wm. Cameron Menzies 


D—Alexander Hall 
A—Aupert Hughes 
Adele Seeeee St. Jehns 


Dorothea Wieck 
Baby LeRoy 
Jack LaRue 


RADIO 


Judith Wood 


Isabel Jewell Jameson Thomes : 
a - ei tax’ “Cross Country Cruise’ William Powell 
week ap oe ee » Pronk backs h 

D—Wm. (Wellman A—Stanley Raub Phi Re - 
A—J. BR. Bren Berrie Derothy Burgess 

Leonard Praskine _—— Oo’ 

Spencer Tracy ion . Gordon Westcott 

Jack Oakte June Knight ‘Ki, Nelitie’ 

Constance Cummings Alan Dinenhart (2d week) 


‘Man of Two Worlds’ 
(6th week) 
D—J. Walter Ruben 
A—Ainsworth Morgan 
Howard J. Green 


Hooper Atchley 


Paul Harvey A—Roey Chansler 
Joe. Saurs (Maynard) ; C—Sol Polito 
UNIVERSAL =e - week) Cast: seins 
. an James Paul un 
saayr ee at Law A—Robert Quigley Glenda Farrell 
(Sth week) CG—Ted MeCora Doug Dumbrille 
D—Wm. Wyler Cast: Robt. Barris 
A—Elmer Rice Ken Maynard Ned Sparks 
S—Noamevt Brodine Cecilia Parker ‘Mandalay’ 
John Barrymore henna ety A (2d week) 


C—Henry Gerrard 
Cast: 


Francis Lederer 
Blissa Landi 
J. Farrell MacDonald 


Una O'Connor 
Irene Ware 


C—Bert Glennon 
Cast: 


Dorothy Burgess 
Roy D’ Arey 
‘Heir te the Heerah’ 
(ist week) 
D—Malcelm St. Clair 
A—Paul Armstrong 
Cast: 
George O’Brien 
Sally Bilers 
Herbert Mundin 
METRO 
‘Tarzan and His Mate’ 
(13th week) 
D—Cedrie Gibbens 
C—Sid Wagner 
Cast: 
Johnny Weissmuller 
Maureen O'Sullivan 
Neil Hamilten 
Doris Lieyd 
Frank Reicher 
Paul Cavanaugh 
Wm, Stack 
Desmond Roberts 
Yola D’ Avril 
Forrester Harvey 
‘Queen Christina’ 
(13th week) 
D—Rouben Mamoulian 
A—S. N. Behrman 
Salka Viertel 
C—Bill Daniles 
Cast: 
Greta Garbo 
John Gilbert 
Lewis Stone 
Cc, Aubrey Smith 
Elizabeth Young 
Akim Tamiroff 
lan Keith 
David Torrence 
Lawrence Grant 
Reginald Owen 
Edward Norris 
Barbara Barondess 
Sarah Padden 
Paul Hurst 
Eddie Gargan 
Muriel Evans 
Ferdinand Munier 
Tiny Sanford 
Fred Kohler 
‘Hollywood Party’ 
(llth week) 
D—Russell Mack 
A—Edmund Goulding 
Howard Dietz 
C—Jimmy Howe 
Cast: 
Marie Dressler 
Joan Crawford 
Jean Harlow 
Jimmy Durante 
Jack Pearl 
Lupe Velez 
Charles Butterworth 
Jean Hersholt 


Albertina Rasch Ballet 


Eddie Quillan 
Polly Moran 
Ben Bard 
Richard Carle 
George Givot 
Tom Kennedy 
June Clyde 
Dorothy Short 
Agnes Anderson 
Bobbe Arnst 
Frances Williams 
Laurel & Hardy 
Herman Bing 
Johnny Weissmuller 
‘Sequoia’ 
(lith week) 
D—Chester Franklin 
Nick Grinde 
A—Joseph Vamce Hoyt 
C. Gardner Sullivan 
Frank R. Adams 
Anne Cunningham 
C—Cldye DeVinna 
Chet Lyon 
Cast: 
Jean Parker 
David Landau 
Willie Fung 
Olin Howland 
Russell] Hardie 


Charlotte Henry 
Jack Oakie 
Charlie Ruggles 
Louise Fazenda 
Richard Arlen 


Billy Barty 
Billy Bevan 
Colin Campbell 
Harvey Clark 
Gary Cooper 


Skeets “Gallagher 
Meyer Grace 
Bthel Griffies 
Lillian Harmer 
Raymond Hatton 
Sterling Holloway 
Ed. Everett Horton 
Roseoe Karns 
Celin Kenny 
Baby LeRoy 
Lucien Littlefield 
Mae Marsh 
Charles McNaughton 
Polly Moran 
Patsy O’ Byrne 
Edna May Oliver 
George Ovey 

May Robson 
Jackie Searle 
Alison Skipworth 
Ned Sparks 

Will Stanton 
Ford Sterling 
Joe Torrillo 
Jacqueline Wells 


‘Eight Girls in a Beat’ 


(ith week) 


D—Richard Wallace 
A—Helmuth Brandis 


Casey Robinson 


C—Gill Warrington 
Cast: 


Kay Johnson 
Mildred Hollis 
Betty Grey 
Eleanor Lovegren 
Violet Foran 
Adele Pearce 
Mary Lou Fisher 
Louise Lynn 
Vivian Ward 
Douglas Montgomery 
Dorothy Wilson 
Barbara Barondess 
Ferike Boros 
Peggy Montgomery 
Margaret Marquis 
Dorothy Drake 


‘Four Frightned People’ 


(th week) 


D—Cc. B. DeMille 
A—E. Arnot-Robertson 


Lenore Coffee 
Bartlett Cormack 


C—Karl Struss 
Cast: 


Claudette Colbert 
Herbert Marshall 
Mary Boland 
Wm. Gargan 
Leo Carrillo 
Tetsu Komai 
Chris Pin Martin 
Joe de LaCruz 
Minoru Nishoda 
Teru Shimada 
E. R. Jinadas 
Delmar Costello 


‘Sitting Pretty’ 
(6th week) 


D—Ralph Murphy 
A—Nina Wilcox Putnam 
C—Milton Krasner 

Cast: 


Jack Haley 
Jack Oakie 
Thelma Todd 
Gregory Ratoff 
Ginger Rogers 
Lew Cody 
Harry Revel 
Jerry Tucker 
Mack Gordon 


Sarah Padden 
Steffi Duna 
Forrester Harvey 


Bebe Daniels ° 
Doris Kenyon 

Thelma Todd 

Isabel Jewell 

Onslow Stevens 

Vincent Sherman 


Jacek Rockwell 
Ed. Coxen 
Ed. Brady 
Francis Ford 


“Madame Spy’ 


A—Paul Harvey 
ee onyen 


— Francis 
Ricardo Cortez 


(2d week) 
D—Karl Freund 


A—Wibiam Hurlbut 


Paul Cavanaugh 


*‘Redney’ 
(3a week) 


D—Geo. Archibaud 
A—Leonard Nasen 
Albert Shelby Levino 


F. 


McGrew Willis 


C—Harold Wenstrom 


Cast: 


Walter Huston 
Prane 


Robert Shane 
Frank Conroy 
G. Pat Collins 


‘Wild Bird’ 
week) 


(3d 
D—Elliott Nugent 
A—Dan Totheroh 
Josephine Lovitt 
Joseph Moncure March 
C—Lucien Andriot 


Cast: 


Dorothy Jordan 
Zasu Pitts 

Tom Brown 
Beulah Bondi 
Charles Grapewin 
Lydia Westman 
David Landau 
Emerson Treacy 


*Trigger’ 
(34 week) 


D—John Cromwell 

A—Lulu Vollmer 
Jane Murfin 

C—Eddie Cronjager 


Cast: 


Katharine Hepburn 
Robert Young 
Ralph Bellamy 
Nan Sunderland 
Louis Mason 
Helene Barclay 


‘Long Lost Father’ 


(3d week) 


D—Ernest Schoedaack 
A—Dwight Taylor 
C—Nick Musuraca 


Cast: 


John Barrymore 
Helen Chandler 
Donald Cook 

Alan Mowbray 
Doris Lloyd 
Natalie Moorehead 
Brandon Hurst 


E. Clive 


‘Once Over Lightly’ 


(3d week) 


D—Russell Mack 

A—Arthur Horman 
Julian Josephson 

C—J. Roy Hunt 


Cast: 


Zasu Pitts 

Pert Kelton 
Skeets Gallagher 
James Gleason 


El Brendel 
Edward McWade 
Bill Cagney 


‘Hip, Hip, Hooray’ 





D 


(2d week) 


Mark Sandrich 


A—Harry Ruby 


Bert 


Kalmar 


C—David Abel 


Cast: 


Wheeler & Woolsey 
Dorothy Lee 

Ruth Etting 
Thelma Todd 
Phyllis Barry 

Geo. Meeker 
Dorothy Grainger 
UNITED ARTISTS 


(Goldwyn) 
‘Nana’ 
(4th week) 


D—Dorothy Arzner 
A—Edwin Justus Mayer 
Leonard Birnesky 

C—Ray June 


Cast: 


Anna Sten 
Phillips Holmes 


Bobby Gordon 





Film Reviews 





AGGIE APPLEBY 
(Continued from page 17) 


William Gargan, whose reading of 
the role makes it a burlesque Dit. 
At the finish it isn’t clear which 
of the two gents (Farrell or Gar- 
gan) Aggie really loves. Even 
though she sends Farrell back to 
his own people. 

Dialog makes the same mistakes 
that show up in the picture’s other 
phases. For the 10th avenue touch, 
it indulges in stale and exaggerated 
chatter. The laughs from this 
quarter should have arrived often 
but don’t, and the only consistent 
relief in the film is provided by 
ZaSu Pitts in the customary Pitts 
manner. Bige. 





WANDERING JEW 


(YIDDISH TALKER) 


JAPA production and release. Stars Ja- 
cob Ben Ami. Directed by George Roland. 
Cast: Ben Adler, Abraham Teitelbaum, 
Natalie Browning and M. B. Samulyow. 
Other credits not available. At Cameo, 
~ Y., week Oct. 20. Running time, .0 
mins. 


First of the anti-Hitler pictures, 
there ought to be a market for it. 
But there won't, because it’s so bad- 
ly done. From every standpoint a 
cheap effort. 


Story, evidently written for the 
occasion, is not bad and has inter- 
esting possibilities. It’s about the 
Jewish head of the Berlin Art 
Academy who's just completed a 
painting of the ‘Wandering Jew.’ 
Hitlerism has come in, so the Acad- 
emy turns down the canvas and 
fires him, his friends and sweetheart 
leave him and the Nazi mob hurls 
stones at his studio. Seemingly the 
picture comes to life and tells him 
about the misfortunes of Jews 
through the ages and that all will 
end well because of protests all over 
the world. 


Considerable old footage used for 
flash-back purposes and a number 
ef newsreel scenes of modern Ger- 
many spliced in to aid. These in- 
serts are none too expertly handled. 
Addition of superimposed titles in 
English makes it all that much 
worse, print being pretty thin at 
times. Sound is bad. 

Jacob Ben Ami hurts himeseif 
here, A splendid actor, bjt in this 
instance giving an amateurish 
performance and considerably ham- 
pered by direction. 

Pushed hard in Jewish sectors as 
anti-Hitler it may pick up some- 
thing, but it can hardly hope to 





become important. Kauf. 


RAINBOW RANCH 


Paul Malvern production and Monogram 
release. Stars: Rex Beli and features 
Cecelia Parker. Directed by Marry Frazer 
Harry Frazer and Harry O. Jones, story; 
Phil Dunham, dialog; Archie Stout, camera; 
Lambert Cast: Robt 
Kortman, Henry Hall, Vane Calbert, Gor 


* 


me 
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ey 


mins. 





Some effort made to pull this up 
with a sequence showing Bell as a 
boxing champ on a battleship, but 
it doesn’t help any. Story really 
starts when he gets back to the 
ranch and evens things with the 
heavy who killed Bell’s uncle, stole 
his water rights and is engaged to 
the girl he wants. Moves along 
traditional lines, the hero breaking 
out of jail to work out his own 
clearance of the charges. Photog- 
raphy much below average with 
many of the scenes badly pan- 
oramed. Also. off for. brilliancy, 
definition and movement. Sound 
about average. 

Bell is about as usual, likable 
but not brilliant, with Cecilia 
Parker getting more to do than most 
girls in westerns. 

Between the author and Bob 
Kortman, the heavy is tougher than 
the big, bad wolf, but less amusing. 
One of the actor’s worst efforts. 
Phil Dunham gets one smooth scene 
as a kindly old attorney but is shot 
too soon to be able to follow up. 
Picture in general a_ sub-normal 
indie. Chic. 


SKYWAY 


Monogram production and release. Feat- 
ures Kathryn Crawford, Ray Walker, Lu- 
cien Littlefield, Tom Duggan. Directed by 
Lew Collins. Paul B. Franklin, story. 
Screen play and dialog, Albert EF. De 
Mond; John A. Stransky, Jr., sound, Cast: 
Arthur Vinton, Claude Gillingwater, Jed 
Prouty, Alice Lake, Jack Pennick, Geo. 
Hayes, Jack Kennedy. At Loew's New 
York, N. Y., one day, Oct. 17, on double 
bill. Running time, 62 mins. 





Comedy drama in which probabil- 
ities go overboard if that will get a 
laugh, and badly paced“in spots, but 
in general it will entertain not too 
exacting audiences. It works to an 
exciting but absurd finish that prob- 
ably will bring cheers in the right 
type of house. Photography above 
indie average, with some good air 
stuff. Sound recording is clear and 
the interiors are several pegs above 
what is supposed to be sufficient in 
indie product. 

Central characters, the hero, is 
brash, boorish and quick tempered. 





Gets into several jams and finally 


works himself out of a bank job he 
has taken for the sake of the best 
girl, whose dad is the banker. He 
is accused of peculation, pins it on 
a fleeing v.p. and pulls the latter off 
the steamer on which he is escap~ 
ing. Story will not stand analysis 
and sags badly in the middle, but at 
either end it moves so swiftly as to 
disguise the paucity of idea. 

Ray Walker is the aviator and 
carries things off in a smooth fash- 
jon that gains interest. Kathryn 
Crawford is the girl, personable if 
not brilliant, and good scores are 
turned in by Tommy Dugan (with- 
out a stutter), Claude Gillingwater 
and Jed Prouty, the later doing well 
with a heavy assignment for a 
change. Chie. 


Ich Glaub Nie Mehr an 


Eine Frau 


(ll Never Believe in Women 
Again’) 
(GERMAN MADE) 
(With Songs) 


production and Bavaria Film re- 
Stars Richard Tauber. Directed by 


Oct. 12. ‘Rount time, 80 
ng 
Stephan...........2.....-..-Richard Tauber 
...-Paul Hoerbiger 
3s Werner Fuetterer 
esccecdes Maria Solv 
Schulz-Lichterfela 
Gustav Gruendgens 





This one, badly dubbed in Ital- 
jan, has already been seen in New 
York. It played at one of the 
Times Square theatres a year or 
more ago, taking away a good ‘deal 
of what little kick the picture has. 
In its original version it’s a fair, 
though mawkish and over senti- 
mental film depending entirely on 
its star for drawing power. 

Richard Tauber, the star, is bet- 
ter here than in. any of his past 
films, but it’s rather a waste. He 
sings four or five numbers in mag-< 
nificent voice. His acting, of course, 
is that of a singer but that doesn’t 
matter so much. 

Stery is of a sailor who decides 
to settle down, falls in love with a 
prostitute, discovers it’s his own 
sister and goes back to the sea in 
a bucket of tears. Productionally 
the film is okay. Kavuf. 


THE BIG BLUFF 


Tower production and release. Directed 
by Reginald Denny from his ewn story- 
Continuity by Faith Thomas. Features 
Denny, Claudia Dell, Jed Prouty, 

Chadwick, Donald Keith. Leigh Smith, 
asst. dir.; Paul Palmentolo, a Jas. S 


Blown, 

Robinson, editor; C. 8. Franklin, sound. 
Aléen Gay, Lacille 

Ward, Ethel Wales, Eric Wilton, Ben Hall, 

Rhea Mitchell. At Loew's New York, N. 

Y., ome day, Oct. 10, on double bill. Rune 

ning time, 58 mins. 





Reginald Denny wrote, acts in and 
directed this one. It’s a colorless 
farce in which the hero is hired to 
impersonate an English lord by a 
social climber and, being the hero, 
he turns out to be the McCoy. This 
version develops no new angles. 
Sloppy mounting, in spite of one 
elaborate set, and frequent soft 
spots, where they stand still to tell 


all about it, are no particular help, 
and the lighting adds from five to 
15 years to the women players. 
Sound registration seems to be good 
(the horns were off at the show 
caught), which merely helps to 
emphasize the flat quality of the 
dialog. 

Denny, generally able to dash 
through ae part, seems to be 
weighed down by his responsibility 
as megger and little more than 
walks through, leaving Phil Tead 
and Jed Prouty to do what they 
can with the comedy. As they go 
into the last reel Tead works franti- 
cally to jazz things up, but it’s not 
much use. Picture will probably 
slide by where they like their 
laughs elemental, but it’s not for 
the better elass of trade. Chie 





Jones-McNutt Second 
Hollywood, Oct. 23. 
Paramount has8S bought an orig 
from Julien Josephson as the sec- 
ond pie to be written, directed and 


produced by Grover Jones and 
William McNutt. 
The team has discarded Damon 


Runyon’s ‘Little Miss Parker’ yarn. 





Bill Cagney in ‘Palooka’ 
Hollywood, Oct. 23. 
William Cagney has been bor- 
rowed from Radio for ‘Joe Palooka’. 
Guinn Williams, Franklyn Ardell 
and Tommy Dugan other roster ad- 
ditions. 





Geo. O’Brien Settles Estate 
San Francisco, Oct. 23. 
George O’Brien is here to help 
settle the estate of his father, Daniel 
O’Brien, former chief of Police. 
Senior O’Brien was prominent 





here for 20 years, 
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Two-Color Ad 


Most modern web presses have a 
two-color installation, but this is 
seldom used by advertsers, since it 
entails an additional charge. Homer 
Garvin of the Rivol, Hastings, Neb., 
sends along the first example from 
his territory and writes that in 
point of admissions only the ‘Singing 
Fool and ‘Gold Diggers of 1933" ex- 
ceeded the record of ‘Too Much Har- 
mony.’ for which the stunt was em- 
ployed. Better still, the idea brought 
the theatre to the attention of many 
who ordinarily would not have 
come. 

He produced an exceedingly taste- 
ful layout, with the color sparingly 
used for the best effect, with the 
result that he got a two-color ad- 
vertisement and not merely a red 
smear. It set off the display more 
than can be realized by those who 
have not seen a sample, and since 
it was the first use of color in his 
territory, it was at least a couple of 
days’ wonder. As compared with 
the usual black and white, the at- 
tention value is increased at least 
10 times. 

The gag was backed up with a 
disc broadcast over the local sta- 
tion and a special front with cutout 
figures and pennants. 

For a knocker-outer, query the 
local paper about red ink, but don’t 
use too much of it. The rea! func- 
tion of color is to touch up the 
black, not to overwhelm it. 


More Mimeo 


Playhouse, little theatre of the 
Henry street settlement, New York, 
uses the mimeograph to print its 
announcements, and offers a neat 
job of lettering with a crude though 
spirited drawing. Vlenty of man- 
agers are overlooking a good bet in 
not using the mimeo where printing 
costs are beyond reach. The Robin 
Hood theatre, Arden, Del. an arty 
summer theatre, got out a complete 
season’s advértising with a mimeo 
and regulation postcards and en- 
hanced the value of the work with a 
dash of color here and there put in 
by hand with wax crayons. Where 
the edition is under 1,000 copies it 
is possible to do the work quickly 
and well. More can be run off if 
required, 

Where the run is small there is 
the still simpler device, the hekto- 
graph, which will yield about 100 
good copies and then can be re- 
inked for a new transfer. This pro- 
vides for as many colors as desired 
with one impression through the 
use of different inks. A home-made 
hektograph may be acquired with 
the purchase of a square tin baking 
dish and a couple of pounds of 
printer’s roller composition, but the 
store devices sell from $1.50 down, 
and are in easy reach. 


Used A.D.T. 


Arthur Cohn, publicity man for 
the Earle, Philadelphia, has a liking 
for distribution of throwaways by 
the messenger service intsead of the 
usual hit or miss system of boy 
carriers. He has it figured that an 
enveloped message with ‘Delivered 
by Western Union Messenger Ser- 
vice’ carries a dignity that gets a 
more favorable reception from the 
readers. 

No effort is made to suggest that 
the enclosure is a wire. No copying 
of the telegraphic form. It’s just a 
straight throwaway, but the mes- 
senger uniform and the legend on 
the envelope seems to give the cir- 
cular a dignity not to be achieved 
by mail box stuffers. 

His latest sample is on ‘Solitaire 
Man,’ with the manila envelop 
printed up ‘Lock your doors. Bar 
your windows. The Solitaire Man 
is Coming!!!!’' That seems to turn 
the trick. 

But the circular itself is attrac- 
tively printed, with six of the dia- 
mond shaped cuts from the press- 
book, each with six lines of descrip- 
tive matter that tend to sell the 
story better than splurge lines. 











Building ‘Bowery’ 
New Haven. 

Vernon Reaver, at the Palace, is 
showing the town what can be done 
in the line of exploitation. Feature 
is ‘The Bowery’ and Reaver is using 
a flock of stunts—some old, some 
new—starting with a buildup cam- 
paign two weeks ahead and contin- 
uing right up to the time the cus- 
tomer is seated. 

Two days before opening, Reaver 
Planted two couples in rowdy cos- 
tumes at the bar in a popular tav- 
ern and drew plenty comment. 
Opening day, couples switched to 
‘top of an old-time horse drawn beer 
truck which made the rounds at 
noon and from five to seven. Out- 
Standing feature of truck was line- 
up of barrels, with one letter on 
each barrel, to spell out ‘The Bow- 
ery’ from either side of truck. Tieup 
with brewery furnshed truck and 
also drew 24 inches of photo space 
in brewery news adv. 

At the theatre, fans were greeted 
by entire personnel, from sidewalk 
barker through doorman to ushers, 
in Lowery outfits. Costumes were 





the talk of the town. Bowery illu- 
sion was even carried to the point 
of head usher directing in-comers 
to the ‘thoid’ aisle. 

On top of all this, Reaver ran 
scoreboard advs. after picture was 
on its way—'l7,000 people can’t be 
wrong’ and ‘29,000 New Haveners 
have been ‘The Bowery’,’ etc. Cam- 
paign clicked from start. 


Busted Beer 


Rochester. 

A good publicity stunt at Loew's 
Rochester theatre went wrong when 
James P. B. Duffy of the State 
Beverage Board said a bar serving 
free beer in the lobby better close. 
Such a feature did not come under 
the Board regulations, he_ said. 
While open the bar and the theatre 
did a rushing business. It was ru- 
mored that rival brewing companies 
put pressure on the officials for fear 
that the Standard, which was serv- 
ing the free beverage, was getting 
too good publicity. 





Identification 


Irving Blumberg of the Stanton, 
Phila, pulled a nice one for ‘Bureau 
of Missing Persons.’ Stressing the 
need for identification, he offered to 
finger and footprint all babies 
brought to the theatre in the after- 
noon during the picture’s run. 

Offer was taken up by the news- 
papers and first day his assistants 
had to print more than 200 young- 
sters. The equipment was bor- 
rowed from the police department. 

Where it is not possible to bor- 
row from the police, a glass or 
marble slab, lightly inked with 
printer’s ink can be used. Fingers 
are pressed on the slab and then on 
a sheet of paper. Ink can be re- 
moved with gasoline or a flame- 
proof cleanscr. 

Idea offers a strong talking point, 
since there is a drive for universal 
finger printing and which does not 
appear to have been instigated by 
Warners. Newspapers will fall for 
the idea when they pass up the 
average stunt. 





For Thanksgiving 

For the week preceding Thanks- 
giving a theatre is planning to give 
mezzanine space to a six-place table 
set for the Thanksgiving dinner. It 
will be supplied by a local store 
which plans using novel place cards. 
table decorations and glassware in 
the layout. Store will also supply a 
girl, ostensibly to answer questions, 
but actually to keep an eye on the 
flatware. 

Store will have a side display of 
other novelties to avoid overdress- 
ing the table, and it is anticipated 
that the store ads will work up suf- 
ficient interest to draw women to 
the theatre to get an eyeful of the 
latest. 

Store could make a similar dis- 
play in its own windows, but it fig- 
ures that the theatre spotting will 
lend an attractiveness that a cold 
window display would lack. 

Now the manager is figuring on 
another display of novelties in fancy 
groceries to supplement the table 
exhibit and get some more adver- 
tising. It will all help at a time 
when women have their attention 
concentrated on the question. 





Print Mono News 
Los Angeles. 

Monogram exchange here has in- 
augurated a monthly paper for its 
staff and customers. Sheet, called 
‘Monogram Co-Operator,’ is edited 
by Billy Leyser, who concentrates 
on production news and a page of 
cuts from advertising material 
available. 


West Got Plugs 


Fort Wayne. 

Manny Marcus, general manager 
of the Quimby theatres reports that 
his campaign on the new Mae West 
picture, ‘I’m No Angel,’ received 
more unsolicited plugging than any 
other picture he has worked on. One 
of the dailies carried the _ star’s 
name in a streamer across its syn- 
dicated Hollywood column, four 
times preceding opening. 

Department stores used her name 
frequently in announcing annual 
style shows. In the Emboyd thea- 
tre, where the film played, cut-out 
letters greeted patrons going to bal- 
cony with the famous ‘Come Up and 
See Me Sometime’ quip. A midnight 
preview opened local run. 


They Fall for Brodie 


Hartford. 

Manager C. J. Brennan of the 
Capitol, for the ‘Bowery,’ went to 
the files of the Hartford ‘Times’ 
dating back to 1886 and sought out 
the story of Steve Brodie’s dive 
from the Brooklyn bridge. Local 
newspapers hard to break with pub- 
licity fell for a two-column story 
and five pictures as a feature. 

Another stunt for the ‘Bowery’ in- 
cluded the importation of old-time 
vehicles for a parade downtown, 
40,000 ‘Police Gazette’ throwaways, 
beer in the lobby, and exploitations 
and displays in saloons. 
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'Gaven, and William Fitzgerald of 


Scared "Em 


J. C. Furman, advertising director 
for Loew's over Newark and New 
Jersey, evolved an effective and 
comparatively inexpensive means of 
attracting attention to “Turn Back 
the Clock’ on its recent engagement 
at Loew's Jersey City. 

He inserted inch ads in the papers 


which, minus quotes for picture, 
read: ‘Turn back the clock at 12 
tomorrow.’ 


Published the day before picture 
went in, people called up the papers 
wanting to know if it had something 
to do with daylight saving, some 
new regulation or something, pap- 
ers being required to tip that it 
was the name of the picture com- 
ing into Loew's. Some of the papers 
carried stories on it as a result. 


This Tops It 


In a recent issue the Literati page 
carried a story on the difficulty the 
papers out on Long Island experi- 
enced in obtainning press material 
from the theatres. Plenty of space 
and the paper glad to run any rea- 
sonable blurb free, but the press 
agents too lazy to clip from the 
press books. 

To top this a newspaperman east 
of Brooklyn cites the fact that a 
theatre in Belmont, with a 25c. top, 
sends the newspaper a review pass 
good for one day only and carrying 
a service charge of 15c. In other 
words the theatre is willing to re- 
bate a dime on the price in consid- 
eration of getting a write up. Now 
top that. 








Made Talk 


Lincoln, Neb. 

Out here on the rim of the prai- 
rie a lot of technical experts on 
what the cowboy’s horse ought to 
wear were slightly shocked at the 
pub stunt used for the Colonial for 
‘To the Last Man.’ 

Had the very ordinary thing of a 
pseudo-cowpuncher wearing fluffy 
wool chaps riding a horse around 
through the streets with a sign on 
his back. The payoff came when 
the horse was found to be wearing 
an English riding saddle and 
bridled with the vari&ty that uses 


four reins. They just don’t breed 
that kind of cowhand out here. 
Maybe it was done intentionally— 


anyhow it's exciting a lot of com- 


Warners Own Centuries of Progress 





Lobby Ballyhoo for ‘World Changes 


Really New 

Something new in picture adver- 
tising was recently gotten out for 
the Strand theatre and Steel Pier, 
Atlantic City. It’s title is ‘Your At- 
lantic City Motion Picture Guide,’ 
and between covers are 64 pages of 
general information and a pretty 
complete roster of the pictures to 
be played this season, not offered as 
a mere listing, but with a narrow 
column of biography of the featured 
player and a second column, slight- 
ly wider, of description of the play. 

No dates are assigned, the idea 
being to provide the reader with the 
information to turn to when each 
picture comes along, the book serv- 
ing as a permanent advertisement 
from now until next spring. 

Neatly printed, it makes a handy 
and slightly little volume and re- 
flects real credit on Frank D. Gra- 
vatt, Geo. F. Weilland and F. Mor- 
timer Lewis, who engineered it. 





Air Aids 

Larry Cowan, publicizing the Al- 
bee, Brooklyn, made a neat double 
tieup with radio station WBBC and 
the Brooklyn Times-Union. Theatre 
will broadcast a half hour program 
every Thursday eve as sponsored 
by the newspaper. Nobody paying 
anything, except that the theatre 
pays wire charges. ‘Times-Union’ 
got behind the stunt in a big way 
with 100 trucks plastered with big 
announcements. 


West in NRA 
Hartford. 

A cute sweet thing dressed to 
imitate Mae West was mounted on 
a buggy in the Hartford NRA pa- 
rade and it was a novelty to behold 
every ‘old timer’ in town looking 
aside and whispering and some 
singing it out loud ‘Come up and 
see me sometime’ to hear the come- 
back, ‘Sure, I’m No Angel.’ The 
stunt by Louis Schaefer, Allyn the- 








atre manager. 
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San Diego. 
Ted Rockwell new manager of the 
Spreckles, replacing A. S. Metzger. 
Lou Metzger still owning and man- 
aging. 





Mason City, Ia. 
Palace now under management of 
Harold Aldinger, suceeding La 
Verne Bakeman. 





Los Angeles. 

Fox West Coast made following 
changes in managerial and theatre 
appointments: At the California, 
San Diego, H. C. Meeker replaced 
B. F. Naus as manager, Naus trans- 
ferred to the Balboa. The Imperial 
Airdrome, El Centro, closed and the 
Valley reopened, Frank Record, 
manager. 





Elmira, N. Y. 
Monroe Schram, four years man- 
ager for WB in Freehold, N. J., 
comes here to handle Strand. 


Denver. 

Del Rio at Las Cruces, N. M., Fox 
Wesco house, blown, robbers got 
$350 and escaped. Rio Grande re- 
opens Nov. 1 and will replace the 
Del Rio, which has been in use since 
the former was badly damagad by 
fire. 





Hornell, N. Y. 

Non-suit was granted Fred Ger- 
ber, owner of the Palace, Corning, 
N. Y., against ERPI. Gerber asked 
$705 damages for loss of revenue 
due to the defending organization's 
sound equipment, which he later 
ordered removed. Part of the 
amount asked was for labor hired 
by plaintiff to remove equipment 
and for storage of same after re- 
moval, 





Corona, L. I., N. Y. 

Skouras’ Granada reopened after 
dark some time. Charles Mann 
manager. 

Franklin, newest of Century cir- 
cuit, opened. 

Harry Crull, new manager Loew’s 
Valencia, Jamaica, succeeding Al- 
lan Robertson. 





Newark. 
William H. Dickenhorst, John W. 





Newark and Irvington are planning 
to build the Forest Hill Theatre on} 
Mt. Prospect avenue near Heller! 
Parkway. This is at the edge of | 
the high-class residential section of 


Newark near the Mt. Prospect 
which was closed in recent years. 
It will seat 600 and cost $100,000. 

Guernsey-Wheeler is the architect. 

Plaza, Englewood, a Skouras 
house, reonened Columbus Day, 
after being redecorated. Vincent 
Lorenzo manager, 





Pittsburgh. 
Edward R. Moore has been named 
district manager for Warners in 
Pittsburgh. He was for the past 
year city manager at Johnston, Pa., 
for Warners and prior to that was 
with the Nathan Appell circuit at 


York, Pa. He replaces Gilbert Jo- 
sephson in Pittsburgh, who re- 
signed. 

Flock of managerial shifts in 


Pittsburgh by WB brings two new 
men to town and results in switch- 
ing of five others to new spots. Abe 
Halle, formerly at Winter Garden, 
in New York, comes on to take 
over Harris Tarentum, succeeding 
Jack Williams resigned while 
Frederick Thomas also of New 
York, gets the Enright, nabe de- 
luxer in East Liberty. 

Frank Roberts goes from Enright 
to Schenley, Harry Thomas from 
Schenley to Regent, George Bron- 
son from Cameraphone to Victoria 
in Wheeling, W. Va.; Harry Frazee, 
Jr., from Kenyon to Cameraphone, 





and Bill Shell from Regent to 
Kenyon. 

Birmingham. 
Majestic, Crichton, operated by 


Locke Bolen and Claude McCrary 
after being dark. Work started on 
new house on Dexter avenue, 
Montgomery, according to Ike Katz 
of the Tivoli. 


San Francisco. 

Flock of Columbia execs are 
around the local Columbia _  ex- 
change and will stick here for an 
indefinite time. 

Jerome Safron, western division 
sales manager; Joe Merrick, west- 
ern short sales chief, and Barnett 
Briskin, home office auditor, are 
the visitors being hosted by Jack 
Tillman, 





San Francisco. 


With several elaborate campaigns 
to beat, Warner Brothers is work- 
ing hard for Paul Muni in ‘The 
World Changes’. Some of it already 
has been revealed to New York, in- 
cluding a teaser campaign of un- 
usual fervor in the daily papers the 
past week; but the big noise will be 
unreeled at the opening tomorrow 
(Wed), when the lobby of the Holly- 
wood theatre will offer an exhibit of 
the world’s changes that constitutes 
a miniature world’s fair in itself. 
Charlie Einfeld has had his entire 
staff on the job for weeks, and there 
has been collected a fine exhibit. 

The big event will be a television 
demonstration in which Hal Wallis 
will write a letter of congratulation 
in his Burbank office which will be 
scanned by the televisor in the New 
York theatre. It will be addressed 
to Harry Warner. Following this 
demonstration, a girl in one corner 
of the lobby will write a sales copy 
message which will be flashed on 
the screen, the sending and receiv- 
ing devices being situated on op- 
posite sides of the lobby. 

Building up the change idea there 
will be shown the first Postal Tele- 
graph instrument and the current 
model. Other similar contrasts are 
provided by the ‘first’ auto and a 
1933 design, with a model of the 
Ile de France contrasted with the 
French line’s first, a sidewheeler. 
The first and a modern mimeograph 
will be on display with the latter 
model reproducing a sketch of Muni 
which will be given to the visitors 
as a souvenir. The Edison Co. will 
also demonstrate the changes of 
time with a light exhibit. Oil paint- 
ings will show the Indian smoke 
signals, among the first long-dis- 
tance signaling methods, and the 
laying of the first railroad. 

Not as much in character is a dis- 
play by Chase & Sanborn of coffee 
from the bean to the cup; but that 
will provide coffee for the custom- 
ers, so it’s in. There will also be @ 
display of old New York from the 
times of Peter Stuyvesant. Rand- 
McNally will exhibit a globe of the 
world said to be valued at $750, and 
there will be shown the earliest and 
latest typewriter models. 

For outside work the knockere 
outer will be a parade of autos from 
the General Motors museum in Dee 
troit. The cars will come in under 
their own power and will show cars 
from 1901 to 1933, one car from each 
year’s output. These will parade 
Broadway on their arrival and park 
in front of the theatre for the open- 
ing. 

The theatre front will be copper 
on black—copper because that metal 
is typical of the locale of the play, 
and black as the best background. 
Both the Hollywood and the closed 
Warner theatres will have fronts 
and signs, and on the Warner will 
be an aluminum  balloon-shaped 
sign on which news messages will 
be flashed. 

One of the newspaper space-grab- 
bers will be the first aerial train—a 
T&T plane towing four gliders, each 
with a passenger. A single glider 
has been used before, but never @ 
train. 

Other stunts in plenty, but that 
gives the general idea. 


Men Only for West 


Unusual amount of advance pub- 
licity reaped by Mae West gives an 
exhibitor opportunity to make extra 
dollars. Omaha Paramount sought 
to do this by scheduling extra hour 
showings, one a midnight show and 
another an early morning’ perform- 
ance. As an added incentive the 
dividing line of sex was injected by 
setting aside the midnight screening 
for men only, and allowing only 
girls at the morning show. This 
allowed considerable opportunity to 
make interesting ad copy along the 
line of drawing males to a get- 
together with Mae, exclusive of 
other fems, while the gals were at- 
tracted by the chance to see just 
how Mae does it. Charlie Schlaifer, 
publicity man, went farther and 
served coffee and rolls to the girls 
as well as giving each a copy of 
Mae West’s NRA code for bachelor 
girls. As extra inducements for the 
midnight show, each male was given 
an autographed photo of the star, 
along with a (candy) kiss from Ma@ 
herself. ! 








Own Cartoons 
Appreciating the drag of the cam 
toons, both on the screen and in the 
comic sheets, a theatre with a clever 
sign writer maintains its own weeke- 
ly cartoon strip, which is the star 
feature of the kid matinees. 





Hugo Strickland, manager, and 
William Drummond, booker, are 
out of the Allied exchange, 

Mickey McManus, previously 
with Exhibitors’ Screen Service in| 
Los Angeles, replaces, doubling | 
into both jobs. May put on a 
salesman later. 


\ 


Most of the material is supplied 
by the children themselves, with 
much of this drawn from their own 


(Continued on page 29) 
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BOSTON F 
~ Comparative osses for Uctober |— Ee en 
KEITH’S Lady for Day | Ladies Must Emperor Ann Vickers 
(4,000; 25-35-50) $11,100 Live Jones $17,000 
High. $41,200 $5,600 $15,900 (Crawfords 
(Continued from page 11) Low.. 6,140 Se eee 
ORPHEUM Turn Back B’way to Penthouse Beauty 
NEW HAVEN (3,000; 30-40-50) | the Clock Hollywood $17,500 For Sale 
High. $23,000 $18,506 $14,000 $17,000 
7 Sept. 21 Sept. 28 Oct. 5 Oct. 12 Low.. 4,000 (Vaude) 
-s ia E : D (Mills Bros. 
PARA- Big Executive ay and Age! 3-Cornered Too Much 
MOUNT and and Moon Harmony on stage) _ 

(2,348; 35-50) Done Him Splendid and $8,900 METRO- Sunday Torch Singer Too Much Golden 

i 1,000 Wron Foll T ’ POLITAN Afternoon $22,900 Harmony Harvest 
High. $21, 9 olly o Last Man Pa ag Ln $19,500 $36,500 $19,000 
Low.. 2,600 $5,100 $4,900 $6.200 = > a ae 5 9, 

“~ PALACE Masquerader Chan's Lady for Day Morning High. $66,000 -—s 

(3,040; 35-50) and — Greatest Case and Glory Low.. 12500 
High. $20,000 ae at . Ladies Must and = = 
Low.. 4,200 our r. Bu ove Big Brain 

$8,200 $8,500 $8,000 $8,000 MINNEAPOLIS a 

“SHERMAN Good- Bye Missing Loved a One Man's Sept. 21 Sept. 28 Oct. 5 Oct. 12 

(2.200; 35-50) Again Persons Woman Journey STATE Song of Songs Paddy Dr. Bull Torch Singer 
High. ey and and and and (2,200; 40) $8,500 $8,000 $9,500 $6,000 
Low.. 1,500} Man Who Rafter Dance, Girl, | Midshipman | High. nee 

Dared Romance Dance Jack Low.. 
— —__ $4,300 $5.500 $7,300 $6,200 ___ | “ORPH com One Man's | Lady for Day Tarzan Brief 
(2,880; 40) Journey $13,000 $3,500 Moment 
DETROIT High. $25,000 $4,200 (8 days) (6 days) $11,000 
__ Sept. 21 Sept. 28 Oct. 5 Oct. 12 |Low.. 2200) (6 days) pA ser 

MICHIGAN | Torch Singer| Penthouse Ladies Must Too Much Along 

oan — pe ay , $26,000 ais —s on stage) 
. age ow 18,500 20,900 7: 7 - - 
: ‘ LYRIC Big Executive Captured Pilgrimage Turn Back 
High. $58,100 (Ted Lewis (2.300; 25) * 52, $2,200 $1,700 the Clock 
FOX Sing, Sinner, Paddy Shanghai Dr. Bull Low.. 1,200 
vem — 935.280 $19,000 Madness $19,300 —————————_— EE. — —= 
+55) ° 333,000 
High. $50,000 and ’ (Marcus PORTLAND, OR 
Low.. 4,000} (‘Crazy Quilt’ Show Sept. 21 Sept. 28 Oct. 5 Oct. 12 
Aid on stage) on stage) BROADWAY Heroes Moonlight Penthouse Turn Back 
FISHER Sunday Pilgrimage Penthouse Solitaire (2,000; 25-40) For Sale and Pretzels $6,300 the Clock 
2.6%; 15-25-35- Afternoon $3,300 $6,600 Man High. $21,000 $12,800 $7,800 $5,300 
40) $6,000 $3,700 Low.. 2,900/ (Stage Show) 
High. $29,000 (Al Pearce 
Low.. on stage) 
UNITED Tugboat Masquerader 3-Cornered Loved a 
PHILADELPHIA Agrists octee $4,700 oo ty 
oo 25- 2,906 ’ ° 
ne Sept. 21 Sent. 28 Oct. 5 Oct. 12__ | High. $13,200] (4th week) (6 days) 
ve EARLE en “eee No ee 7“ First — Low.. 

~~ gain ies ate oment Hesdlin Flyin Mornin 
High. $27,000] $13,000 $12,000 $14,500 $12,000 ‘ORIENTAL — a Devite att 
Low.. 10500) (Vaude) (Thurston High. $24,000 : $2,790 $3,400 $3,000 

on stage) Low.. 800 
FOX Dr. Bull Chan’s Power and |My Weakness a 
(8,000; 35-55-75) $19,000 Greatest Case Glory $17,000 4 BUFFALO 
High. $41,000 | (Stage Show) $15,500 $18,000 (Jas. Melton bee ab 
Low.. 19,500 (Duncan on stage) __ Sept. 21 Sept. 28 Oct. 5 Oct. 12 
Sisters BUFFALO Paddy B’way to Morning 3-Cornered 
on stage) (3,600; 30-40-65) $14,800 Hollywood Glory Moon 

STANLEY Morning Torch Singer| One Man’s | Lady for Day | High. $42,000 | (Stage Show) $16.700 $13,500 $17,400 
(8,700; 30-55-65) Glory $19,000 Journey $19,200 Low.. 9,000 
High. $37,000 $22,500 (Ethel $19,500 CENTURY Gambling Pilgrimage Midnight No Marriage 
Low.. 4, (Stage Show) Barrymore (3,400; 2°) Ship $4,400 Mary Ties 

_on_stage) High. $21,000 and $5,700 $3,900 
Low.. 3,200 Devil’s in 
PROVIDENCE Love 
21 2B Oct. 5 Oct. 12 ates 
Sept. Sept. = ~ HIPPO- Tugboat Song of Songs Voltaire Too Much 
LOEW'S Masquerader Penthouse Beauty Stage Mother DROME Annie $9,000 $7,100 Harmony 

(3,200; 15-40) $14,300 $15.000 For Sale $10,300 (2,400; 25-40) $5,000 $8,100 

High ary (Vaude) $19,000 High. $22,000] (3d week) 
Low.. (Mills Bros. Low.. 3,600 
on stage) --—- - - — 

MAJESTIC Paddy Voltaire Dr. Bull Loved a CINCINNATI 

(2.200; 15-40) and and and oman 
High. venes Neighbors’ | Charlie Chan Good-Bye and Sept. 21 Sept. 28 Oct. 5 Oct. 12 
Low.. 00, Wives $9,000 Again F.P.1 ALBEE Song of Songs | Torch Singer Penthouse Too Much 

$6,500 $6,000 $6,500 (3,300; 35-44) $10,000 $8,600 $10,600 Harmony 
-~PARA- Day and Age Tarzan Torch Singer| Too Much | High. bare $11,500 
MOUNT and and and Harmony | Low.. 

(2,206; 15-40) One Year Sunday Avenger and SAcAGE Big Executive | Moontlight Brief Rafter 
Hich. $18,000 Later Afternoon $8.509 To Last Man | (2,600; 35-44-60) y and Pretzels Moment Romance 
low.. 2,200 $4,000 $6.000 $9.000 a $28,100 (Vaude) po $5,600 — 

ALBEE No Marriage | Lady for Day Rafter Ladies Must |Low.. 4,500| (Al Trahan (Lillian (‘Strike Me 

(3.500; 15-40) Ties . ~~ Romance Love on stage) Miles Pink’ 
High. $20,000 »and Flaming and and on stage) on stage) 
low.. 2,600 Brief Gold Midshipman Deluge LYRIC One Man's Shanghai Dr. Bull B’way to 

Moment $4,900 Jack $3,000 (1,394; 35-44-) Journey Madness $8,500 Hollywood 
_$4,000_ _§o' _ _' __$3,800__ High. arr $7,200 $4,000 $4,500 
 — Low.. 
PENVER KEITH'S Jimmy Dolan| Missing | Day and Age|~ Loved a 
Sept. 21 Sept. 28 Oct. 5 Oct. 12 High. $02, me ; ety Woman 

DENHAM World Gone | Song of Songs| 3-Cornered | Day and Age/Low.. 3,200 
oe $10,800 Mad $9,500 aot ste.ee a 

igh. $10,500 $4,500 10,500 (6 days) TT 

ow. 2,000 | (Stage Show) (New High) SEA LE 

DENVER Masquerader Beauty Dr. Bull Penthouse Sept. 21 Sept. 28 Oct. 5 Oct. 12 
(2,500; 25-30-50) $8,000 For Sale $6,000 $5,750 FIFTH AVE. Another Dr. Bull Paddy B’way to 
High. $27,700 $3,500 (2,400; 25-40) Language $12,000 $9,700 Hollywood 
bow.. 3,200 (6 days) High. $26,000 $6,900 $6,400 

ORPHEUM Turn Back Paddy Loved a B’way to Low.. 2800 , 

(2,600; 35-40-55) the Clock $14,000 Woman Hollywood ROXY Shanghai Brief Tarzan Lady for Day 
High. $20,000 $6,000 (Stage Show) $12,000 $14,500 (2,300; 25-35) Madness Moment $5,200 7,200 
Low.. _ 3,750 High. $22,500 $4,700 $4,200 

PARA- Man Who Shanghai Midnight Ladies Must |Low.. 4,000 

MOUNT Dared Madness Mary Love PARA- Turn Back Beauty Day and Age/ Torch Singer 

(2,000; 25-40) and $2,700 $3,009 $2,500 MOUNT the Clock For Sale ,600 $5,000 
High. $22,000} Shanghai (3,106; 25-40) $5,700 $4,700 

ow.. 1,700 Madness High. $21,000 

$2,800 ie Low.. 2,700 
LIBERTY Destination Life in Raw Study in Lone 
WASHINGTON gary Unknown ” pe P aa Avenger 
High. $1 and earts o an and 
_ Sept. 21 Sept. 28 Oct. $ Oct. 12 | tow.. 2:100| Devil's Mate | Humanity Ghawes Sphinx 
ace a. |“ tase” | “teen” ee |__ tapes | _saeee_ | __ ea 

424; 25-35-50- ernoon ; R F F ; ; 

60-70) $13,500 |(PhilSpitainy} (Barbara “an” ‘Saree ‘aa —" “ame 
High. $27,000 (Vaude) on stage) Stanwyck (900; 25-49) ’ (24. week) $5,300 $2 500 
Low.. 6,000 on stage) High. $17,000 ; (24 weg) 

FOX Dr. Bull Day and Age| Big Executive|Low.. 2,100 - 
ates 15-25-35- $24,600 $17,600 $14,000 —— - M = = 

~60) (Vaude) (Boswell (Street 
High. $41,500 (Mme. Alda Sisters Singer BIR INGHAM 
Low.. 11,000 on stage) on stage) on stage) Sept. 21 Sept. 28 Oct.5 Oct. 12 
~ KEITH'S Bitter Sweet | Lady for Day | Lady for Day| ALABAMA Paddy Torch Singer Dr. Bull Too Much 
€1,830; 15-25-35- $6,800 $12,500 ,000 (2,800; 30-35-40) $9,000 $7,000 $8,500 Harmony 

50-00) (6 days) (5 days) High. $29,000 $7,500 
High. $20,000 (24 week) |Low.. 3,500 tele 
Low.. 3,700 STRAND Warrior’s | Tomorrow | Sweepings | Big Executive 

PALACE Paddy Pilgrimage | Stage Mother (800; 25) Husband at Seven $1.709 $1,000 
@,383; 15-25-35- $11,500 $8,000 $8,000 High.. $5,000 $900 and 

50-60) Low... 850 Forgotten 
High. $29,300 Men 

Low. 6,000 be . aon $1,300 _ _ ae F 

“COLUMBIA ae Wrecker ~ Shanghai Dr. Bull ~ EMPIRE Elmerthe | Blondie Heroes Mary Stevens 
(1,263; 15-25-35- $2,000 Madness $3,000 (1,100; 25) Great Johnson For Saie $1,800 

“ $3,500 High. $12,009 $1,400 $1.30" $1.500 
er $19,000 | j}Low . _—- 899 meee - __! 
ue 1, — oie ————— (Contin ied on page 27) _ 


STATE-LAKE, CHI. 


(Continued from page 19) 


fore the vaude show started there 
street all the 


was a line on State 
way down to Lake, At the close of 
the stage show at $3 o'clock that 


same line extended three-quarters 
down Lake street toward Dearborn. 
House this week probably will es- 
tablish a new high in attendance 


and a record gross. 


At the other houses in the loop 
the opening Sunday business was 
generally weak, particularly across 
the street, where they were just 
trickling into the ace Chicago for 
the Mills Bros. in person. There's a 
colored unit here, ‘Shuffle Along.’ 
Picture is ‘Arizona to Broadway’ 
(Fox), practically forced on this 
house after having been turned 
down by B. & K. and RKO. 

Bulk of the show this week is the 
colored unit, which is running 70 
minutes with four acts preceding 
as vaude accounting for 30 minutes 
more. It’s an unquestioned enter- 
tainment bargain. Entire cost of 
show, however, is not more than 
regular shows here, the vaude half 
being held down to singles and dou- 
bles of low-cost, but entertaining. 
With the opening act being the 
house’s own chorus line in a simple 
but pretty routine that got the show 
gcing nicely. Pickard and Seal next 
and pie for this house, which was 
packed with kids. Seal itself does 
some clever stuff on imitations. 
Frank Melino and company are an- 
other laugh riot of low comedy, par- 
ticularly their rousing finish. Burt 
and Hickey shout their material at 
the audience. Old-fashioned type of 
talk for the most part, but would 
have a chance if handled with more 
finesse. 

‘Shuffle Along’ is a typical colored 
unit, overloaded on chorus and spe- 
cialty dancing, the sort of work that 
the audience probably expects. Col- 
ored comics use the standard type 
of comedy arithmetic that seldom 
misses. Special colored band 
switches from the pit to the stage 
in the middle of the show and 
starts the second half of the unit 
with three long band numbers, too 
much. One would have been plenty. 

Loop. 


EL CAPITAN, S. F. 


San Francisco, Oct. 15. 


This is one of the few naborhoods 
in the country with a stage show of 
this calibre along with district first 
run pix. It’s booked by Fanchon & 
Marco, and produced by Peggy 
O'Neill. 


Current show marked the home- 
coming of Jay Brower as m.c., who, 
after a year’s absence, is back to 
continue his previous three-year 
stay. 


Brower is definitely a draw here, 
and probably one of the most popu- 
lar personalities in the demon- 
strative Mission district. 


For this return week Brower gave 
"em a song, a swell hoke number, 
some clowning with Pic Smith out 
of the band, and tossed in a bit of 
hoofing with the stock line of Peggy 
O'Neill’s chorines. 


Gaudschmidt Bros., with their 
odd dogs, Howe, Leonard and Alyce, 
with sock dancing and comedy; and 
Chamberlain and Hines with a rough 
Apache, were solid punches in the 
snappy show as staged by Miss 
O'Neill. 

Business a standout this Sunday 
night with ‘Paddy Next Best Thing’ 
(Fox) on screen. Forty-cent top. 

Bock, 


PARAMOUNT, L. A. 


Los Angeles, Oct. 19. 


It’s Herman Timberg and Co. who 
provide the entree of this week's 
siage far the Paramount. Two 
good-looking chorus routines and a 
novelty band number embellish, but 
it is the Timberg sure-fire that 
counts. 

Assisted by Jr., Leo Chalzel, 
Audrey Parker and Oliver Harris, 
the headliner, does a smooth mix- 
ture of comedy, music and that neat 
Timberg hoofology to swell returns. 
It’s in the latter category that the 
heir of the Timberg fortunes does 
a loud click. 

Band opens with a pop, well 
caroled by Bobbie Sherweod and 
Vicki Joyce, refreshing vocal duo, 
Line number, using dummy rabbits 
for a hand drill, follows with an in- 
terpolattion by Barbarina, who 
combines acrobatic contortions with 
a trained dog act. She can dispense 
with the song introduction which 
she now has. It slows her turn, 
which needs other tightening, but 
has good applause moments. 

Georgie Stoll, returning as band 
leader, scores with a novel ‘Big Lad 


Wolf’ number. Skits introduced 
here are not particularly strong. 
Show then slows down during 
Stoll’s pop violin number. Following 


a week after Rubinoff and his socko 





fiddling, Stoll should have selected 
something more dynamic. 

Timberg act is next to the closer, 
which is naval flash in honor of 
navy week. Latter is well done and 
costumed, but show should end 
there instead of tacking on an alle 
on-for-a-bow finale. 

Business off opening show. Pic- 
ture is ‘Saturday’s Millions’ (U), 
Paramount Pictorial, newsreel and 
fioll, wood on Parade’ complete the 
bill Leny. 
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' Comparative Grosses for October 





























































































































KANSAS CITY 
ee Sept. 21 Sept. 28 ___ Oct. 5 Oct. 12 
“MIDLAND | Masquerader Penthouse Beauty Turn Back 
(4,000; 25) $11,500 $13,600 For Sale the Clock 
High. $35,000 $8,700 $8,700 
Low.. ,100 . 

MAIN- Her First One Man’s | Lady for Day Morning 
STREET Mate Journey $12,000 Glory 
(3.200; 25-40) $14,000 $14,000 $8,500 

High. $32,000 (Vaude) (‘Shuffle 
Low.. 3/00] (Abe Lyman Along’ 
on stage) on stage) 
NEWMAN Sunday Torch Singer Voltaire Too Much 
(1,300; 25-40) Afternoon $10,000 $6,000 Harmony 
High. $33,000 $8,000 (8 days) $14,000 
Low.. _ 4,000 (6 days) 
) LIBERTY Lilly Turner Melody Professional | Bed of Roses 
' (860; 19-15-20) and Cruise Sweetheart and 
High. $13,400 | Detective ‘62’} and and Cocktail 
Low.. ,500 $2,100 Little Giant | Silk Express Hour 
_| $2,000 $2,000 $2,000 
a -_r- ape 
, MONTREAL 
sii Sept. 21 Sept. 28 Oct. 5 Oct. 12 
PALACE Tugboat Tugboat Paddy B’way to 
(2,700; 60) Annie Annie $7,500 Hollywood 
High. $18,000 $10,000 $3,000 $8,000 
Low.. ,000 (24 week) 
“CAPITOL | Bed of Roses} Day and Age|. Pilgrimage Had to Say 
(2,700; 50) and and and Yes 
High. $30,000 Headline Sunday Chan’s and 
Low... 5 Shooters Afternoon | Greatest Case F. P. 1 
| $5,500. $7,000 $6,000 $7,500 
~ LOEW'S Devil's in No Marriage | Emergency | Mary Stevens 
(3,200; 65) Love “Ties ‘ “Call $13,000 
High. $18,000 and _ and | and (Vaude) 
Low.. 5,500; Man Who Big Brain Turn Back 
Dared $4,000 the Clock 
$6,000. $5,500 
(New Low) ; 
PRINCESS | Lady for Day | Lady for Day| Sally Bishop Emperor 
(1,900; 50) ‘@nd and and “Jones — 
High. $25,000 Dangerous Dangerous Soldiers of and 
Low.. 3,500} Crossroads Crossroads King Paroie Girl 
$9,000 $6,000 $6,000 $7,000 
(2d_ week) 
—<—- a 
TACOMA 
Sept. 21 Sept. 28 Oct. 5 Oct. 12 

MUSIC Mama Loves Her First Loved You Voltaire 

BOX Papa Mate Wednesday and 
(1,400; 25-35) and and and Captured 

High. $10,500 Headline Moonlight Voltaire $3,200 
Low.. 1,000 Shooter and Pretzels $3,600 
$4,900 $3,400 

ROXY Dr. Bull Dr. Bull Song of Songs} Turn Back 

(1,200; 25-85) $6,200 $4,600 $4,700 the Clock 
High.. $7,000 (24 week) $3,400 
; Low... 2,000 
LOUISVILLE 
2 Sept. 21 Sept. 28 Oct. 5 Oct. 12 
LOEW’S Penthouse Beauty Stage Mother 
(3,400; 25-40) $4,100 For Sale $2,900 
High. $28,000 $3,500 (New Low) 
Low.. 2,900 
RIALTO Torch Singer Loved a My Weakness 
(3,000; 25-40) $3,500 Woman $3,200 
High. $16,000 $3,900 
Low. ,900 
STRAND Voltaire Power and Too Much 
(1,786, 25-40) $2,500 Glory Harmony 
High. .$12,500 $3,000 $5,000 
Low.. 1,400 
BROWN Lady for Day Her Brief 
(1,500; 25-40) ’ Bodyguard Moment 
High. $14,000 $1,600 $1,900 
=Ow.: 900 
ALAMO Stranger’s Sing, Sinner, Laughing 
(950; 25-20-25) Return Sing at Life 
High. $11,600 and and and 
Low.. 900 Rafter World Gone Trial Drive 
| Romance Mad $2,000 
! $900 $1.500 





oo 
































STUART’S SPOT 


Roving Commission for Par—into 
Arizona First 








Roving commission for the pur- 
pose of lining up operation or 
checking theatre matters for the 
home office, may be the niche into 
which Herschel Stuart is to fit into 
Paramount, 

He has been delegated to go into 
the Arizona territory, probably 
leaving this week, to look over the 
Rickards & Nace circuit for any 
possible recommendations on a 
partnership or otherwise which may 
be advisable. 

The Rickards & Nace group in- 
cludes 12 theatres in Phoenix, Tus- 
con, Winslow, Casa Grande and 
Mesa, all Arizona. They are con- 
trolled 100% by Par and are under 
the operation of Harry Nace, one of 
the original owners with whom a 
partnership may be worked out. 

Stuart reached New York last 
week after having operated the 
Publix Detroit group for the h.o. 
until the George W. Trendle man- 
agement deal was worked out. 


1] 2-BIT GRINDS 





IN BWAY AREA 


ee 


Sam H. Harris theatre, on West 
42nd st., New York, has gone into 
a double feature grind policy at 25c 
top. Makes three houses with that 
policy in that block now, others 
being Wallack’s and Liberty. 

Gaiety, on Broadway, is scheduled 
to join the cheap grinds which, 
added to the Globe, George M. 
Cohan and Broadway, on Broad- 
way; the Stanley, just off Times 
Square on Seventh avenue and three 
Consolidated houses on Eighth ave- 
nue, makes 11 grinds under the 
two-bit scale in the Times Square 
sector. Stanley W. Lawton takes on 
the Gaiety, added to the Cohan and 
Broadway, already his. 





Cooper Better 


Merian C. Cooper is expected to 
return to his desk at the RKO stu- 
dios, Nov. 2, fully recovered from 
his rec: nt illness. 





PABST’S 1ST, RUTH’S FINAL 
Hollywood, Oct. 23. 

G. W. Pabst, German director, who 
gets in tonight (Monday) at War- 
ners, is to direct Ruth Chatterton 
in ‘Journal of Crime.’ 

This is the star’s final picture 
for WB. 





Story Buys 


Col has bought ‘Whirlpool,’ which 
Howard Emmett Rogers’ wrote 
three years ago. 





Those Hollywood Chuckwagons 





Hollywood, Oct. 23. 

When the picture mob gets hun- 
ery it must be fed, and it’s always 
hungry. Every year studios put out 
plenty of dough to satisfy the pal- 
ates of hired hands, who, when 
working, have an increased yen for 
meat and spuds. The greater per- 
centage of this money goes to ca- 
terers, whose traveling restaurants 
serve the gang on a set or out on 
location, 

Producers. have for some time 
tried to eliminate this method of 
output and do the feeding in their 
own eéaterfes. Two majors feed 
companies working on the lot, but 
when they are-on location, the serv- 
ing is turned over to the chuck- 
wagons. - 

Studios using ‘the catering sys- 





True Type of Western Catering Less Ex- 
pensive for Pix on Location 


tem admit that it costs several 
thousand dollars yearly, but assert 
it’s cheaper in the long run. To 
feed the help in their cafes, they 
must take the company away from 
the set and allow a longer dining 
period. The average cost of the 
outside handled meals, including 
serving on the set, is 65c per plate. 

When a company works past 
mealtime, a call can be placed to 
the caterer requesting so much 
food, and within an hour the gang 
is being fed. 

On locations, the lunch wagons 
are most valuable. They provide 
palatable food to the film company, 
which may be working miles from 
any town, with a cost little more 
than if setups were prepared in the 
studio restaurant, 








Picture Possibilities 





With a Broadway run virtually 


back before the camera. 


trouble. 


picturgs. 


‘THE CURTAIN RISES’ 





Has an idea.and should be okay for program purposes. 


‘Ah, Wilderness’—Favorable 
‘AH, WILDERNESS’ (Comedy, Theatre Guild, Guild). 


assured, new Eugene O'Neill play 


should be a natural. Because of it George M. Cohan may even Be coaxed 


Ibee. 





‘Undesirable Lady’—Unfavorable 
‘UNDESIRABLE LADY’ (Gordon, Nancy Carrol). 
man for an over-sexed young tart doesn’t promise much. Would have 
to be remade and newly motivated and the sex punch isn't worth the 


Love of an old 


Rush. 


ie 


‘Her Man of Wax’—Unfavorable 


‘HER MAN OF WAX’ (Shubert, Shubert theatre). 
French militarism, with all the sting removed. 
ville sketch situation drawn out to three acts. 


German satire of 
Nothing left but vaude- 
In this form, a blank for 
Rush. 





“The Curtain Rises’—Favorabie 
(Comedy, Green & McCoy, Vanderbilt). 


Ibee. 





‘Keeper of the Keys’--Likely 
‘KEEPER OF THE KBYS’ (Meller-Thayer-Fulton). Saving grace of 
this stage entry is its likelihood for another in the Charlie Chan film 
series, unless, of course, the stage producer and adaptor, are eliminated 
from that income through previous blanket agreements by Fox for the 


late Earl Derr Biggers’ writings. 


‘Ten Minute 





Abel. 





‘The Green Bay Tree’—Unfavorable 
‘THE GREEN BAY TREE’ (Drama, Jed Harris, Cort), 
whose uncertain meaning rules it out as film possibility. 


Unusual play 
Ibee. 





‘Let "Em Eat Cake’—Unfavorable 

‘LET ’EM EAT CAKE’ (Harris-Musical-Imperial). 
musicals, this one is burdened with too much plot, it’s not the type of 
book that seems likely for celluloid transmutation, 


While, unlike most 


Abel. 





Alibi’—Favorable ° 
‘TEN MINUTE ALIBI’ (Melodrama, Gaige and Shubert, Barrymore). 
A murder mystery that fools Scotland Yard. Original done in London, 

Picture rights may have been disposed of there, 


Ibee. 





‘Pursuit of Happiness’—Unfavorable 
‘PURSUIT OF HAPPINESS’ (Laurence Rivers—Avon—Comedy). 
tume farce laid during Revolutionary War and too thin for filming. 


Cos- 


Kauf,. 

















LOUIS COHEN 





Formerly associated with S$. A. Lynch, Paramount, 
Universal, Fox-West Coast and R-K-O as head of 
the theatre real estate department: 


Announces his association with Fanchon & Marco, 
and F. & M. Stageshows, Inc., as real estate and 
theatre representative. 


At liberty to represent principals in all theatre real 
estate transactions, including the acquisition of, and 
the selling of theatres throughout the world. 


Communications may be addressed, Care of 


F. & M. STAGESHOWS, Inc. 


1560 BROADWAY, NEW YORK CITY 


Telephone: BRyant 9-3100 


COlumbus 5-2274 
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“Ticklish? You'll scream at Jack Pearl, 
Jimmy Durante in ‘MEET THE BARON’ 


(early engagements Baltimore, Memphis, etc., terrific! ) 
—and watch for my new comedy team 
May Robson and Polly Moran!” 


>. 


“[’m proud of 
‘DINNER AT 8’.” 














FS PaS - 
““Garbo’s 
“Shoot the works! Jean back! Oh 





Harlow leaps to Top Money boy! 


Stardom in ‘Bombshell.’”’ 
(Plus Lee Tracy!) “a 


“T’ve made a pic- 
ture called ‘ESKIMO’. 
Another ‘Trader 


, y i ee) 
ta 9) 













ape 





“Don’t gamble! The public wants STARS! LF 
Dressler, Shearer, Davies, Harlow, Beery, the 
Barrymores, Helen Hayes, Montgomery—just ‘HOLLYWOOD 
part of M-G-M’s big family. PARTY’.” 


THAT 
wGM LL | 


EXTRA! Have you heard about “PRIZEFIGHTER AND THE LADY”? You will! 












Sensational 
Coast Preview! 

RAWFORD-GABLE 
together, again in 
‘Dancing Lady.” 
Watch! 
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Exploitation 





(Continued from page 23) 


affairs, school gags and the like. 
Any child who suggests an idea is 
iven screen credit and a small 
oben put the prize is generally re- 
Parded as subordinate to seeing the 
name on the screen. Children are 
not required to make the drawings, 
merely offering written suggestions, 
put it is required that these be sub- 
mitted in the six to eight frame 
form in which the cartoons are 
shown. All events happen around 
‘perry Winkle,’ the cartoon char- 
r. 
West artist draws up the de- 
signs, which are made into slides 
and projected. Drawings are pre- 
served, and it is the manager’s hope 
to be able to interest the merchants 
in a souvenir book of the best, the 
cost being defrayed by their adver- 
tising. That's still in the proposi- 
tion stage. 

Meantime the theatre has a puller 
of Mickey Mouse proportions each 
week at a cost of from six to eight 
slides. Slides are made by a photo 
engraver, using the collodion plate 
process, which cuts down the cost. 





Inquiring Manager 

Small towner, but large enough to 
sport @ morning paper, has been 
getting good results from the in- 
quiring reporter type of ads for the 
second day of a three-day run. 

Manager stands in the lobby just 
before the end of the first night 
show and asks five patrons what 
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Territories! 





they thought of the performance. 
What they say, with their names 
and addresses, is printed the next 
morning, with some really good 
copy developing from the idea. 

Gives a change of pace that’s 
g00d until it becomes stale, with the 
commentators stressing the points 
which most strongly appealed to 
them and giving other readers a line 
on the picture from a purely local 
viewpoint. 

Manager picks three women and 
two men one night and reverses on 
the next show. He admits that he 
picks only on those coming out who 
look as though they had enjoyed the 
performance, which helps some. 

Sticking 

New idea is to make the custom- 
ers remember the show is used by 
a house which issues to each patron 
a small card giving the bill for the 
following week. Each card carries 
a letter, six different letters being 
used on each set of cards. Cards 
for two months are on the same 
color stock, and each week five con- 
trol letter cards are dropped in. 

At the end of each month patrons 
having a set of cards to spell a six- 
letter word are admitted free. That 
means 20 tickets, but no end of 
scrambling to get the proper set. 
Result is that most of the recipients 
save up their cards and know from 
week to week what the show will 
be. 

To make it more interesting, there 
are limited numbers of several let- 
ters, so no one can figure just what 
the control letter is. Small supply 
of a single letter would be a tipoff, 
but with only 20 of five or six let- 
ters out, it is less easy to deter- 
mine which is which. Simple gag, 
but after a two months’ trial it has 
become almost as popular as jig- 
saws, with the wise ones trying to 
figure just what the control letter 
is, and gambling on their judgment. 


Good and Bad 


Manager startled his town by an- 
nouncing free beer for the kiddies 
at his Saturday club meeting. 
Sprang the announcement Monday 
and got plenty of talk in and out 
of the papers. Two of the sheets 
sent reporters to see what hap- 
pened, and they recorded that the 
kids had their beer, but it was of 
the innocuous root beer variety and 
not 3.2. 

That gave material for plenty of 
stories, and some big laughs, but not 
so good at that, for about half the 
kids were kept home, and probably 
nothing ever will convince some 
mothers that the root beer was just 
an out when the manager saw the 
row he had raised. By and large, 
the house looks to be the loser. 

Just goes to prove again that not 
everyone has a sense of humor, and 
that being the case, it’s well to 
weigh the kick back of any gag be- 
fore announcing it. Children, in 
particular, are high voltage to fool 
with when fond parents are aroused. 

















lt has been just great spending five 
years working for and with Ted 
Lewis . .. Here’s to many more 
years of the same thing. 


CHARLEY (snowsan WITTIER 


THIS WEEK (OCT. 20), CAPITOL, NEW YORK 











DIXIE 


In grateful appreciation, Ted Lewis, 
for two solid years of an associa- 
tion which has been one of the 
most pleasant in our career. 
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Appreciation 

Nabe theatres can capitalize the 
personal angle as strongly as the 
small town houses if the manager 
is the right sort of a mixer and 
stays awake. He cannot know 
everyone, but he can get to know 
plenty and capitalize the vanity 
angle. 

One good stunt has been the use 


of a frame in the lobby headed 
‘Home Folk.’ Carries a dark cloth 
backing to which is pinned items 
from the newspapers, personal 


notes, neatly typed and occasional 
original suggestions, such as a 
paragraph about a clogged sewer 
opening with the suggestion that 
if enough persons telephone the 
number given, the city might do 
something about it. Also gives 
space for church notices and club 
meetings, 

Newspaper items originally were 
clipped. If John Q. Citizen wrote 
a letter to the paper that was 
printed, the address told if he lived 
in the neighborhood, and the letter 
was clipped and posted. 

In very little time the stuff was 
brought in, sometimes before the 
paper got it, and six months later 
the frame had become more in- 
teresting than the downtown pa- 
pers. Everyone came around to 
see what was happening. Being 
there, they were apt to get inter- 
ested in the rest of the lobby dis- 
play. 

Worth a trial wherever there is 
no nabe paper, and even where 
there is. 





Moving the Coin 


Some years ago there was a run 
on stunts involving the presenta- 
tion of a banknote of a certain 
number, which was supposed to 
possess abnormal purchasing value 
is presented within a certain time. 
A modification of the scheme is 
working well with one theatre and 
probably will be as useful to others. 

Each Friday night the theatre 
pays out five one dollar bills in 
change. Numbers of these notes 
are noted by the cashier, but not 
announced. If the bill comes in 
any time before the following Fri- 
day it’s good for whatever tickets 
are purchased, the bill being re- 
turned with the tickets called for. 

Scheme has one disadvantage in 
that it requires a large supply of 
one dollar bills, since so many pa- 
trons tender a five spot in order to 
receive bills in change. On the 
other hand the manager notes a 
tendency on the part of the bill 
holders to buy close to the value 
of the dollar, since the more they 
order the more they get, should 
they have one of the registered 
bills. There can be only five win- 
ners against a possible 50 or more, 
and it seems to make business, 


Get Results 


No matter how spectacular the 
stunt may be, it’s a washout unless 
it sells tickets at the box office. 
Sometimes the biggest gags fall flat 
so far as the picture being sold is 
concerned. It may bring some gen- 
eral attention to the theatre, but 
unless it brings them right up to 
the box office with the coin in their 
hands it’s a waste of effort. Often 
a compaartively small stunt will get 
over to better effect so far as 
finances are concerned. 

AS an example, there might be 
cited the instance of a _ theatre 
which spotted a prize fight in a 
large dry goods store window. It 
was in the shopping section, with 
comparatively few men _ passing 
along, and the women decided they 
were not interested in the picture, 
so they stayed away. It was a 
waste of opportunity, for it brought 
the theatre nothing and used up a 
window concession that might have 
been put to better use for a picture 
with more feminine appeal. 

In the same way advertising a 
woman’s picture at an athletic meet 
might be regarded as a good stunt 
in the matter of gaining publicity, 
but it is again wasted opportunity 
if few of the patrons will be at- 
tracted to the showing. 

It’s a good stunt if it sells more 
tickets than it costs, but it’s not a 
good stunt if it could sell more 
tickets on some other title. 








Drawing Them Up 


Several years ago Jimquin, with 
a theatre up a side street in El Paso, 
persuaded the merchants between 
the theatre and the corner of the 
main drag to put in special electric 
lights to make the estuary look like 
the white way. Helped the theatre 
and helped the merchants, none of 
whom had the enterprise to start 
such a movement. 

Last spring a theatre with four 
stores in its front found itself half 
a block from prosperity and with 
four unrented stores. Finally sold 
four merchants the idea that the 
street would be built up, and got 
them to remove. For three months 
he gave 10 ticket prizes weekly to 
those who answered a questionnaire 
on what those merchants were 
showing in their windows. Issued 
in the form of a throwaway, with 
space for the four stores and a the- 
atre ad around the questions, which 
were worded differently each week, 
though always requiring the con- 
testant to make a trip to the win- 
dows. Merchants paid for the 
printing. 

At the end of three months the 





theatre had the people coming reg- 
ularly, and the merchants were 
prospering, but the idea was kept 
going just to hold them in line. Six 
other stores have now been erected 
in the space between the theatre 
and the main street meantime, and 
now the white way gag is being put 
into effect. It will help even on the 
main street. 


Circus Nights 


Manager who was running short 
of product evolved an idea for off 
nights that worked so well he is 
considering its retention now that 
more features are coming along. He 
calls the feature Circus Night, and 
Stages it on Fridays, which is his 
off date. 

One week he has a mess of really 
good shorts, another the show is 
mostly acts, his one aim being not 
to have any two consecutive shows 
alike, lest the patrons tire. 

One week he contacted a tab 
show that was trying to get out of 
a nearby town and gave an hour 
show with only the newsreel. On 
another occasion he ran two shorts, 
then cleared the stage with an offer 
of $5 to anyone who could throw 
the best stunt within three minutes. 
Prize went to a local character who 
drank a gallon of water within the 
time allotment. It keeps him sitting 
up nights looking for stunts, but he 
is getting solid coin for what used 
to be a dud and his regulars do not 
miss a Friday. 


Extra Cooking School 


House too small to get away with 
the usual cooking school set-up, 
with its distribution of free groceries 
and all the rest is going to make a 
play for attention with a lecture on 
the Thanksgiving dinner a week be- 
fore that event. 

Has arranged with one of the 
town’s notable housewives to plan 
a menu or two and demonstrate at 
a morning lecture to which admis- 
sion will be by card, but no fee will 
be charged. 

Nothing radical in the menus, but 
new ways of cooking and serving 
the standard New England dinner 
will be worked out and demon- 
strated, with special stress on oys- 
ter soup, pumpkin and mince pies 
and a series of turkey dressings to 
suit all tastes. 

Just a goodwill gesture, but the 
chap who plans it has found that 
timely courtesies such as this help 
to hold the housewives loyal to the 
theatre. 





Demonstrator is the wife of one 
of the grocers, and she’s glad to 
contribute her services in return for 
the ad. Also assures free material. 


Swell Backings 

Some of the new wall papers 
would surprise those who have dis- 
continued the idea of wall paper as 
backing for still and lettered frames. 
Lately the paper makers have been 
soing in for art moderne in a large 
way, and they are turning out stuff 
that is as different from the stand- 


ard patterns as can well be imagined. 


May not have reached the small 
towns yet, but a trip to any of the 
city stores when booking will yield 
an armful of examples of the new 


work that will be all the better if 
the stuff has not yet reached town. 
Even where the paper is pro- 
curable. not many homes have gone 
in for the new departure and the 
backing will still be novel. As an 
example, a recent contribution is a 
black ground against which are stars 
ranging in size from the old three- 
cent pieces to a quarter. Doesn't 
suggest wall paper to the average 
looker, and will fit in nicely with 
any design. It will pay the sign 
hustler to look over the new goods. 
They cost slightly more, but are well 
worth the advance for frame use, 


Key to B.0. 


Hartford. 

Thousands who received clothes 
back from cleaners this week found 
a key in the pockets, a real key 
manufactured by the Corbin Lock 
Co. In the mails the next morning 
came a notification that the key was 
to be used to ‘come and see’ Mae 
West in ‘I’m No Angel’ at the Allyn, 
Stunt by Louis Schaefer. 








WEST COAST 
MANAGERS NOTE 


From ‘VARIETY,’ Sept. 26th 
RKO (2,950; 25-40)—‘Brief Moment’ 
(Col). Not strong for this house 
against stage and screen competition, 
looks below $4,000, with Jay Clarke 
drawing better than picture. 


RKO Hillstreet, Los 


Sa a 

















Angeles 








JAY CLARKE 


c/o Variety, Hollywood, Calif. 




















ALBEE, BROOKLYN 


Looks as though they’ve finally 
evolved something here. For weeks 
the Albee’s been playing around 
with policy trying to work out 
something. This week they've hit 
it. Whether they can continue is 
the question. If so they've got 
something that is not only new in 
show presentation, but something 
that’s good and worthwhile at the 
same time. 

Show is somewhere in between 
picture house and vaude. It’s 
presentation that retains its vaude 
status, giving the appearance of 
size, seemingly elaborate from a4 
stage standpoint, and yet not too 
much so from a pocketbook angle. 
Best feature of the layout is that 
no names are needed. 

Show starts off in regulation 
vaudeville fashion with Wilfred 
duBois. Neat, clever and capable 
juggler who has things all his 
own way. Second act is billed as 
Nina Zanina, That turns out to 
be a house ballerina, with the 
house ballet spotted here, It’s 
‘Dance of the Hours’ and beautl- 
fully staged. Miss Zanina, whose 
name by the way, will become 
Whitney next week, is nimble 
enough on her toes to satisfy most 
customers, Line of girls is 24 for 
this number and Alex Oumansky, 
stager, has managed to teach 
them what toe work means. 
Kauf. 
Oct. 10 


Reprinted from Varlety, 











KAY JACKSON 
POLLY MCANN 
BARBARA HYNDS 
DORIS BUDD 
DORIS BERG 

KAY MORTON 
RUTH MORGAN 
LEE SHEAFE 
EILEEN TAVENNER 


MARIE 
ETHEL 


ROSA LIGHT 
FLORENCE MAHONEY 
GRETA SKOOG 
HELEN DARROW 
ILSA EMGE 


LEO 
JULIUS 


SILVERMAN 
JILSON 








WITH A CAST OF 100 ARTISTS 


Staged and Produced by ALEXANDER OUMANSKY 
Music by PHIL FABELLO and His Music Masters 
Singing Ensemble by REX DUNN 
Scenery by BUELL 
Electrical Effects by ARTHUR HERRIOT 
Dance Arrangements by PEGGY OUMANSKY 
Costumes by BROOKS COSTUME CO. 


BALLET 
NINA WHITNEY, 
PAULA RULOFFS 
GRACE ROBINSON 
JANET GEORGES 
AIDA TRU 
MARGIE GALE 
RUTH MORRIS 
ROSILAND SCHEIDER 
MARION HOVEY 
ALICE MALTEUR 


SINGING ENSEMBLE 
LENORE CORI, Soloist 
ZALDAY 
KOCZCK 
CLIFFORD POLLARD 
HAROLD CLARK 
SIDNEY RUBENS 


PROJECTIONISTS 


JACK GOLDRESS 
FRANK MEILIS 


SENSATIONAL 
New Type Shows 


Devised and Presented by 


J. J. FRANKLIN 


Managing Director 


ARE CREATING 
TOWN-TALK AT THE 


RKO ALBEE 
BROOKLYN 


Nothing Like It Anywhere 


4 COMPLETE 
UNITS EVERY WEEK 


Prima Ballerina 


ANN GOULD 
HILDA WHITTIER 
JEAN GORDON 
DOT WOODS 
KASIA VASIL 
HELEN HALLER 
LORETTA CURRAN 
VALERIE EATON 
EDITH KLINGER 
INEZ OLIVA 


EMAN 


VALDMAR DARROW 
JOSEPH SCANDER 
GEORGE PRAZDUCK 
LDWARD MARSHALL 
JOHN PANTER 


HARRY GABAY 
JACK TOBIN 
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A NEW STAR 
‘IS BORN! 
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Wire from James R. Grainger from studios to Home Office: 


“Screerred Only Yesterday and in my opinion, based on years experience with various companies, you can 
i safely guarantee to every exhibitor lucky enough to have a contract with Universal that it’s the finest love story 
i ever screened ...Back Street compares as a two-reel comedy to Only Yesterday... Have never been so enthused 
in my life...You can immediately set in time in all the houses, and any exhibitor who does not cash in on this 
attraction should get out of this business immediately. Margaret Sullavan becomes a new star —a star who - 
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Vi will rank with the outstanding stars of the screen and | mean the biggest . . . Boles ~ 
| | gives a performance that is.almost unbelievable . .. Sincerely feel | : 
| ' we have picture that will create history...A woman’s picture | 3 
I based on a human story that is always a surefire theme. . .” | ; 
) : 
» JOHN M.STAHLS 
| J . 
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4 || Greatest Production for 


UNIVERSAL 


! 93 feature players in the cast, including Edna 
t May Oliver, Billie Burke, Benita Hume, Onslow 
Stevens, Reginald Denny, Jimmie Butler, Marie 
! Prevost, Franklin Pangborn. Produced by Carl 
| Laemmle, Jr. Suggested by the book by 
| Frederick Lewis Allen. Dialogue by William 
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‘to near 83, net loss of 12 points. 


* It is a coincidence that the July 
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Stock Market 





(Continued from page 6) 


dex for the theatre share family, 
put for all purposes its leader, 
Loews’, might well be taken as a 
fair measure of the group movement. 
On that basis it appears that the 
group maintained a good front in 
last week’s retreat. 


Loew's had established a year’s 
low at 8%, in late March, but that 
apparently was an artificial low 
mark. Taking its bottom at 10, 
where it was dealt in rather heavily, 
the advance from March 22 to the 
peak in mid-September was to 36%, 
or 26% points. To cancel half of 
that advance it would have to go 
to 23 and last week’s bottom was 
24, where it found support, although 
most leading stocks had broken 
through their July bottoms and 
many had retreated more than half 
way of the advance since April. 


If Loew's can continue to defend 
the 24 level, it ought to attract at- 
tention to the group on-the theory 
that its technical chart performance 
is a reflection of underlying im- 
provement in the whole picture situ- 
ation, due to profitable business at 
the theatre this fall and-increased 
net for most companies growing out 
ef operating economies. 


Citing the figures, Loew’s July 
bottom was 19% compared to last 
week’s 24, while the aggregate of 
losses in. points for the whole 
amusement group last week totalled 
just over 50, compared to a total 
of points decline in July of 85. 


The Dow Jones industrial average 
dropped last week from around 95 


This compares with the July de- 
cline for the movement between 
July 18 and 22 of nearly 20 points. 


break culminated in a selling wave 
on Saturday, the movement having 
as its basis the rumor in Wall street 
that the dollar was about to be 
yoked to the British pound as a 
method of stabilization, a stabiliza- 
tion that would have dimmed any 
Prospect of wide monetary inflation. 


Non-Inflation Again 


Following the parallel, the most 
recent crash of share prices culmi- 
nated on Saturday and had its im- 
pulse in the government’s bond con- 
version announcement, which is 
pretty generally accepted as Wash- 
ington’s declaration that it will fol- 
low conservative financial methods, 
again throwing a wet blanket on the 
hopes of inflationists, hopes which 
in a very large measure have car- 
ried the market up since early 
March. - 


Saturday’s final hour represented 
a turnover of about 850,000 shares, 
which is at the rate of nearly a 
5,000,000-share full day and it may 
well turn out to have been a selling 
climax to mark the turn in urgent 
liquidation and pave the way for a 
resumption some time this week 
of the advance. Four sessions out 
of six last week were marked by 
sharp declines and increasing vol- 
ume, 

In all probability this type of trad- 
{ng has greatly strengthened the 
technical position of the market. 
The Street believes that the short 
interest has been very materially ex- 
panded in the last ten days and on 
a show of strength the drift down- 
ward could easily be turned about 
and a brisk rally brought on. It 
took only a minor bull demonstra- 
tion Friday to inspire a retreat of 
shorts and a run-up in prices. With 
such selling as Saturday’s out of 
the way, an even brisker rally could 
be organized now. 





Summary for week ending Saturda 


A bullish interpretation of Presi- 
dent Roosevelt's plan for an official 
domestic gold market and a system 
of government buying and selling 
of gold at home and abroad, as an- 
nounced Sunday night in the radio 
address, might well start a new 
market phase. The President's dec- 
laration for a managed currency 
does not by any means negative 
inflation prospects. 


At least the new pronouncement 
is definite. Wall Street has been 
complaining for some time that one 
market obstacle has been the vague- 
ness of the government’s monetary 
intentions. Stocks sold down badly 
because inflationary prospects were 
dimmed by the bond conversion in- 
ference of conservative currency 
policies. But bonds did not respond 
to the favorable aspect of the situa- 
tion, because investment interests 
were not satisfied that the govern-i 
ment could resist inflation as a nec- 
essary measure if an emergency ap- 
peared in which nothing else would 
serve the purpose. Hence, the prom- 
ised managed currency may turn 
out to have in it some or much of 
the hoped for inflationary charac- 
teristic. 

Data on Week 

Examining the data of last week’s 
trading several details are of in- 
terest. Volume was far under that 
or the July break, particularly in 
amusement issues. Turnover for the 
six trading days in Loew was 40,000 
last week, compared with 99,600 in 
July; Warner Bros. was_ 106,000 
against 290,000; Radio was 194,000 
compared to the staggering total of 
$60,000 shares. Columbia Pictures 
turned over only 3,000 shares 
against nearly 12,000 last summer, 
while dealings in Eastman Kodak 
were 9,400, compared to 26,200 
shares. 

Issues in the amusement group 
that broke through the former low 
mark were Consolidated Film In- 
dustries, 7% last week against 8 in 
July; American Seating, 2 vs 3%; 
General Electric, 16% vs 22 and 
RKO, 2 vs 2%. 

All the active stocks in the group 
found support above the low levels 
of the summer slump; Columbia, 19 
last week against 18 in July; Kodak 
67% against 65%; Loew, 24 against 
19%; Pathe Class ., 7% against 
4: RCA, 6 compared to 5%, and 
Warner Bros, 5% against 5 flat. 

The amusement bonds made a 
poor showing comp:red with the 
general list, with only the best de- 
scriptions of liens ho:ding their own, 
namely Loew’s, which was un- 
changed at 85. The others, of course, 
are rated as highly speculative and 
suffered with stocks from the non- 
inflation outlook. 

Contradictory movements in the 
Paramount bonds were puzzling, a 
quality that has marked their for- 
tunes for months due presumably to 
speculative in-and-out play. Par- 
amount Famous 6’s lost more than 
4 points to 29, slipping below the 
younger Par-Publix 516’s. These are 
proof-filed claims on the corpora- 
tion in bankruptcy. At the same 
time the movement was reversed in 
the corresponding certificates of de- 
posit for the two issues. Par-Fam. 
certificates lost only %, while the 
Par-Pub certificates dropped 4 on 
much heavier volume of dealings. 
In one case the 5%’s commanded a 
prémium of % over the 6’s, while 
certificates for the former at 28 
sold at more than 3 less than the 
certificates for the latter, a situa- 
tion that does not explain itself, ex- 
cept that perhaps expenses of pros- 
ecuting the claims differ in the case 
of proof-filed bonds and certificates 
of deposit. 


y, Oct, 21: 


STOCK EXCHANGE 






High Low. Sales {ssue and rate. High. Low Last. oe 
ott % 1,200 American Seat........ psxaevante 2% 2 — %& 
27% 5% 3,000 Columbia P. vtc......++. sereeee 22% 19 0% -3 
5% 1% 1,800. Consol. Film... ...scccccce OC 3 3 —% 
14% 5% 6,800 Consol. Film pfd....... sheasecsée On ™% 7 —2%, 
89% 16 9,400 Eastman Kodak (3)...cccssssees 76% 6714 67% —8% 
19 12% oee BOG, Citet Boo ncscsoceaccsssccn BOG 12 12 —3% 
30% 10% 168,100 Gen. Elec. (40c.). seeeees 16% 17 —3% 
25 ere Keith pfd....... VY a 15 bid 
36% 814 re 2 Rea 30% 4 5% -—6 
78% 35 200 a MORE. - COO). «oc ebecenceeces « 69% 66 66 -—7 
- 1% 700 Madison Sq. Garden.....seeee ee 3 2% 2% —¥% 
2 Oe: | were Met-G-M pref. (1.89).....+. pata 18 bid 
2 1g 1D,GOO PAFAMGUNE ooc.ccccocccscsees eo 1% 1% im -—%¥% 
p5 % 5,900 Pathe Exchange.....ccescos coco | 1% 1% 

9% 1% eee OER, COs is céctecccscss <= ™% 7 —% 

12% 3 194,100 Radio Corp......cseccece acegaet. oe 6 6% —1% 
5% 1 OBO REO 2......cccccccces coccccccs Iie 2 2 — % 
35 10 10 Universal pref......ceces See | 20% 2 —2% 
ont 1 TORS WAR WbOR. occ cccccesceacecce 1% 5% 6 —1% 
24% 44 400 Do pfd.......-.+- eseesens cooce 20 20 20% —2% 
58% 1034 72,100 Westinghouse .....-cseceeseeres 35% 28% 292% —6% 

CURB 
2% Se Agree GColetehia Picts... ccccccvsscces a ee 
% ly @00 Gen. Thea. EB. pfd..cccccccces ° My % % —% 
14 2% 16, FOr SEN nic cidcvesbciearcee 12% 3H, 12 41% 
3% 1% Re NE: SE veg. cves nce chnens « 1% 1% 
PRODUCE EXCHANGE 
2% 17 7,400 Par-Pub 1% 1% I_n —% 
BONDS 
9% 1 $121,000 Gen. Thea. Eq. '40......eeeee0e 5% 414 4% —1% 

61 20% “4 Oy ee aegeonaneones: 45% 14% fir, 1% 
89 48 eS Se ae eee 85 8434 RO 
87 47% RGGO Bathe Ta. Bhs <<cccccccceseccses 2 oh) 80 
a5 415 24,000 Par-Fam-Lasky 6's, '47....++8- 33 28i% 29 —4% 
35% 5% 44,000 Par-Pub 5's, '59...c.cesseeee 32% 29'" 29% —2% 
30 eee A ae See are 
43 12 325,000 Warner Bros. 6's, '39......-++++ 16 38 34 Th 

Over the Counter, N. Y. 
Bid Asked 
“4 1 yes Roxy, Class A........s-% ‘ ee 
Par-Fam-T, ctfs. sold $40,000 @ 31%, 30, 31%, off % 
Par-Pub ctfs. sold $26,000 @ 31%, 28, 28, off 4. 


dick; $635 





EHBASSY STAYS NEWS 


Rent Reduction Holds Fox Movie- 
tone Another Year 








Fox-Movietone remains another 
year at the Embassy, N. Y., with 
its own and the Hearst-Movietone 
newsreels, as a result of a reported 
reduction in the rent. At the Em- 
bassy five years now, F-M has been 
paying $2,000 a week. 

Max Hymes, Fox-Movietone 
comptroller, does not indicate the 
amount of reduction made but con- 
firms that a new lease was signed 
last week. 

It was reported that this reduc- 
tion was granted by the Loew in- 
terests, owners of the Emb, after 
F-M had opened negotiations to 
take over the Criterion at a $750 
weekly rental for its newsreel pol- 
icy, gaining in addition to the rent 
advantage, a larger capacity than 
the Loew-owned house affords. 

F-M leases the Emb on a year- 
to-year basis. 


N.Y. TO OUTLAW 
lc A. M. SCALE 


New York neighborhood theatres 
are getting together in a concerted 
attempt to outlaw the 10c morning 
admish price: Circuit-owned as 
well as indie houses are involved. 

First neighb group to carry 
through on the issue is in Jamaica, 
L. IL, where eight houses are in- 
ereasing the early bird price to 15c. 
As in Jamaica, the various neighb 
groups are attacking it as a strictly 
local proposition, with decision 
either way to affect their respective 
districts only. 

The 10c scale on the carpet is 
that applying in most cases from 
11 a.m. to 1 p.m. 











N. Y. State Netted for ’33 
From Film Dept. $65,136 


Albany, Oct. 23. 

It cost picture producers $226,834 
to have their films reviewed by the 
film division of the state education 
department during the fiscal year 
ended June 30, 1933, according to 
announcement by Irwin Esmond, 
director. Expenditures of the divi- 
sion during the year were $65,136, 
leaving net revenues to the state 
from the operation of the picture 
censorship law $161,697. This is 
$487 more than the net revenue for 
the preceding year. 

Picture division reviewed 1,689 
miles of film, a total of 1,762 indiv- 
idual films, with 10 pictures elimi- 
nated in entirety. Of these 10, two 
were revised and approved with 
eliminations. During the year there 
was one appeal to the commissioner 
of education from the decision of 
the director; there were no court 
proceedings. 


Incorporations 


Delaware 
Wilmington, Oct. 23. 

Repeal Shares, Inc.; stocks, etc., $1,- 
000. Herbert E. Latter, E. D. Moore, 
N. D. Clarke, Wilmington, (Corporation 
Trust Co.) 

Radio Animated Merchandising, Inc.; 
general advertising; 2,000 shares no par. 
J. Vernon Pimm Albert G. Bauer, Phila- 
delphia; R. L. Spurgeon, Wilmington. 
(Corp. Guarantee and Trust Co.) 

Kludas FElectric-Mechanical Devices, 
Inc. Amusement devices of all kinds. 
Capital, $100,000. D. B. Hilliard, H. A. 
Boehm, R. M. Hilliard, Wilmington. 
(Corp. Fiscal Co.) 

oday Associates, Inc. Publishing. 
21,000 shares, no par. M. S. Cook, A. L. 
Raughley, J. M. T'ownsend, Dover, (U. 
S. Corp. Co.) 
Change in Name 

Chicago Tribune Syndicate and Press 
Service, Inc.. to Chicago Tribune-New 
York News Syndicate, Inc., Chicago, ll. 
(Corporation Trust Co.) 











California 
Sacramento. 

Bernard & Meiklejohn. Capital stock, 
100 shares. none subscribed. Bernard D. 
Lane, Sara J. English, Josephine Trip- 
lett. 

Fox Spokane Theatre Corp. Capital 
stock, $1,000, none subscribed. Charles 
A. Buckley, Albert W,. Leeds, John B. 
Bertero. 

The Club Malibu. 
Harry Jaffe. 

Novelty Pictures Company. Sam New- 
field, Bert Sternbach, Arthur Alexander. 


Isadore Abramson, 








Judgments 
Astoria Theatre Corp.; J. 


$1,000. 
Union Theatre Teague, Inc.; L. Kee 


EB. Eiliot 


Karl Carroll Realty Corp.; J. Shapiro 
$71,019. 
Cargill Jerome (Jerry); 165 West 46th 


Midwest Buying Circuits Fade 
As Exhibs Battle for Product 





Studio Placements 


Matt Briggs, James Burtis, Dor- 
othy Grainger, George Meeker, 
‘Hips, Hips, Hooray,’ Radio, 

Edward McWade, ‘Once 
Lightly,’ Radio. 

Nat Pendleton, Grant 
‘Payment in Full’ Metro. 

Benn W. Levy, to write ‘Tacred 
and Profane Love,’ Metro. 

Eddie Sutherland, to 
‘Movietone Follies,’ Fox. 

Grant Withers, ‘Poor Rich,’ U. 





Over 


Mitchell 


direct 


Blanche Frederici, ‘Chrysalis,’ 
Par. 
Jerry Tucker, kid actor, ‘We're 


Sitting Pretty,’ Rogers-Par. 

Elissa Landi, ‘Man of 
Worlds,’ Radio. 

Wilson Collison scripting ‘Blond 
Poison,’ Radio. 

Helen Mack, femme lead ‘Family 
Man,’ Radio. 

Eddie Welch dialoging ‘Hips Hips 
Hooray,’ Radio. 

Wera Engels, ‘Let’s Fall in Love,’ 
Col. 

Cyril Hume scripting ‘Dance of 
Desire,’ Radio. 

Johnnie Hines two-reel comedy, 
Ryan-Par, 

Marjorie Gateson, James Donlan, 
George Meeker, ‘Hi, Nellie,” WB. 

Hobart Cavanaugh, Frank Darien, 
Philip Reed, ‘King of Fashion,’ WB. 

Samuel Godfrey, Gladys Hulette, 
James Burke; Gertrude Sutton, 
Eulalie Jensen, Ernest Alexander, 
Maybel Turner, Jackie Searle, How- 
ard, Fine and Howard, Edward 
Gargan, Ruth Selwyn, Bobby Wat- 
son, Lew Kelly, DeWitt Jennings, 
Milton Kibbee, Virginia Howell, 
‘Overland Bus,’ Metro. 

Gene Raymond, lead in ‘Coming 
Out Party,’ Lasky-Fox. 
Florence Ryerson, 
‘Jungle Red Meat,’ MG. 
Ruth Hall, substituting for Eva- 
lyn Knapp, ‘Beloved,’ Bennie Zeid- 

man-U. 
DeWitt Jennings, ‘Massacre,’ WB. 
Lou Gensler, scripting ‘Yodelers,’ 
Par. 

Charles Ruggles and Mary Bo- 
land, ‘Yodelers,’ Par. 
James Gleason, 

Beauty,’ Par. 
Walter Wise and Arthur Hyman, 
adapting ‘Incidental Woman,’ Metro. 
Ray Walker, Virginia Cherrill, 
George E. Stone, Dorothy Grainger, 
Stanley Fields, Paul Porcasi, Astrid 


Two 


adaptation 


‘Search for 


Allwyn, Jack Kennedy, ‘Born 
Tough,’ William Nigh directing, 
Mono. 


Monte Blue, ‘Border Legion,’ Par. 


James Donlan, Arthur Hohl, Rob- 
ert McWade, ‘Hi, Nellie,’ WB. 

Pat O'Malley, Beulah Hutton, 
Monty Montague, Ethan Laidlaw, 
Jack Leonard, Tom Forman, George 
D. Norman, Lucille Lund, lead, 
‘Pirate Treasure,’ Universal serial. 

Murray Roth, direct ‘Harold 
Teen,’ Warners. 

Barry Trivers to do an original 
musical comedy for Jesse Lasky- 
Fox. 

Paul Nicholson, ‘Wild Birds,’ Ra- 
dio. 


Dorothea Wieck, ‘Miss Fane's 
Baby,’ Par. 
Randolph Scott, Kent Taylor, 


Judith Allen, ‘Border Legion,’ Par. 

Robert Montgomery, Madge 
Evans, C. Henry Gordon, Pat Pen- 
dleton and Ted Healy, ‘Cross Coun- 
try Bus,’ Metro. 


Edward Gargan, ‘Jimmy and 
Sally,’ Fox. 
Spencer Tracy, ‘Bottoms’ Up,’ 


Fox musiker. 

Joseph Moncure March continu- 
ity ‘Little Miss Marks,’ Schulberg- 
Par. 

Paul Hurst, Phil Ryan's untitled 
short, Par. 

Gilbert Emery, Marjorie Gate- 
son, ‘Coming Out Party,’ Fox. 

Halliwell Hobbes, ‘I Am Suzanne,’ 
Fox. 

Walter Hartwig, writer and dia- 
log director, to Fox as scribbler. 

Oscar Sheridan, writer, to Fox to 
scrub up ‘Odd Thursday.’ 

Wallis Clark, ‘Massacre,’ WB. 

Walter Connolly, ‘Eight Girls in a 
3oat,’ Par. 

Ricardo Cortez and Dick Powell, 
‘Wonder Bar,’ WB. 

George Marion scripting ‘Lottery 
Lover,’ Fox. 

Sonia Levien and Samuel Hoffen- 
stein adapting ‘All Men Are En- 
emies,’ MG. 

Harry Pollard 
Days,’ Fox. 


adapting ‘Five 


Merit Pix Start Work 
Hollywood, Oct. 23. 


B. B. Ray and Harry Webb have 





Street Corp $125. 

Fimatt Theatre, Ine.; Hollywood Film | 
Exchange: $31. 

New Gotham Theatre. Ime.; State In- 
dustrial Commissioner; $197 , 


|lowed by ‘Scars,’ 


organized Merit Pictures, and will 
produce six indie features. ‘Self 
Made Man,’ will be the first, fol- 


written by Ray. 


Chicago, Oct. 23. 

Looks like the distributors are 
making good on their determination 
to do away with amalgamated buy- 
ing once and for all. Called only a 
bluff at the beginning of the season, 
the exchanges have literally de- 
stroyed the former strength of the 
buying circuits by refusing to do 
business with circuit buyers. No 
one film contract has been signa- 
tured by any member of the Film 


Board exchanges to amalgamated 


purchasers. 

Circuit buyers admit the whip- 
ping due to their inability to hold 
their exhib members in line. Buy- 
ing competition in this town is too 
stiff with the crowding of the the- 
atres not permitting any exhib to 
wait until the fellow across the 
street has bought. Exhibs were 
forced to go into the market and 
line up their product for the coming 
season in order to protect them- 
selves not only on picture clearance 
and release, but on the availability 
of product. 


Now a question whether the buy- 
ing circuits will go through with 
their suits against the exchanges to 
force the distribs to sell circuit buy- 
ers. If the code goes through, as 
presently drafted, likely that the 
lawsuits on file will be withdrawn 
as hopeless. On the NRA stand of 
putting men to work both sides have 
their employment arguments; the 
circuits claim that amalgamated 
buyers provide employment for a 
certain number of people, with the 
exchanges answering that circuit 
buying puts a large number of film 
salesmen off the payrolls. 


COL P.A.’S’ PAN ON AMPA 
BRINGS MANY DENIALS 


As a result of Columbia’s adver- 
tising, publicity and exploitation 
forces writing John C. Flinn, newly 
elected president, what it thought 
of the A.M.P.A. and why that com- 
pany was not lending it active sup- 
port, the biggest representation ever 
turned out for the Thursday (19) 
meeting. Heads of publicity-adver- 
tising departments who 


showed up at meetings in months 
were on hand, fully expectant that 
there would be fireworks and that 
the session might deal in personal- 
ities. 


Flinn, presiding, ruled off any dis- 
cussion from the floor, but after 
reading the Columbia lette:, signed 
by Lou Goldberg, called upon Hal 
Horne and Monroe Greenthal for 
answers. 


To the charge that the AMPA 
could serve a more useful purpose 
than it has and receive complete 
support of advertising, publicity 
and exploitation men by taking care 
of the needy in that branch on jobs, 
Greenthal pointed out that within 
the past year the unemployment 
committee which he heads has ob- 
tained positions for a total of 74 
men. Greenthal added that the jobs 
were not in pictures and other 
branches of amusements but in 
commercial organizations which 
could use men with film experience. 


Other charges by Goldberg on be- 
half of Col were that the AMPA 
had gotten away from its original 
purpose and now was a luncheon 
club for engravers, printers and 
others not strictly in the advertis- 
ing trade. 

Horne brought the list of mem- 
bership revealing 247 and including 
many persons who never show up 
at meetings. Of this number he 
listed 70% as strictly advertising or 
publicity men, balance including 
trade paper representatives, artista, 
engravers-printers and lay mem- 
bers, 

Goldberg was asked if he wanted 
to say anything in rebuttal. He 
didn't. 

His letter was written on behalf 
of himself, George Brown, Lou Lusty, 
Ed. Olmstead, Arnold Van Leer, 
Gregory Dickson, Ben Atwell, Les 
Kaufman, J.eo Friedman, Fred Mar- 
shall and Hortense Schorr the 








haven't 





Producing at the Lang studio. 


Col pub-ad department 
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Offices: 729 Seventh Ave., 
New York, N. Y. 


Hoot Gibson. Dir. Geo 


tudios: Pathe Studios, . 
owe “Geer Ge Cal. Allied 


Dude Bandit, The. Western story of retribution. 


Melford. 65 mins. Rel. May 1. Rev. June 27. 
Fighting Parson, The. Hoot Gibson is mistaken for a re vivalist. Maree line 
Day, Ethel Wales. Dir. Harry Frazer. 66 mins. Rel. May 22. Rev 


Aug. 8. : 
Harold Auten °SSé0 sway, V. Y. © 


Companion Wanted. (Dubbed French.) Romance with music and singing, 
visualizing the dream of a spirited young girl. Annabella, Jean Murat, 
Duvalles. Dir. Joe May. 88 mins. Rel. June 3. Rev. June 6. 

Savage Gold. Commander Dyott’s thrilling adventures with savage hunters. 
Comm. Dyott. Dir. Commander George Dyott. 67 mins, Rev. Aug. 38. 

Woman in Bondage. (British.) Triangle story with new sides. Betty Stock- 
field, Owen Nares. Dir. Basi] Dean. 72 mins. Rel. Nov. 19, 1933. 


Chesterfield Omten Be ey: 


By Appointment Only. (Invincible.) A man’s man who was @ woman's doc- 
a . Lew Cody, Sally O'Neill, Aileen Pringle. Dir. Frank Strayer. 65 
mirs. Rel. July 7. “ 

Dance, Girl, Dance. Musical drama. Alan Dinehart, Evalyn Knapp, Ada May. 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1. ds 

I Have Lived. A girl's attempt to live down her past. Allan Dinehart, Anita 
Page, Allen Vincent. Dir. Rich. Thorpe. 65 mins. Rel. June 15. Rev. 
Sept. 12. 

Man of Sentiment. How an old man holds a family together, Marian Marsh, 
Owen Moore, Wm. Bakewell, Christian Rub. Dir. Rich. Thorpe. 67 mins, 
Rel. Sept. 15. 

Notorious, But Nice. Story to come. Marian Marsh, Betty Compson, Donald 
Dilloway. Dir. Rich. Thorpe. 67 mins. Rel. Aug. 1. 

: M Offices: 729 Seventh Ave. 
= Pes ceed Gat. Columbia New York, N. Y. 
Ann Carver’s Profession. Woman lawyer saves her husband in a murder 

trial. Fay Wray. Gene Raymond. Dir. Eddie Buzzell. 71 mins. Rel. 

May 26. Rev. June 13. 

As the Devil Commands. Melodrama with a rather new twist. Alan Dine- 
hart, Mae Clark, Niel Hamilton. Dir. Roy W. Neill. 70 mins. Rev. 
Oct. 17. 

Brief Moment. A romance that flared and flickered in one brief, rapturous 
moment blazing into a great love. Carole Lombard, Gene Raymond, 
Monroe Owsley. Dir. David Burton, 69 mins. Rel. Sept. 8 Rev. Oct. 3. 

Cocktall Hour. Girl illustrator narrowly escapes missing the right man. Bebe 
Daniels, Randolph Scott. Dir. Victor Schertzinger. 73 mins. Rel. June 
5. Rev. June 6 

Dangerous Crossroads. A roaring romance of the rails. Chic Sale, Diane 
Sinclair, Jackie Searle. Dir. Lambert Hillyer. 69 mins, Rel. June 16. 

Lady for a Day. It lives the lives of its characters, it breathes romance, tears, 
comedy and unexpected surprises. Warren William, May Robson, Guy 
Kibbee, Glenda Farrell. Dir. Frank Capra. 102 mirs. Rev. Sept. 22. 

Rusty Rides Alone. Tim McCoy curbs crime at every turn with his ever- 
faithful police dog pal. Tim McCoy, Barbara Weeks. Dir. D. Ross 
Lederman. 58 mins. Rel. May 26. 

Soldiers of the Storm. The first film featuring the U. 8. Border Patrol and 
the part played by planes. Regis Toomey, Anita Page. Dir. D. Ross 
Lederman. 69 mins. Rel. Apri] 4. Rev. May 23. 

Thrill Hunter, The. Misleading title for a Buck Jones western. Dir. Geo. B. 
Seitz. 56 mins. Rel. Sept. 28. Rev. Oct. 17. 

Unknown Valley. A full-of-fight western drama, replete with unique situa- 
tions. Buck Jones, Cecilia Parker. Dir. Laraibert Hillyer. 69 mins. 
Rel. May 5. 

What Price Innocence. Story of a girl who didn’t know. Jean Parker, Wil- 
lard Mack. Dir. Willard Mack. 64 mins. Rev. June 27, 

Woman Stole, The. A swaggering overlord of the oil fields. Jack Holt, 

Fay Wray. Dir. Irving Cummings. 69 mins. Rel. May 1. Rev. July 4. 

Wrecker, The. The season’s timeliest story, with the recent California earth- 
quake. Jack Holt, Genevieve Tobin. Dir. Albert Rogell. 72 mins. Rel. 


July 10. Rev. Aug. 8. omni 1600 B dway 
. «ee ces: roa 
First Division New York, N. Y. 


Releases Also Allied, Chesterfield and Monogram 


Avenger, The. A district attorney seeks revenge on the gang which ‘framed’ 
him to twenty years in prison. Ralph Forbes, Adrienne Ames, Claude 
Gillingwater. Dir. Edward Marin. 78 mins. Rel, Sept. 15. 

Black Beauty. Anna Sewell’s famous book. Esther Ralston, Alexander Kirk- 
land, Gavin Gordon, Hale Hamilton. Dir. Phil Rosen. 65 mins. Rel. 
July 15. 

Dassan. Life, customs, morals, habits and whatnot as lived by the penguin 
birds on ‘Penguin Island.’ Cherry Kearton produced and directed. Two 
running times: 38 mins. and 51 mins. Rel. June 15, 

Devil’s Mate. A condemned man, on the verge of execution, is mysteriously 
murdered. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 mins. 
Rel. Sept. 1. 

Dude Bandit. A clumsy cowhand turns to the disguise of a romantic dude 
bandit and solves a murder. Hoot Gibson, Gloria Shea. Dir. George 
Melford. 65 mins. Rel. June 15. 

Forgotten. A kindly Jewish immigrant father, cast off in his old age by 
his sons, brings them to their senses. June Clyde, William Collier, Jr., 
Lee Kohlmar, Natalie Moorhead, Jean Hersholt, Jr. Dir. Richard 
Thorpe. 67 mins. Rel. May 1. 

Fugitive, The. Secret service agents on the trail of a half-million dollar mail 
robbery. Rex Bell, Cecilia Parker. Dir. Harry Fraser. 58 mins. Rel. 
Sept. 15. 

§ Have Lived. A Broadway stage star is faced with blackmailers on the eve 
of marriage to wealth and love. Anita Page, Allen Vincent, Alan Dine- 
hart. Dir. R. Thorpe. 69 mins. Rel. Oct. 1. 

Jungle Bride. A murder suspect is shipwrecked, with his captors, in the 
jungles. Anita Page, Charles Starrett. Dir. Harry Hoyt and Albert 
Kelly. 62 mins. Rel. May 25. Rev. May 25. 

Love Is Like That. A seventeen-year-old youngster gets mixed up in a couple 
of domestic tangles and a near murder mystery. John Warburton, Ro- 
chelle Hudson. Dir. Richard Thorpe. 65 mins. Rel. May 1. Rev. May 9. 

Notorious But Nice. Driven from the man she loves, a girl finds solace in a 
loveless marriage with the king of the underworld. Marian Marsh, 
Betty Compson, Donald Dillaway, Rochelle Hudson, Dir. Richard Thorpe. 
74 mins. Rel. Oct, 15. 

Oliver Twist. The famous Charles Dickens classic. Dickie Moore, Irving 
Pichel, William Boyd, Alec Francis, Doris Lloyd, Barbara Kent. Dir. 
William Cowan. 74 mins. Rel. May 1. 

One Year Later. A young couple start their honeymoon on a train, and the 
following year finds them on the train under different circumstances. 
Mary Brian, Donald Dillaway, Russell Hopton, Will and Gladys Ahern, 
,_ Jackie Searl. Dir. E. Mason Hopper. 65 mins. Rel. Oct. 15. 

Phantom Broadcast. A radio crooner attains phoney fame when his accom- 
panist secretly does his singing for him. Ralph Forbes ,Vivienne Os- 
borne, Pauline Garon. Dir. Phil Rosen. 71 mins, Rel. Aug. 1. 

Return of Casey Jones. A young engineer surmounts his difficulties through 
the spiritual influence of the hero of his boyhood. Charles Starrett, 
Ruth Hall, Jackie Searle. 67 mins. Dir. J, P. McCarthy. Rel. July 10. 
Rev. July 4. 

Sensation Hunters. A college girl finds herself stranded in Panama. Arline 
Judge, Marion Burns, Preston Foster. Dir. Charles Vidor. Rel. Sept. 15. 

Shriek in the Night. A murder mystery in a swanky Park Avenue apart- 
ment house. Ginger Rogers, Lyle Talbot. Dir. Albert Ray. 67 mins. 
Rel. June 15, 

Skyways. Adventures of a hot-tempered aviation pilot who gets into one 
scrape after another. Ray Walker, Kathryn Crawford, Lucien Little- 
field. Dir. Lew Collins. 72 mins, Rel. Sept. 15. 

Sphinx, The. A deaf mute and his twin brother are implicated in a series of 
crimes wherein four stock brokers are murdered in the same manner. 
Lionel Atwill, Sheila Terry, Paul Hurst. Wir. Phil Rosen. 62 mins. 
Rel. Juiy 3. 

Strange People. Thirteen men and women, twelve of whom recognize each 
other as members of a murder jury, find themselves gathered in the 
house of the murdered man, near midnight of a stormy night. John 
Darrow, Gloria Shea, Hale Hamilton. 64 mins. Rel. June 15. 

: : : Offices: 321 W. 44th St. 

ee eee, First National New York, N. Y. 

ureau of Missing Persons. Comedy-drama based on the activities of this 

as little known department. Bette Davis, Lewis Stone, Pat O’Brien, Allen 
Jenkins, Hugh Herbert. Dir. Roy del Ruth. 74 mins, Rel. Sept. 16. 
Rev. Sept. 18. 
bye Again. From the play. Comedy of a famous author who meets up 
vet with an old flame who is married. Warren Williams, Joan Blondell, 
Genevieve Tobin, Hugh Herbert. Dir. Michael Curtiz. 66 mins. Rel. 
Sept. 9. Rev. Bept. 5. 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period shculd pre- 
serve a copy of the calendar for 
reference. 

The running time as giver here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state corfsorship may resu'it 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New Yor« 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
wilt appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


LOEW’S LEASE ON K.C. 
MIDLAND UP IN COURT 


Kansas City, Oct. 23. 

M. 3B. Shanberg, Herbert M. 
Woolfe and F, H. Reid, qwners of a 
half interest in the Midland Invest- 
ment company, which owns and 
operates the Midland theatre and 
office building, have filed suit here, 
secking to force a dividend payment 
by the company, and also asking 
that a receiver be appointed pend- 
ing the working out of other policies 
in controversy between them and 
their eastern partners, Leow’s, Inc. 

The theatre known as Loew’s 
Midland was erected by the invest- 
ment company with the Kansas City 
men owning 600 shares of class ‘A’ 
stock and Loew’s, Inc., owning 500 
shares of class ‘B’ stock, each block 
valued in the deal at $312,500. 

The properties were leased Oct. 
28, 1927, for 10 years to Loew’s The- 
atre & Realty company, a Delaware 
corporation, 


The petition asks that the defend- 
ants be required to distribute in 
dividends surplus profits that have 
been accumulated from the opera- 
tion of the theatre, and that they be 
restrained from ‘usurping control of 
the company in violation of the 
rights of the plaintiffs’. 

It is alleged that $225,000 in profits 
has been accumulated and under 
terms of contract should be dis- 
tributed. 








Milwaukee Seven-Year 
Union Battle at End 


Milwaukee, Oct. 23. 





For eight years Otto L. Meister 
has been running his Whitehouse 
theatre on Third street on open 
shop and for eight years union 
pickets have marched up and down 
in front of his house. 

But it’s all over now, Otto having 
signed a contract with Local 164 
of the operators’ union to use five 
of their men with salaries raised 
and hours reduced. 

The case of Manning Silverman, 
operating several uptown houses, 
was continued until Oct. 28. Silver- 
man was arrested on complaint of 
the operators’ union, who charged 
he sent a boy to steal the sign used 
by the local in picketing one of his 
independent houses, 





KAPLAN AT MINNESOTA 
Minneapolis, Oct. 23. 

Publix has named Harold Kap- 
lan manager of the 4,200-seat Min- 
nesota which reopens Thursday (26) 
after being dark for two years. 

He managed the house before it 
closed and has been at the Para- 
mount, St. Paul, practically all the 
time since. Ralph Ayres, manager 
of the Century, takes over Kaplan’s 
duties at the St. Paul Paramount. 





The Century goes dark. 


RENT RELEASES 








?> TT 


Heroes for Sale. Post war activities of American vets. 
Loretta Young. Rel, June 17. Rev. July 25. 

| Loved a Woman. Based on novel by David Karsner. Story of the affairs 
of an_ industrial leader and an operatic star, Edward G. Robinson, 
Kay Francis, Genevieve Tobin. Dir. Alfred E. Green. 90 mins. Re], 
Sept. 23. Rev. Sept. 26. 

Lilly Turner. Side shows and grifters. Ruth Chatterton, Geo. Brent, frank 
McHugh. Dir. Wm. A. Wellman. %5 mins. Rel. slay 13. Rev. June 20, 


Little Giant, The. Robinson as a comedy gangster. E. G. Robinson, Mary 
Astor. Dir. Roy De) Ruth. 70 mins. Rel. May 20. Rev. May 30. 


She Had to Say Yes. Comedy-drama of a ‘customer’ girl. Loretta Young, 
Lyle Talbot, Regis Toomey, Winnie Lightner. Dir. Busby Berkeley and 
George Amy. 64 mins. Rel. July 15, 


Wild Boys of the Road. Drama of the ‘orphans of the depression.’ Frankie 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A, 
Wellman. 66 mins. Rel. Sept. 30. Rev. Sept. 26. 


Studio: Fox Hills, Fo Offices: 850 Tenth Ave., 
Hollywood, Cal. x New York, N Y, 
Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm, 
Dieterle. 86 mins. Rel. May 19. Rev. May 19. 


Arizona to Broadway. James Dunn, Joan Bennett. Dir. Jas. Tinling. 67 
mins. Rel. June 30. Rev. July 25. 

Berkeley Square. From the stage play of the same title. Turn back the 
years type of play. Leslie Howard, Heather Angel. Dir, Frank Lioyd, 
87 mins. (roadshow time). Rel. Nov. 3. Rev. Sept. 19. 


Best ot Enemies, The. Racial conflict comedy. Buddy Rogers, Marian Nixon, 
Joe Cawthorne, Frank Morgan. Dir. Rian James. 72 mins. Rel. June 
23. Rev. July 18. 
Charlie Chan’s Greatest Case. Anotber adventure of the Chinese sleuth, 
nee oT ee Heather Angel. Dir. Hamilton MacFadden. Rel. Sept. 15, 
ev. Oct. 10, 


Devil’s in Love, The. Harry Hervey novel. Foreign legion yarn. Victor 
Jory, Loretta Young, Vivienne Osborn, Dir. Wm. Dieterle. 70 mins. 
Rel. July 21. Rev. Aug. 1 

Doctor Bull. From the novel, “The Last Adam.’ Will Rogers, Louise Dresser, 
Dir. John Ford. 76 mins. Rel. Sept. 22. Rev. Oct. 10. 


Five Cents a Glass. Love, music and beer. Buddy Rogers, Marian Nixon, 
Rel. June 30. 


F. P. 1. (British made.) Futuristic plane landing field in mid-ocean. Conrad 
Veidt, Leslie Fenton, Jill Esmond. Dir, Karl Hartl. 75 mins. Rel, 
July 28. Rev. Sept. 19. 


Good Companions, The. (British made.) From the Priestly novel of an Eng- 
pe ny? troupe. Jessie Matthews. Dir. Victor Saville. Rel. Sept. 
tev. Oct. 17, 


Hold Me Tight. Love in a department store. Jas. Dunn, Sally Eilers. Dir, 
David Butler. 71 mins, Rel. May 26. Rev. May 26. 


I Loved You Wednesday. Stage play of four tangled Hves. Warner Baxter, 
+ agg Lands, Victor Jory. Dir. Henry King. 75 mins. Rel. June 16, 
ev. June 20. 


It’s Great to Be Alive. An only man in a world of beautiful women. Raul 
Roulien, Gloria Stuart, Herbert Mundin. Dir. Alfred Werker. 68 mins. 
Rel. June 2. Rev. July 11 


Last Trail, The. Zane Gray story. Geo, O’Brien, El] Brendel, Cl. ire Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. 

Life in the Raw. Zane Grey story Cowboy saves girl’s brother from bandit 
gang. Geo. O’Brien, Claire Trevor, Greta Nissen. Dir. Louis King. 
62 mins. Rel. July 7. 

Man Who Dared, The. Imaginative biography based on life of Anton Cer- 
mak. Preston Foster, Zita Johann. Dir. Hamilton McFadden. 177 mins, 
Rel. July 14. Rev. Sept. 12. 

My Lips Betray. Lilian Harvey’s second U. 8S. release, but the first made. 
From the play by John Balderson. Lilian Harvey, John Boles, El Bren- 
del. Dir. John Blystone. Rel. Nov. 10. 

My Weakness. Musical. Lilian Harvey, Lew Ayres. 
mins. Rel. Sept. 29. Rev. Sept. 26. 

Paddy the Next Best Thing. From the stage play. Janet Gaynor, Warner 
Baxter. Dir. Harry Lachman. 75 mins. Rel. Aug. 18. Rev. Aug. 22. 

Pilgrimage. Mother love from a new angle. From the I. A. R. Wiley story. 
Henrietta Crossman, Heather Angel, Norman Foster, Marian Nixon. 
Dir. John Ford. 95 mins. Rel. Aug. 18. Rev. July 18. 

Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A man’s career 
in flashbacks. Spencer Tracy, Colleen Moore. Dir. Wm. K. Howard. 
87 mins. Rel. Oct. 6. 

Shanghal Madness. Magazine story by F. H. Brennan. River pirates on a 
Chinese stream. Spencer Tracy, Fay Wray. Dir.~John lystone. 63 
mins. Rel. Aug. 4. Rev. Sept. 26. 

Smoky. From the novel by Will James. Victor Jory, Irene Bentley, Francis 
Ford. Dir. Eugene Forde. Rel, Oct. 27. 

Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jury, Sally 
Biane. Dir. Hamilton McFadden. 68 mins. Rel. April 21. Rev. June 13. 

Walls of Gold. From Kathleen Norris’ novel. Sally Eilers, Norman Foster. 
Dir. Kenneth MacKenna. Rel. Oct. 13. 

Warrlor’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. 74 mins. Rel. May 12. (Lasky produc- 
tion.) Rev. May 16. 

Worst Woman in Paris, The. Lasky production for Fox. Title is explana- 
tory. Benita Hume, Adolphe Menjou, Helen Chandler. Dir. Monta Bell. 


Rel. Oct. 20. om 
H ce: R.K.O. Bidg., 
Freuler Associates teow York. 10°, 


Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 
almost his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. Fred 

Newmayer. 57 mins, Rel. June 30. Rev. Sept. 26. 

Kiss of Araby. Original. Sahara story of British army and Riff, with love 
interest. Maria Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen. 
Rel. April 21. 

War “ iy aoa Tom Tyler western. Dir. J. P. McGowan. 60 mins. Rel. 
sept. 22, 


Rich. Barthe! mess, 


Dir. David Butler. 74 


° s Offices: RKO Bidg., Radio City 
Majestic New York City 


Cheating Blondes. " (Equitable.) Twin sisters tangled in a murder mystery. 
Thelma Todd, Raife Harolde. Dir. Jos, Levering. 66 mins. Rel. April 1. 
Rev. May 23. 


Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Aue 
brey Smith, Dorothy Mackaill, Paul Cavanagh. Dir. E. Mason Hopper. 
72 mins. Rel. Oct. 1. 


Sing, Sinner, Sing. Torch singer marries a millionaire. Pau] Lukas, Leila 
Hyams. Dir. Howard Christy. 74 mins. Rel. Aug. 1. 


Trouble Busters. Western. Jack Hoxie, Lane Chandler. Dir. Lew Collins. 
55 mins. Rel. May 15. 


The Sin of Nora Moran. Woman is framed to shield the higher-ups. Zita 
Johann, Alan Dinehart, Paul Cavanagh, John Miljan. Dir. Phil Gold- 
stone. Kel. Sept. 1. 


Studios: Culver City, Offices: 1540 Broadway 

Calif. Metro New York, N. ¥. 

Another Language. Story of the in-laws from Rose Franken’s stage hit. 
Helen Hayes, Robt. Montgomery, Louise Closser Hale, Dir. Edw. H. 
Griffith. 70 mins. Rel. July 28. kev. Aug. 3. 


Barbarian, The. Ramon Novarro as an Egyptian guide who is really a prince. 
Sige me Reginald Denny. Dir. Sam Wood. 80 mins. Rel. May 12. 
el. May 16. 


Beauty for Sale. Faith Baldwin’s ‘Beauty.’ Otto Kruger, Madge Evans, Una 
Merkel, Alice Brady. Dir. Rich. Boleslavsky. 85 mins. Rev. Sept. 19. 
Rel. Sept. 1. 

Broadway to Hollywood. Three generations in a stage family. Alice Brady, 
Frank Morgan, Madge Evans, Russell Hardie, Eddie Quillan. Dir. Wil- 
lard Mack. 83 mins. Rev. Sept. 5. 

Devil’s Brother, The. Operetta ‘Fra Diavolo.’ Laurel and Hardy, Dennis 
King, Thelma Todd, Jas. Finlayson. Dir. Hal Roach. 91 mins. Rel. 
May 5. Rev. June 13. 

Dinner at Eight. From the stage play. All star cast headed by Marie 
Dressler and John Barrymore. Dir. Geo. Cukor. Roadshow length 110 
mins. General release not set. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante, Madge Evans. Walter Huston. Dir. Jack Conway. 
105 mins. Rel. June 9 Rev. May 2, 

Hold Your Man. A smart aleck crook who escapes everything but love. 
Jean Harlow, Clark Gable, Stuart Erwin. Dir. Sam Wood. &9 mins. 
Rel. June 30. Rev. July 4. 


Made on Broadway. Original. Press agent power in politics and society. 
Robt. Montgomery, Madge Evans, Sally Eilers, Eugene Pallette. Dir. 
Harry Beaumont. 70 mins. Rel. May 19. Rev. July 11. 

Midnight Mary. Gangster story with the trial-flashtack used. Loretta Young, 
Ricardo Cortez, Franchot Tone. Dir. Wm, Wellman. 76 mins. Kel. 
June 30. Rev. July 18, 
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Night Flight, The. Air story of a South American flight from the novel by 
tere al oth Barrymore, Helen Hayes, Clark Gable Lione! 
Barrymore, Robt. Montgomery, Myrna Loy. Dir.’ Davi Selanic 
mins. Rel. Oct. 9. Rev. Oct. 10. F vid O. Selantek. $9 


Nulsance, The. Lee Tracy as an ambulance-chasing lawyer. 
Frank Morgan, Charles Butterworth. Dir. Jack Conway. 
June 2. Rev. May 30, 


Peg o’ My Heart. From the famous play. 


Madge Evans, 
84 mire. Rel. 


Marion Davies, Onslow Stevens, 


Juliette Compton, J. Farrell MacDonald. Dir. Robt. Z. Leonn-d. Rel 
May 26. Rev. May 23. Pere ser 
Penthouse. Arthur Somers Roche Cosmopolitan seria). Warner Baxter, 


eee Loy, Mae Clark, Dir. W. S. Van Dyke. kel. Sept. 8 Rev. Sept. 


From Sherwood’s stage piy. Exiled royelty returns for 
a last fling. John Barrymore. Diana Wynyard, Frank Morgan. Dir. 
Sidney Franklin. 100 mins. Rel. June 16. Rev. May 2. 

Solitaire Man. Crook story with plenty of punch. Herbert Marshall, May 
Robson, Elizabeth Allan, Ralph Forbes. Dir. Jack Conway. 62 mins. 
Rel. Sept. 22. Rev. Sept. 26. 


Reunion in Vienna. 


Stage Mother. From Bradford Ropes’ novel of stage life. Alice Brady, 
Maureen O’Sullivan, Franchot Tone, Phillips Holmes. Dir. Chas. R. 
Brabin. 85 mins. Rel. Sept. 29. Rev. Oct. 3 


Phi! Stong’s story of the middle western farm life. 


Stranger’s Return, The. 
Dir. 


ionel Barrymore, Miriam Hopkins, Stuart Erwin, Franchot Tone. 

King Vidor. 88 mins. Rel. July 21. Rev. Aug. 1. 

Storm at Daybreak. Triangular story in a Serbian setting. Kay Francis, 
Nils Asther, Walter Huston, Phillips Holmes. Dir. Richard Boleslavsky. 
78 mins. Rel. July 14. Rev. July 285. 

Tugboat Annie. From the Saturday Eve. Post series. Marie Dressler, Wa!- 
lace Beery. Dir. Mervyn LeRoy. 88 mins. Rel. Aug. 4. Rev. Aug. 15. 

Turn Back the Clock. Story of a man who relives his past. Lee Tracy, Mae 
Clerk, Peggy Shannon, Dir. Edgar Selwyn. 80 mins. Rel. Aug. 25. 
Rev. Aug. 29. 

When Ladies Meet. Based on Rachel Crothers’ Broadway success. Ann 
Harding, Robert Montgomery, Frank Morgan. Dir. Harry Beaumont. 
Rel. June 23. Rev. June 27. 

Office: R. K. O. Building,. 


; s Bivd. 
Studio: 6048 Sunset Bivd., Monogram Rockefeller Center, N.Y.C. 


Hollywood, Cal. 

Avenger, The. Vengeance in prisor. Ralph Forbes, Adrienne Ames. Dir. Ed. 
Marin. 72 mins. Rel. Aug. 25. Rev. Oct. 10. 

Black Beauty. Horse story. Alex Kirkland, Esther Ralston. Phil 
Rosen. 70 mins. Rel. Aug. 10. Rev. Aug. 29. 

Deviil’s Mate, The. Convicted murderer who dies in the electric chair ahead 
of the shock. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 
mins Rel. Aug. 15. Rev. Sept. 26. 

Fighting Texan. Oi] country story. Rex Bell, Luana Walters. Dir. Armand 
Schaefer. 55 mins. Rel. Aug. 5. Rev. Aug. 1. 

Fugitive, The. A $500,000 mail robbery. Western. Rex Bell, Cecilia Parker. 
Dir. Harry Fraser. 54 mins. Rel. Aug. 10. Rev. Sept. 26. 

Gallant Fool, The. One ring circus in the cattle country. Bob Steele, Ar- 
letta Duncan. Dir. R. N. Bradbury. 56 mins. Rel. July 29. 

Galloping Romeo. Western story. Bob Steele. Dir. R. N. Bradbury. 64 mins. 
Rel. Sept. 1. . 

Phantom Broadcast, The. Radio crooner who sings by proxy. Ralph Forbes, 
Vivienne Osborne. Dir. Phil Rosen. 72 mins. Rel. July 8. Rev. Aug. 1. 

Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 69 mins. Rel. Aug. 25. 

Rangers Code. Texas cattle ranger story. Bobe Steele. Dir. R. N. Bradbury. 
65 mins. Rel. Sept. 15. Rev. Sept. 26. 

Return of Casey Jones, The. Railroad story. Chas. Starrett, Ruth Hall. Dir. 
J. P. McCarthy. 67 nins. Rel. July 25. 

Sensation Hunters. Society high life. Arline Judge, Preston Foster. 
Chas. Vidor. 75 mins. Rel. Sept. 20. 

Skyway. Aviation pilot’s ship-to-shore line. Ray Walker, 
ford. Dir. Lew Collins. 67 mins. Rel. Aug. 22. 
Sphinx, The. Murder mystery with a neat twist. Lionel Atwill, Sheila Tracy. 

Dir. Phil Rosen. 63 mins. Rel. June 1. Rev. July 11. 

Sweetheart of Sigma Chi. College musical. Mary Carlisle, Buster Crabbe. 
Dir. Ed. Marin. 80 mins. Rel. Oct. L 

Trailing North. Texas ranger gets far from home, but gets his man. Bob 


Dir. 


Dir. 


Kathryn Craw- 


Steele, Doris Hill. Dir. J. P. McCarthy. 55 mins. Rev. June 6, 
3 - Offices: 1501 Broadwa 
Studios: 5851 Marathon St Paramount lag ~ 


Hollywood, Calif. 

of big business from Alice Duer Miller’s story. Ricardo 

ennett, Elizabeth Young, Sharon Lynn. Dir. Earl C. 

Rel. Aug. 18. Rev. Oct. 3. 

Bing Crosby, Jack Oakie, Rich. Arlen, Mary Carl- 
isle, Burns and Allen. Dir. Wesley Ruggles. 6624. Rel. June 30. 
Disgraced. Story of betr: love. Helen Twelvetrees, Bruce Cabot. Dir. 

Earle C. Kenton. 574... Rel. July 7. Rev. July -8. 

Eagle and the Hawk, The. Story of the Royal Flying Squadron in the World 
War. Frederic March, Jack Oakie, Cary Grant, Carole Lombard. Dir. 
Stuart Walker. 74 mins. Rel. May 19. Rev. May 16. 

Gambling Ship. Explanatory title. Cary Grant, Benita Hume. Dir. Louis 
Gasnier. 6331. Max Marcin. Rel. June 23. Rev. July 18. 

Girl in 419, The. Mysterious beauty in a hospital drama. Jas. Dunn, Gloria 
Stuart, David Manners. Dir. George Somnes, Alexander Halil. 65 mins. 
Rel. May 26. Rev. May 23. 

Golden Harvest. Story of the middlewestern farms’ and Chicago wheat pit. 
Rich, Arlen, Chester Morris, Genevieve Tobin. Dir. Ralph Murphy. 71 


Big Executive. Sto 
Cortez, Rich. 
Kenton. 70 mins. 


College Humor. Comedy. 


mins. Rel. Oct. 22 

Hell and High Water. Waterfront story with a U. 8. Navy backgrounding. 
Rich. irten, Judith Allen, Chas. Grapewin, Sir Guy Standing. Dir. 
Grover Jones and Wm. Slavens McNutt. Rel. Oct. 27. 


A musical comedy star and her hired sleuth. Wynne Gib- 


Her Sotyquers. Dir. Wm. Beaudine. 


son, Edmund Lowe, Johnny Hines, Marjorie White. 
Rel. July 21. Rev. Aug. 8. 

I Love That Man. (Rogers production.) Romantic drama. Edmund Lowe, 
Nancy Carroll. wir. Harry Joe Brown, 74 mins. Rel. June 9. Rev. 


July 11. 
P No A 1, Mae West original. Mae West in tights as a lion tamer. 
ie 7, ony Fant, Edw. Arnold, Ralf Harolde. Dir. Wesley Ruggles. 87 mins. 
Rel. Oct. 13. Rev. Oct. 17. 
] national House. Farce comedy. Peggy Hopkins Joyce, W. C. Fields, 
— Rudy Vallee, Stuart Erwin, Sari Maritza, Burns and Allen ,Cab Callo- 
way. Dir. Eddie Sutherland. 68 mins. Rel. June 2. Rev. May 30. 


Jennie Gerhardt. From the Theo. Dreiser story. Sylvia Sidney, Donald Cook, 
Mary Astor. Dir. Marion Gering. 96 mins. Rel. June 16. Rev. June 13. 


Mama Loves Papa. Trials of a henpecked. Chas. Ruggles, Mary Boland, 
’ “valyan waaasan, Walter Catlett. Dir. Norman McLeod. Rel. July 14. 


Rev. July 25. 

Man of the Forest. Western. Harry Carey, Randolph Scott, Verna riillie. 
Dir. Henry Hathaway. Rel. July 14. 

Geo. Raft, Clive Brook, Guy 


Midnight Club, The. London jewel thieves. 
Rtanding. Alison Skipworth. Dir. Geo. Somnes and Alex Hall. Rel. 
July 28 Rev. Aug. 1. Ry ' -_ io 
day Afternoon. From the stage play. ves in a small town. Gary 
ata yo Fay Wray, Niel Hamilton, Frances Fuller. Dir. Louis D. 
Lighton. 68 mins. Rel. Sept. 1. Rev. Sept. 5. 


From Suderman’s story and Sheldon’s play. Marlene Die- 


Song of Songs. 
. trich, irian Aherne, Lionel Atwill. Dir. Rouben Mamoulian. 70 mins. 
Rev. July 25. 
Story of Temple Drake, The. From Wm. Faulkner's ‘Sanctuary.’ The story 


of an oversexed girl. Miriam Hopkins, Jack La Rue, Wm. Collier, Jr. 


Dir. Stephen Roberts. 68 mins. Rel. May 12. Rev. May 9 
Sunset Pass. Zane Grey western. Tom Keene, Randolph Scott, Kathleen 
Burke. Dir. Henry Hathaway. 46 mins. Rel. May 26. 


Revolt of the children against politics and gangsters. 


Vile Bay ond Ape. Dir. Cecil de Mille. 82 mins. Rel. Aug. 


Chas. Bickford, Judith Allen. 
25. Rev. Aug. 29. 


Three Cornered Moon. From the stage play. Domestic problems of a mildly 


insane family. Claudette Colbert, Rich. Arlen, Mary Boland. Dir. El- 
liott Nugent. 70 mins. Rel. Aug. 4. Rev. Aug. 165. we avi 

Till Gus. Keeper of a Chinese resort and her brother, an Alaskan ba 

- pad oomne beck home to claim their inheritance, a battered ferry boat. 
W. C. Fields and Allison Skipworth handle the comedy with plenty of 
opportunity. Dir. Francis Martin. 57 mins. Rel. Oct. 13. 

Too Much Harmony. Usual backstage story. Bing Crosby, Jack Oakie, Skeets 
Gallagher, Harry Green, Ned Sparks, Judith Allen. Dir. Eddie Suther- 
land. 70 mins. Rel. Sept. 15. Rev. Sept. 26 “ 

Torch Singer, The. Unwed mother doubles as a cabaret hotcha and a radio 
snatiee ealicer’ Claudette Colbert, Ricardo Cortez, David Manners, Lyda 
Roberti. Dir. Alex Hall and Geo. Sommers. 70 mins. Rel. Sept. 8 Rev. 
Oct. 10. 

Way to Love, The. 
nival troupe. 
Norman Taurog. 


Chevalier, incognito, finds romance with a French car- 
Ann Dvorak, Ed. Everett Horton, Minna Gombell. Dir. 


83 mins. Rel. Oct. 20. 
° M4 Office: 1270 Sixth Ave., 
Principal New York, N. Y. 
Fearless. (Principal.) Feature and eight subsequent two-part 
Buster Crabbe, Jacqueline Wells. Dir. Robt. Hill. 60 mins. for 
Rel. July 19. Rev. Aug. 16. 


Tarzan the 
chapters. 
feature. 


picture over which there 


Efsenstein’s Mexican made 
cast. 60 mins. Rel. Sept 


All native 


Thunder Over Mexico. 
has been so much controversy. 


Rev. Sept. 26. 
R.K.O. Radio 


the Sinclair 


Office: R.K.O. Bidg., 
Radio City, N.Y.C. 
Irene Dunn, Walter Huston, 


Studlos: Hollywood, 
Calif. 
From 





Ann Vickers. Lewis novel. 


oN Nagel. Dir. John Cromwell. 75 mins. Rel. Sept. 22. Re ©) 

Oct. 3. 

Big Brain, The. A small town barber becomes a big time gambler and 
crook. George E. Stone, Fay Wray, Phillips Holmes, Lilian Bond. Dir | 


Rev. Aug. 8. 
Edgar Kennedy. 


George Archainbaud. 72 mins. Rel. June 16. 

Cross Fire. Action western. Tom Keene, Betty Furness, 
Dir. Otto Brower. 55 mins. Rel. June 30. 

Deluge, The. Odd story of the world after a second deluge. Peggy Shannon, 
Lois Wilson, Sidney Blackmer, Matt Moore. Dir. Felix E. Feist. Rel 
Sept. 15. Rev. Oct. 10. 

Diplomaniacs, The. Wheeler and Woolsey are sent by an Indian tribe to 
bring peace to the Geneva Conference. Dir. Wm. Seiter. 59 mins. Rel. 
May. Rev. May 2. 

Double Harness. A girl who got her man. Ann Harding, William Powell. 
Dir. John Cromwell. 70 mins. Rev. July 25. 

Emergency Call. Exposing racketeering in city hospitals. Bill Boyd, Wynne 
Gibson, William Gargan. Dir. Edward Cahn. 61 mins. Rel. May 19. 

Flying Deviis. Triangle in a fiying circus. Arline Judge, Bruce Cabot. Dir. 
Russell Birdwell. 60 mins. Rel. Aug. 14. Rev. Aug. 29. 

Little Women. Talker version of the Louisa Alcott story. Katherine Hep- 
burn, Joan Bennett, Paul Lukas, Frances Dee, Jean Parker, Edna Mae 
Oliver. Dir. Geo. Cukor. Rel. Oct. 6. 

Melody Crulse. Musical novelty which takes place on a world cruise. Charlie 
Ruggles, Phil Harris, Greta *lissen, Helen Mack. Dir. Mark Sandrich. 
76 mins. Rel. June 23. 

Midshipman Jack. Annapolis story. Bruce Cabot, Frank Albertson, Arthur 
Lake, Betty Furness. Dir. Christy Cabanne. Rel. Sepi. 29. 

Morning Glory. Backstage story of a country girl's rise and fall. 
Hepburn, Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan. 
Lowell Sherman. 70 mins. Rel. Aug. 18. Rev. Aug. 22. 

No Marriage Ties. From an unproduced play. Satire on advertising agencies. 
Richard Dix, Elizabeth Allen. Dir. J. Walter Ruben. 75 mins. Kel. Aug. 
ll. Rev. Aug. 8. 

One Man’s Journey. Country doctor achieves fame. 
Robson, Joel McCrea. Dir. John Robertson. 
Rev. Sept. 5. 

Professional Sweetheart. The story of a radio stnger who 1s forced to live 
up to her publicized angelic character when her greatest desire is to be 
naughty-naughty. Ginger Rogers, Norman Foster, Gregory Ratoff. Zasu 
Pitts. Dir. William A, Seiter. 73 mins. Rel. June 9 Rev. July 18. 

Rafter Romance. A story of Greenwich Village. Ginger Rogers, Norman 
Foster, Geo. Sidney, Laura Hope Crews, Robt. Benchley. Dir. Wm. 
Seiter. 75 mins. Rel. Sept. 1. 

Silver Cord, The. Mother love carried to excess. Irene Dunne, Laura Hope 


Katherine 
Dir. 


Lionel Barrymore, May 
72 mins. Rel. Sept. 8. 


Crews, Joel McCrea, Frances Dee. Dir. John Cromwell. 76 mins. 
Rel. May 19. Rev. May 9. 

Son of the Border. Action western. Tom Keene, Julie Haydon, Creighton 
Chaney. Dir. Lloyd Nosler. 55 mins. Rel. May 6. 


Novel murder mystery. Chester Morris, Vivienne Os- 


Tomorrow at Seven. 
62 mins. Rel. June 2. Rev. 


borne, Frank McHugh. Dir. Ray Enright. 


July 4. 
United Artists For Seven Axe. 


Bitter Sweet. (British made). Noe) Coward’s operetta. Romance of wealthy 
English beauty who elopes to Vienna with her music teacher. Anna 
Neagle, Fernand Graavey. Dir. Herbert Wilcox. 93 mins. Rel. Sept. 
22. Rev. Aug. 29. 

Bowery, The. Story of the rivalry between Chuck Connors and Steve Brodie, 
famous Brooklyn Bridge jumper. Wallace Beery, George Raft, Jackie 
Cooper, Fay Wray. Dir. Raoul Walsh. Rel. Sept. 29. Rev. Oct. 10. 

Broadway Through a Keyhole. Walter Winchell’s story of Broadway. Con- 
stance Cummings, Russ Columbo, Paul Kelly. Dir. Lowell Sherman. 
Rel. Oct. 13. 

Emperor Jones. Eugene O’Neill’s famous drama of a Pullman porter who 
becomes ruler of a West Indian island. Paul Robeson, Dudley Digges. 
Dir. Dudley Murphy. 80 mins. Rel. Sept. 8 Rev. Sept. 26. 

Henry Vili (British made). Henry and his six wives. Chas. Laughton. Dir. 
Alex. Korda. 93 mins. Rel, Oct. 16. Rev. Oct. 17, 

I Cover the Waterfront. Adaptation of Max Miller’s best seller about his 
exploits in the San Diego harbor. Claudette Colbert, Ben Lyon and 
Ernest Torrence. Dir. James Cruze. 70 mins. Rel. May 12. Rev. May 23. 

Masquerader, The. Based on John Hunter Booth’s adaptation of Katherine 
Cecil Tharston’s novel. Cousins of identical appearance change places, 


Accident or Murder 
Question Involves 


Pittsburgh Showman 


Pittsburgh, Oct. 23. 

A young Pittsburgh theatre 
owner, Edward McDade, 24, who ope 
erates the naborhood Elliott house, 
is being held in jail here in connece 
tion with the death cf his wife, the 
21-year-old mother of his two sons, 
Mrs. McDade died in a hospital last 
week of a fractured skull and lobar 
pneumonia suffered when, according 
to her husband, she ji mped from his 
car after an argument about ane 
other girl. 

The ‘other girl,’ Mary Danahey, 
17, readily admitted to police an 
18-month affair with McDade, and 
said they planned to get married ag 
soon as the theatre man obtained @ 
divorce. 

McDade said that while he and 
his wife were arguing, she opened 
the door and jumped from the car 
when he told her he loved Misg 
Danahey and wanted a_ divorce, 
Police testified witnesses tc!ld him 
that McDade had pushed his wife 
from their automobile on a previous 
occasion, 


Pool of Canada Indies 
Object of Chic Beh 


Winnipeg, Oct. 23. 
Chic Bell, former manager Uni= 
versal pictures exchange office here, 
has formed the Western Associated 
theatres, aimed at uniting inde« 
pendent exhibitors in western Can« 
ada and around “Winnipeg. Idea ig 
to give them unity against F.P. and 
pooling buying power. 
Organization is installed in officeg 
in the Canada building. “s 


No. 3 Variety Club in St. L. 


St. Louis, Oct. 23. 

Chapter No. 3 of the Variety Club, 
the other two which are in Pitts« 
burgh and Columbus, has been or« 
ganized by persons connected with 
theatre management and film dis« 
tribution here. 

Harold W. ‘Chick’ Evans, mans 

















with intriguing political and romantic results. Ronald Colman, Elissi 
Landi. Dir. Richard Wallace. 75 mins. Rel. Aug. 18. Rev. Sept. 6. 

Samarang. Love amid the pear! divers in Malaysia. Native cast. Dir. Ward 
Wing. 60 mins. Rel. June 23. Rev. July 4. 


Yes, Mr. Brown. (British made.) Farce comedy with music, laid in Vienna. 
Jack Buchanan, Margot Grahame and Elsie Randolph. Dir. Jack Bu- 
chanan. 69 mins. Rel. May. 

Offices: 730 Fifth Ave., 


Studio: Universal City, Universal New York, N. ¥ 
e or«, . . 


Calif. 

Don’t Bet on Love. Comedy-drama. Lew Ayres, Ginger Rogers. Dir. Mur- 
ray Roth. 62 mins. Kel. July i3. Rev. Aug. 1. 

Fiddlin’ Buckaroo. Western. Ken Maynard. Dir. Ken Maynard. Rel. July 20. 

Her First Mate. Comedy. Summerville-Pitts. Dir. Wm. Wyler. Rel. Aug. 3. 
Rev. Sept. 5. 

King of the Arena. Ken Maynard in a circus story. 
Kortman. 6 reels. Rel. June 18, 


Lucille Brown, Robt. 


King of Jazz, The. Reissue, with Paul Whiteman, John Boles. Dir. John 
- Murray Anderson. 9 reels. Rel. June 1. 
Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy 


Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Dir. Jas. Whale. 
67 mins. Rel. May 4. Rev. May 10. 
Moonlight and Pretzels. Musical. Mary Erian, Reger Pryor, Leo Carrillo. 
Dir. Brice-Freund. Rel. July 27. Rev. Aug. 29. 
Rebel,-The. (German made.} Napoleonic story in the Austrian Tyrol. Vilma 
Banky, Luis Trenker, Victor Varconi. Dir. Luis Trenker, Edwin Knopf. 
Rel. June 1. Rev. Aug. 1. 

Saturday’s Milllons Football story. Robt. Young, Leila Hyams, Johnny Mack 
Brown. Dir. Edw. Sedgwick. 75 mins. Rel. Oct. 9. Rev. Oct. 17. 
Secret of the Blue Room. Mystery drama. Lionel Atwill, Paul Lukas, Gloria 

Stuart. Dir. Kurt Neumann. 61 mins. Kel. July 20. Rev. Sept. 19. 
S.0.S. Iceberg. An Arctic expedition is stranded in Greenland. Rod LaRocque, 
Gilbert Gowland, Leni Reifenstahl Dir. Tay Garnett. 117 mins. (road- 


show). Rey. Sept. 26. 
Studios: Burbank. Offices: 321 W. 44th St 
Calif. Warner Brothers New York, N.Y. 
Baby Face. The story of a hard-boiled girl who reached the top. Barbara 


Stanwyck, Geo. Brent. Dir. Alfred E. Green. 71 mins. Rel. July 1. 
Rev. June 27. ; 

Captured! Behind the scenes in a German prison. Leslie Howard, Douglas 
Fairbanks, Jr., Paul Lukas, Margaret Lindsay. Dir. Roy del Ruth. 
72 mins. Rel. Aug. 19. Rev. Aug. 22. 

Ever In My Heart. War theme story, but without conflict angle. German- 
American husband and an American wife. Barbara Stanwyck, Otto 
Kruger, Ralph Bellamy. Dir. Archie Mayo. 70 mins. Rel. Oct. 28. 
Rev. Oct. 17. 

Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 
Blondell, Ruby Keeler, Dick Powell. Dir. Lioyd Bacon. Dances by 
Busby Berkeley. Rel. Oct. 7. Rev. Oct. 10. 

Golddiggers of 1933. New version of Avery Hopwood’s stageplay done as a 
super-musical. Warren Williams, Joan Blondell. Dir. ervyn LeRoy. 
94 mins. Rel. May 27. Rev. June 13. 

Life of Jimmy Dolan, The. From a recent novel. Prizefighter finds regener- 
ation. Doug Fairbanks, Jr., Loretta Young, Aline McMahon, Guy Kibbe. 
89 mins. Rel. June 3. Rev. June 20. 

Mary Stevens, M.D. Story of a woman doctor. Kay Francis, Lyle Tal- 
bot, rane Farrell. Dir. Lioyd Bacon. 71 mins. Rel. July 22. Rev. 
Aug. 

Mayor of Hell, The. From Iselin Auster’s drama. Reform school background. 
Jas. Cagney, Madge Evans, Frankie Darrow. Dir. Archie Mayo. 90 
mins. Rel. June 24. Rev. July 4. 

Narrow Corner, The. From the story by W. Somerset Maugham, South Sea 
locale. Doug Fairbanks, Jr., Patricia Ellis, Ralph Bellamy, Dudley Dig- 
ges. Dir. Alfred E, Green. 67 mins. Itel. July 8 Rev. July 18. 

Private Detective 62. From a fiction story. William Powell, Margaret Lind- 
say. 67 mins. Rel. June 17. Rev. July 11. 

Silk Express, The. Mystery drama of silk shipments. 

Jenkins, Dudley Digges. 61 mins. Rel. June 10. Rev. June 27. 

The Man from Monterey. Western drama. John Wayne, Ruth Hall. 

Mack V. Wright. 67 mins. Re). July 22. Rev. Aug. 22, 

Voltaire. Life of France’s celebrated wit and philosopher. 

Doris Kenyon, Margaret Lindsay. Dir. John Adolfi. 

Aug. & Rev. Aug. 22. 


Niel Hamilton, Allen 
Dir 


George Arliss, 
72 mins. Rel 





Continued on page 35) 


ager of Loew's State, is president; 
George Tyson of Central Theatres, 
v.p.; John Baker, manager of the 
Missouri, sec., and Alvin A. Wolff, 


attorney, treasurer. The board 
comprises Clayton Lynch, Fred 
Wehrenberg, Nat Steinberg, Loulg 
Ansell, Paul Beisman, Charleg 


Goldman and Homer H. Harman. 

First Variety Club was organized 
in Pittsburgh by Johnny Harris, son 
of the owner of the Harris chain of 
theatres. 





Kurzman to Handle 
The St. L. for F.&M. 


Charles Kurzman goes to St 
Louts to handle the St. Louis for 
Fanchon & Marco. Kurzman had 
been for Warner Bros. in Philadel- 
phia under division manager Harry 
Goldman, 

The St. Louis goes under the 
F.&M. wing Nov. 3. 

Opened seven weeks ago after be- 
ing dark for eight months, the St 
Louis was closed again last Thurse 
day (19) for refitting. 

The stage shows, the F&M an- 
nouncement says, will be similar to 
and under the same supervision as 
those at the old Roxy in New York. 

Nothing has been said about the 
picture product to be offered. The 
St. Louis recently has had difficul- 
ties on that score, the product of 
the major companies being pretty 
well tied up here. 


STANLEY DROPS ACTS 
Philadelphia, Oct. 23. 
Big stage show policy at the 
Stanley theatre past two months 
is being abandoned with the 
rent week’s bill. On Friday house 
returns to a straight picture pol< 
icy with ‘Footlight Parade.’ 
Headliners recetnly announced 
for the Stanley have been shifted 
to the Earle and will play there 
during the next couple of months, 





They include Waring, Lombardo 
and the tab version of ‘Strike Me 
Pink.’ 

When the Staney started its 
stage show idea in August, its 
weekly grosses jumped _ sky-high, 


but only for a couple of weeks. Fall 
off was from $25,000 or better to 
$17,000 and with a heavy nut, latter 





figure Was not enough. 
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pictures brings a new 
sensation of sheer loveli- 


ness to glorify the screen! 








| KATHARINE 
| HEPBURN 
¢ 
tT in Louisa M. Alcott's 
i 
1 
Ki with JOAN BENNETT, PAUL LUKAS, 


FRANCES DEE, JEAN PARKER, 


i EDNA MAY OLIVER, 


Douglass Montgomery, Henry Stephenson 


Directed by GEORGE CUKOR. MERIAN C. COOPER, exec- 
f utive producer. Kenneth Macgowan, associate producer 
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PICTURES 


VARIETY $5 











CALENDAR OF CURRENT RELEASES 


(Continued from page 33) 





Working Man, The. Original. Romance in the shoe business. Geo. Arliss, 
Bette Davis. Dir. John Adolfi. 77 mins. Rel. May 6. Rev. April 25. 


° ffi 3 ’ 
Werld Wide OF Mi Sreneney, | 
(Releasing Through Fox) 


Lone Avenger, The. Original. Ken Maynard western. Murie) Gordon. Dir 
Alan James. 61 mins. Rel. “lay 14. Rev. July 4. 

Gtudy in Scarlet. A. Sherlock Holmes story. Reginald Owen, June Clyde, 
Anna one Wong. Dir. Edw. L. Marin. 73 mins. Rel. May 14. Rev. 
June 6. 


Miscellaneous Releases 


Big Chance, The. (Eagle.) Prizefighter-socialite story. John Darrow. Merna 
Kennedy. Dir. Al. Herman. 63 mins. Rev. Sept. 5 

Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins. Rel. Jan. 19. tev. Dec. 27. 

Cougar. (Sidney Snow.) Jay Bruce captures mountain lions with bare hands. 
70 mins. Rev. May 3 

Faithful Heart, The. (lHelber.) British made. Romantic story of a faithful 
love. British cast. 65 mins. Rev. Aug. 22. 

Gigolettes of Paris. (Equitable.) Gold digger story in Parisian locale. Madge 
Bellamy, Natalie Moorhead. Dir. Alphonse Martel. 59 mins. Rev. 
Oct. 17. 

Hell’s Holiday. «Superb.) Compilation of war scenes. 90 mins. Rev. July 18. 

His Private Secretary. Girl converts her father-in-law to approval! ot his 
son’s marriage. Evalyn Knapp, John Wayne, Dir. Phil H. White- 
man. 68 mins. Rel. June 10. Rev. Aug. 8 

Important Witness, The. (Tower.) Story with a gangster touch, but mostly 
done in a long distance bus. Noel Francis, Donald Dillaway. Dir. Sam 
Newfeld. 63 mins. Rev. Sept. 26. 

Laughing at Life. (Mascot.) Story of a gun-running adventurer. Victor Mc- 
Laglen, Conchita Montenegro. Ruth Hall. Dir. Ford Beebe. 71 mins. 
Rev. July 138. 

Mr. Broadway. (Broadway-Hollywood.) A day in the life of a B'way col- 
lumnist with Ed. Sullivan taking the camera around. Big cast names 
in for a moment to oblige the columnist. Dir. Johnnie Walker. 59 mins. 
Rel. Sept. Rev. Sept. 19 

Neighbors Wives. (Syndicate.) Domestic murder problem. Dorothy Mac- 
kaill, Tom Moore. Dir. Francis Natteford. 56 mins. Rev. Oct. 17. 

Night and Day (Gaumont-British). Farce comedy of a thief chase in a wax 
museum. Jack Hurlburt, Cicely Courtneidge. 76 mins. Rev. May 30. 

Police Call. (Showmen.) Ring story with an adventure angle. Nick Stuart, 
Merna Kennedy. Dir, Phil Whiteman. 63 mins. Rel. Aug. Rev. Aug. 29. 

Sleepless Nights (Remington). British made story on farcical lines. Polly 
Walker, Stanley Lupino. Dir. Thos. Bentley. 63 mins. Rel. July 21. 
Rev. July 25. 

Taming of the Jungle. (Invincible.) Anima) training methods. Rev. June 6. 

What Price Decency. (Iquitable.) From a stage play. Jungle background 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 
Hale. Dir. Arthur Gregor. 60 mins Rev Mar 7, 


Foreign Language Films 


(Note: Because of the slow movement of foreign films, this list covers one 
year of releases.) 


(Most of these available with English titles.) 


Barberina, die Taenzerin von Sansoucl. (Capital) (Ger.). Musical comedy. 
Lil Dagover, Otto Gebuehr. Dir. Car) Froelich. 83 mins. Rel. Nov. 20. 

Berlin-Alexanderplatz (Ger) (Capital). Strong crime drama. H einrich 
George, Maria Bard. Dir. Phil Jutzi. 90 mins. Rel. May 1. Rev. May 16. 

Bettelstudent, Der. (General.) (Ger.) Operetta. Dir. Viktor Janson. 80 
mins. Rel, Oct. 15. 

Cing Gentieman Maudit (Protex) (French). Mystery drama. Rene Lefevre, 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. Rev. Jan. 24. 

Das Nachtigall Madel (Capital) (Ger). Love in Hawaii. Dir. Leo Lasky. 

80 mins. Rel. Jan. 15. Rev. Jan. 31. 

Das Schoene Abenteuer (German) (Protex). Romantic comedy. Kaethe 
von Nagy. Dir. Reinhold Schanzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 

Der Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir. 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4. 

Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert. 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24 

Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev: Jan. 3 

Dos Noches (Hoffberg) (Spanish) Musical. Conchita Montenegro. Dir, Car- 
los Borcosque. 65 mins. Rel. May 1. 

Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertini. 
Mir. Marce) L‘Herbier. 85 mins. Rel. March 1. Rev. March 14. 

Drei Tage Mittelarrest (German) (Capital). Fast German farce with all-star 
cast. Dir. Carl Boese. 80 mins. Rel. May 1. Rev. May 23. 

Drunter und Drueber (Ger.) (Germania). Musical comedy. Dir. Max Neu- 
feld. 85 mins. Rel. Dec. 15. Rev. Dec. 20. 

Eine Liebesnacht (German) (Capital). Farce. Harry Liedke. Dir. Joe May. 
2 mins. Rel. May 1. Rev. May 23. 

Elne Nacht In Paradies (Kinematrade) (Ger). Musical comedy. Anny Ondra. 
90 mins. Rel. Feb. 1. Rev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. 
68 mins. Rel. Feb. 1. Rev. Feb. 7. 

False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 63 mins. Rel. Nov. 
18. Rev. Nov. 29. 

Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen. 75 mins. Rel. April 15. Rey. May 2. 

Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe’s life. 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28, 

Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck. 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rev. May 2. 

Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froeh- 
lich. Brigitte Helm. 75 mins. Rel. Nov. Kev. Nov. 1 

Grosse Attraction, Die (Bavaria) (Ger.).. Drama is show biz. 
Tauber. Dir. Max Reichmann. 70 mins. Rel. Aug. 1. 

Heliseher, Der (Ger) (General). Farce. Max Adailbert. Dir. Eugen Thiele. 
Rel. Sept. 1. 

Hertha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir. Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14. 

Heute Nacht Eventuell (Ger.) (General). Musical comedy. Dir. E. W. Emo. 
80 mins. Rel. July 1. 

Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 

Horizon (Russ) (Amkino). Jewish search for home. Dir. Lev Kuleshov. 62 
mins. Rel. May 10. Rev. May 16. 

Hyppolit a LakajJ (International) (Hungarian). Fast farce. Dir. Szekely Ist- 
van. 77 mins. Rel. Jan. Rev. Jan. 17 

leh WIll Nicht Wissen Wer Du Bist (Interworld) (Ger). Musica}, Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21. 

Island of Doom (Russ) (Amkino). Two men and a woman on a desert Isle. 
Dir. Timonshenko. 90 mins. Rel. July 15. Rev. July 18. 

Wan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7. 

Mamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8 

Morvettenkapitaen (Ger.) (General). Military farce. 75 mins. Rel. Aprii 1. 

Laubenkolonie (Ger.) (General). Farce. Dir. Max Obal. 80 mins. Rel. 
May 15. Rev. June 6. ; 

Lockende Ziel, Das (Ger.) (Bavaria). Musical. Richard Tauber. ir. Max 
Reichmann. 85 mins. Rel, June 15. Rev. June 20, 

Klebling von Wien, Der (Ger.) (European). Stolz musical. Willy Forst. Dir. 
Geza von Bolvary. 75 mins. Rel. June 1. Rev. June 13, 


Richard 


Poli Bids In Circuit, 
Pays $3,101,000, Chain 
Once Worth $30,000,000 


Hartford, Conn., Oct. 23. 

With the approval of Judge Ed- 
win SS. Thomas in the United 
States District Court next Friday 
S. Z. Poli will once again come 
into control of the 17 theatres in 
Connecticut and Massachusetts up 
to now in the possession of the Fox 
New England corporation. At the 
auction of the theatres, held in the 
lobby of the Capitol theatre $3,101,- 
000 was paid for the _ theatres, 
which five years ago brought Poli 
an estimated $30,000,000 from Fox 


Only one bid made for the prop- 
erty and that by William F. B. 
Rogers and John A. McNaughton 
of 15 Wall Street, New York, act- 
ing in behalf of the first mortgage 
bond holders. Last week at public 
auction $3,500,000 of bonds were 
sold to the same men acting in the 
same capacity for $650,000. Thus 
with Poli holding $10,565,000 worth 
of bonds the latter is now assured 
of 76% control. 

A new corporation will now be 
formed to operate the theatres, 
with Poli and Halsey Stuart Co. 
in control The new name for 
the corporation will be Poli-New 
England, Ine., according to Louis 
Sagal, now in charge. 

It wos understood > revious to 
the sale that Poli had no opposi- 
tion on bidding for the theatres 
and it was taken for granted he 
would take over the chain and as- 
sume management with the close 
of the sale, 








NUDIST SEQUEL 
San Francisco, Oct. 23. 
Bryan Foy’s nudie pic ‘Elysia’ 
will go into Herman Cohen’s Strand 
about Nov. 1. 
Cohen cleaned up with ‘This 


Gyp-Proof Checker 


Ralph W. Budd of Warner Bros. 
has invented a mechanical, electric- 
ally controlled ticket chopper that 
makes gypping at theatres almost 
impossible. 








It’s an eight-day clock affair, ad- 
justible down to a quarter of anj| 
hour, and set in accordance with} 
the operatirg hours and price | 
changes of the theatre. As the time | 
is reached on the clock, the hopper | 
shooting tickets down into the con- 
tainer’s various compartments shifts 
automatically. It’s a double check 
between ihe box office and the | 
chopper. | 

Machine eliminates any palming | 
of ticket by the doormen. | 


HOLLYWOOD PANTAGES 
OPENS WITH U PICS 


Hollywood, Oct. 23. 


After being dark almost a year, 
Pantages Hollywood will reopen 
Nov. 2 with first-runs and prolog. 
Initial attraction will be U's ‘Only 
Yesterday.’ Opening will be $2.20 
top, after that house will run one 
mat and two at night, 55c. scale. 

Rodney Pantages will be house 
manager. 





12% Tax’ Jump in Miss., 
Points Climb of Biz 


Jackson, Oct. 23. 

Tax collections on the 10% 
amusement tax in Mississippi have 
shown an increase for the first 12 
days of October over the same 
period during September, proof 
that Lusiness is picking up in 
Mississippi. 

The state collected $13,026 for the 
first dozpn days of October, and 
$11,620 for same days in September. 
Increase is about 12%. 





Nude World’ several months ago. 





mant-Berger. 120 mins. Rel. Se 
Mond Uber Morokko (Protex) (Ger). 


Morgenrot (German) (Protex). 
Ucicky. 80 mins. Rel. May 15. 


Moritz Macht Sein Glueck. (German) 


mins. Rel. Jan. 1. Rev. Jan. 17 


Joe May. 85 mins. Rel. June 1 
Paris-Begulin (Protex) (Fr). Musical. 


Patriots, The (Russ) (Amkino). Dir. 
Poll de Carotte (Auten) (French). 
mins. Rel. April 4. 
Shpiss and Milman. 72 mins. R 


Schutzenkoenig, Der (Ger.) (Bavaria.) 
Franz Seitz, 90 mins. Rel. April 


Shame (‘Amkino) (Russ).Problems of 
Sergei Yutkevitch. 75 mins. Rel 


Soviets on Parade. (Russ.) (Kinematr 
sia. 55 mins. Rel. Feb. 1. Rev. 


Theodor Koerner (Ger) (General) 


Trois Mousquetaires, Les (General) ( 
mins. Rel, Jan. 1 


Bohnen. Dir. Richard Oswald. 9 


Walzerparadies. (Ger.) (Capital). 
Friedrick Zelnick. Rel. March 1. 


Weekend In Paradise. (Capital) (Ger). 
Trude Berliner. Dir. Robt. Land. 


Art and Vilna Troupes. 75 mins. 


Siegfried Arno. Dir. Jaap Speyer. 


Key to 





Amkino, 723 Seventh Ave. 


Kjubav | Strast. (Yugoslav) (Croat). Drama of life among N. ¥. imigrants. | accocjated Cinema, 154 W. 55th. 


Rake) Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec. 15. 


Bavaria Film, 25 Spruce St. 


Luetigen Musikanten, Die. (General) (Ger.) Musica] farce. Camilla Spira. | Capital Film, 630 Ninth Ave. 


Dir. Max Obal. 80 mins. Rel. May 30. | 
M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. Dir, Fritz Lang. | 
95 mins. Rel. April 1. Rev. April 4 and April 138. 
Marlus (Paramount) (French). Marseilles satire. Dir. Alexander Korda. | 
103 mins. Rel. Jan, 1. Rev. April 26. 
Man Brauch Kein Geld. (Capital) (Ger). 
Rel. Nov. 10. 
Mano a Mano (Sp) (Inter-Americas). Western with music 
rero. Dir. Arcady Boytler. 60 mins. Kel. Feb. 23. 


Musice) farce. Dir. Karl Boese. 


Carmen Guer- 


Embassy Picts., 729 Seventh Ave. 
European Film, 154 West 55th. 
Filmchoice, 509 Madison Ave. 
Foreign American, 111 West 57th. 
Foremco, 1560 Broadway. 

Garrison Films, 729 Seventh Ave. 
General Foreign Sales, 729 7th Ave. 
Germania, 22-33 19th St., Astoria. 
Gloria Films, 639 Ninth Ave. 
Inter-Americas, 60 East 42d. 


Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 1 


Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. 


Milady (General) (French). Sequel to Three Musketeers. Dir. Henrl Dia- 


Submarine warfare’s cruelty. Dir. Gustav 


mins. Rel. Dec, 15. Rev. Jan. 17 
Namensheirat. (German.) (Foreign American.) Drama. Dir. Heinz Paul. 90 


Noc Listopadowa (Polish) (Capital). g Historical romance. Dir. J. Warnecki. 
95 mins. Rel, May 1. Rev. May 2 


On Demande Compagnon (Fr.) (Auten). Musical romance. Annabella. Dir. 


0 mins. Rel. Dec. 15. Rev. Jan. 17 


Dir. Julien Duvivier. 90 mins. Rel. May 15. Rev. May 309. 
Potemkin (Russ) (Kinematrade). Sound version of Ejisenstein’s classic. 170 


Return of Nathan Becker (Worldkino) (Russian) (Yiddish). Comedy. Dir. 


Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hens 
Steinhoff. 93 mins. Rel. April 1. Rev. April 11. 


Song of Life (Ger.) (dubbed English) (Embassy). Art and photography pre- 
dominant. Dir. Granowsky. 70 mins. Rel. Apri) 1. 


Dir. Kar) Boese. 80 mins. Rel. May 1. Rev. May 16. 


Traum von Schonbrunn (Ger.) (General). 
Johannes Meyer. 85 mins. Rel. May 15. Rev. June 6 


Dir. Henri Diamont-Berger. 128 mins. Rel. May 1. Rev. May 9. 
Ulani, Ulani, Chlopcy Malowani (Polish) (Zbyszko). 


Ulica (Capital) (Polish). Life of the newsboys. 
73 mins. Rel. Aug. 25. Rev. Jan. 31. 

Una Vida Por Otra (Sp) (Inter-Americas). Murder drama. Nancy Torres. 
Dir. John Auer. 75 mins. Rel. Feb. 17. 


Victoria und Ihr Hussar (Kinematrade) (Ger), Viennese operetta. Michae) 


Musical comedy. 


Whither Germany? (Kinematrade) (German). Difficulties of life. Hertha 
Thiele. Dir. S. T. Dudov. 71 mins. Rel. Apri) 15. Rev. April 25. 
Yidishe Tochter (Yiddish) (Quality). Old-fashioned Yiddish drama. Yiddish 


Yiskor (Yiddish) (Gloria). Revamp of silent. Maurice Schwartz. Dir. Sidney 
Goldin and George Rolland. 80 mins. Rel. May 15. Rev. June 6 


Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. i, Rev. Nov. 27. 


Zapfenstrelch Am Rhein. (Whitney) (Ger.). Musica! farce. Charlotte Susa, 


Zirkus Lebel. (German.) (Foreign American.) Circus drama. Liane Haid. 
Dir. Heinz Paul. 70 mins. Rel. Dec. 15. Bev. Jan. 3. 


Crockery Salesmen 
Yelp as So. Calif. 
Houses Block Gifts 


Hollywood, Oct. 23. 

Using as a pretext the claim that 
Article No. 19 of the Exhibitors’ 
Code is susceptible of two interpre- 
tations, representatives of theatre 
premium concerns are making their 
own intensive canvass of exhibs in 
the Southern California area to 
check their preference on the gift 
issue. 





Code says that premiums may be 
prohibited by vote of 75% of the 
theatres in any given clearance 
zone. The postcard ballot of exhibs 
taken by the Independent Theatre 
Owners of Southern California re- 
turned more than a 75% preponder- 
ance against premiums, with over 
220 thumbing the practice, and less 
than 29 in favor of it. But the gift 
night premium promotion concerns 
argue that the ITOSC’s postcard 
canvass didn’t permit the exhibitor 
to differentiate between unfair prac- 
tices, rebates and lottery issue as 
prohibited in Article 18 of the Code, 
and Article 19 dealing only with the 
zoning provision on gifts. 

Spokesmen for the chinaware in- 
terests, race nights and other mer- 
chandising companies profess to be- 
lieve that it is a question whether 
provision 19 demands 75% vote in 
favor of premiums, or the negative 
majority of 75% against. 

Chinaware people have asserted 
that 90% of American made china 
is now absorbed in the theatre gift 
trade. Loss of the quota of such 
merchandise heretofore absorbed in 
Southern California would be a 
heavy blow to the gift night pur- 
veyors. 


PITTSBURGH SHORTAGE 
ON FIRST RUN PRODUCT 


Pittsburgh, Oct. 23. 
Shortage of product getting acute 
around here, sending Davis, down- 
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ir. Alexander Ford. Time, 
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Sarce, Otto Waliburg, Elsie Elster, 
81 mins. Rel. Nov. 1, 
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90 mins. Rel. Feb. 1. Rev. Feb. 7. 


Address 

Internat’] Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
’ H. Hoffberg, 729 Seventh Aye. 
J. H. Whitney, 350 East 72d. 


town first-run, to a second-run pol- 
icy next week. First under new 
set-up will be ‘Too Much Harmony’ 
(Par), which played Stanley couple 
of weeks ago. 

Davis will be day-and-dated with 
Enright in East Liberty, with War- 
ner, downtown, and Sheridan 
Square, East Liberty, also day-and- 
dating on first-run product. 


Picture shortage for WB here due 
to failure to sign with’ Fox, with 
latter’s pictures going to Fulton and 
Harris-Alvin on a 33-66 split. For 
severa] years, Warners have taken 
half of the Fox output. 





Reopen WB Western, L.A. 
With Pic Presentations 


Los Angeles, Oct. 23. 

Warners’ Western, which closed 
late last spring, reopens Nov. 3, 
two-a-day $1.50 top house, with 
‘Footlight Parade’ the first attrac- 
tion. 

Theatre will have prologs staged 
by Busby Berkeley. 





Chi WB-U Deal 


Chicago, Oct. 23. 

Henry Herbel, Universal exchange 
manager here, is in New York to 
close a film deal for Warner Bros. 
theatres in Chicago, 

Chi is Anal Warner theatre spot 
in the country still open on the 
Warner-Universal film set-up. 


DECIDES AGAINST E. L. KAY 
Los Angeles, Oct. 23. 

Edward L. Kay’s contention that 
Mrs. Leila Rogers had orally agreed 
to give him one-half of her half 
interest in the play ‘Funny Man’ 
was legally nixed Wednesday (18%) 
when Superior judge J. T. . 
Warne decided in Mrs. Roger” 
favor. 

Contention arose after Mrs. Rog- 
ers had directed the play for the 
Spotlight producer, and had secured 
rights from the author. 


H-F Co. Sued for 4G 


Hollywood, Oct. 23. 





Kinematrade, 723 Seventh Ave. 
Madison Picts., 111 West 67th. 
New Era, 680 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th. 
Quality Picts., 620 Ninth Ave. 
Ufa, 729 Seventh Ave. 
Worldkino, 1501 Broadway. | 


Zbyszko Film, 274 Madison Ave 


The Hughes-Franklin Theatres 


| Co., is being sued for $4,000 in Mu- 


nicipal court by Donald W. Knapp 


and Frank R. Brisson. 


Complaint specifies the amount is 


|} due on a promissory note for $5,500 
| signed in 1932 by Harold B. Frank- 


lin and Frank MacDonald, 


44 


PA A OE tN at te ge a PB 


























SAM Hei oo we ty 





1 epee te ee 
— EN renee emt 


__ 


a 


(eee eee ee. 
oleh gk cate 


aanre remit “Fy 


| 


tel th ON eee 





VARIETY 


RADIO 


= 


Tuesday, October 24, 1933 





(~~ — 





—_—<— 








Radio Code About 


Set, but Labor 


Problems Stalled for 9 Days 


a _ 


Washington, Oct. 238. 
Squabbles over details of the radio 
code are expected to be washed up 
this week with the compact slatea 
for delivery Admin- 
istrator Johnson within a few more 


to Recovery 


days. 

Face-saving formulas for settling 
temporarily the dispute over work- 
ing hours of technical employees 
and the controversy regarding juris- 
diction over actors were worked out 
last week and are confidently ex- 
pected to clear the path for Presi- 


dent Roosevelt's signature. 

Wrangling over whether studio 
operators should work 40 or 48 hours 
weekly will be sidestepped for three 
months, while a special investigation 
is made into conflicting claims of 
labor and broadcasters. A similar 
arrangement has been worked out 
for dealing with actors, although no 
time limit has been set upon this 
investigation. 

Labor leaders cannot be described 
as having agreed to accept the com- 
promise, but assurance has been 
given that they will not protest if 
this proposal is written into the 
code. All that remains is to get 
tacit approval of this procedure from 
Edward N. Nockels, NRA labor ad- 
visor, on the radio compact and 
operator of WCFL, Chicago. 

Equity, which first fussed about 
not being recognized in the original 
code and then sought to duck from 
under the agreement, is viewing the 
compromise on actors with appre- 
hension, but apparently will have to 
take it and like it. 

ae Labor No Like 

On the labor proposition, it is un- 
derstood union leaders have served 
an ultimatum to the National As- 
sociation of Broadcasters to the ef- 
fect that if investigation shows a 
40-hour week for operators would 
not be a crushing burden they will 
fight to the last ditch Zor revision 
of this part of the code 90 days 
after the agreement goes into opera- 
tion. Broadcasters are confident, 
however, that they can produce 
statistics showing the impossibility 
of cutting hours for this group be- 
low 48, 

Reluctant to discuss these pro- 
posals, Deputy Administrator Sol A. 
Rosenblatt said the labor question 
will be straightenec out at a con- 
ference in Chicago with Nockels 
Wednesday and expressed complete 
confidence the barriers will be hur- 
dled by the end of the week. 

John Guider, counsel for N. A. B., 
was equally optimistic, although 
loathe to discuss the expected out- 
come of the labor argument. 


An Everyday Headache; 
Errors in Listings 
Give Press Bad Rep 


Chicago, Oct. 23. 

Program schedules are a head- 
ache for radio editors as the public 
demands more accuracy. Dailies 
here have a last minute phone ser- 
vice to pick up changes in program 
listings. 

Radio listings have become the 
bane of existence not only for the 
radio eds but for the station p.a.’s 
with the readers and listeners not 
being hesitant about phoning the 
newspaper about the error in listing 
with the newspaper passing to the 
buck and begging off that it’s the 
station’s fault. 

Both stations and dailies are now 
running a note on all listings ex- 
plaining to readers and radio eds 
that such-and-such time schedule 
was correct at such-and-such a date 
and hour. All expressing them- 
seh_ +s to the public in print as not 
responsible for errors as due to last 
minute rearrangement. 

Radio program listings have dis- 
appeared from the consumer press 
in many of the key papers of the 
state except as to paid advertising 
matter. Des Moines (Ia.) Register 
and Tribune has a giveaway of 
about four inches on the NBC red 
network, the remainder, some 2 col- 
umns is paid matter. 

Davenport (Ia.) Democrat has 
about 10 spot features listed in a 
box, but gives the WHO-WOC sta- 
tion a quarter of a column. No 
comment in any of the press as to 

disappearance. 


be, 








Short-Handed on V.P.’s 





With the _ resignation of 
George C. McClelland last week 
NBC's v.-p. setup has been re- 
duced to nine. Shrinkage is 
from an original 11. 

McClelland’s departure makes 
the second from the official 
roster within a month. Other 
was John Elwood, v.-p. in 
charge of educational, religious 
and political broadcasts. 


Only 300 at Vallee 
Shews in Radio City; 
No Big Glass Curtain 














Absence of a glass curtain in the 
1,000-seat auditorium of NBC's 
Radio City layout will make it nec- 
essary for commercials of the Rudy 
Vallee-Fleischmann example to re- 
sort to the more intimate studio 
which holds 300. Latter room is 
equipped with a _ glass. curtain, 
which arrangement will continue to 
permit Vallee to do his lilting at 
low volume into the mike and the 
sideline audierce to inhale it from 
studio loudspeaker sources. 
Pending the designation of an 
cpening date for the Radio City 
studios NBC has stopped printing 
tickets for the Fleischmann broad- 
casts. Times Square studio, where 
this event is now being held, has 
a capacity of 700. 

NBC will start broadcasting from 
its R. C. quarters Nov. 11, but it 
doesn’t figure on admitting the pub- 
lic to the studio until the inaugural 
ceremonies Nov. 15. 


WSOC Joins NBC 


Charlotte, N. C., Oct. 23. 


WSOC, a new station for Char- 
lotte, took the air Saturday (14) 
with a formal opening. NBC, with 
which the station is affiliated, dedi- 
cated a half-hour, 9:30 until 10, to 
WSOC and welcomed it to the chain. 

Earle Gluck, former manager of 
WBT here, is the general manager, 
and Ronald Jenkins, formerly chief 
announcer for WBT, is program di- 
rector and chief announcer. He is 
assisted in the announcing by Paul 
Norris, late of a Chicago station. 

W. C. Irwin is commercial man- 
ager, and Robert Morris chief engi- 
neer. Station is on the air daily 
from 8 a.m. until midnight. Formerly 
located at Gastonia, N. C. The 
equipment and rights of the station 
were purchased and moved to Char- 
lotte. McClarren Rubber Company, 
tire manufacturers located here, are 
spor.soring the station. 











Agencies Retain Steel 
Chicago, Oct. 23. 


Two more advertising agencies 
here have appointed Frank Steel as 
their radio executive. McJunkin 
and Carroll Dean Murphy now get 
Steel radio advice on accounts. 

Steel also has been handling radio 
matters for Critchfield and Ruth- 
rauff & Ryan agencies. 





NEBRASKA WEB STARTS 
Lincoln, Oct. 23. 

Midwestern web keyed by stations 
KFAB, KOIL and KFOR officially 
began to function as such when the 
Crazy Chrystal program which has 
been running at odd times on all 
three stations was fed at the same 
time to all three links through the 
KFAB studios in the Cornhusker 
hotel. It was a Lincoln theatre 
organ program. 

This was begun last week and is 
only a starter. Several other cli- 
ents are soon expected to buy into 
the idea, 





WBT’S RADIO EDUCATION 
Charlotte, N. C., Oct, 23. 


Beginning November 14 and daily 
thereafter save for week-ends the 
North Carolina School of the Air on 
WBT will offer a full hour for 
schools to pick up in classroom 
work. Number of North Carolina 
schools have already informed WBT 
that they are installing radios. 

Every Figh school subject will be 
covered. 





BOSTON AGITATED 


Kous Before Sevitsky Mars Back 
Bay Calm 








Boston, Oct. 3. 

Its Koussevitzky vs Sevitzky, in a 
demented sort of social-radio name 
war here. Fabien Sevitzky is 
really Koussevitzky, nephew of Dr. 
Sergei Koussevitzky, conductor of 
the Boston Symphony. Fabien cut 
off the Kous several years ago. His 
explanation was that he wanted to 
go on his own. 

Now Sergei’s wife is Maria, a 


sculptress. 

And Fabien’s wife is Maria, radio 
soprano. 

Recently, the latter in air pro- 


grams adopted the name of Maria 
Koussevitzky. Boston’s social elect 
began phoning Mrs. Sergei, seeking 
to know when she had suddenly de- 
veloped singing talent and radio 
aspirations. That started it. Dr. 
Sergei says: ‘I don’t see why my 
nephew's wife uses that name or 
why my nephew permits her so to 
do—it’s the name of my wife.’ 

And Fabien retorts: ‘My wife's 
name is Maria Koussevitzky—our 
marriage license shows that—and 
there is no reason in the world why 
she shouldn't use it if she wants to.’ 


Strike May 
Set Back G.M. 
Ar Splurge 


Debut on CBS of the General Mo- 
ters series involving its Pontiac, 
Oldsmobile and Buick brands may 
be deferred until after Jan. 1 due to 
labor strikes and other causes which 
are impeding car production. G. M. 
view is that it would be a waste 
of money to build up an introduc- 
tory campaign for its new models 
if conditions made it impossible to 
celiver orders garnered by the air 
ballyhoo. 

Original plan had been to unveil 
the six programs a week schedule 
a few weeks before the New York 
and Chicago auto shows, which 
have been set for the first week in 
January. G. M. series will be framed 
around Stoopnagle and Budd, a 
combo batoned by Johnny Green, 
and another orchestral frame with 
Andre Kostelanez in charge. 


VOYNOW JOINS CHI 
COLUMBIA DISC CO. 


Chicago, Oct. 23. 

Chess game switching of record- 
ing company managers here now 
sends Richard Voynow from the 
Brunswick Lab to Columbia Phono- 
graph’s radio disc division. Voynew 
takes over Columbia job on Nov. 1. 

Ring -around changing started 
when Bill Young was snatched away 
from Columbia and given the head 
post for the newly opened RCA Vic- 
tor offices in the Merchandise Mart. 

Monroe Wayne remains as record- 
ing technician with Columbia. 

No one yet named to sub for Voy- 
now at Brunswick. 

















Newcomers NBC Step-Up 


Walter Koons, former trade mag 
writer, last week stepped into spot 
vacated by Al Short’s departure as 
musical production supervisor in 
the NBC program department. In 
recent weeks Koons has been on the 
network payroll doing special pub- 
licity on the Radio City opening. 

Koons’ previous contact with ra- 
dio was in 1927 as director of the 
Baldwin Piano Co.’s program on 
NBC. Present assignment has him 
functioning under Frank Black. 





BOSWELLS’ FILM 
Hollywood, Oct. 23. 
Boswell Sisters have been signed 
by Twentieth Century’ for ‘Moulin 
Rouge.’ 





Round the Town—In Ft. Wayne 
Ft. Wayne, Oct. 23. 

WGL associate station to WOWO 
has started a Round-the-Town Re- 
vue of its own picking up dance 
music from lecal spots by remote 
control. Half hour programs over 
the air every night excepting Mon- 
days and Sundays. Come from Tri- 
anon ballroom, Berghoff Gardens, 
Summit City restaurant and Up- 
town club 





RKO Clocks Hotel Dining Room 


At 60c a Head for Ben Bernie 





In Tune 





Ft. Wayne, Oct. 23. 

Perfection Biscuit Co. now 
insists on WOW entertainers 
dressing in costume. New move 
makes it imperative for Nor- 
man Link, tenor, and the or- 
chestra to deck themselves out 
in aprons and caps three times 
a week. 

Singer also directs his band 
with a large soupladle for that 
extra touch! 


NBC Technicians Pay 
Cut Restored if They 
Drop A. F. of L. Ideas 


San Francisco, Oct. 23. 


Offered restoration of last year’s 
10% pay cut, NBC technicians have 
fallen into line with the company 
union idea. 

Organization is being completed 
this week with all members but one 
in, stating they’ll see how the com- 
pany group works out. 

By joining the NBC outfit they 
must relinquish their A. F. of L. 
affiliation, they have been informed. 

















Indications in New York are that 
NBC by the Dec. 1 payoff will have 
restored one of the two 10% sal- 
ary cuts put in effect the past year. 
To dissuade its technical staffs 
from joining outside unions the net- 
work is making it a 10% boost for 
everybody in that division. 


Vaude on Air Direct 


Cincinnati, Oct. 23. 


Beginning next week the RKO 
Monday night broadcasts of vaude 
taient playing the Palace will origi- 
nate from the stage of the theatre, 
with the customers looking on. Air- 
ing occurs over WKRC from 11:30 
to 11:45 o’clock. 

Burns and Allen, current at the 
Palace, didn’t take part in the Pal- 
ace air show this week. Their con- 
tract with General Cigars for 
radioing on the CBS chain prohibits 
additional broadcasting. Ditto Ben 
Bernie last week, although the 
maestro allowed Jackie Heller and 
several of his musicians to work the 
program, there being no other stage 
talent at the Palace during the 
Bernie date. 











2 BOTTLES AS PRIZE 


Not Risking Cases of Beer On Al & 
Pete’s Guessing 








Chicago, Oct. 23. 

Bismarck Beer starts on WBBM, 
the local Columbia outlet, on Nov. 
6 with Al and Pete warbling duo, 
twice weekly at 6.15-6.30 pm. 

Will use the ‘try to stump us’ 
gag, listeners-in being invited to 
send in requests for any tune, with 
Bismarck promising a beer prize to 
those who can stump the singers. 
If the singers can’t locate and 
warble the ditty Bismarck company 
will ship the listener two free bot- 
tles of brew. 





Estey Codliver Show 


Health Products, Ine., starting 
this Sunday (29), will have another 
niche on NBC, with the second used 
to plug its White Codliver Oil brand. 
Latter program, routed over the 
blue (WJZ) loop, will combine 
cowboy ballads and patter about 
ranch life. 

Same account through another 
agency, McCann-Erickson, is sup- 
porting the ‘Potash and Perlmutter’ 
series with Feen-a-Mint the prod- 
uct involved. Estey agency has the 
spot broadcasting end of the Feen- 
a-Mint business. It’s a plattered 
script show, ‘Doc Williams’ Drug 
Store’. 





Wilbur Hall Quits NBC 
San Francisco, Oct. 23. 
Wilbur Hall is bowing out of 
NBC's writing and producing de- 
partment after holding a chair there 
for several years. 
Has written a flock of serials and 





plays while there. 





Cincinnati, Oct. 23. 

Hotel Sinton had to pay RKO 60c 
a head for the 250 people who sat in 
for Ben Bernie’s Blue Ribbon broad- 
cast over the NBC web last Thurs- 
day night. Program emanated from 
the hotel’s dining room. 

Sinton is,managed by John IL. 
Horgan, who salutes show celebs in 
a large way and has been offering 
the ork of Dave Bernie, brother of 
Ben, at the hospice for the past six 
months. Through a misunderstand- 
ing of some sort, Horgan figured it 
oke to invite the public to view the 
ol’ maestro and his lads during the 
airing. Horgan used large space in 
the dailies to bally the stunt and 
heavy-typed such line as, ‘Bring the 
kiddies; no cover charge; here's a 
peep behind the scenes of broad- 
casting—a chance to see and hear a 
nationally famous orchestra prepare 
and deliver its broadside of melody 
to America. Meet Ben Bernie and 
his orchestra and _ soloists. Re- 
hearsals for the program begin at 8 
o’clock and there will be dancing to 
rehearsal music until 9 o'clock’. 

RKO Demands Coin 

At the same time the Ben Bernie 
combo was on the RKO payroll for 
a week’s engagement at the Palace, 
where the night admish price is 60c, 
RKO executives learned of the Sin- 
ton promotion when reading the 
press ads. Abe Lipp, their legal 
guardian, was called to action and 
huddled with Horgan. Stunt was 
permitted to carry on when the ho- 
tel agreed to pay RKO the theatre 
charge for each attendant. Shure, 
Palace mer. clicked the customers. 
Standees in the lobby, of whom 
there were plenty, were not counted, 

Horgan therefore got a name 
band for $150 and lotsa publicity for 
the hotel. And Bernie and his 
troupe were saved the trouble of 
riding to and from the WLW stu- 
dios, four miles from the Palace, 
not to mention the item of taxi 
fare. 


Chi’s Charity Gesture 


Chicago, Oct. 23. 
All stations got behind the Radio 








Revue for Associated Charities at 
the Stadium on Dec. 4. Niles 
Trammell was elected executive 


chairman of the committee. 

All publicity campaigns on the 
drive start on Nov. 13 with the 
stations also agreeing to give the 
drive free announcements. 

Radio revues for the Associated 
Charities in the past have netted 
between $25,000 and $30,000. 





John Clayton with WLS 


Chicago, Oct. 23. 

John Clayton, former p.a. for the 
Chicago Civic Opera and lately 
chief of radio activities for the 
World's Fair, joins WLS for a spot 
in the production department. 

William Vickland, who has been 
on the staff of WLS in dramatic 
roles, leaves the studio for freelance 
work. Dr. John Holland, assistant 
pastor of the Chicago Temple, ties 
with WLS staff as pastor. 





HALL’S ICE-BOX ACC’T 


Chicago, Oct. 23. 

Wendell Hall starts a new series 
locally for R. Cooper, Jr., company, 
Chicago distributors for the General 
Electric refrigerator company. 

Hitting the air three times weekly 
at 10:30 a. m. for 15 minutes of 
musiking. Over WMAQ, local NBC 
Station. 


BURNETT ON WGN PUFFS 


Chicago, Oct. 23. 

Frank Schreiber, p. a. chief of 
WGN, ‘Tribune’ station, adds Jack 
Burnett to his staff. Burnett has 
been with WGN as the scribbler for 
the sports reviews spieled by Jack 
Harrington. 

Burnett replaces Hazel Hopkins 
who resigns to accept a writing post 
for a commercial account. 





TAGGART’S CRC JOB 
Winnipeg, Oct. 23. 
George Taggart of Winnipeg has 
been made assistant program direc- 
tor of Toronto on the Canadian 
Radio Commission. Taggart was 
first slated for one of the an- 
nouncer’s jobs in CKY, Winnipeg, 
but finally landed the Toronto post. 
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+ 
| 


Second Vice-President to Go This Fall—, 


To Become Private Consultant 


George C. McClelland, whose last 
listing on the network’s roster gave 
him the title of v. p. in charge of 
gales, resigned from NBC Friday 
(20). McCelland, whose career with 
the organization dates from 1922, 
when the American Telephone and 
Telegraph brought him to sell time 
on WEAF, now the main key of the 
red link, plans to go into business 
on his own as consultant on broad- 
east advertising. 

McClelland’s status in the NBC 
ranks underwent a radical shift last 
Nevember, when Richard C. Patter- 
son, Jr.. former New York City 
commissioner of corrections, was 
brought in to replace him as execu- 
tive v. p. For the time he was given 
the title of assistant to the presi- 
dent. Realignment of the sales di- 
vision three months later regained 
the v. p. tag for him. McCelland’s 
resignation comes as a prelude to 
another reorganization of the sales 
department, with newcomers slated 
to take over important posts. 

Crack Seller 


To McClelland and W. E. Hark- 
ness, his associate at WEAF 
in its early days, is given credit 
for foreseeing radio’s possibilities 


advertising and 
for many of the major devel- 
opments in broadcast merchandis- 
ing along network lines. Aside from 
sales McClelland functioned as the 
giadhand intermediary between NBC 
and its station affiliates, with this 
ambassadorial flair held responsible 
in a great meas ire for the network’s 
success in maintaining advan- 
tagecus relations with its strategi- 
eally located allies minus, until re- 
cently, both contracts and special 
Fatc dispensations. 

With the formation of NBC in 
1926 McClelland became executive 
v. p. and next in command to M. H. 
Aylesworth. Before that A. T. & T. 
had advanced him from sales mer. 
to gen. mer. of WEAF. 

McClelland follows John Elwood 
in shrinking the cence formidable list 
of NBC vice-presidents. 


in the field of 


RADIO STAGE DOUBLING 
BURNS FRISCO RIVALS 


San Francisco, Oct. 23. 

A Tinker-to - Evers - to - Chance 
play of Ted FioRito when he was 
to bicycle from the Hotel St. Fran- 
cis to the Fox theatre to the oppo- 
sition Orpheum, was nipped in the 
bud. 

Maestro was to do a radio period 
from the Orph stage for MJB coffee, 
but to do so would have had to 
double from a competing house. 

Fox management, Musicians’ 
union, and Music Corp. of America 
nixed the idea, so FioRito has to 
wait until he leaves the Fox end 
of next veek before he can do his 
MJB periods. 

Broadcasting of MJB’s Monday 
night period from the Orph stage 
was under a (eal made by Bob Col- 
lier for Marco, with MJB, Lord & 
Thomas agency and NBC, Marco to 
supply the talent he books into the 


Orph and the Warfield, although 
the Warf is also a competitive 
house. 


First of the broadcasts did have 
Chic Kennedy, from the Warfield, 
working on the Orph stage, with 
Fox-West Coast scorching at that 
one, 


Hotel Pays KOA 


Denver, Oct. 23. 

Cosmopolitan hotel is one of the 
very few hotels in the country pay- 
ing for part of the broadcasting of 
its orchestra. Signed with KOA 
to pay for 15 minutes every other 
Friday. 

On six times a week, a half-hour 
each. WJZ chain gets some of their 
programs. 








+ 











WHISKY ORDERS TAKEN 


Solicit Advance Business Over 
KMOX Aijirlane 
St. Louis, Oct. 23. 
Frst hard liquor account in radio, 
at least for the midwest area, 
stars on KMOX, local CBS key. 


Brennan, Francis, Shaw and Roos, 
St. Louis bottled goods distributor, 
will use a minute announcement se- 
ries urging ’em to put in their or- 
ders and coin now. If repeal fails 
to go into effect by the end of this 
year the bottling outfit guarantees 
an immediate refund plus six per- 
cent. 

Liquor firm has also obligated 
itself for an hour’s program over 
the same kilocycle the night that 
the 18th amendment becomes in- 
valid. 





Comic Bars Audiences 
As Dumb, Unmannerly, 
And Wrong Laughers 


Because they laughed as heartily 
over a bum gag as they did 
what he considered his better stuff, 
Hershfield has_ eliminated 
from his 


broadcasts from WOR, Newark. 
Habit the mike sideliners had of 
giving equal giggle weight to all his 
gags became not only irritating to 
him, avers the humorist, but tended 
to cheapen his program. 

What particularly prompted 
Hershfield to do his act in seclu- 
sion was a bunch of protest letters 
he had received as the result of one 
of his broadcasts. Head of the lo- 
cal Catholic diocese had asked him 
to include in his news comments an 
announcement that if Friday fell on 
a legal holiday the partaking of 
meat on that day would be permis- 
sible. Though the item was read 
off in the utmost seriousness one of 
the studio claque laughed, and the 
next day’s mail took Hershfield to 
task for the incident. 

That episode and others, said 
Hershfield, tipped him off to the 
danger of having lots of his mate- 
rial misconstrued. 


For Humor Read Radio 
Survey Made in 1928 


Chicago, Oct. 23. 


over 


Harry 


studio invitees nightly 








Survey on radio brought out of 
the files of Erwin-Wasey dated 
February, 1928, is like reading the 


diary of Columbus. Comparing it 
with today’s viewpoint of radio tells 


better than anything else how 
sharply advertising agencies have 
changed in their attitude toward 


the ether medium. 

Survey -ouches on 
sus spot broadcasting, 
estimates, per capita cost. 
that NBC has broadcast facilities 
in 43 cities, CBS in 16. Red NBC 
network wek per hour charge was 
$3,770. Hus comments of some 50 
commercial firms and their reac- 
tions to their success on the radio, 
with as many con as pro. 

Of most importance is the 
clusion drawn by the survey, 
ticularly the one line that 
that radio ‘is not and never can be 
a direct sales medium’. 


GARY PROGRAM BOSS 


network ver- 
circulation 
It states 


con- 
par- 
states 





Gary, Ind., Oct. 23. 
Lioyd Hartley joins the Ralph 


Atlass station WIND here, as pro- 


gram director. Formerly WGES, 
Chicago. 
Hartley given job because of 


speaking five foreign lingos. Knowl- 
edge of foreign tongues is impera- 
tive in Gary, which is peopled with 
foreigners. 


| 


| 
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NEW PHRASING 
A LOOPHOLE 


Spot Broadcasting Setback 
When Defenders Permit 
the Tagline to Be Be- 
fogged with Substitute 
Idea 


A. F. OF M. SLAP 


If there are any delusions har- 
bored in the broadcast trade about 
the prospective elimination of the 
announcement tag on transcriptions 
that they are disks, won't be 
found among the major figures 
of the disk making and station 
operating fields. Genera! opinion 
is that the movement in that 
direction scuttled itself on the 
floor of the recent convention of 
the National Association of Broad- 
casters when its proponents al- 
lowed themselves to be jockeyed 
into accepting a compromise amend- 
ment. 

It is the opinion of this recording 
and station element that the issue 
should have been carried throug 
originally phrased. This original 


resolution as submitted to the con- 
vention contained no ‘ifs’ and ‘ands’. 
It baldly urged that the Federal 
Radio Commission be prevailed 
upon to remove the regulation re- 
quiring that an electrical transcrip- 
tion be described over the air as 
such. Couched along these lines the 
measure presented a clean-cut is- 
sue, namely, that the level of per- 
fection achieved in recording no 
longer justified the commission’s 
discrimination against this mode of 
air entertainment. 

By modifying this stand and 
making it mandatory that. the 
transcription be described over the 
air as the production of such-and- 
such company, those favoring the 
original resolution have not only 
brought the situation back to where 
it started, but have helped strength- 
en the networks’ argumentary posi- 
tion. The webs can now openly 
contend that the indie broadcasters 
are merely trying to substitute 
tweedle-dum for tweedle-dee, and 
the listening public will quickly see 
through this attempt at deception 
and react accordingly. 


as 


Musicians’ Onslaught 


American Federation of Musi- 
cians declared last week that it is 
entering with the Federal Radio 
Commission a protest against any 
change being made on radio disk 
taglines. 

Union's attitude will be brought 
to the FRC’s attention either 
through its president, Joseph Weber, 
or the A. F. of M.’s chief counsel in 
Washington, Gen. Samuel T. Ansell. 
Aside from accusing the broadcast- 
ers of intent to deceive the listen- 
ing public, the protest, averred the 
federation, will argue that the let- 
ting down of the bars in this direc- 
tion could only serve to increase 
unemployment in the ranks of mu- 
sicians and other talent, and 
through this situation defeat the es- 
sential purposes of the NRA. ; 

Declaring themselves all for the 
lifting of the regulations are the 
phonograph companies. Under the 
amendment to the regulation as 
submitted by the NAB, these rec- 
orders realize, the phonograph plat- 
ter end of their enterprise would 
come in for free air advertising of 
untold value. Even though the 
amendment, for instance, ‘This is an 
RCA production,’ would refer to a 
stencil turned out specifically for 
broadcast purposes, the 
aver, the plug value accruing to the 


recorders 


same firm’s phonograph brand i: 
obvious. 

Music Publishers Protective As- 
sociation estimates that its 1933 
tally of income from radio disks! 








Finkelstein in Radio Disc Biz 


Operator 
Auger Bros. 


Theatre 





SOCIAL CHATTER HOUR 


Peoria Station’s Daily Gossip Show 
Gets Sponsor 





Peoria, Oct. 23. 
Started recently, the community 
over WMBD has 
commercial 


chatter column 
been taken as a daily 
by Fels Naphtha soap. Known as 
the ‘Heart of Illinois’ the chatter 
takes 15 minutes daily except Sun- 
day at 9:45 a.m. and is aimed right 
at the hearts of the femmes with 
social gossip. 
Station has 
spondents in 60 


established corre- 
small communities 
within a radius of 70 miles of Pe- 
oria. Items are similar to the type 
of copy used in the personal col- 
umns of country newspapers. 

Newspaper chatter is falling off 
as the social ladies prefer to get 
their names mentioned over a 
transmitter. It’s the latest mark 
of socia] standing. 


Railroads Try $11.50 
Cincy - Detroit Trip 
To Coughlin Shrine 


Cincinnati, Oct. 23. 
WCKY, Covington, is new outlet 
for Father Coughlin’s Sunday radio 
talks. 
and Baltimore & Ohio railroads, 


operating between here and Detroit, 
are conducting week-end excursions 
to the latter city, which permit pas- 
sengers to visit the Shrine of the 
Little Flower, where Father Cough- 
lin is stationed. 

Round trip costs $11.50 and starts 
from Cincy on Saturday mornings. 
Price includes lunch on the way up, 
Saturday night lodging in a hotel, 
bus trip to the Shrine for mass 
Sunday morning, then a motor trip 
of Detroit, with an extra $1 cost 
for those who desire to revisit the 
Shrine in the afternoon for the 
Coughlin air program. So far these 
excursions have pulled less than 50 
customers per trip, but the railroads 
are continuing ’em in hope of bet- 
ter biz. 


NIGHTLY SYMPHONY 
BY CHESTERFIELD 


Chesterfield’s next splurge on the 








air will be an all symphonic series, 
CBS 
Philadelphia 


every evening 
Sym- 


15 minutes on 
but 
phony orchestra under the baton of 


Leopold Stokowski is the attraction, 
debuting November 27 if Columbia 
can clear the 60-odd stations re- 
quisitioned. 

Symphony broadcasts will orig- 
inate from WCAU, Philly, in which 
station CBS kas a substartial stock 
interest. Will be the first nightly 
program series of its kind commer- 
cially supported on either of the 
national wells. Philadelphia Sym- 
phony’s previous advertiser alliance 
was with Philco, for a couple of 
hour and a half concerts. 


Sunday. 





will go over the $80,000 mark. Col- 
lection from this source has shown 
an increase each month 
so far this year. 
MPPA split up among its member- 
ship close to $6.800 in transcription 


successive 





fees, while the previous month 
brought the publishers a_ divvy 
| based on a total of $6,500. MPPA 
| figures that the current month of 
October will net it better than $7,500 
| from air-platter makers, 
| For 1932 the MPPA’s intake on 
| compositions used by transcriptions 
| came to $63,000, or around 36% over 
what it had been for the previous 
year 


Invades 


In conjunction the Big Four 


For September the | 


Radio— Uses 
Rep Troupe 


- en 


Minneapolis, Oct. 23. 
Harold Finkelstein, former F. & R. 
general manager and now head of 
an Iowa circuit of theatres, has gone 


into the radio dise business here, 
For his Mid-West Broadcasting 
company he has Auger Brothers 


repertory company, veteran travel- 
ing dramatic stock organization, in 
a series under the title of ‘Horse- 
and-Buggy Days’. 

Finkelstein figures that inasmuch 
as the Auger Brothers company has 
been a prime favorite with audi- 
ences throughout the northwest 
rural communities for the past 20 
years, touring every season and al- 
ways winding up profitably, he'll be 
giving the small-towners and farm- 
ing element what they want in the 
way of entertainment. He says he 
remembers the stiff opposition that 
the F. & R,. houses in Minnesota 
and the Dakotas used to have from 
the Auger Brothers. 

One of the Auger Brothers him- 
self wrote ‘Horse-and-Buggy Days’ 
18 years ago under the title of 
‘Down on the Farm,’ and the com- 
pany has been playing it off and on 
ever since. Finkelstein will pro- 
duce a number of other novelty 
talking acts designed for rural 
audiences’ appeal. 

Officials of Firm 

Harold Finkelstein is president; 

F. W. Ferrin, vice-president; D. E. 


Finkelstein (formerly a_ district 
manager with Publix and Warner 
Brothers), treasurer; and L, M. 
Knapp, general manager of the 


radio disc company. 

Finkelstein was influenced to en- 
ter the radio disc business because 
some of the largest transcription ac- 
counts are now coming out of Min- 
neapolis and have been going to 
New York and Chicago. 


STUDEBAKER OGLES CBS 
206 AIR COASTAL SPOT 


Hollywood, Oct. 23. 


Studebaker is endeavoring to 
build an hour and a quarter CBS 





program from here, using picture 
name talent. 
Deal is being handled through 


Ralph Wonders in New York, with 
the automobile company figuring on 
$20,000 a program. Several film 
names have been approached, with 
indications that William Collier, 
Sr., will m.c., with Wheeler and 
Woolsey on the bill. 

If the picture comics go on, Ralph 
Spence will write the material. 





Theatre Bays Time 


Lincoln, Oct. 23. 
Norm Prager, new publicist for 
the Stuart and Lincoln theatres 
here, has contracted for a six-day 
quarter hour period over the two 
radio stations, KFAB and KFOR, 
here. Will have vaude shows from 


the Lincoln furnishing most of the 
talent, but other programs will be 
made up of records out of coming 
musicals and short playlets written 
around the synopsis and highlights 
of screen fare. 

Shows have originally been trad- 
ing the use of the theatre pipe 
organ to the stations in return {#4 





announcements, but this new deal 
is a cash transaction. Monte Meyer, 
| sales promotional mgr for the sta- 
tions, sold the program. 
RUBINOFF’S MUSTER 
Eddie Cantor will be back in New 
York in a week or so, followed by 
| Dave Rubin ff, Together again this 
fall on the Chase & Sanborn hour, 
Set to resume in New York Nov. 
5, Rubinoff has instructed his New 
|; York office to reassemble the band 
he had on the air when last east. 
|His brother Philip 1s scheduled to 
return to New York by Oct. 29 to 
iget the band set up 
SH 
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Foreign Language Programs 





JEWISH '2 HOUR 
General Foods 
Jewish Little Symphony, Ghetto 

Serenaders, Aaron Rosen 
Songs, Music 
30 Minutes 
WINS, New York 

As an example of intelligent en- 
tertainment planning for purposes 
of reaching maximum results in a 
foreign language, this program is 
probably excellent. No star names, 
but laid out with the idea of pleas- 
ing Jewish audiences of the widest 
possible range. Announcements in 
both Yiddish and English and the 
commercial plugs not too overdone, 
as is unfortunately so frequent in 
foreign language broadcasts. 

There’s a very good orchestra, 
quite evidently built for the purpose 
as evidenced by the reed overtones. 
A fine choral ensemble also and the 
numbers chosen seem to indicate 
thought on somebody’s part. After- 
noon caught, for instance, there were 
two Victor Herbert numbers, ‘Sweet 
Mystery of Life’ and ‘Gypsy Sweet- 
heart’ in Yiddish translations, plus a 
coup!e original Yiddish songs, music 
to which was written by Aaron 
Rosen, the announcer, and quite 
good, too. Vocal and orchestral 
numbers were interchanged with a 
violin solo about center for change 
of pace. 

Taken for granted in these pro- 
grams that children are not likely 
to be listeners, since they naturally 
go for English, the language they 
use in schools and play. Therefore 
the entire appeal is to adults, even 
in the sales spiels .which, in this 
case, happened to be Post Toasties. 

Noticeable, too, was the delicacy 
witH which repetition was avoided 
in switching from English to Yid- 
dish and back. Opening the pro- 
gram, naturally in English, an- 
nouncer got in his sales talk, then 
turned the program over to Rosen. 
He, after a perfunctory ‘I'll tell you 
about Post Toasties later,’ went 
directly into the program. About 
center he got in a few words theh 
switétied to the English announcer 
for perfunctory station announce- 
ment. For a finish, again, switch 
was made without repetition, the 
bane of most foreign programs with 
bi-lingual announcements. Kavf, 





LA TRIBUNA HOUR 
Songs, Music 

60 Mins. 
COMMERCIAL 
WOV, New York 

‘La Tribuna’ is an Italian news- 
paper published in New York. This 
hour is sponsored and handled by 
them, although it is commercially 
paid for by about eight small con- 
cerns. With that many backers, it 
would seem as though somebody 
might have had a good idea to put 
forward for entertainment purposes, 
but none of them seemingly both- 
ered. It’s a full hour and pretty 
bad all the way. 

First, of course, there's the basic 
fault of too many sponsors with a 
resultant overfiose of ad _ spieling. 
Announcer, in English, goes through 
the whole list of sponsor names to 
start off, at the end and toward 
center. Captain Garofolo, of the 
newspaper, gives each advertiser a 
separate buildup in between each 
number, this in straight Italian. 

Beyond that, however, the pro- 
gram is built wrong because sup- 
posedly an Italian hour, but with 
nothing Italian outside of the an- 
nouncements. A pretty good so- 
prano sings ‘Kiss Me Again’ and 
other songs. A pretty good orches- 
tra plays ‘Toreador’ and _ other 
songs. It’s not bad entertainment 
(or wouldn’t be for 15 minutes), but 
it’s not of the calibre to appeal to 
Italian trade, and there’s nothing 
there to keep Italian listeners in- 
terested. They can get better en- 
tertainment that they can under- 
stand and respond to at least as 
well by turning the dial in either 
direction, and without an overdose 
of sales talk about candles. coa! 
cigars and other subjects. Kauf. 


POLISH PROGRAM 
Spot Announcements 
Songs, Music 
WAAT, New Jersey 

Foreign language programs have 
a specialized field and must be built 
along specialized lines, but that 
doesn’t mean letting go of all prin- 
ciples and rules of entertainment, 
There is not enough native element 
in this broadcast to hold Polish 
speaking people that dial it in. 

There's a rather haphazard (or so 
it sdénds) orchestra that does pretty 
nearly all the entertaining. One 
nmumber and the announcer tells 
listeners about the marvels of Dr. 
umpty-dumpt, the best dentist on 
Delancey street. Another quickie by 
the band and two minutes more are 
taken up for a description of the 
piano rolls that can be purchased in 
Stanaslowsky’s store in Passaic. 

That way all the way through. 
‘All announcing in Polish, no help to 
the stray listener who just happens 
to hit the program by accident, 
which may be just as well, since 
the program’s not planned for him. 
But there’s too much salesmanship 
and not enough entertainment, even 
if the entertainment were good. And 
on the day caught the entertainment 
was decidedly not. Kauf. 


e 





‘MEN OF DARING’ 
Incidents 

30 Mins. 
COMMERCIAL 
WJZ, New York 

A more ambitious program than 
fur firms usually bankroll. It fol- 
lows rather closely the genera! lines 
of a hero glorifying series of half- 
hour programs attempted last win- 
ter by General Tire in Chicago and 
which, incidentally, caused Hays 
MacFarland agency plenty of 
trouble. 

Difficulty in using the historic 
facts of living or recently dead 
heroes as radio material is obvious. 
The writer is cramped by a need 
for remaining authentic and further 
cramped by the inadaptibility to the 
air of some of the best situations 
in the hero’s career. Thus when 
General ‘One Arm’ Sutton is in 
China the climax of his adventure 
with a barbarous Chinese general 
cannot be handled by radio since it 
is primarily pictorial. There is a 
shot and the announcer breaks in 
to say that Sutton killed the gen- 
eral and escaped from the army 
camp. Both feats smack of the 
miraculous, and yet they are cov- 
ered in a single sentence, 

Final episode of Sutton’s career 
finds him in Vaneovver living 
quietly as a married man. A cable- 
gram from the Orient arrives. And 
Sutton walks out on his wife! Will 
the ladies to whom A. Hollander & 
Sons hope to sell Hudson fur.coats 
regard this as the mark of true 
heroism? . 

As a direct sales proposition the 
commercial copy on a program like 
this will inevitably smack of ex- 
cessive claims. A best letter con- 
test is used. To compete for a free 
coat contestants must make a per- 
sonal call at a furrier to get a book- 
let containing the conditions of the 
contest. 

It all boils down ultimately to 
how well the program holds its lis- 
teners. In the case of General Tire 
they finally condensed their men of 
valor down to 10 minutes or less 
and filled in with music. Dramatizing 
the scattered true life incidents of 
bona fide heroes was a tough job 
open to criticism for not sticking to 
facts on one side and not being suffi- 
ciently graphic on the other. And 
there’s a limit to the ability of sound 
effects to cover up action that the 
radio can only suggest, not show. 

Walton Butterfield, stage and film 
writer-director, is handling the 
scripts. Stookie Allen’s biographies 
in ‘Argosy’ are the materi’i source. 

Land. 


AMERICAN REVUE 

George Beatty, Ethel Waters, Dor- 
sey Bros., Joe Venuti 

Comedy, Songs, Band 

COMMERCIAL 

WABC, New York 

American Oil started off (22) this 
Sunday night series on CBS with 
a teaser campaign. Whether the 
teasing idea will excite enough curi- 
osity to bring ’em tuning in on suc- 
cessive occasions is of little con- 
sequence. Package of entertain- 
ment that the refiner has wrapped 
up for ’em here should suffice to do 
that job effectively. 

For a newcomer to the kilocycles 
George Beatty, vaude monologist, 
did well by himself and all con- 
cerned. Voice and manner were all 
in his favor in the m.c. portions and 
his gags had enough laugh sub- 
stance to help ease the way. Regis- 
tering solidly was the Ethel Waters 
personality. Impression she _ left 
with the ‘Hamlet’ number out of ‘As 
Thousands Cheer’ and ‘Stormy 
Weather’ gave assurance of a regu- 
lar air clientele for Amoco. Sizzling 
jazzological excerpts by the Dorsey 
Bros. ensemble with Joe Venuti's 
violin weaving in a tuneful oblig- 
gato, round out the frame nicely. 

Listeners on the initial session 





were told that the identity of the 


‘| sponsor couldn’t be revealed just 


future, but meanwhile they were to 
|; remember two slogans, ‘The Ameri- 
cans are coming,’ and ‘The Ameri- 
cans are marching ahead from 
Maine to Florida,’ and by remem- 
bering there was a reward in store 
for them. 

Program is limited to a hookup of 
15 stations in the east and near 
midwest. Odec. 


| yet. That would come in the near 
| 





PERFECTION BAKERS 
Norman Link 
COMMERCIAL 

WoOwWO, Fort Wayne 

Norman Link, established WOWO 
artist, headlines this commercial. 
He sings about three current hits 
and works overtime announcing for 
the sponsor and then telling his 
next numbers. 

Fred Tangeman, formerly with 
Victor Meyers’ band, plays a sock- 
time piano which is good. Trumpet, 
banjo and violinist also share in the 
music end and step out once for a 
reprise. 

Perfection Biscuit company is be- 
hind this regular feature. Nothing 
new in arrangement, but delivered 
by accomplished performers which 
accounts for its extended popular- 
ity. Comes on at 11.45 a m 





HENRY L. MENCKEN 

With William Lundell, Frank Black 
‘In a Beer Garden’ 

30 Mins. 

Sustaining 

WJZ, New York 

Editors, like acrobats, apparently 
cherish secret ambitions to do 
comedy. And sometimes they make 
the grade. Mencken does. He's 
quite funny in a low Dutch back- 
room style. Heavy on hokum and 
light on literary embellishments, 
Mencken's act, his first appearance 
on the air, got over on its laughs 
and robustness. For a gag he led 
the NBC orchestra, which speedily 
got out of his control. 

In glorification of beer Mencken 
has a great deal to say. Beer drink- 
ers, unlike gin guzzlers are virtuous 
men who might slap their wives but 
never stab them. Beer drinkers are 
also better singers than hard likker 
imbibers whose tonsils are paralyzed 
and they therefore have an untrue 
= that renders quartets intoler- 
able. 

Mencken is he-man all the way 
and a pretty good speaker. What 
makes him a radio possibility is his 
reputation and sense of humor. His 
comments range toward the wise- 
cracky epigram. Thus he finds that 
jazz affects him like theology. He 
favors a light-alcoholic content for 
beer, claims that beer with too 
much alcohol is simply foamy gin. 
Almost all beers taste good to him 
and he calculates that a good por- 
tion of the smart-seeming lager talk 
is really bunk without basis in fact. 
Land. 





BAKERS’BROADCAST 

Joe Penner, Ozzie Nelson, Harriet 
Hilliard 

Comedy, Songs, Band 
COMMERCIAL: 

WJZ. New York 

Joe Penner should be able to make 
this Sunday evening half hour pass- 
ably diverting. Couple years ago 
the dough rollers gave a similar 
comedy stanza the bird, advising 
Fleischmann yeast that it had the 
wrong slant on the baking guild’s 
tastes in entertainment. Baking, ran 
the plaint, was a serious business 
and if Fleischmann wanted to give 
it a goodwill boost over the air the 
program should be of a similar ser- 
ious and dignified der-eanor. 

Fleischmann subsequently junked 

the comedy spasm and replaced it 
with the most serious and dignified 
show then on the air, ‘Great Mo- 
ments from American History.’ That 
a later survey showed they weren't 
listening may have had something 
to do with the switch back to the 
hotcha line of air diversion. 
As one of the comics Standard 
Brands has playing its program cir- 
cuit, Penner is beginning to show 
the earmarks of the J. Walter 
Thompson mold. Committed to him 
are a bunch of gags studded with 
certain peculiarities that are sup- 
posed to pass for personality. In 
his case it’s halfwittish giggles 
and a couple or slogans, such as ‘Do 
You Wanna Buy a Duck?’ haphaz- 
ardly interpolated and overworked. 
Last Sunday (15) night’s episode 
had Penner starting off with a mess 
of soggy gags, but toward the end 
the comic brightened long enough to 
show that he can deliver if the ma- 
terial is there. Only thing that 
marred these latter few moments 
was a tendency to wait for Jaughs 
from the studio sideline mob and to 
crack about this audience’s slow- 
ness in catching on. Perhaps the 
majority listening on the kilocycle 
end experience a similar lack of the 
qui vive. 

Fault in either case could easily be 
traced to the obtusity of the gags 
themselves. As long as Ozzie Nel- 
son stuck to his orchestral assign- 
ment he was okay but when the 
seript forced him into the role of 
feeding Penner the results showed 
defective judgment. But the breaks 
nevertheless were with Penner. For 
most of the crossfire another feed 
officiated, one decidedly experienced 
and adept at the job. 

Singing phases of the show passed 
muster. Sharing the load here were 
Harriet Hilliard and an _ unbilled 
man in the band. 

Through this session Fleischmann 
confines itself to putting on the in- 
stitutional tomtom for the major 
consumer of its product, the baker. 
It’s the same refrain that’s dished 
out; take a day off from kneading 
your own and patronize your neigh- 
borhood baker. Odec. 


FRANK LUTHER AND COMPANY 
Musical Revue 

Disk 

COMMERCIAL 

WENR, Chicago 

‘rank Luther and Adler-ikans’ is 
the commercial name of this show 
which may suggest that the show 
is for Adlerika, proprietary medi- 
cine. 

For the product and presentation 
the Luther show is aces. It fits 
exactly into the disc and patent 
medicine field. Down to level with 
Luther running through the disc in 
that ‘hello folks’ manner, Talking 
somehow to the elder members of 
the family circle, though not point- 
edly so. Specializing, however, on 
old-time tunes inter-mixed with 
vocal parlor games that can be put 
on the air. Entire program flavored 
with 1890 sentimentality. 

Spiels at the front end of the 
show are practically identical, a bad 
feature. Dull repetition of the same 





(Continued on page 44) 
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Station Entertainment Average 


STATION CKLW 
Windsor, Ont. 
Reviewed Thurs. Oct. 12 
Peak hours 7-10 p. m. 

7:00. ‘Myrt and Marge’ on this 
station two years and well liked 
locally. 


7:15. Also chain, ‘Just Plain 
Bill. Advertising Kolynos but for 
entertainment value rather low. 


Hasn’t been on this outlet very long 
and not very well liked. Too much 
of a copy of other daily serials. 

7:30. Honeyboy and Sassafras is 
the only locally produced program 
on this station most evenings. On 
this station for over a year. Com- 
posed of two colored gentlemen and 
their troubles. Not at all imitative 
of the A-A duo and entertaining on 
its own. Rather mixed appeal. 
Sponsored by Enggas Jewelry Co. 
7:45. Chain program of news 
events from CBS Boake Carter. 
Very high class appeal. 

8:00. The Happy Wonder Bakers 
offering a nice entertaining program 
of music. A little too much adver- 
tising gab but still oke. 

8:15. Barbasol offering Ed. C. 
Hill and Singing Sam. Second news 
commentator within an hour. 

8:30. Fletcher’s Castoria with a 
new program. featuring. Albert 
Spalding and Conrad Thibault. From 
the chain. Okay. ' 

9:00. Gulf gas offering Irvin Cobb 
with a high class appeal. From the 
chain, 

9:15. Kate Smith from Philly 
without a chain sponsor but with a 
local advertiser strung along after 
her. Medium type appeal. 

9:30. White Owl Cigar offering a 
nice all around program with Lom- 
bardo and Burns and Allen. Been 
on this outlet for a long time and 
very popular. 


STATION WMCA 
New York City 
Reviewed Thursday, Oct. 19 
Peak Hours 7 to 10:30 p.m. 

WMCA is New York’s only full- 
time outlet without chain affiliation. 
It’s the station that a group of Wall 
Street scions took over on an oper- 
ating lease from Donald Flamm a 
few months ago with the implied 
purpose of making it the originat- 
ing point of a contemplated network. 
It operates on 1,000 watts and main- 
tains an unusually unimpeded posi- 
tion on the dial as far as the metro- 
politan area is concerned. Inter- 
spersed between most of the fol- 
lowing programs were spot an- 
nouncements. 

7:00—Clem McCarthy. Sports re- 
view. Prior to being brought in 
here by the new management to 
head its sports staff McCarthy was 
NBC's turf expert. Resume of the 
day’s sports events are neatly regi- 
mented and pithily phrased. Lingo, 
delivery and the personality they 
suggest make a crack fit for the 
purposes of this 15 minutes. 

7:15—‘Five-Star Final’. Drama- 
tization of the day’s news. Dialog- 
ing and acting are of the tabloidy 
kind and with a vengeance. It’s 
all done with a sense of misplaced 
emphasis and awry grasp of dra- 
matic essentials. Allotted major at- 
tention on this installment was the 
current mayoralty campaign. Speech 
excerpts from only two of the can- 
didates—LaGuardia and McKee— 
were included. Latter’s contribu- 
tion had all the earmarks of a rec- 
ording. Rates as obvious imitation 
of ‘March of Time’. 

7:30—Doris Fisher and Rennie 
McAvoy. Flirtation harmony and 
patter act that makes things easy on 
the ear as long as the girl’s war- 
bling has the mike to itself. Flair 
for giving a number of the torch 
genre something different in emo- 
tional interpretation is hers. Also 
in her favor is a suave and lyrical 
pair of pipes. _Gag interludes pro- 
ject some sorry specimens, but the 
brevity of these passages helps all 
around. 

7:45—Billie Dauscha. Another 
singing act. While the previous 
program had only a piano in sup- 
port, this one included a_ studio 
dance combo under Bob Harring’s 
baton. Girl here also mixes some 
fetching melody on pop themes, but 
showed little that was distinctive in 
the way of style. Instead of being 
of help in cueing into her songs, the 
talk exchanges with the announcer 
were not only clumsy but annoying. 
Assigning him to _ straight an- 
nouncements would give the warbler 
a chance at leaving a favorable im- 
pression. 

8:00—Three Little Sachses. Har- 
mony team spotted here every night 
in the week by Sachs, installment 
furniture house. Material in both 
warbling and patter is small time. 
Highpoint of appeal consists of 
reeling off the birthdays of supposed 
listeners. 

8:15—Aurora Cottone. Concert 
pianist whose fine technique and ar- 
resting interpretations made every 
moment of the 15 she was on a 
pleasure. Program included the 
‘Submerged Cathedral’ by Debussy, 





ind Lazst’s ‘Etude in F Minor’. 





Operator in charge could have been 
of aid had he kept his eyes on the 
needles and his fingers on the vol- 
ume controls. 

8:30—‘The Metropolis’. Half hour 
of badly written and acted dramatic 
drivel. Milt Lewis was given credit 
as author, and Charles Martin as 
producer. As a Corse Payton com- 
bination of the air they rate by 
themselves. 
_ 9:00—Jean LeVal and Leonard 
Gowing. Concert contralto and 
tenor in repertoire of operatic ex- 
cerpts, folk airs and American 
standards that rested nicely enough 
on the ear. Roderick Graham pilot- 
ed the orchestral background, 

9:30—Pappy, Zeke and Ezra. Hill- 
billy turn holding top position in 
popularity among the regulars on 
this station. Combines slick har- 
mony with well-balanced. comedy 
interludes. Does its thrice-weckly 
stint before studio audiences. Tick- 
ets for these events are absorbed 
weeks in advance. 

10:00—Charles Hart. Another 
tenor in concert repertoire with 
Robert Bower the staff conductor in 
charge. Ballads and spirituals were 
this lad’s specialty, and listening 
beyond the second number was no 
easy task. Odec. 


STATION KFI 

Los Angeles 

Reviewed Wed., Oct. 18 
Peak Hours: 7 to 10 p.m. 

Lack of arr showmanship and a 
faulty spacing of programs resulted 
in the three peak hours being almost 
wholly devoted to talk. Football ma- 
terial was handed :+to the listeners 
twice during the spread, and on the 
one short musical program—half the 
15-mins. was devoted to lengthy and 
boring advertising spiels. 

7:00—Edgeworth’s ‘Corn Cob Pipe 
Club of Virginia,’ the NBC feature 
from the East. Released locally and 
coastwise for a year and popular 
with the listeners-in, at this neck 
of the woods, who go heavy for the 
hill billy and cow yodeling type of 
material. 

7:30—A one-timer. The California 
mounted band as background for 
uninspiring talks by football coaches 
on games to be held the following 
Saturday. Band an amateurish af- 
fair and program not guaranteed to 
hold an audience for a half hour. 

8:00—Amos 'n’ Andy. Sure of get- 
ting dialers as this is still a heavy 
bet. 

8:15—Don Carney’s dog stories. 
Commercialled by Spratts and ema- 
nating from San Francisco this is a 
spieling of a human interest canine 
yarn. Might hold for rabid dog fan- 
ciers, but isn’t hot enough for a 
general audience, 

8:30—One Man’s Family, also from 
NBC, San Francisco, is popular with 
the serial fans and has a large 
femme appeal, 

9:00—Another NBC program from 
San Francisce, ‘Old Memory Box,’ 
is supposedly a musical of 15 mins., 
devoted to old time songs. Irving 
IKXennedy, baritone, has an excellent 
voice, but there’s only time for two 
vocal numbers and a brief piano solo 
because half the time is taken up 
by paid announcements. 

9:15—Although football figured in 
an earlier program Herb Dana is on 
for 15 mins. from NBC, reviewing 
previous games and giving a polly- 
anna for officials ‘who are never in- 
fluenced by the gate.’ Faulty diction. 

9:30—Disc of ‘Eno’s Crime Clues.’ 
Hot locally for the followers of mys- 
tery air yarns. Bad placing, how- 
ever, for it’s another 30 mins. of 
dialog. 

10:00 — Still another 15-min. of 
talk, ‘Richfield Reporter of the Air.’ 
Very popular, especially in the rural 
sections, where they tune in for 
news before hitting the hay. 

Stan. 


Station WFAA 
Dallas, Texas 
Reviewed Friday, Oct. 13 
Peak Hours, 7-10 P. M. 
7:00—Three wax programs (all 
skits) for 30 minutes, cut-in by 
studio orchestra to separate. Okay 
for dialers who like dramatics. 
Trifle too heavy for other listeners. 
7:30—First NBC wire, in good 
taste and balance, well liked here. 
8:00—Second NBC wire, contrast 
from above, holds up good. 
8:30—Peak entertainment from 
third NBC wire. Tempoed to catch 
them all, young and old. 
9:00—President Roosevelt's talk 
Tremendous audience, of course. 
: 9:30—Local commercial, fine spir- 
itual singing. Goes smooth with the 
elders, who are the targets, and 
welcome relief from the band-vocal- 
comic set-up. 
9:45—National wax orchestra in 
melodies ear pleasing to tired bodies 
near bedtime. 
10:00—The program they stay up 
to catch—Ameos 'n’ Andy. After this 
program local dialers amble for the 
hay. Great entertainment for family 
folks. 
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Football. and Its Announcers 


WINS has apparently found the solution to the football situa- 
tion; a problem which CBS thinks it has solved and NBC knows it 
hasn’t. The answer, at the moment, seems to be Benny Friedman. 

For the Princeton-Columbia game Friedman alternated with Ford 
Frick on WINS and Michigan's former quarterback was something 
to hear. As far as the gridiron and radio are concerned last Sat- 
urday was about as representative as any weekend this fall will be 
in that while WEAF and WABC were concerned with the Michigan- 
Ohio State fracas, WJZ, WINS and others were describing the 
activity in Palmer Stadium. For the grid fan sitting next to a 
dial it offered an opportunity to check up on how radio is handling 
America’s autumn passion. And the conclusion is that football is 
the chains’ most vulnerable point. Friedman's inclusion may be 
the tip off that the indies are becoming wise to the fact. 

Friedman probably hasn't been on the air very much. Perhaps 
it was his first time out. Certainly his style was far from smooth 
and there was nothing flossy about his choice of words. But when 
Benjamin commented that the left side of the Tiger line was doing 
most of the work you believed him; when he mentioned that Prince- 
ton wasn’t blocking in the second half as it had in the first, you 
believed him, and when he questioned the officials on some of their 
decisions, you believed there was cause for doubt. In other words, 
Friedman stamped it with authority. His taking issue with of- 
ficials is a revelation as far as broadcasting is concerned. The 
guardians of the rules are sacred as far as the network an- 
nouncers are concerned, principally for the reason that most of the 
announcers don’t know enough football to question a bad verdict 
and they play it safe at all times anyway. 

Real Color 

For the well versed football follower Friedman, or others like 
him, is unquestionably the answer. He knows what he’s talking 
about and is smart enough not to make it too technical. Where 
the regular announcers twist their tongues striving for ‘color’, 
Friedman's ‘color’ is simply in his knowledge of the game which 
he couldn’t keep out of his running account if he tried. For in- 
stance, in speaking of Spoffard, Tiger halfback, Friedman notated, 
‘How that boy can keep his feet.’ To the average listener that 
might not mean much, and coming from the average announcer it 
would be discounted, but when Benny calls it anyone close to foot- 
ball immediately knows that Spoffard must be a ‘player’s player’, 
a ball carrier who doesn’t fall on his nose if anyone within five 
yards of him happens to sneeze, 

All of which proffers the likelihood of Friedman then being a 
player’s announcer. To some extent true right now, but with 
various coaches across the land holding public demenstrations with 
their teams to initiate the public into the intricacies of the game, 
plus the ever mounting general interest, it won’t be long before 
anyone sufficiently interested to tune in on football will understand 
Friedman thoroughly. Meanwhile, WINS has grabbed itself an 
edge in the matter of these broadcasts and must eventually steal 
away listeners in the wholesale manner. Particularly if it spot- 
lights ads for Friedman in the Friday and Saturday dailies. 

Frick, who does a swell job on baseball, would have given himself 
a break if he had turned the whole thing over to Friedman. Husing? 
He talks too much. CBS’ Ted is so concerned with the ‘up-back’, 
wing back, who carried the ball and who made the tackle that for 
two hours and a half his constant stream of padded chatter be- 
comes an annoyance. It may sound great to Husing but if any other 
station is delivering the same game listeners are prone to leave 
him flat or alternate. Theodore doesn’t always let you know where 
the ball rests, either, the cardinal rule for any grid broadcaster. 

But give Husing his due. None of the other network grid broad- 
casters are better. Most are less interesting to those who have 
passed the elementary gleanings of the fall sport and their national 
circulation is really born of necessity. Whoever wants to hear the 
game has got to listen to them. 

A Job to Do 

Then there’s Dick Hyland and Don Wilson. Wilson is gen- 
erally so taken up with his ‘lead’ that the game is on before anyone 
knows the condition of the field, how many people are present, and 
which team has the wind—an item of information, incidentally, the 
announcers only deign to reveal if a gale is blowing. Hyland is a 
former player who has been very ordinary over the air when heard 
in the east. Which boils it down to radio never yet having done 
the job it can do as regards football. 

If the networks remain content with the situation they’re making 
it an inviting opportunity for the small stations to step in and cut 
deeply, if locally, into the webs’ Saturday afternoon coverage to 
build prestige for themselves. The main problem will be to find 
boys who not only know the game but the college backgrounds, 
and who can speak reasonably well over a microphone. The field 
is large and it may be recalled that probably the best football stuff 
ever offered by the press came out of Boston where the papers 
turned some former Harvard players loose on their typewriters. So 
radio should be able to do it, too. 

This is not to say that Friedman is yet perfect as an announcer. 
He made miscues Saturday but he can plead inexperience once 
and further broadcasts will perfect the routine requirements. Mean- 
while, NBC and CBS can do the public a favor by recording the 
next Friedman session, and then sending for their football men to 
say, ‘Pull up a chair’, 

It’s surefire that sooner or later some stations are going to acquire 
lads who really know football and send them out with three admoni- 
tions: ‘Let us know where that ball is, don’t insult anyone, and 
announce the scores of other games as fast as you get ’em.”’ Who 
cares who made the tackle? 

Utopia! 











RADIO PATENT SUIT 
Wilmington, Oct. 23. 


KANEY’S CHARTS 





Chi NBC Listing Daily Changes In 
Program Material 





Chicago, Oct. 23. 

Under the guidance of Sen Kaney, 
Assistant to Niles Trammel, the lo- 
cal NBC offices are daily preparing 
statistical charts of program con- 
tent on the NBC wires. 

Statistics are being made cumu- 
lative so that the changes in pro- 
gram conten. can be noted from 
day to day. Content is being divided 
in numerous portions, such! as mu- 
sic, education, physical education, 
lectures, news, etc. 





International Research Corp., of 
Ann Arbor, Mich., filed a patent in- 
fringement action in U. S. District 
Court here against U. S. Radio and 
Television Corp., of Marion, Ind., 
charging infringement of a patent 
on improvements for a radio cir- 
cuit. 

Patent was ‘ssued to Robert P. 
Wuerfel, president of the plaintiff 
corporation, March 7, 1933. Wuerfel 
in the bill of complaint says he 
notified the defendants of infringe- 
ment but got no results. Injunc- 
tien and accounting of profits and 

ees asked. 


COAST STATIONS 
RESIST IDEAS 


Hick Attitude of Some 
Broadcasters in the Midst 
of One of Country’s Most 
Populous Talent Colonies 
—Stale Stuff Endlessly 
Repeated Keeps: Dead 
Level of Dullness 


SELF-SATISFIED 








Los Angeles, Oct. 23. 

Although this territory is full of 
talent, radio stations out here con- 
sistently fail to take advantage of 
the presence of artists. Lack of 
showmanship in coast broadcasting 
is notorious and seems likely to 
continue, for up to now those oc- 


cupying the swivel chairs of author- 
ity successfully resist all sugges- 
tions. 

Handful of coast guards shuffled 
around between stations and fre- 
quently getting by on a reputation 
for having been on a successful 
program in 1928 are _ considered 
good enough by station and program 
managers. Meanwhile, dozens of 
strong air talent possibilities are 
passed by like a schoolmam passes 
a pool parlor. 

With the coast non-network sta- 
tions rated two years or more be- 
hind the rest of the country in qual- 
ity of radio programs they still don't 
worry out here. Same voices, same 
gags, same hashed-over ideas, are 
used and efforts to sell the bosses 
anything else are met with a self- 
satisfied ignorance that baffles 
agents, performers, and originators. 


Maybe They’re Right! 


Mention any name from the show 
world to the average local station 
operator and he'll just stare. A 
few days ago an agent tried to get 
an audition for a singer who used 
to get $750 to $1,000 in Broadway 
musical comedies, Station headman 
had never heard of him and refused 
an audition on the ground his name 
was unfamiliar to him and there- 
fore wouldn’t mean a thing to 
listeners. 

Prize in this direction was an 
agent’s effort to sell Walter Catlett 
for an Ed Wynn type of program. 
Station exec asked ‘Who is Catlett?’ 
and when the ten per center lost 
his temper and came back with 
‘He’s in pictures and was on the 
stage just as Ed Wynn was,’ the 
manager asked, ‘Was Wynn on the 
stage?’ 





Wet-Dry Debate 


Charlotte, N. C., Oct. 23. 

With the repeal battle raging in 
North Carolina, WBT has given the 
wet and dry organizations one hour 
between them to call each other 
names over the ether. 

Each group is to have half an 
hour te use as it sees fit. Any 
other broadcasts will be at commer- 
cial rates. The liquor battle of the 
air will be fought Oct. 31, from 10 
until 11 p. m. The state election 
follows on Nov. 7. 





FIGHT REFEREE A SOLOIST 


Philadelphia, Oct. 23. 

Joseph McGuigan, Philadelphia 
fight referee as well as vocalist, is 
teamed with Charlie Kerr’s orches- 
tra three times a week, starting 
Tuesday at 10:45 p.m. over WIP. 

McGuigan also soloist on the 
‘Port of Dreams’ program at 
11:30 p.m. Sunday, 





Ex-Theatre Mgr. Upped 
Des Moines, Oct. 23. 

Irvin Grossman, formerly as- 
sistant manager of the Davenport 
Orpheum, has been upped by the 
Central Broadcasting Co., WHO- 
woc, 

Now the new booking agent for 





the station. 


RADIO’S WORST PROGRAM 








WLS Barn Dance S.R.0. for 83 Wks. 
At 75c in Forgotten Music Hall 





Ancient History—1925 





NBC will have a museum in 
its Radio City quarters. Col- 
‘ection of mikes, studio furn- 
ishings and equipment, re- 
ceiving sets and whatnot from 
way back will be dubbed the 
‘Museum of Radio History.’ 

Photos of early studios, con- 
trol boards and air acts wil be 
included. 


NBC Heavy on 


Wax Pioneered 
Burp Syrups 


Up to the present NBC leads CBS 
by a wide margin in the number of 
homeopathic drug distillers on the 
chains’ books. Added to this fold 
by NBC last week were Humphrey’s 
Remedies and the Penetre concoc- 
tion mixed by Plough, Inc., of Mem- 
phis. 

Not so long ago this kind of air 
peddling was held by the webs as 
cutside the pale of listener accept- 
ance, with the result that the juicy 
disbursements from these sources 
went to spot broadcasting. Now 
that the latter’s pioneering in this 
direction has been fruitful in molli- 
fying loudspeaker resistance the 
nets have discarded the old squeam- 
ish policy and let it beknown among 
ad agencies that the bars are down. 


Humphrey Homeopathic Medicine 
Co. has taken two quarter-hour 
niches a week on NBC's red (WEAF) 
link Program, which starts Nov. 
13, will carry Bob Emory, who did 
the Big Brother act for Iodent, in a 
routine of songs and recitations. 
Plough’s firm stanza originates from 
its home town over a mixed loop of 
23 stations, with a New York re- 
lease not included. It’s a script idea 
with the schedule Tuesday night. 

















Sues WFBL for Using 
‘Man About Town’ Billing 


Syracuse, Oct, 23. 

James D. O’Herin has brought 
suit in Supreme Court for an in- 
junction against the Onondaga Ra- 
dio Broadcasting Corporation, oper- 
ating WFBL, and Dyer and Klum- 
bach, Inc., restrtaining the use of 
the name, ‘The Man About Town,’ 
over the air, 

O’Herin’s petition claims that he 
filed a certificate to conduct busi- 
ness under that name with the 
County Clerk last Feb. 1, and 
hence seeks to bar its use for a 
radio program sponsored by Dyer 
& Klumbach, Ine. 





Horlick’s Kid Show 


Chicago, Oct. 23. 

Horlick’s Malted Milk goes WGN 
with a kid show labeled ‘Circus 
Days’. Slated to run 15 min. five 
times weekly. / 

This is the second kid program 
Horlick’s has had on WGN. Last 
year used ‘Devil Bird’ series with 
Bob Becker. New show may extend 
to network if the idea connects. 


Lord & Thomas agency handles | 


the Horlick account. 


KVI, TACOMA, RITZY 





Tacoma, Oct. 23. 

KVI, CBS outlet here will be 
housed in one of the most modern 
studios on the coast by the middle 
of next month. New equipment and 
a larger studio with plenty of room 
for lookers in now being built in 
the Rust building. 


Eddie Jensen, local manager, ex- 
pects to playup the attendance 





angle on local programs. 


By DAN GOLDBERG 
Chicago, Oct. 23. 

WLS Barn Dance program is now 
in its 83rd week of Saturday night 
performances at the Eighth Street 
theatre here. Aad the only stead- 
fastly S.R.O. theatre in Chicago, a 
forgotten music hall of 1910, is on 
darkes* Wabash avenue’ remote 
from the loop and all transportation. 
It takes a map to find the place but 
the audiences that crowd the house 
at 7.30 and again at 9.30 at 75 cents 
admission don’t mind a bit. Three- 
quarters of the crowds are out-of- 
towners who have come in from 
neighboring states making a holiday 
of viewing a bunch of hillbilly en- 
tainers. 

A typical Saturday night at this 
radio theatre located in Chicago 
slums is eloquent of what radio can 
mean as a builder-upper for thea- 
tres. It suggests that radio may 
be the ultimate means of bringing 
people back to the theatres by 
planting the desire, 

At 7:30 sharp, with people squeezed 
behind posts, cramped on the stairs 
and literally hanging on the rafters, 
the WLS Barn Dance begins. An- 
nouncer Joe Kelly in overalls and 
whanging a loud cowbell welcomes 
his friends. He asks: ‘How mapy 
people are from out of town?’ About 
75% of the audience raise their 
hands. How many from Indiana, 
Michigan, and so forth. Kelly then 
makes the sincere request that 
everybody talk to everybody else, 
sit back, relax, and if they want to, 
take off their coats or even their 
shoes. Many take him at his word, 

Red light over the electrically 
controlled clock switches on and 
the 30 minutes of sustaining pro- 
gram gets going, the curtain drawn 
back to reveal a bare stage with 
30 performers seated while hill- 
billy music provides -hythm for a 
square dance for seven or eight 
couples. Each act steps to the mike 
as introduced and struts its stuff. 
There are four mikes spread around 


th, stage. 
Show is. professional amateur 
night at its worst and its best. 


Small time vaudeville of years ago. 
A long skinny violin player with 
ridiculous striped pants to accen- 
tuate the slenderness of his legs, 
A big fat mandolin plunker, the 
boob with the harmonica and the 
city sport with the guitar, 

After that rural gem of 40 years 
ago, ‘She’s Buried ’Neath Magnolias,’ 
Linda Parker, our own dear Sun- 
bonnet Girl, but plenty heavy, lets 
out her tonsils. The Sunbonnet 
Girl’s song is something more mod- 
ern, a bright thing of only 30 years 
ago and a rendition of ‘What should 
I do with Willie?’ An audience 
riot. 

Then two blind boys, Mac and 
Bob. No play or mention made of 
their handicap. They are presented 
as just Mac and Bob and harmon- 
ize with old-time country ditties, 
accompanying themselves with an 
extra large guitar and an extra 
small fancy mandolin. What they 
sang is immaterial. Another au- 
dience sensation. 


Eddie Allen, doing an old-fash- 
loned farmer with the straw and 
goatee, comes from the audience 


and plays a couple of rustic tunes 


on a small harmonica. No Borrah 
Minnevitch but how -chey like him. 
Then Grace Wilson. Remember 


offices? 
as the 


her from the _ publishers’ 
Prairie farmers know her 
‘Bringing Home the Bacon Girl, 
Another riot. Her song is “Thou 
God tried to be fair, when He gave 


me my mother He gave me more 
than my share.’ Calls for an en- 
core, 

John Brown, the staff pianist, can 
follow anybody or anything. He 
knows every tempo from the old- 
fashioned rag down to the off-key 


He helps plenty. 

Swede Comic 
Suddenly everybody starts hunt- 
ing for Olaf Johnson, a Swede, no 


blues. 











less. And a Swedish dialectician, 
besides. Olaf is a smart radio per- 
former. Singing pop number in 


(Continued on page 42) 
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NATIONAL 


(Taking in chain programs of 


coast-to-coast or 


regional hookups. 


Listing artist, chain and key stations, time—EST, out of New York— 


and days if more than once weekly. 
The time difference according to geographical location 


on the account. 


commercial and advertising agency 


can be figured out for local reference accordingly.) 


(This and Next Week, Oct. 24 to Oct. 30) 


(All Time EST) 


TUESDAY (OCT. 24) 


Julia Sanderson and Frank Crumit, 
Parker Fennelly, Jack ‘Shilkret 
orchestra. ‘Blackstone Plantation. 
8-8§:30 pm. WEAF-NBC (Black- 
stone Cigars) (Batten, Barton. Dur- 
stine & Osborne). 

The joldbergs. with Gertrude 
Berg, James Waters, 7:45-$ p.m.. 
NBC-WEAF Also Wed. Thurs 
Fri. & Mon. (Pepsodent) (Lord & 
Thomas agency). 

Amos 'n Andy, 7-7.15 p.m... NBC- 
WJZ. Also Wed. Thurs. Fri. & 
Mon. Rebroadcast for the midwest 
an west 10 p.m. CST (Pepso- 
dent) 

Trade and Mark, Billy Hillpot, 
Scrappy Lambert, Nat Shilikret di- 
recting, 8:45-9 p.m., NBC-WJZ 
(Smith Bros. cough drops.) 

Clara, Lu ‘n’ Em, Louise Starky 
Isabelle “tothers and Helen King 
10:15-10:30 a.m. NBC-WJZ  Alsc 
Wed., Thurs.. Fri. and Mon. (Palm- 
olive) .Lord & Thomas agency) 

Little Orphan Annie, 6:45-6 p.rn. 
NBC-WJZ. Also Wed., Thurs., Fri 
& Mon. (Ovaltine) (Bliackett-Sam- 
pie-Hummert). 

Ben Bernie orchestra, 9-9.30 p.m. 
NBC-WEAF (Blue Ribbon Malt) 
(Matteson-Fogarty-Jordan agency). 

Lowell Thomas, 6:45-7 p.m., NBC 
WJZ. Also Wed. Thurs... Fri. & 
Mon. (Sun Oil Co.) (Roche. Wil- 
liams & Cunningham agency). 

asehold Musica! Memories, Ed- 
ger A. Guest, Alice Moek, Josef 
Koestner orchestra, 9-9:30 p.m., 
NBC-W4JZ. (Household Finance 
Corp.) (Charles Danfel Fry agency) 

‘Skippy,’ 5-5:15 p.m., CBS-WABC 
Also Wed. Thurs.. Fri: & Mon 
(Phillips Dental Magnesia) (Black- 
ett-Sample-Hummert). 


Boake Carter, 7:45-8 p.m., CBS- 
WABC. Also Wed., Thurs., Fri. & 
Mon. (Philco). 

Kate Smith. 
WABC. 

Eddie East and Ralph Dumke, John 
Hale, Don Voorhees’ orch., NBC 
WEAF, = 9$:30-10 p.m. (Texaco) 
(Hanff- Metzger). 

‘The American Legend,’ Herbert J. 
Biberbman, director. CBS-WABC, 10- 
10:30 p.m. 


Nino Martini, Howard Barlow, con- 
ducting, 9:30-10 p.m., CBS-WABC. 

‘Myrt and Marge,’ 7-7:15 p.m., 
CBS-WABC. Midwest release, 9:45 
p.m, (Wrigley’s Gum) (Francis 
Hooper). 

Eno Crime Clues, with Edward 
Reese, John MacBryde, 8-8:30 p.m. 
NBC-WJZ. Also Wed., same time 
(Harold F. Ritchie & Co.) N. W 
Ayer.) 


8:45-9 p.m. CBS- 


WEDNESDAY (OCT. 25) 
George Olsen band, Bert Lahr 


(Chase & Sanborn Tea), WEAF- 
NBC, 8-8:30 p.m. (J. Walter 
Thompson agency.) 

Potash and Perlmutter (Jos 


Greenwald and Low Welch), WJZ 
NBC, 7:30-7:45 p.m. (Feenamint) 
(McCann- Erickson). 

The Poet Prince, Eunice Howard, 
reading, NBC-WJZ, 11:15-11:30 p.m. 

Irvin 8. Cobb and Al Goodman’s 
orchestra. 9-9:15 p.m., CBS-WABC 
(Good Gulf). Also Fri... same time 
(Cecil. Warwick & Cecil). 

Irene Rich, 7:45-8 p.m., NBC-WJZ. 
(Welch Grape Juice) (Erwin-Wasey). 

Guy Lombardo’s orchestra and 
Burns and Allen, 9:30-10 p.m., CBS- 
WABC. (White Owl cigar) (J. Wal- 
ter Thompson). 

Freda Waring’s Pennsylvanians 
and AM/oran and Mack, 10-10:30 p.m., 


CBS-WABC. (Qld Gold) (Lennon 
& Mitchell). 
Edwin C. Hill, news, 10.30-10:45 


pm.. CBS-WABC 


Albert Spalding, Conrad Thibault, 
Don Vorhees conducting, 8:30-9 p.m,, 
(Fletcher’s Castoria). 


CBS-WABC. 
(Young & Rubicam). 

Leo Reisman, conducting, 
Dity, 9:30-10 p.m., 
(Philip Morris) (Milton 
agency) 

John McCormack, William Merrigan 
Daly, conducting. 9.30-10 p.m., NBC- 
WJZ. (Vinee Mouth Wash) (Cecil, 
Warwick & Cecil). 

Ipana Troubadours, Ethel Merman, 
Fred Hufsmith, Frank Black, con- 
ducting, 9-9:30 p.m. NBC-WEAF. 
(Bristol Myers) (Pediar & Ryan.) 

Alexander Woollcott, ‘The Town 
Crier,’ 10:30-10:45, CBS-WABC; als 
Fri. 

Kate Smith, 9:15-9:30, CBS-WABC 


Biow 


THURSDAY (OCT. 26) 


Rudy Vallee-Fleischmann variety 
program, Lou Holiz, Felix Salmond, 


i— 


Phil 
NBC- WEAF. 


Frank Wilson, Healt Johnson choir, 
WEAF-NBC, 8-9 p.m. (Fleischmann’'s 
Yeast) (J. Walter Thompson). 

Cap’n Henry's Show Boat. including 
Chas. Winninger, Lanny Ross, An- 
nette Hanshaw, Muriel Wilson, Mo- 
lasses ‘’n’ January, Don Voorhees 
orchestra, WEAF-NBC, 9-10 p.m 
(Maxwell House Coffee) (Benton & 
Bowles). 

Paul Whiteman, Deems Taylor, 
m.c., and variety show, 10-11 p.m., 
NBC-WEAF, coast-to-coast (Kraft- 


Phenix Products) (J. Walter 
Thompson). 

‘Singin’ Sam,’ 8:15-8:30, CBS- 
WABC. (Barbasol) (Erwin Wasey) 


Boswell Sisters, 10:30-10.45 p.m., 


CBS-WABC. 


FRIDAY (OCT. 27) 

Cities Service concert, with Jessica 
Dragonette, the Cavaliers (Henry 
Shope. Frank Parker. John Seagle 
Elliott Shaw. Lee Montgomery) 
Frank Banta and Milton Rettenberg 
Rosario Bourdon’s orchestra, WEAF- 
NBC, 8-9 p.m. (Cities Service Gaso- 
line) (Lord & Thomas). 

Fred Allen, Portland Hoffa, Jack 
Smart, Roy Atwell, Phil Duey, Eileen 
Douglas, Ferdie Grofe orchestra, 9- 
9:30 p.m., WEAF-NBC (Best Foods) 
(Benton & Bowles). 

Pond’s Vanity Fair, Victor Young 
orchestra, Lee Wiley, WEAF-NBC, 
9:30-10 p.m. (Ponds’ Cream) (J. 
Walter Thompson). 


Floyd Gibbons, Headline Hunter, 
NBC-WJZ, 10:45-11 p.m. 

‘First Nighter,’ with June Meredith, 
Don Ameche, Carlton Brickert and 
Cliff Soubier, 10-10:30 p.m., NBC- 
WJZ (Campana Italian Balm) (Au- 
brey, Moore & Wallace, Inc.) 


Armour Hour, with Phil Baker, 
Harry McNaughton, Merrie Men, Neil 
Sisters, Roy Shield orchestra, 9.30-10 
p.m., NBC-WJZ (Armour Packing) 
(N. W. Ayer agency). 

‘March of Time,’ 8:30-9 p.m., CBS- 
WABC. (Remington Rand) (Batten, 
Barton, etc.). 


‘Let’s Listen to Harris,’ Phil Harris 
and orchestra, Leah Rdy, 9-9:30 p.m., 
NBC-WJZ (Cutex) (J. Walter 
Thompson). 

Lum and Abner's Oldtime Sociable, 
10:30-11 p.m., NBC-WEAF, originat- 
ing from WTAM. (Ford dealers) 
(Critchfield agency). 

Ethel Shutta, Walter O’Keefe, Don 
Bestor’s band, 8-8:30 p.m., NBC-WJZ. 
(Nestle’s Chocolate) (J. Walter 
Thompson). 

Rochester Philharmonic orchestra, 
Dr. Howard Hanson, conducting, 3-4 
p.m., NBC-WJZ. 

Olsen and Johnson, Harry Sosnik, 
conducting, 10-10:30 pm. CBS- 
WABC. (Swift & CoQ) (J. Walter 
Thompson). 

Casa Loma band, 12-12:30 a.m., 
CBS-WABC. Also Sat. and Sun,, 
11:30-12 midnight. 


SATURDAY (OCT. 28) 

Rez Battle concert ensemble, 
WEAF-NBC out of Toronto (via 
CRCT), 1:30-2 p.m. 

Week-end Revue. variety show, 
NBC-WEF, 4:30-5 p.m. 

B. A. Rolfe orchestra, with Lew 
White, WEAF-NBC, 10-11 p.m. 
(Hudson-Essex) (Blackman 
agency). 

Frederic William Wile, 
Situation in Washington, 
p.m., CBS-WABC. 

One Man’s Family, sketch, by Carl- 
ton E. Morse, with Anthony Smythe, 
11-11:30 pm. NBC-WEAF, origi- 
nating from NBC Frisco ctudios. 


Political 
7-7:15 


SUNDAY (OCT. 29) 

Alfredo’s marimba orchestra, 
WEAF-NBEC, 10:30-11 a.m. 

Major Bowes’ Capitol Family 
from Capitol theatre, N. Y., 11:15 
e.m.-12:15 p.m... WEAF-NBC. ve 
riety show, with Maria Silviera, Han- 
nah Klein, Nicholas Concentino, Tom 
McLaughlin, Four Minute Men, 
Waldo Mayo, Yasha Bunchuk, con- 
ducting. 

Jimmy Durante, Ruth Etting, Ru- 





p.m. (Chase & Sanborn Coffee) (J. 
Walter Thompson). 

Jack Benny, Mary Livingstone, 
Frank Parker, Frank Black conduct- 
ing, NBC-WEAF, 10-10:30 p.m. 
(Chevrolet.) 

Col. Louis McHenry Howe, Presi- 
dent Roosevelt's secretary. 10-10:15 
p.m... WEAF-NBC. Walter Trumbull 
interviewing him on national affairs 
(RCA Victor.) 

Helen Morgan, Albert Bartlett’s 
orch., 2-2:30 p.m., CBS-WABC. (Bi- 
Si- Dol) (Blackett - Sample - Hum- 
mert). 

Radio City Music Hall Concert. 





Rory (S. L. Rothafel) as m.c., with 


binoff’s orchestra, WEAF-NEC, 8-9| B 


OUTSTANDING PROGRAMS ON THE AIR 





Erno Rapee’s orchestra, choir and 
soloists, 12:15-1:15 p.m. WJZ-NBC 
Frank Crumit and Julia Sanderson, 
5:30-6 p.m., W ABC-CBS (Bond 
Bread) (Batten, Barton, etc... 

Vincent Lopez, Alice Joy, 7-7:30 
p.m., NBC-WJZ. (Real Silk) (Erwin 
Wasey). 

Manhattan Merry-Go-Round, Ta- 
mara, David Percy, Men About Town, 
Gene Rodemich orchestra, 9-9.30 p.m., 
JBC-WEAF. (Lyon’s Tooth Powder) 
(Blackett-Sample-Hummert). 

American Album of Familiar Mu- 
sic, Frank Munn, Elizabeth Lennoz, 
Ohman and Arden, Bertrand Hirsch, 
Gus Haenschen orchestra, 9:30-10 
p.m., NBC-WEAF. Bayer’s Aspirin) 
(Blackett-Sample-Hummert). 

American Revue, Ethel Waters, 
George Beatty, Dorsey Bros., Joe 
Venuti, 7-7.30 pm. CBS-WABC 
(Americal Oil). 

Egon Petri, concert pianist, sym- 
phony orchestra, Frank Black, direct- 
ing, 8-8:30 p.m., NBC-WJZ. 

Willard Robison’s Deep River sym- 
phony, 5-5.15 p.m., CBS-WABC. Also 
Thursday, 10:15-10:45 p.m. 

Symphony Hour Howard Barlow, 
directirg, 4-5 p.m., CBS-WABC. 


MONDAY (OCT. 30) 

A&P Gypsies, Harry Horlick di- 
recting, Frank Parker, WEAF-NBC, 
9-9:30 p.m. (Atlantic & Pacific) 

Sinclair Minstrels, Gene Arnold, Joe 
Parsons, Bill Childs, Mac McCloud 
Clifford Soubier, Harry Kogen direct- 
ing, NBC-WJZ out of Chicago, 9-9:30 
p.m. (Sinclair Oil) (Erwin Wasey). 

Jack Frost Melodies with Josef Pus- 
ternack’s orchestra and guest artist 
9:30-10 p.m. (National Sugar Refin 
ing) Gotham agency). 

Morgan lL. Eastman orchestra 
Gene Arnold, Lullaby Lady, 10-10:30 
p.m. NBC-WEAF. (Carnation Milk) 
(Erwin Wasey agency). 


LOCAL SHOWS 


(Embracing same data as Na- 
tional programs, giving time, artists. 
commercial, agency, etc., of local 
programs, not on a network hook. 
up, regional or national.) 


NEW YORK 


(OCT. 24 TO OCT. 30) 


Woodbury revue, with Roranne and 
her orchestra, Al and Lee Reiser, 
Jack Arthur, 7:30-8 .pm., WOR. 

Red Lacquer and Jade, George 
Shackley, directing, Basil Ruysdael, 
narrator, 6-630 p.m.. WOR. 

Margaret Anglin presents, with 
Robert Beddele, organist, 6:30-7 p.m.. 
WOR. 

Henrik De Leeuw, 
4:30-4:45 p.m., WOR. 

‘Radiant Revue,’ Al and Lee Reiser 
Jack Arthur, Rowanne, conducting, 
7:30-8 p.m. WOR (Woodbury cos- 
metics) (J. Walter Thompson). 

Jewish Little Symphony, with 
Jewish Serenaders, 6-6:30 p.m.. 
WINS. 

Choir Invisible, Vera Osborne, An- 
nette Stmpson, Veronica Wiggins. 
John Qhine, David Croswell, George 
OBrien, Jack Keating; George 
thackley, directing, 8:30-9 p.m., WOR. 

Viola Philo, 8:15-8:30, WMCA. 


‘Orientalog,’ 


MONDAY (OCT. 30) 


Back Stage with Boris Morros 
from Paramount theatre, N. Y., with 


orchestra, soloists, 8:30-9 p.m. 
WOR. 
Alfre@é Watllenstein’s Sinfonetta, 


Veronica Wiggins. soloist, 10:30-11 
p.m. WOR. 

‘Enchanting Hour,’ Audrey Marsh, 
Jack Arthur, Al and Lee Reiser, Jean 


Gilbert, Basil Ruysdael, narrator; 
Roxanne, conducting, 9-9:30 p.m., 
WOR. (Ibry, Inc.) 


CHICAGO 


(OCT. 25 TO OCT. 31) 
(All Time CST) 


WEDNESDAY (OCT. 25) 


Educational Forum, Mrs. Roy 
Hoadley, ‘Building Constructively, 
4-4:15 pm. WBBM. Sustaining. 

‘Open Sesame,’ children’s show for 
Toddy Co. (new commercial series). 
WBBM, 5:15-5:30 p.m. daily except 
Saturday and Sunday. 

‘Just Plain Bill,’ local script show, 
1-1:15 p.m. five times weekly, 
WGN. (Kolynos.) 


THURSDAY (OCT. 26) 
‘Happy Go Lucky Time,’ with Art 
Linick, 8-10 a.m. daily except Sun- 
day, when show goes on 12-2 p.m. 
WJJID. (Participation commercials.) 
Tony Cabooch, dialect comedian, 





(All Time EST) 


TUESDAY (OCT. 24) 

Eddy Brown, violinist, with minia- 
ture symphony maestroed by George 
Shackley, 8:30-9 p.m., WOR. 

Footlight Echoes, directed by 
feo. Shackley, Lewis Reid announcer 
9:30-10 p.m., WOR. 

Ferde Grofe, Jean Sargent, 8-8:30 
p.m. WOR. (Orbach'’s’ Stores) 
(Grey Agency). 

‘Sleepy Time Lady,’ May Sprintz 
6:15-6:30, WINS. Same time every 
day but Sun. 

Gabriel Heatter, news comment, 
7:45-8 p. m., WOR. Also every other 
day but Sun. (Ebling Brewing Co.). 

Clem McCarthy, Sportlights of the 
Day, 7-7:15 p.m., WMCA. 


WEDNESDAY (OCT. 25) 


Market and Halsey Street Play- 
house, Roger Bower, m.c.; Lee Croni- 
can, conductor, 10:30-11 p.m., WOR. 


Charles Hackett, 9-9:30, WMCA. 


THURSDAY (OCT. 26) 
‘Men of WOR,’ variety, Sherman 
Keene directing, Grenadiers Quartet, 
Walter Ahrens, 10:30-11 p.m., WOR. 


Merle Alcock, soprano; Roderick 
Graham, conducting; 9-9:30 p.m. 
WMCA. 

Pappy, Elton and Ezra, 9:30-10 
p.m, WMCA. Also Sun., Mon. and 
Fri, 


Merle Johnston’s Saxophone Quar- 
tet and Pauline Alpert, pianist, 7.45-8 
p.m., WOR. 


FRIDAY (OCT. 27) 

‘The Invisible Microphone,’ revue, 
Louis Katzman, conducting, 9-10 
p.m., WOR. (Jacob Ruppert Brew- 
ery.) 

Harold Stern’s orchestra, 8:45-9 
p.m., WOR (Crystal Corp.). 


Hendrik de Leeuw, ‘Tales of a 
Globe’ Trotter; 8:15-8:30 p.m.. 
WEVD. 

Jack Lait’s Gaities, 6:45-7 p.m., 
WINS. 

Bronx Marriage Bureau, Julie 
Bernstein, Hyman Brovwen, 9-9:15 p.m.. 
WOR. 

Orchestra Gems, Robert Hood 


owers, conducting; 10-10:30 pm., 


WMCA. 
SATURDAY (OCT. 28) 


Shirley Howard, 8-8:30 p.m., WJZ. 
(Rheingold Beer) (Hanff-Metzger). 
WOR Little Symphony orchestra. 
Philip James, conducting, 8-9 p.m.. 
WOR, 
The Cuban Lady, 
1:45-2 p.m., WMCA. 


SUNDAY (OCT. 29) 
Silverbell, with Sylvia Miller, 
William Kennedy, Roderick Graham, 


Cuban songs, 





conducting, 9:15-9:30, WMCA, 


Reggie Child’s Orch, Ray Perkins,' 





SUNDAY (OCT. 29) 

Hi Jinks, KFWB, 8-9 p.m. Varie- 
ties, with Johnny Murray. (Franco 
American Baking Co.) 

Merrymakers, KHJ, 9-10. Varieties, 


with Raymond Paige orchestra, 
(Ford Dealers of Cal) (McCann 
Erickson). 

Makers of History, KFI, 7:45-8:15 
p.m. Historical dramatization. 
(Sustaining.) 


Symphony Concert, KMPC and re- 
broadcast KFWB. KFOX, Long 
Beach, KREG, Sai.ta Ana, 10-11 p.m. 
Chauncey Haines’ orchestra of 35 
pieces. (MacMillan Petroleum Co.) 


Charles Hamp, KNX, 7:30-8 p.m.: 
Also Mon. and Fri., 9:15-9:45 p.m. 


(Straska Toothpaste) (Smith and 
Drum). 
Napoleon and Josephine, KFWB, 


9-9:30 p.m. Serial dramatization of 
French history. (Barker Bros.) 
(Ray Alden agency). 


MONDAY (OCT. 30) 

Around the Hearth, KFWB, 8-8:30 
p.m., Jack Joy’s orchestra and staff 
soloists. (National Life and Acci- 
dent Insurance Co.) 

‘The Millionaire,” KFWB, 8:30-9 
p.m., dramatic serial. 





Bing Crosby, -KHJ, 5:30-6 pm. 
(Woodbury Soap) (Lennan & 
Mitchell). 


Blue Monday Jamboree, KHJ 
(from KFRC, San Francisco), 8-10 
pm. (Shell Oil Co.) 


TUESDAY (OCT. 31) 

The Wanderer, KFWB, 8:30-9 p.m., 
romantic narration, with Jack Joy's 
orchestra. (Sustaining.) 

Inglewood Park Concert, KHJ, 7- 
7:30 p.m. (Inglewood Cemetery) 
(Paul Winans). 

Heroes of the Lafayetie Escadrille, 
KFWB, 8-8:15 p.m., air narration by 
Edwin Parsons. 


WEDNESDAY (NOV. 1) 

American Parade, KMPC, 10-10:30 
p.m, Historical dramatization. 
(MacMillan Petroleum Corp.) 

Opera of the’ Air, KNX, KFWB, 
KEFAC, 8-9, featuring Leola Turner, 
20 singers, Arthur Kay’s orchestra, 
(Adohr Creamery) (Lord & Thomas). 

THURSDAY (NOV. 2) 
Light Opera Favorites, KNX, 7:15- 





9:30-9:45 a.m., daily. WMAQ. 
Barrett O’Hara, speaker, 10:15- 
19:30 p.m., daily. WCFL. 


“Guqpeuneseeners ' 

FRIDAY (OCT. 27) 

Dan Russo and Orioles orchestra, 
12:45-1 p.m. daliy. KYW. 

Educational Forum, D. A. R. Rep- 
resentative Lt. C. G. Olsen, ‘Strong 
Navy, Strong Nation,’ 4-4:15 p.m. 
WBBM. 

Palmer House ensemble, 1:15-1:30 
p.m. daily. WGN. 


SATURDAY (Oct. 28) 
Pittsburgh-Notre Dame 
1:55-4:45 pm. WBBM. 
‘Headlines of Other Days,’ with 
Quin .Ryan, 9:35-9:45 pm. daily. 
WGN. (Atlas Brewery). 


SUNDAY (OCT. 29) 
Kentucky Hill Billies, 5:45-6 p.m. 
on Sunday and 8:15-8:30 p.m. six 
times weekly. WBBM. 
Wayne King orchestra, Bernie 
Cummins orchestra,5.30-6 p.m. WNG, 
weekly. 


game, 


MONDAY (OCT. 30) 
Woman's Paige of Air, 10:15-10:30 
a.m. daily. WMAQ. 
College Inn Comedy, 10:30-10:45 
a.m. weekly. WENR. 


LOS ANGELES 


(OCT. 27 TO NOV. 2) 
(All Time PST) 


SEVERAL TIMES WEEKLY 


Merrymakers) KHJ, 9-10 p.m., va- 
riety show, with Gill and Doemling 
and Ray Paige’s orchestra. (Ford 
Dealers of Calif.) (McCann-Erick- 
son). 

‘Hon. Archie and Frank Watanabe, 
KNX, 7-7.15 p.m., comedy serial 
every evening except Sunday. 
(Marion R. Gray Co.) 

‘In Laws,’ KFAC, comedy domestic 
serial, 6:45-7 p.m., every night but 
Sunday. 


FRIDAY (OCT. 27) 

Romantic History of Our Presi- 
dents, KMTR, 8-8:30 p.m. Histori- 
cal Dramatization. 

Tapestries of Life, KHJ, 9-9:30 
p.m., classical orchestra music. (For- 
est Lawn Cemetery) (Dan B. Miner). 

Optimistic Donut Hour, KNX, 8-9 
p.m. Variety show, with Charlotte 
Woodruff, Joe Bishop and Alan Rog- 
ers. (Davis, Perfection Bread.) 


SATURDAY (OCT. 28) 
Elvia Allman, songs and comedy, 
with KNXponents of Rhythm, 7:30- 
7:45 p.m. 


KNX Varieties. with Jack Carter, 


7:45 p.m., with Charlotte Woodruf. 
Sustaining. 


DENVER 


(OCT. 27 TO NOV. 2) 
(All Time MST) 


FRIDAY (OCT. 27) 
‘Twin Shoppers,’ Kay Webber, con- 
tralto; Pat Burns, director; 9:15-9:30 
a.m. daily exc. Sun. KLZ. 


‘Luncheon Melodies,’ Joe O'Neil, 
baritone; Fred Burkett, tenor; Janet 
Bible, contralto; Bill Rogers, piano; 
12:15-12:30 p.m. ex. Sun. KULZ. 


Denham Theatre stage show, 4:30 
4:45 p.m., Wed., Fri.; 3:30-4 p.m.,, 
Sunday. KLZ. 

Broadmoor Country Club orchestra, 
Donnally James, director; Maxine 
Grey, soloist; 9.35-10 p.m.; also 10:30- 
11 p.m., Oct. 31; 10-19:30 p.m., Nov. 
iL. BoA, 

Cosmopolitan Hotel orchestra, Carot 
Lofner, director; Florine Dixon, solo- 
ist, 10:45-11:15 p.m.; also 9-9:30 
p.m., Oct. 28; 11-11:30 p.m., Oct. 29; 
9:35-10 p.m., Oct. 30; 6:30-7 p.m, 
Oct. 31; 10-10:30 p.m., Nov. 2. KOA 
to NBC-WJIZ network. 





SATURDAY (OCT. 28) 

Kids Club, Jerry and Margie O’Neil, 
directors; 3:15-3:45 p.m. KLZ. 

French Folk Songs, Mile. Blanche 
Montclair, soloist; 5:15-5:30 p.m., 
KOA. 

Hofman’'s Mortuary quartet, Elmer 
C. Nelson and Earl Linder, tenors; 
James C. Reid, baritone; Chas. H. 
Reid, bass; Clarence H. Endsley, or- 
ganist; 6:45-7 pm. KLZ. 

Brown Palace hotel orchestra, 
Harry Owen, director; 11-11:30 p.m.; 
also 2:45-3:15 p.m., Oct. 31; KOA 
to NBC-WJZ network. 

SUNDAY (OCT. 29) 
Baldwin Piano Co., Les Weelins, 
pianist; 4:30-4:45 p.m. KOA. 
Rainbow Ballroom orchestra, Jess 
Hawkins, director; 11-11:30 p.m.; also 
10-19:30 pm. Tues. Wed. Sat. 
KLZ. 


MONDAY (OCT. 30) 
Colorado Agricultural 
farm talks, 12:30-1 p.m. KOA. 

Naomi Bengston, organist; Bob 
Harper, soloist; 3:15-3.45 p.m., Mon., 
Tues., Thurs. KLZ, 

University of Denver, study talks, 
4:45-5 pm. KOA. 

Huffman Theatres, West Masters, 
organist, and others; 11-11:30 p.m. 
KLZ. 


College, 


TUESDAY (OCT. 31) 


Olinger’s Vested Choir, Forest 
Fishel, director; Jane Ballantyne, 
soloist; Stewart A. Houseman, ore 





KNX, 8-9 p.m. Revue. 


ere 


Sanist; 9:15-9:45 pm., KOA, 


> 

















-_s, -. o ~~ a? as iw oo tel te ~~ 4 _ dt tae 


ho 








-s 














ae 


Tuesday, October 24, 1933 














-_—- 








_ New Business 





CHICAGO 
International Oil Heating Company, 
st. Louis, 15-minute program 7-7:15 
a. m. three times weekly, till forbid. 
Hank and Hiram, comedy musical 
team. Lioyd and Hill, Inc., agency. 


WLS. 
M-K. Cold Remedy, Mantho- 
Kreamo Co., Clinton Inn, An- 


pouncements preceding and follow- 
ing Julian Bentley’s newscast daily 
at 11:15 a. m. except Sunday. Until 
Jan. 31. Wade Adv. Agency, Chicago. 
WLS. 

Jung Seed Co., Randolph, Wis., 14 
programs 12-12:15 p. m. 
twice weekly, Feb. 13 to March 30, 
1934. Also 39 one-minute announce- 
ments between 6.45 and 7 a. m. three 
times weekly for 13 weeks, Jan. 8 
to April 7, 1934. Frizzel Agency, 
Minneapolis. WLS. 

Detroit White Lead Works, two- 
minute announcements between 2:30 
and 3 p. m. twice weekly for 13 
weeks, April 18 to July 13, 1934. 
Scott-Howe Bowen, N. Y. agency. 
WLS. 

Grunow Company, 10 programs, 
twice weekly starting Oct. 30, 15- 
minute discs with Verne Buck band, 
Belle Forbes Cutter, Charles Hunter, 
Stanley Warner. Hays MacFarland 
Agency, Chicago, WMND. 

Rexall Drug Company, 15-minute 
discs with Ohman and Arden, Jane 
Froman, Whispering Jack Smith, to 
Nov. 5. WBBM. 

Toddy Company, ‘Open Sesame’ 
children’s programs, 13 weeks, Mon- 
day, Wednesday and Friday, 56:15- 
6:30 p.m. WBBM. ° 


LOS ANGELES 

Consumers Credit Co., KMTR, 6:15 
to 6:30 p.m. nightly except Sunday, 
Santealla’s orchestra. 

Red E. Power Pet. Corp., KMTR, 
9:45 to 10 p.m. nightly, ‘Miracle 
Music,’ orchestra and singers. 

National Gold Refiners, Kline 
Clothing Co., KMTR, 6 p.m. nightly 
news broadcast. 

Mastercraft Homebuilders, KMTR, 
8:30 to 9 p.m. three days a week, 


orchestra. 

Protective Diet League, KMTR 
9 am. to 9:15 am. health talk 
(discs) (J. W. Eccleston, Jr.). 

Colonial Dames, KHJ, Mons., 10:30- 
10:45 a.h., beauty program, music 
and talk. (Adstaff Agency.) 

Tussy Products, KHJ, Weds., 4:15- 
4:30 and Suns., 11:30-11:45 a.m., 
Ray Hendricks’ quartet. (Glasser 
Adv. Agency.) 

Atlantic and Pacific Tea Co., KHJ, 
Mons.; 10:30-11, cooking’ school, 
Weds., 9-9:30 p.m., ‘Three Old Fa- 
vorites’ vocal trio. (Former Logan 
& $Stebbins; latter, Calkins & 
Holden.) 

Richard Hudnut, KHJ, Sun., 4:30- 
4:45 p.m., Frank Hazzard and orch., 
discs. (Calking & Holden.) 

General Foods, KHJ, Tues. and 
Thurs. 10:15-10:30 am., cooking 
school. (Young & Rubicam, Inc.) 

Sears, Roebuck Co., KMTR, eight 
programs, 8-8:30 p.m., Wed. nights, 
‘Musical Storehouse,’ Santaella’s or- 
chestra and Glennon Hardy. 

Van de Kamp Bakery Co., KNX, 
11-11:15 a.m., daily for nine days, 
discs. ( Cal. Adv. Agency.) 

Old Mission Tablets, KNX, 6:30- 
6:45 p.m., five nights a week, King 
the al and His Boys. (Lou Ster- 
ing.) 

Pioneer Maple Products Co., KNX, 
announcements on the daily two- 
hour breakfast program, 13 weeks. 
(McCord Co.) 

Adelendto Cider, Golden Jewel Co., 
Crumlyn, KFWB, spot announce- 
ments, 








DENVER 

Mistol, 65 five-min. transcriptions 
health talks by Dr. Wynne, KOA. 

Oneida Community Silverware, 50- 
word announcements, twice daily 
except Sunday, KOA. 

Glycerine Producers Ass’n, dally 
Weather forecasts to Dec. 1, KOA. 

Everready Prestone, 60-word an- 
nouncements, daily to Oct. 28. 

Mantle Lamp Co., 15-min. trans- 
cription to April 12, Ed McConnell, 
s0ngs and patter. 


HARTFORD 

H. F. Staples, 26 announcements. 
Piaced by Chambers and Wisell. 
WDRC. 

Health Products, two broadcasts a 
week for 26 weeks. Placed by Calu- 
kins and Holden. WDRC. 

Fry’s Pancreol Bismuth, two mu- 
sical broadcasts a week for 26 weeks. 
Piaced by John W. Queen Co., Bos- 
ton. WDRC. 

Maryland Pharmacy, two announce- 
ments a night, six days a week for 
26 weeks. Joseph Katz Co. WDRC. 

Yeast Vite, Inc., two announce- 
ments a day for a total of 48 an- 
nouncements. Placed by Atherton 
Currier Co. WDRC. 

Oakite Products, three musical pro- 
&rams per week, 13 weeks. Placed 
by Scott Howe and Bowen. WDRC. 

Rumford Baking Company, elec- 
trical transcription of musical pro- 
gram, 26 a. m. broadcasts for 26 
weeks. WDRC. 

Carter Medicine Co., five announce- 
ments daily for 13 weeks. Placed by 
H. H. Goode Co. WDRC. 

Stanco, Inc., advertising Nujol, 
daily five minute Dr. Copeland health 
talks. Placed by MeCann-Erickson. 
WDRC. 

feral Stores, advertising United 





~4., 


Drug products, five 15 minute pro 
grams. Placed by Thompson Koch 
WDRC. 

Atlantic and Pacific, indefinite con- 
tract calling for five minute broad- 
casts every Friday a.m. Placed di- 
rect. WDRC. 

Sir O'Clock Company, 13 three- 
minute announcements at 6 p. m. 
Placed by Everett Dorsey. WTIC. 

Durkee Mower, Inc., advertising 
Marshmallow Fluff, one broadcast a 
week for 13 weeks. Placed by Radio 
Broadcasting Co. WTIC. 

Orthopedic Shoe Stores, 13 periods, 
one a week. Business placed direct. 
WTIC., 

Smart Shop, 13 broadcasts within 
four weeks advertising styles and 
new modes, Placed direct. WTIC. 

Beechnut Packing Company, 13 
week contract for three announce- 
ments each week on Special Shop- 
ping Hour. Placed by McCann 
Erickson. WTIC. 

Prophylactic Tooth Brush, three 
announcements a week for 13 weeks. 
Placed by Lambert, Feasberg, Inc. 
WTIC., 

Minneapolis - Honeywell Heating, 
three announcements per week for 
13 weeks. Placed by Scott, Howe and 
Bowen. WTIC. 

Friend Brothers, Inc., advertising 
brown bread and beans, 13 announce- 
ments. Placed by the Ingalls Co., 
Boston. WTIC. 

Fruit Despatch Company, recipes 
on Mixing Bowl Hour three times a 
week for 13 weeks. Placed by Bat- 
ten, Barton, Durstine and Osborn. 
WTIC, 

Silent Glow Oil Burner, 18 broad- 
casts over a period of six weeks. Re- 
newal. 7.15 to 7:30 p. m. Placed by 
Charles W. Hoyt Co. WTIC. 





SEATTLE 


Covey Laundry, two spot announce- 
ments daily except Sun. over KOL; 
started Oct. 16. 

General Mills, ‘Bisquick’ disc, five 
minutes each evening, Oct. 18 to 
Oct. 27, inclusive. KOL. 

Marino & Kleinhaus, daily an- 
nouncements; started Oct. 16. KOL. 

Western Dairy Products, announce- 
ments Mon., Wed. and Fri. evenings 
over KOL; started Oct. 18. 

Sunset Electric Co., one hour of 
morning time signals with record 
program, daily for one year, start- 
ing Oct. 20 over KXA. 

Bethel Temple, church contract re- 
newal for year; one church service 
daily, two on Sunday over KXA. 

Mayfair Grill, three spots daily, 
starting Oct. 20, to run indefinitely. 
KXA. 

Genera Insurance Co., series of four 
or five 15-minute programs, ‘General 
Harmonizers,’ starting Oct. 30 over 
KJR. 

Parker’s Pavilion, series of 26 560- 
word daily announcements over 
KJR; started Oct. 18. 

Proctor’s, two 120-word announce- 
ments daily over KJR, starting Oct. 
19, to run indefinitely. 

Crazy Wells, 15 minutes each Sun- 
day eve, ‘Garden Melodies,’ starting 
Oct. 22, to run indef. 

General Mills, five-minute daily disc 
(two daily), Oct. 18 to 28. KOMO. 

American Soap & Glycerine Pro- 
ducers, series of daily 30-word an- 
nouncements over KOMO; to start 
Nov. 6. 





NEWARK, N. J. 

Iodent Chemical Co. renewed for 
52 weeks more the ‘Detectives Black 
and Blue’ series, three times weekly. 
Recordings from Freeman-Lang and 
Macon, Inc., the agency. WOR. 

Affiliated Products, Inc., 39 weeks 
for six times weekly, with transcrip- 
tions split between Albert Bartlet 
band and Ohman and Arden, piano 
team. Through World Broadcasting 
System. WOR. 

United School of Music, 13 weeks, 
recordings with Mabel Runyon, 
‘U. S. School of Music’s True Story.’ 
Through Rose-Martin, Inc. WOR. 

Borden Farm Products, Inc., 13 
weeks, using ‘Uncle Don’ Fridays. 
Booked through McCann-Erickson. 
WOR. 

Drake Bakeries, taking the ‘Uncle 
Don’ Wednesday period. Gotham 
Agency. Same program's Saturday 
periods split up among toy depart- 
ments of A.Finkenberg’s Sons, Spear 
a Co., Sachs Furniture Co, and 
Michaels Bros. for four weeks each, 
and with Jerome Advertising Co. 
handling all four placements. 





CHARLOTTE, N. C. 


Sears-Roebuck, local retail store, 
Fridays, 8 to 8:15 p.m. Sears 
Rhythm Kings, dance orchestra, 
wsoc. 

Southern Public Utilities Company, 
104 programs, Friday 10-10:15 a.m., 
solon ensemble, WSOC. 

Glasgow-Allison, 13 programs, 
Tuesdays and Fridays, noon to 
12:15, Carolina Clubmen and Dixie 
Girl, WSOC. 

Cheerwine Bottling Company, 313 
programs, five minutes at 6:45 
p.m., sports review by John Ward, 
wsoc, 

Plough Chemical Co., Tuesdays, 
8 to 8:15 p.m., NBC program, Ben- 
nie Maroff and his_ orchestra, 
wsoc. 

United Drug Co., five 15-minute 
electrical transcriptions in Novem- 
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Agency Humor 





Radio department etaff at 
J. Walter Thompson agency 
makes use frequently of the 
plug palaver on its various 
programs for a bit of inside 
ribbing. Last Thursday (19) 
night’s Fleischmann session on 
NBC had the needle pointed 
to the direction of Stanley 
Holt, contact man on the Owl 
Cigar (Lombardo-Burns and 
Allen) account. 

In the dialogued plug, framed 
around an office flirtation be- 
tween an exec and his secre- 
tary, the fadeout line had the 
exec burbling: ‘Don’t say Mr. 
Holt; call me Stanley.’ 


Ether Slants 











Wallace Butterworth from Chi- 
cago is now retained by Molle, a 
program that loves the sound of its 
name so much that it sings it, 
whistles it, spells it and thunders it. 
Word is mentioned unto eternity 
and nausea. Butterworth makes a 
nice delivery of the endless reprise. 

Commercial copy otherwise tells 
the public that they’re narrow- 
minded and bigoted if just because 
they found other brushless shaving 
creams unsatisfactory they refuse 
to try Molle. In fact, Molle regards 
patronage of Molle as intimately 
connected with civic duty, the N. R. 
A. and moral righteousness, 





Abe Lyman’s Wednesday night 
waltz programs at 8:30-9 p.m. EST 
on WEAF-NBC on behalf of Phil- 
lips Milk of Magnesia toothpaste 
are surprisingly interesting. The 
obvious danger is monotony, but the 
variety of numbers and the general 
soothing smoothness circumvents 
becoming too tiresome despite the 
30-minute session. 

Waltz music has taken on un- 
usual significance commercially, due 
in no small measure to what Wayne 
King’s Lady Esther cosmetic prod- 
ucts have done through King’s 
waltz rhythm out of Chi. 

Lyman, who is quite a stockholder 
in Drug, Inc., controlling Phillips 
along with other medicinal prepara- 
tions, does two shows for them. 
One is for the Phillips toothpaste, 
the other for milk of magnesia, 
which latter is a livelier show. 





Ipana’s new variety show, WEAF- 
NBC, 9-9:30 p.m. Wednesdays, 
seems to be on the right track for 
that type of a bill. Doc Rockwell's 
synthetic television hokum is an 
elastic pattern for the inclusion of 
almost any background. 

The ‘background’ script is the new 
evolution among agencies, especially 
with comic talent. It permits the 
projection of the talents against al-‘ 
most any sort of a locale and, at the 
same time, possesses the greater ad- 
vantage of making for nuance and 
novelty with the same people. 

Ipana further insures that by the 
guest-star route, a la the Fleisch- 
mann variety hour. Fritzi Scheff 
with some inside stuff on ‘Kiss Me 
Again’ was the second week’s extra 
addition to supplement the humor- 
ous Doc, Frank Black’s orchestra 
and Fred Hufsmith. 





Pete Smith is getting to be as 
popular with radio listeners on the 
Coast as he is to film fans through 
his Metro shorts. Smith recently 
has been m.c.’ing several Metro 
programs inserted in some of the 
outstanding coast shows. 

His programs, while plugs for 
current Metro pictures, haven’t the 
earmarks of the usual studio ma- 
terial. Smith had a particularly 
good 15-min. insert in the Shell Oil 
hour on the Blue Monday Jamboree 
that goes over the Coast CBS from 
KFRC, San Francisco. The Metro 
part of the program, an indirect 
sales plug for ‘Broadway to Holly- 
wood,’ was wired in from Los 
Angeles. 

It was a snappy program with Nel- 
son Eddy singing two good num- 
bers; George Givot giving a new 
line of ‘Greek philosophy’ and Alice 
Brady and Frank Morgan in two 
scenes from the picture plus a good 
back and forth. 





Kraft program minus Al Jolson 
simply threw the full burden back 
on Paul Whiteman. King of Jazz 
has broad shoulders and talented 
henchmen. Jolson, of course, was 
missed, but the Kraft show was 
good before he joined the program 
and so it’s no reflection against the 
comedian to gay that the show is 
still good without him. But a differ- 
ent kind of show. 

Deems Taylor’s smartie patter 
didn’t seem exceptionally extended, 
despite reports that he was to be 
projected. While it’s gay and agree- 
able small talk that Taylor indulges 
in, the imagination is not strained 
to visualize a condition of over- 
supply. Perhaps Taylor bimself 
knows this. 

Mal Malnick’s ‘Park Avenue’ was 





introduced as the program's novelty. 
Its virtues are possibly esoteric. 


Ai Line News 


By Nellie Revell 





Short Shots 

Rumor factories were working overtime reorganizing the personnel of 
NBC last week....Al Goodman will be the subject of an interview in 
this week’s New Yorker....Uncle Don has been selected to broadcast 
for Borden's Farm Products Company for thirteen weeks....Paul White- 
man will play another concert at Carnegie Hall this winter....The Bos- 
well sisters have slipped off for a vacation in HMollywood....John Babb 
is back at his desk at NBC after seven weeks’ illness....Hiram Brown, 


head man of ‘Little Italy,’ was refused admittance to his high school 
dramatic society because of his lack of dramatic talent....Elizabeth 
Murray, that grand old trouper, erstwhile vaudevillian, came over from 
Philadelphia last week to audition for the Rudy Vallee program, and 
clicked. Josephine Whitall is also a potential artist for this program.... 
James Montgomery Flagg, the artist, and Bill Corum, the sport writer, 
are being considered by the sponsors of ‘Amos 'n’ Andy’ for that face 
cream. 
Please Stand By 
Regardless of their political beliefs, WOR crews have a great respect 
for La Guardia’s sense of time. He finishes his Lroadcasts precisely on 
the second....Irene Taylor is Reggie Child’s new vocalist....Nobody at 
NBC is afraid of being put on the carpet this week. There ain't no 
carpets....‘Johnny’ Johnstone has moved ‘nto his new home in Great 
Neck....Dave Grant of the Funnyboners is learning how to play a 
banjo, and Bunny Coughlin of the same trio is taking up the sax for 
use in their vaudeville act....Evelyn Nair is going to accompany her 
new hubby, Fred Waring, on a visit to his home town, Tyrone, Pa. 
Scrambled Notes 
Eddy Duchin and his orchestra return to Columbia next Tuesday 
(Oct. 31)....Lorraine Pankow, a Buffalo gal, has joined the cast of the 
Bobby Benson-Sunny Jim wild west program....Ethel Waters, the 
sepia singer, nevers opens a telegram that is sent to her dressing room 
until after the show. She says if it’s good news, it can wait; it it’s bad 
news, just before going on the stage is no time to read it....Mary Olds 
writes, directs and broadcasts the ‘Bringing Up Children’ talks over 
WOR three times a week....Ozzie Nelson undergoes a plastic operation 
to have the contour of his nose changed from streamline to V-8.... 
Herman Schaad is ill at home....Just before she leaves for Hollywood 
to play opposite Bing Crosby in his latest picture, Ethel Merman will 
be guest star on the Ipana Troubadour’s program Wednesday nite.... 
Jack Arthur, staff singer on WOR, has been selected to replace Gordon 
Graham, baritone, whose contract expired....Bert Lahr’s proudest boast 
is that he is the lowest comedian on radio....Mildred Bailey shelved 
five pounds in five days last week. 
Gossip 
Georges Metaxa and the Argentine orchestra auditioned at NBC.... 
Jack Denny and Jeannie Lang broadcast from Boston for six weeks be- 
ginning Friday....Hal K. Dawson, otherwise Plymouth’s ‘Elmer Ever- 
ett Yess,’ sold magazine and theatrical advertising in Detroit....André 
Baruch, CBS announcer, has been a licensed pilot for three years, but 
his cronies didn’t know it. They first heard that he’d cracked up in his 
last four landings....Albert Bartlett and Ohman and Arden split six 
broadcasts weekly for the next nine months. Makers of ‘Kiss Proof’ 
and ‘Jo Cur’ will be the sponsors....More than half of the cast of the 
H-Bar-O Rangers are from the Far West....Dick Leibert entertained 
his father-in-law, Congressman McClintick of Oklahoma, last week..«« 
NBC’s Harmonians trio are going into vaudeville. 
So’s Your Old Man 
Paul Whiteman’s dad is the superintendent of music in all Denver 
public schools....Anthony Frome’s sire was and still is a tenor.... 
Patsy Flick’s pappy ran a concession in Atlantic City....Frank Novak’s 
pop runs a Chicago music store....Guy Lombardo’s father is a retired 
Canadian business man....Leo Reisman’s father was a violin teacher 
and young Leo’s first instructor....Reggie Child’s dad was one of New 
York’s ‘finest’....Jean Sargent’s pa was a Philadelphia columnist.... 
Eddie Lane’s pappy was one of Gotham’s most skilled violin makers. 
Just Peculiar 
Ceiling of Harry Richman’s town house is completely covered by a 
mirror....Burns and Allen insist that their scripts be copied in capital 
letters....Roxy has only one superstition. He begins all his ventures on 
Friday....Kate Smith collects perfume but never uses it....Rudy Val- 
lee always pulls the lobe of his right ear while waiting to go on the 
air....Morton Downey likes to run an elevator. He jingles coins while 
speaking and even while broadcasting....Vaughn de Leath has a fetish 
for long earrings....Guy Lombardo breaks matches when he is speak- 
ing....Ben Bernie is the only person allowed to smoke while he broad- 
casts, 
Before Radio 
Andy Sanella was in the navy....Arlene Francis, WOR actress, ran 
a gift shop on Madison Avenue....Phil Regan, CBS tenor, was a po- 
liceman....Eddie Paul was musical director of the Brooklyn Para- 
mount....Joey Nash, NBC tenor, was a saxophone player with Bernie 
and Lopez....Jessica Dragonette was in musical comedy....Robert 
Burns, not the poet, but WHOM’s tenor—was an insurance salesman.... 
Cliff Hale was a sailor....Roxanne, WOR’s girl ork pilot, as ‘Florence’ 
installed organs in movie theatres....Arranger Will Donaldson was 
piano accompanist for the late Nora Bayes....Jack Golden, maestro 
over NBC and CBS, was accompanist for Marion Harris and Harry 
Richman in vaudeville....Clara, Lu and Em were school teachers.... 
Jack and Loretta Clemens, NBC team, were in vaudeville....Emery 
Deutsch once sold papers in Cleveland....D. Thomas Curtin was war 
correspondent for a London daily....Tom Everitt was a farm hand.... 
Robert Simmons was a choir singer....Jean Norwood, director of 
WHOM’s children’s hour, was a Minneapolis settlement worker....John 
Van Osch of NBC’s Talking Picture Time program was a puppet manip- 
ulator....Marion Saki was a Pavlowa ballet dancer....Howard Claney 
was a mailman and a farmer. 





Musicians will get more from it 
than non-technical ears. Which is 
by way of saying that the melody 
doesn't Unger on. And it could be 
Amsterdam avenue just as easily. 


got her. An auspicious debut for the 
screen girl who had special mate- 
rial from Al Siegel as aid. 

Given the next to closing spot, 
Miss Meyers offered a dramatic in- 
terpretation of a pop song written 
to fit her picture background. It 
was well routined and the girl from 
the Coast handled it in a rich and 
pleasant contralto. That goes both 
for the singing and reading. ‘ 

Miss Meyers is no stranger to a 
stage, the occasion didn’t frighten 
her at all, judged from results, and 
the impression is that she will find 
a radio niche. 





Even Gold Medal flour has gone 
f.lm-star for sales’ appeal. Betty 
Crocker for General Mills now at- 
tacks the breakfast food and other 
edibies’ routine from the pash 
stance. 

Randolph Scott and Cary Grant, 
labeled Hollywood’s most eligible 
bachelors, were the subject of a 
culinary discourse uy the flour ccni- 
pany’s spieler in el.seups of how 
the film juves take care of them- 
selves, 

For the housewives it’s a canny 
approach and a cinch arrester for 
interest. It’s a grand plug for the 
screen juveniles and Miss Crocker 





Silk Thread Kid Show 
Chicago, Oct. 23. 
Belding-Hemingway company 
adds a children’s show this week, 
every day except Saturday and Sun. 


gives an interesting lowdown on] day, on the children’s hour. Show 
their domestic life, their colored | wij] be labeled ‘Eve of Montezuma.’ 
boy, their cook, et al. with Barbara Fuller and George 





Carmel Meyers went on the air Gobel as leads. 








last Thursday (19) in the east for Through WMAQ, local NBC out- 
the first time. The Vallee program |! let. 
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(in this Department ‘Variety’ w 
of possible value to Radio Station 


not written by the station.) 





Radio Exploitation 


vertisers on the merchandising end. Special stunts of all knids will 
be reported, these items being turned in by ‘Variety’ staff men and 


ill collate each week news items 
s, Advertising Agencies and Ad- 








Agency Execs Retard 
Radio Merchandising 


Opinion among network p.a.’s is 
that the champ wet blankets for a 
good publicity stunt are agency 
execs. These disbursers of the ad- 
vertiser’s coin may, aver web p.a’s. 
be adept at phrasing a piece of ad 








copy but when it comes to sizing 


up an exploitation idea suggested 
for a radio program there’s a 
marked difference in mental flex- 
ibility. 


Thing they have to contend with 
most, say the network publicists, is 
the attitude of ultra conservatism 
assumed by the agency men re- 
gardless of how innocuous the ex- 
ploitation angle may be. ‘No, no,’ 
is the usual rejoinder, ‘we don't 





think the client would like that. 
He'd consider it cheap publicity.’ As 
a rule the network boys refrain 
from arguing against this viewpoint 
and drop the idea right there. Who 
are they to flout the network’s pol- 
icy, the agency is always right? 
But soon afterwards the same ac- 
count may squawk that its program 
isn’t getting enough publicity so the 
agency hires its own press agent. 
As an example of agency ideas 
with regard to publicity one net- 
work p.a. cites a recent episode in 
which he got a hurry up call to 
come down to an agency. The ac- 
count’s go-between assured him 
that he had a ‘big press story.’ 
What the ‘big press story’ amounted 
to, the p.a. learned on his arrival 
at the agency, was the fact that the 
male quartet which was a regular 
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elling Records In America? 


The Brunswick and American Record 
Corporation is seeking anything or 
anyone original and different, to record 
on Brunswick, Vocalion, Melotone and 


Perfect records. 


It must be someone or something 
which has never been recorded before, 
whether it’s a singer... an arrangement 
...a monolog... song... novelty ... or 


dialog. 


Bing Crosby, Ruth Etting, Guy Lombardo, 
Mae West, Abe Lyman, Wayne King, The 
Casa Loma Orchestra, the Mills Brothers 
and the Boswell Sisters are a few of the 
famous artists who record exclusively 
for Brunswick at the present time. 
Brunswick was the first to recognize 
the possibilities of Bing Crosby, Mills 
Brothers, Boswell Sisters, Hal Kemp, 


Duke Ellington, 


Cab Calloway, Don 


Redman, Ted Fio Rito, Casa Loma, 
and others. 


If what YOU have to offer is unique 
Brunswick will give YOU consideration. 


Apply by letter only, not in person, to 


JACK KAPP 


BRUNSWICK RECORD CORP. 


AMERICAN RECORD CORPORATION 


1776 BROADWAY | 


» 


NEW YORK 


part of the commercial’s program 
but otherwise unknown had been 
booked for a benefit at some coun- 
try club in upper New York State. 





Superstitious 
Charlotte, N. C. 

Grady Cole, WBT newscaster, 
leaned a ladder against a wall for 
his ‘Man on the Street’ broadcast 
on that awful Friday the 13th. In 
picking up men on the street for in- 
terviews through the lapel mike he 
invited them to walk under the lad- 
der. They were then questioned as 
to their superstitions. 

If they professed to have no su- 
perstitions they were offered one of 
a supply of mirrors that Grady had 
on hand for the occasion. Most of 
them, superstitious or not, refused 
to smash the mirror. 





NRA Street Quiz 
Elmira, N. Y. 

Station WESG used a _ clever 
stunt on a recent Saturday after- 
noon by setting up a mike in the 
heart of Elmira’s business section. 
Inviting pedestrians to voice their 
views on the NRA plan brought 
forth stuff of universal listener ap- 
peal. Dozens of citizens spoke and 
all of course were converted into 
WESG fans. 





Use Local Police Archives 
Portland, Ore. 

Station GKW found the local po- 
lice department a fertile source of 
story material for a serial called 
‘Homicide Squad.’ This had the 
double virtue of being true story 
material plus a local interest in re- 
viving memories of the town's po- 
lice history. 

Jennings.Furniture Co. sponsored 
the series which obtained a wide 
audience. 





Breaking Eggs on Mike 
Omaha. 

Enlistment of radio to boost ad- 
vertising stunt was made here by 
General Electric Co. and Brandeis 
department store. Stunt was con- 
structing of a model electric kitchen 
in the department store, and ether 
hook-up came in when_§s station 
KOIL ran in a mike to broadcast 
directly from kitchen. 

Mrs. Pauline Rohrs, experienced 
in radio work, took over task of 
housekeeper-announcer, and talked 
while she worked. In telling every 
step she makes announceress not 
only gives out recipes but also ex- 
plains workings and advantages of 
electric kitchen. This was the angle 
backers wished to have stressed, 
and figured radio best medium for 
this as store could accommodate 
only small audiences in kitchen. Ra- 
dio station when making switch to 
recipe center announces it will 
broadcast from its kitchen studio. 


S. R. O. 





(Continued from page 39) 


Swedish makes him one of the clicks 
of the show. Olaf takes the place 
of Lum and Abner, the old farmer 
team who have graduated to NBC 
big time, as the special comedy pet 
of the Barn Dance, 

Tom and Don are the beau brum- 
mels of WLS. Blue shirts and blue 
corduroy pants and plenty of lard 
on their hair. Little ittsy, bittsy 
Dixie Mason is awfully cute in 
bright red blouse, puff sleeves and 


long — skirt. She sings ‘Annie 
Laurie’ with a little ittsy, bittsy 
voice. 


It is now 8. WLS Barn Dance is 
off the air; the pickup is switched 
to the Fair. But the show for the 
audience continues with a_ studio 
orchestra and many of the same 
performers appearing to double in 
front of the band. Orchestra takes 
in 11 people. At all times loud and 
sure to be heard. 

Back on the air at 8.30 with a 
commercial for Keystone. Some of 
the previous acts again used. Spare 
Ribs and Mass’ Joe with a tele- 
phone bit of finding Massa Joe's 
friend in heaven or hell. 

And still another new act, the 
Maple City Four. The village kid, 
the city slicker, the freckle-faced 
kid and the music master. They 
use a@ washboard and wash tub; 
they use sweet potatoes, a long tin 
whistle that slides in and out, a 
clarinet and a guitar. Their climax 
is the musical bottles with the four 
of them blowing the audience out 
of their seats, 

Is this or isn’t it show business? 


ETTING’S NEW AGENT 


Ruth Etting has gone under the 
management of Thomas G. Rock- 
well with the arrangement applying 
to radio, picture and stage book- 
ings. 

During his stay on the coast 
Rockwell also tied up Bing Crosby’s 
management for another’ three 
years. Another attraction added 
the past week to the Rockwell- 
O'Keefe, Inc., list is the Dorsey 








Bros. band. 


Discs Use ‘Grand Hotel 
Style for Coast Serial 


Los Angeles, Oct. 23. 
‘Grand Hotel’ type of treatment 
that was borrowed by films from 
the stage now hits the air. 
Radioart Guild is making discs 
of ‘Floor Thirteen’ serial and using 
the jump-scene system. 





Martin Freed, musical director 
for Al Jolson on the Kraft-Phenix 
air program, will join the singer in 
Hollywood for the filming of ‘Won- 
der Bar.’ 





TZ? Faas 


Beaks | 


moran et! 


Hou 


Jack Fros« Sugar 
NBC Network 
Loew's Jersey City, 


Personal Direetior 
james F. Gillespn 


Now 








LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 
Columit4a Broadcasting System 

PHILLIP’S DENTAL MAGNESIA 
rues., Wed.. Thurs.. 8:45 to 9 P.M. E.8S.T. 


COAST-TO-COAST 


WABC 








WABC 
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New York 


Harriett Lee told Brooklyn house- 
wives ‘What a Radio Star Eats.’ 
Nothing but meat, fish, poultry, 
vegetables, fruit, pastry, tea, coffee, 
and candy. What, no patti de foi 

9 

Conrad Thibault got a stipend for 
ginging in society. 

Paul Sabin’s domicile overlooks 
the Battery. 

Ear] Gammons, WCCO, Minne- 
apolis, came up from the NAB con- 
vention and gave the CBS home- 
office setup the once over before 
beating it back home. 

Desk filled by E. P. H. James in 
NBC promotion is the same slab of 
mahogany that W. E. Harkness, 
eonsideréd the father of commercial 
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FRED ALLEN’S 
SALAD BOWL REVUE 


with 


BOY ATWELL, PORTLAND HOFFA 
JACK SMART, THE SONGSMITHS 


and 
FERDIE GROFE’S MUSIC 


WEAF—Fridays—9 P.M. E.8.T. 
Made possible through the courtesy of 


Hellmann’s Mayonnaise 
Direction of WALTER BATCHELOR 
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SI £ 


broadcasting, used in the American 
T. & T. WEAF days. 

Rod Arkell is authoring the ‘His- 
tory of Prohibition’ drama that CBS 
figured putting on Nov. 7. 

Austin C. Ring has the New York 
management of Earnshaw-Young, 
Inc., west coast program producers. 

Booth Tarkington’s ‘Julie’s Mr. 
Ames’ is now being auditioned to 
prospective commercials by NBC. 
It was last being peddled around by 
Bob White in Chicago. NBC’s sam- 


ple is on wax. 
East 


Doc Peyton, leading an orchestra 
over WGY, is an authority on dia- 
monds and other precious stones. 
- the pawnbroking business at one 

me. 


Mircile Esmond, soprano, and 
Robert Rissling, baritone, among 
hew acts booked for theatre dates 
by WGY Artists’ Bureau: 


Dale Carnegie, the ‘Human Inter- 
est Detective’ on a commercial pro- 
gram over WEAF-NBC, comes, fit- 
tingly enough, from Missouri. 

Alan Kent, NBC announcer, and 
Dick Leibert, organist at Radio City 
Music Hall, kidding one another on 
Leibert’s daily morning organlog. 

Al Sigl,. Times-Union: (Rochester, 
N. Y.) broadcaster, is made a minor 
chief of the Cayuga Indians with 
the title Chief Two Moons. 

Ben Alley, erstwhile Columbia 
tenor, signs visitors’ book at WTIC, 
Hartford. 

New WTIC program offers Robert 
Baldwin and a male octet in con- 
junction with Norm Cloutier’s or- 
chestra of 40 pieces, 

WTIC now feeds three hours of 
entertainment a week to the NBC 
hookup. 

Leo Cummings and Granada or- 
chestra, WTIC, Hartford, playing at 
the Paradise night club. 

Louis Berman, WTIC saxophonist, 
recovering after long illness. 

Theatre managers heard unique 
audition for planned radio broad- 
cast over WDRC, Hartford. 

Louis Verillo, WTIC, Hartford, 
banjoist, is the father of son. 

Billy Coyle, WTIC announcer, 
goes to WRC, Washington, and 
joins Edwin Rogers, another former 
Hartford announcer. 

Fred Wade has been appointed 
chief WTIC, Hartford, announcer. 

Paul Lucas, WTIC announcer, will 
hereafter devote his entire time to 
production work. 

Curtis Symphony, under Fritz 
Reiner, returns to WCAU on Thurs- 
day at 3:45 p.m. for the fifth con- 
secutive season. 

Afternoon broadcasts over WCAU 
by Powers Gouraud called ‘Around 
the Theatre’ have built steadily, 
William Harrigan, Ernest Truex and 
Donald Brian were interviewed. 

Harold Stern and Jack Denny 
bands broadcasting to networks out 
of Boston. Stern at Touraine hotel 
and Denny at Statler. 

Ranny Weeks opens at Cocoanut 
Grove next Thursday with band 
and will be heard on the Yankee 
Network. 

WRBZ slashes commercial] rates. 

NBC will broadcast the Ziegfeld 
‘Follies’ in part, opening here at 
Shubert theatre, Nov. 4. 

John Herrick, baritone, and the 
De Marco Girls, comedy trio, Bos- 
ton’s latest contribution to radio, 
have just landed a network program 
(NBC). 

Lew Conrad, having completed 
engagement with Meyer Davis at 
St. Regis roof, opens at Hotel Brad- 
ford, Boston, with his own band. 

Temple Israel buys WNAC time 
on contract for winter broadcasting. 
Sundays only. 

Nick Parkyakakis, Greek dialec- 
tician, is a leading Hub radio artist 
at the moment. 

Jack Little’s band set for Metro- 
politan theatre. 

John Shepard 3d may publish a 
radio magazine. 

Boston Symphony eorchestra to 
adorn NBC network soon. 

Fabien Sevitzky is nephew of 
Sergei Koussevitzky, conductor of 
Boston Symphony. 

John McNamara, WBZ announcer, 
gets thirsty on the ‘As of Yore’ beer 
program because the sponsors pass 
out free beer to all nearby while 














NOW TOURING 
WLS BARN 
and MERRY-GO-ROUND 


Making the Money for the Theatres and Entertaining the Public 


RADIO STATION WLS, CHICAGO 


DANCE 
CREW 











CLARENCE 





AND HIS ORCHESTRA 


Broadcasting from WBBM—CBS from Wrigley Bldg., Chicage 
EDDIE COPELAND, Assistant Director 


WHEELER 








Mack sticks dryly by-the mike. 
Gene and Glenn, from WTAM, 
Cleveland, sustainers for WBz 
Pauline Lord in new Sunday night 
radio revue, with Linus Travers, 
WNAC, as master of ceremonies. 


Chicago 








Due to the increase of Columbia 
programs on WBBM the Pat Flana- 
gan local sportscasts for Hamlin’s 
Wizard Oil will switch from 7:15 
to 6 p. m. 


Howard Neumiller is the ace pipe 
collector of radio row. 

Leslie Atlass first to make an an- 
nouncement on liquor ads and ex- 
tends a welcome, while Quin Ryan 
speaks for the Chicago ‘Tribune’ 
station, WGN, in declining repeal 
copy. 

Erwin-Wasey office getting a new 
paint make-up. 

Kolor-back adds Phil Harris radio 
discs for a daytime ride on WBBM 
in addition to the evening schedule. 

Peruna adds daytime program on 
WBBM six times weekly at 3:45 for 
15 minutes. Talent same as even- 
ing, the Kentucky Wildcats, hill- 
billy yodelers. 

WGN has no radio @isc program 
on its schedule after 10 a.m. Sta- 
tion’s strict supervision of accounts 
brings this about despite the trans- 
mitter’s acceptance of platters. 


Mid-West 


‘ Elsie Wyland, hostess at WWSW, 

Pittsburgh, down with a broken 
collar bone suffered when she fell 
from a horse. 

Harvey Gaul, ‘Post-Gazette’ art 
and drama critic, on chain from 
KDKA, Pittsburgh, in connection 
with International Art Exhibit at 
Carnegie Institute. 

Brian McDonald, one of first an- 
nouncers at WJAS, Pittsburgh, 
now a night club operator. 

Various little theatre organiza- 
tions in Pittsburgh getting a break 
from wwsw, station putting 
groups on with a condensed play- 
let once weekly for half-hour pe- 
riod. 

Walter Sickles, announcer at 
WWSW, Pittsburgh, and Alice 
McCorkle, singer at WCAE, told it 
to a preacher Saturday afternoon. 

Mary Small in Pittsburgh over 
weekend for Variety Club’s ‘Big 
Top’ banquet, did a special net- 
work broadcast from KDKA Sat- 
urday evening. 

Cyril Guthorel, former Pitts- 
burgh theatre organist, now play- 
ing on Father Coughlin’s programs 
from Shrine of Little Flower in 
Detroit. 

WWSW, Pittsburgh, dramatiz- 
ing new ‘Post-Gazette’ comic strip, 
Dick Tracy, daily, with Walt Fra- 
mer, Walt Sickles, Allan Haid, Joe 
Sartory and Laura Walters in the 
cast, 

Everett Marshall 
Ipana Nov. 1. 

Lincoln-Alliance Bank program 
over WHAM, Rochester, goes pop- 
ular this year for the first time. 
Instrumental ensemble directed by 
Charles Siverson and double male 
quartet led by Ben Weaver will use 
pop. Started four years ago. 

Dave D. Palmer, vice-president 
WOC-WHO, Des Moines, named 
member publicity committee to raise 
$282,000 to aid needy during winter. 

Red Ellis and Ernie Sanders, 
WHO-WOC, touring Iowa. Red 
Ellis remembered as Merle Housch, 
one time team member ‘Herman and 
Henry’ on the WLS barn dance. 

Ed Gloss, Akron ‘Beacon Journal’ 
theatre commentor, taking his turn 
with other scribes on ‘Beacen Jour- 
nal’s’ weekly radio broadcasts, titled 
‘Voice Behind the News.’ 

Bob Dickerson, formerly WOWO, 
Fort Wayne, recently joined Rudy 
Vallee as piano player. 

Cc. R. Durbin, WOWO, Fort 
Wayne, returned from Chicago 
where he spent several Gays on 
business. 

Al Poska now in charge of 
KFAB’s Lincoln studios paid a visit 
to the Omaha studios. 

Engagement of Isabel Dickason, 
secretary to John Henry of KOIL, 
to Ernest E. Stowe amnowneed Sun- 








guests on 


day (22). Both natives of Council 
Bluffs. 

Russ Baker has left staff of | 
WAAW. 


Fall epidemic of colds permanently 
settled at WOW. Latest victim is 
Lois Green, hello girl, while Harry 
3urke is under for second time. 

Melodimen, WOW’s new quartet, 
includes Jack Wright, tenor; Russ 
Suhr, baritone; LeRoy McGuire, 
bass; Cy Kendry, tenor; John Fra- | 
nek, arranger. 

D. Dirks, KFAB; John Gillin, 
WOW, back from NAB convention. 
Gillin headed committee on creden- 
tials and elections, first time the 
committee has been used in conven- 
tion. 

KFAB members of Omaha studio | 
put on a staff party at Peony Park 
and the home of Wade es ad 
of the staff, Saturday (14). Not to 
be outdone, KOIL staff went on a | 








treasure hunt Monday night only 


} to find treasure had been stolen. 


West | 


——--- } 
radi« commission will 
Duntley’s application for 


Federal 
hear G. M 


a 500-watt station in San Francisco. 
Duntley wants to share time of 
KROW and is asking for KFWI's 
facilities. 

KOL, Seattle, seeking permission 
to increase daytime power from 
1,000 to 2,500 watts. 

Thomas R. McTammany and Wil- 
liam H. Bates, Jr., of Modesto, Cal., 
request a 250-watt license. 

Carey Jennings of KGW, Port- 
land, has been visiting his father, 
who is ill in Tacoma. 

Watson Humphrey is 
tinuity writer with 
combo. 

Circus Court of the Air, KEX 
weekly feature established by Larry 
Allen, is back on the ether. Pro- 
gram is a kangaroo court of out- 


now con- 
KGW-KEX 


standing local citizens, with the 
burg’s judges and legal lights tak- 
ing part. 


Mason Moltzner, former legit pro, 
heads cast of ‘Posie Playlets,’ signed 
up by KGW, Portland, for Nick’s 
Flower Gardens. 

Joe Hallock new member of KGW, 
Portland, announcing staff. 

T. B. Slattery, v.p. of the London 
Scottish and Midland railway, who 
brought the Flying Scot train here, 
spieled over KNX. 

Leo Tyson, former generalissimo 
at KHJ, Los Angeles, now manag- 
ing the Hal Pearce gang. 

Ford dealers who use ‘Merry- 
makers’ over coast CBS trying to 
interest flivver dealers in other 
parts of the country in the program 
to spread the KHJ vaude-program 
over the complete chain. 

Jimmy Gawler’s Old. Timers 
opened 26-week contract over six 
western Canada stations originat- 
ing in CJGX studios. Jack Thomp- 
son, ,studio manager, and Harry 
Harrod write the gags and do the 
comedy. Sponsored by Eclipse bak- 
ing powder. 

Frenchy, otherwise Luigi Citron- 
ella, of CJGX, Winnipeg, has chosen 
a new radio and stage name for 
himself. Now he’s Noe Noel. 

Walter N. Campbell, announcer 
over KOA, Denver, is reporter on 
the Gano-Downs football forecast 
each week, 


Berkeley, San Bernardino and 
Santa Cruz, Calif. granted police 
transmitter licenses, and State of 


Washington given permits for five 
stations. 

KOL, Seattle, seeking to increase 
daytime power from 1,000 watts to 
2,500. 

Jackie Cooper and Lee Tracy be- 
ing approached by CBS for pro- 
grams from Los Angeles. 

Irving Kennedy, tenor, has been 
granted a leave of absence by San 
Francisco NBC to visit his mother, 
who is ailing in New York. 

Harold Horton, formerly of KMTR, 
Hollywood, new production manager 
at KIEV, Glendale, Cal. 

Dean Metcalf, chief announcer at 
KIEV, Glendale, Cal., goes to an 
announcing spot for NBC at KGW, 
Portland, Ore. 

Paul Kain’s orchestra at the 
Casino Gardens dropped as a KFWB, 
Hollywood, remote. 

Robert A. Bartholomew, formerly 
singing director at KHJ, has ‘Robert 
Bartholomew and his Gamboliers,’ 
chorus of 20, as a Sat. eve. feature 
at KMTR, Hollywood. 

FRC grants permission to KMTR, 
Hollywood, for permission to use a 
short wave transmitter, to be in- 
stalled on a truck. 

KMTR has engaged Richard Gar- 
rick for a oncé-weekly music and 
poetry feature, dubbed ‘The Voice 
of Verse.’ He'll be backgrounded 
by Salvatore Santaella’s orchestra. 

Bernard McConville is scripting 
‘Song of Araby,’ disc serial for 
Radioart Guild. 

Frank O'Connor, former film di- 








rector, is writing ‘Newspaper Ad- 
ventures,’ to be disced by Freeman 
Lang at Hollywood. He will also 
play in the series. Phil Tead, legit 
and film player, has the lead. 

KGIW, Trinidad, Colo., seeking to 
move to Alamosa, Colo. 

Nov. 22 set as date of FRC hear- 
ing on application of KNX, Holly- 


wood, to increase power from 25 
to 50 kw. : 
Albuquerque, N. M., has a police 


transmitter, KGZX, 60-watt power. 











WNRA, a new station at Muscle 
Shoals, is scheduled to hold formal 
opening on or about Nov. 2 with a 
32-hour broadcast with ceremonies. 
A number of radio station officials 
and entertainers from southern sta- 
tions will attend the opening. Sta- 
tion is being managed by J. E. 


(Continued on page 44) 








JACK 
BENNY 


WEAF 
10-10:30 P. M. 
EVERY SUNDAY 


CHEVROLET 


SIZZ- 
LERS 


A poll taken by the Cleveland 
Press proved the Sizzlers the 
most popular program originat- 
ing in Cleveland with more than 
three times as many votes as 
their nearest competitor. 
Personal Direction CHARLES A. 
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THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE 
GIvoT 


Orpheum—Frisco, week Oct. 20 
tian a week Oct. 


Sole Direction 
HERMAN BERNIE 
1619 Broadway, New York 


























IMPORTANT! 


James M. Doane, who 
has served as Morton 
Downey’s personal rep- 
resentative for the past 
several years, has re- 
signed from the Downey 
Organization, to enter 
into business for himself. 
Hereafter, all Morton 
Downey activities will be 
directed solely by ' 


Care Morton Downey 
501 Madison Ave. 
N. Y. C. 


Telephones 
Wickersham 2-7434, 2-7474 
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Inside Stuff—Music 


Idea of what a consistent radio hookup can do for a dance band in 
the way of a quick boxoffice development may be derived from the 
business done by Casa Loma on a seven-day tour two weeks ago. Combo 
played three one nighters in New England, two in Pennsylvania and 
one in New Jersey, netting an average of $900 on each of the stands. 

Just before the unit went into the Glen Island Casino, New Rochelle, 
N. Y., last spring, and on a thrice weekly CBS link, it covered the same 
spots and garnered an average of slightly over $300. 

Arrangement that W. Edward Murphy, acting for the Music Pub- 
lishers Protective Association, effected with the Australian music man 
on his recent visit to that country now allows the MPPA to include the 
Anzac rights in the world clearance of a composition used for sync 
purposes. If the number is used by an Australian picture producer 
world clearance may be granted by the Australian music men, with these 
retaining 8% of the total fee and relaying the balance to the American 
owners of the copyright. 

Due to the investigation by the Australian government into the mat- 
ter of performing rights the music men of that ccuntry haven’t collected 
any coin from that source in over a year. Split up on the Australian 
Performing Rights Association's intake for the previous year should 
have come through in April. 

APRA for the year before collected about $80,000 from picture houses, 
dance halls, etc. 





Carlos Molina orchestra operating as three different bands at the 
Congress hotel, Chicago. Orchestra of 15 people splits into two small 
units to play both the Pompeian and Hawaiian rooms at the same time. 

In the evening the entire combo plays the large Urban room Molina 
is changing his billing to add the tag, ‘Valentino of the Baton’, due to 
his photographic likeness to the late picture star. 





First quarterly splitup of the $12,500 bonus by American Society of 
Composers, Authors and Publishers to writers of the top 10 tunes brought 
in a check for $500 to Arthur Johnston and Sam Coslow. Two of their 
numbers from ‘College Humor’ hit the list, ‘Learn to Croon’ and ‘Ox 
Road’. 





Though the number has been on a slow buildup, ‘Good Night, Little 
Girl of My Dreams’ (Morris) has in its four weeks of release had a 
turnover of 52,000 copies. Past week saw the tune selling at the rate 
of 4,000 copies a day. 





Vic Irwin and Ernie Watson claim some sort of record for writing a 
new song every week for the Betty Boop broadcast. 


Inside Stufi—Radio 





J. Walter Thompson making the first public response contact on the 
Swift-Olsen & Johnson show this week with the issuing of the ‘Comedy 
News’. Being released through Swift dealers and will run first issue to 
1,000,000 copies. 

This is within an ace of the circulation top reached by Swift on the 
tabloid release on the Stebbins Bros. show which is understood to have 
touched the 1,250,000 mark. 





Humorist had to be kidded by the agency which spotted him with a 
prominent national product to take a figure $1,250 higher than he had 
ever received before. Comic had to be coddled into taking the account 
because he felt his material was too highbrow for the general public, 
and because there was no stipulation for the sponsor to change his stuff. 
Humorist wanted the sponsor to have the responsibility over his ether- 
ings, but finally agreed to shoulder it himself. 





J. L. M. Smith of WBIG, Greensboro, N. C., disavows ownership of 
stock in “The Patriot’, a local publication. Story of Smith’s quarrel with 
the two local dailies that demanded national advertising rates to run 
WBIG program listings mentioned Smith as buying into ‘The Patriot’ to 
have an outlet for his publicity. Publication that Smith stepped into 
is ‘Air Features’, 





WCAH, Columbus, has asked local firms which buy their office sup- 
plies from the Remington Rand Co. to help it get in on the CBS release 
of the ‘March of Time’ program. Argument advanced by the station is 
that the Friday evening event would be to the ‘civic betterment’, Present 
hookup confines the show to Columbia’s network, Salt Lake City, Denver 
and the Don Lee (west coast) link. Columbia is listed among CBS sup- 
plementary group. 





Harold Wheelahan, megr., of WSMB, declares that this station will 
continue to carry all NBC releases for New Orleans and not share part 
of the network service with WWL when the Tulane University outlet 
steps up to full time. Wheelahan also states that with WSMB authorized 
now to use the Navy Yard transmitter his station is due to become the 
most powerful commercial setup in the south except one. 





and gets more fan mail than any 
other program on WBAP, Ft. Worth. 

Ernie Stanton, located in Fort 
Worth now, has been appearing re- 
cently with the Feel of the Ford 
program originating at Dallas. Ex- 
pects to take talent from this show 
for a vaudeville tour of the East 


Radio Chatier 


(Continued from page 43) 


Richards and financed by Katy 


Jones. 
Dr. Luther Little, for years on 





Ad Agencies’ 


Radio Execs (Associated With 
the Show or Performance 
End of Radio) 


N. W. Ayer & Son, Inc. 
500 Fifth Ave., N. Y. C. 
Douglas Coulter. 
Batten, Barton, Durstine & 


Osborne, Inc. 
383 Madison Ave., N. Y. C. 


Roy Durstine. 
Arthur Pryor, Jr. 
Herbert Sanford, 


Benton & Bowres, Inc. 
444 Madison Ave., N. Y. C. 


E. M. Ruffner. 


Biow Co., Inc. 
521 Fifth Ave., N. Y. C. 


Milton Biow. 





Blackett-Sample-Hurnmert, Inc. 


230 Park Ave., N. Y. C. 
Frank Hummert. 
yeorge Tormey. 
Blackman Co. 
122 E. 42d St., N. Y. C. 
Douglas Storer. 
Campbell-Ewald Co. 
292 Madison Ave., N. Y. C. 
Cc. Halstead Cottington. 
Cecil, Warwick & Cecil, Inc. 
230 Park Ave., N. Y¥. C. 
J. H. McKee. 
The Paul Cornell Co. 


580 Fifth avenue, N. Y. C. 
L. S. Caskin. 


Samuel C. Croot Co. 

28 West 44th street, N. Y. C. 
Arthur Anderson. 

Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y. C. 
Charles Gannon. 

William Esty & Co., Inc. 

6 E. 45th St., N. Y¥. C. 
William Esty. 

Federal Adv. Agency 
444 Madison Ave., N. Y. C. 
Mann Holiner. 

Albert Frank-Guenther Law, 
Inc. 
70 Pine St., N. Y¥. C. 


Frank A. Arnold 
Gardner Advertising Co. 
330 W. 42d St., N. Y. C. 

R. Martini. 

Gotham Co. 

250 Park Ave., N. Y. C. 
A. A. Kron, 

Hanff-Metzger, Inc. 
175 Fifth Ave. 
Louis A Witten. 
Joseph Katz Co. 

247 Park Ave., N. Y. C. 
Joseph Barnett. 

Lambert & Feasley, Inc. 
400 Madison Ave., N. Y. C. 
Martin Horrell, 

Lennen & Mitchell, Inc. 

17 EB. 45th St.. N. Y. C. 

Arthur 3ergh. 

Ray Virden. 

Robert W. Orr. 

H. E. Lesan Advertising Agency 
420 Lexington Ave. 
John S.. Martin. 
Lord & Thomas 

247 Park Ave., N. Y. C. 

Montague Hackett. 
McCann-Erickson, Inc. 
285 Madison Ave., N. Y. C. 

Dorothy Barstow. 

Newell-Emmett, Inc. 


40 E. 34th St., N. Y¥, C. 
Richard Strobridge. 


Pedilar & Ryan, Inc. 
250 Park Ave. N. Y. C. 


David F. Crosier. 


WBT, Charlotte, N. C., has switched 
to WSOC with the opening of that 
station, 

‘Beau’ Norris and ‘Mike’ Wise and 
their bands are backbone of orches- 
tral staff of the newly opened 
WSOC, Charlotte, N. C. 

Burton Smith, ‘Voice of the Out- 
doors,’ WBT, Charlotte, N. C., had 
his car stolen. The fact was broad- 
rast and police, in pursuit, reported 
that the thieves heard the broad- 
cast over Burton's auto radio and 
jumped out and ran, leaving the car 
to the police, 

Earl Melby, formerly of Seattle 
and Houston, has become studio di- 
rector of KTAT, Fort Worth. Gor- 
don Hittenmark, former manager of 
this station, has been transferred to 
KOMA, Oklahoma City, where he 
will be program director. Both sta- 
tions part of Southwestern Broad- 
casting Chain. 

Barrus Mills’ string band, the 
Lightcrust Doughboys, recently 
went to Chicago, where they made 
recordings for Brunswick. This 
band was organized 10 months ago 


» 





Texas oil-field towns. 

KTAT, Fort Worth, moving from 
Trinity Life building into Texas 
hotel. KF JZ making reverse switch. 

WBAP made a commercial tieup 
to broadcast the Arlington Downs 
(Texas) race meeting, Oct. 19 
through Nov. 11. All football broad- 
casts of this station are being spon- 
sored by General Mills. 

Dixie Four, composed of John 
Carter, Eimer Duke, Brantley Boyd 
and Bolling Boyd, have returned to 
WSM, Nashville, after a vacation. 


Steel Co. Nat’l Account 


American Rolling Mills goes NBC 
Nov. 10 with a half hour musical 
melange originating from WLW, 
Cincy. 

Friday night affair, plotted for the 
blue (WJZ) basic, will mix a 55- 
piece combo with a _ script idea 
tagged ‘The Iron Master.’ Bennett 
Chappell will have the narrator role 
in the latter phrases. 











Edward Lontstretch. 
Frank Presbrey Co. 
247 Park Ave., N. Y. C. 
Fulton Dent. 
Ruthrauff & Ryan, Inc. 
Chrysler Bldg., N. Y. C. 


Jack Davidson, 


J. Walter Thompson Co. 
420 Lexinzton Ave., N, Y. C. 


John U. Reber. 
Robert Colwell. 
Gordon Thompson. 
Cal Kuhl. 

A. K. Speneer. 
Herschel Williams. 
Nathan Tufts. 
Herb Polesie 


Young & Rubicam 
285 Madison Ave., N, Y. C. 
Hubbell Robinson, 


W. R. Stuhler. 
Donald Stauffer. 





Radio Reports 





(Continued from page 38) 


plug makes the sales angle too no- 
ticeable, though as a matter of fact 
relatively little actual time is spent 
in spieling. In the center of the 15- 
minute session a short line of ‘ad- 
vice’ from the Adlerika Advisor. 


Shapes as one of the neater plat- 
ter shows and due r-ainly to Luther's 
‘you’ve got company’ manner and 
the unaffected fashion in the pre- 
sentation of the sentimental re- 
vivals. Should doa satisfactory job 
among its potential customers. 

Gold. 


‘INVISIBLE MICROPHONE’ 
Louis Katzman, Harriet Lee, 
Robertson, Arthur Boran 
Songs, Band, Drama 

COMMERCIAL 
WOR, Newark 

In trying to do something novel 
this Friday evening round of the 
clock, backed by Ruppert beer, 
wastes lots of time it could better 
devote to more entertainment. At- 
tempt at novelty is the ‘invisible mi- 
crophone’ mumbo-jumbory. In due 
time the squawks and squeals that 
accompany the continuity dovetail- 
ing device become annoying enough 
to invite a quick twist of the dial. 
Of equal annoyance is the over- 
straining at chumminess that the 
m. c., described here as the ‘ghost 
announcer,’ imposes on those who 
would like to listen to the rest of 
the show. 

Covered in the brewer's hour is a 
variety of tastes. Topping the pa- 
rade of attraction is the Louis Katz- 
man instrumental unit, slick and 
tuneful, no matter the type of com- 
position it undertakes. From the 
latest of pop tunes orehestrated in 
a way that makes it all sound com- 
mendably different the Kantzman 
stint runs the gamut of operetta, 
symphonic manuscripts and John 
Philip Sousa. Dick Robertson is 
there to give a Dixie lament a fetch- 
ing interpretation, while the Friday 
(13) event had Harriet Lee guesting 
with her acceptable talents in the 
field of torch ditties. Musical por- 
tion of the show also culls away 
back in the stage files of the late 
80’s and the turn of the current cen- 
tury with a prima donna who knows 
her way around that romantic genre 
on tap for the vocal interludes. 
Dramatized excerpts from theatre 
history that weave in as a prelude 
to these latter numbers are deftly 
projected. Program itself is chock- 
ful of historic reminiscing with the 
dramatic device here even used for 
the plug. Re-enacted is a touch of 
color from the Manhattan scene of 
the early 90’s and into the dialog is 
written a reference to Ruppert’s 
beer. Conspicuous about these lat- 
ter bits is frequent use of slang of 
only recent origin. 

Interpolated into the bill are also 
three-minute dramatic sketches 
given to the O. Henry mode of sur- 
prise anti-climaxes and celeb im- 
personation bit by Arthur Boran. 
Like practically all other beer pro- 
grams, there’s a quartet to regale 
‘em with ‘A Stein on the Table’ and 
other drinking tunes. 

Ruppert brew gets itself frequent- 
ly mentioned during the course of 
the hour, but the plug insertions are 
varied and smartly confected. With 
the ‘Invisible Microphone’ hoke 
tossed out and the m. c.’s conception 
of chumminess brought within con- 
trol the suds maker shouldn't find 
any difficulty in establishing this as 
a Friday night habit. It’s the sort 
of entertainment that builds good- 
will. Odec. 
WIDOW and ANGEL 
With Joan Winters, Harriett Wid- 

ner 
Serial 
15 Mins. 
Sustaining 
WJZ, New York 

Chicago NBC gives this script 
show to 34 stations which suggests 
that they value it above some of 
their other fillers. Joan Winters is 
socially prominent in Chicago as 
Mrs. Frank Bering. 

Miss Winters is an experienced 
stock actress and gives a nice ra- 
dio performance. Story is amus- 
ing in a gentle early afternoon way. 
Angel is the Negro servant of an 
attractive middle-aged widow with 
a couple of suitors and a mischievi- 
ous niece who plays hookey from 
school, 

Program has a more adult and 
intelligent basis than most house- 
wife scripts. Land. 





Dick 


THE VAGABONDS 
15 Mins. 
Sustaining 
WSM, Nashville. 
Another of the old reliables on 
this station beginning a new sea- 
son. Act consists of a male trio, 
known as Harold, Dean and Curt. 
Fact is a lot of southern stations 
could increase their prestige and 
advertiser appeal by doing as this 
station is doing; obtaining worth- 
while talent and reimbursing them 
with something besides thanks. 
This trio harmonizes okay. Se- 
lection of numbers on night re- 
viewed was moderate, except for 
next to closing, ‘The Last Round 








Us. « 


‘THREE MUSKETEERS’ 
With John Brewster 
Serial 

15 Mins. 

COMMERCIAL 

WJZ, New York 


Jeddo-Highland coal follows other 
diggers onto the radio. Network is 


limited to the eastern sector on 
Thurs.-Fri.-Sat. at 7:15 p.m It 
would appear a reasonable guess 


that Alexander Dumas’ ‘Musketeers’ 
was a good choice on the entertain- 
ment score. 

First installment followed the 
novel quite closely. Dumas was a 
verbose spinner, so the story can 
last as long as Jeddo-Highland’s 
bankroll or policy dictates. Prob- 
ably the sponsor will confine its 
message to the mid-winter. 

Already the subject of a picture 
and a sequel by Douglas Fairbanks 
and a novel that every high school 
freshman reads on his own steam 
without compulsion, the narrative is 
sure to attract a ready-made audi- 
ence. They have merely to use even 
a modest measure of skill in trans- 
ferring the adventurous excitement 
of the original to the dials. Taking 
sample number one as typical, it’s 
promising of results. Nice produc- 
tion and acting. 

Commercial plug is not too gar- 
ralous, although no model of brevity 
either. Land, 


ROMANTIC HISTORY OF OUR 

PRESIDENTS 
With True Boardman, Muriel Rey- 

nolds, Richard Garrick 
Historical Series 
Sustaining 
KMTR, Hollywood 

With Coast currently hot for his- 
torical serial dramatizations, this 
stacks up favorably with the others, 
but because most of them are treat- 
ing with European history this 
should have an appeal for the lis- 
teners-in who want strictly Ameri- 
can fare. 

Written and rehearsals directed 
by Edward Lynn, who also wrote 
the current ‘Catherine the Great’ on 
KHJ, the yarn spinning and han- 
dling is better than the cast work. 
First phase treats with the life of 
Washington with plans to carry on 
through the other Presidents. Early 
chapters call for a heavy cast with 
minor parts, rather amateurish in 
their reading, but there’s nothing 
the matter with the work of True 
Boardman, Muriel Reynolds and 
Richard Garrick in principal char- 
acterizations. Stan. 


Spot Program Producers 


American Broadcasting System 
341 Madison Ave. 
New York City. 


American Radio Features Syndicate 
555 S. Flower St. 
Los Angeles, Cal. 


Scott Howe Bowen 
Chrysler Bldg. 
New York City. 


Broadcast Advertiser 
8 Newbury St. 
Boston, Mass. 


Brunswick Radio Corp. 
666 Lake Shore Drive 
Chicago, Il. 


Byers Recording Lab. 
1780 Broadway 
New York City. 


Columbia Phonograph Co. 
111 N. Canal St. 
Chicago, Ill. 


Freeman Lang-C. C. Pyle 
210 N. Larchmont Blvd. 
Los Angeles, Cal. 


MacGregor & Sollie 
865 Mission St. 
San Francisco, Cal. 
RCA Victor 
Merchandise Mart 
Chicago, Ill. 
Radioart Guild of America 
122 S. Benton Way 
Los Angeles, Cal, 
Recordings, Ltd. 
5505 Melrose Ave. 
Hollywood, Cal. 
Starr Piano Co. 
Richmond, Ind. 


Titian Production Co. 
1040 Geary St. 
San Francisco, Cal. 
Betty VanDeventer 
1050 Graybar Bldg. 
New York City. 
Midwest Broadcasting Co. 
West Hotel 
Minneapolis, Minn. 


World Broadcasting Corp. 
50 W. 57th St. 
New York City. 





Brunswick Billies 
Chicago, Oct. 23. 

Brunswick here will next week 
turn out 20 sides of hill-billy tunes 
by Gene Autrey and company. 

Goes on the cheap money cata- 
logues of the American Music Com- 
pany, such as the Perfect releases. 
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A. T. & T. AS ASCAP AGENT 





Most Played on the Air Last Week 





through-Friday week, regularly. 


and WABC, key station of CBS), 
New York’s two most important 
WMCA. 





To familiarize the rest of the country with the tunes most sung 
and played on the air around New York, the following is the com- 
pilation for last week. This tabulation will continue regularly. 

In answer to inquiries, these plugs are figured on a Saturday- 


Tabulation in turn is broken down into two divisions: 
of plugs on the major networks (WEAF and WJZ of the NBC chain, 


WEAF 
WJZ WOR 

Title WABC WMCA Total 
Thies Time It’s Live’ ccccscccces To 13 41 
‘And So Goodbye’ ...... eerie e osae Oe 11 38 
Goodnight. Little Girl ...ccccscccese 28 10 33 
ee ee er Oc ckwccne de eee en 20 13 33 
NT ee ae whee cates 006 Oe soe ae 12 32 
‘Love Is the Sweetest Thing’ ....... 18 14 32 
‘You’ve Got Everything’ ..... e+e 21 10 31 
‘This Is Romance’ ....... jcgeeeguie ae 12 27 
‘Aintcha Glad’ ...... itaenesauesse ae 8 26 
Minner At Bight’ .ccccccccs see ae 10 26 
Cee TOE BI oc cc ccecssccccacss US 11 26 
711 Be Faithful’ ..... ‘teaessnenaees Oe 10 25 
‘How Rhythm Was Born’ .......-.. 12 11 23 
SIE, TERE. ccxeccecceecececsees Oe 6 22 
Titemes DOs BROOTE occ ccdececscssese 30 12 22 
‘Day You Came Along’ ........+++. 16 6 22 
‘Honeymoon Hotel’ .....ccccecccecee sl 10 21 
"BY G& WOLOrtRll cccccsocec éaneweses 12 8 20 
‘Just a Year Ago Tonight’ .........¢ 15 5 20 


Number 


along with the total of plugs on 
independent stations—WOR and 








ASCAP REBELS 
FORCE NEW 
BY-LAWS 


Constitution and by-laws of the 
American Society of Composers, 
Authors and Publishers has been 
turned over to Nathan Burkan, gen- 
eral counsel (or revision. To be in- 
corporated in the reframed docu- 
ment are both changes in the con- 
duct of the society’s management 
and the methods of publisher and 
writer classification. Things as they 
now stand have been condemned by 
the majority membership as having 
long outlived usefulness and al- 
most entirely out of line with cur- 
rent performing rights conditions. 

Decision to put the constitution 
and by-laws under reframing treat- 
ment came after a large portion of 
the publisher membership had de- 
clared that unless the society’s 
business administration was brought 
up to date it would pull out of 
the organization when the con- 
tracts expired at the end of 1935. 
With a more acceptable set of by- 
laws in effect it is hoped that this 
element will agree to the 10-year 
extension of memberships that the 
society set out to get shortly after 
ASCAP signatured its contract with 
radio in the fall of 1932. 


After some 400 writers had okayed 
such extension contracts last winter 
Sigmund Romberg, as pres. of the 
Songwriters Protective Association, 
demanded that, since the publishers 
in the society had failed to act like- 
wise, all author signatures be de- 
clared non-binding by the ASCAP 
board. Society’s directorate voted 
accordingly and ordered the writer 
signatures returned. 

It was Burkan who drafted the! 
original constitution and by-laws! 
for the society. 


‘ 


Lipton Yacht Moves 





Hartford, Oct. 23. 


Yacht ‘Killarney,’ formerly one of 
the late Sir Thomas Lipton’s prize 
Possessions and turned into a night 
club by Hartford promoters, has left 
town. Moored at the foot of the city 
on the Connecticut river, the novelty 
of a show boat at first brought biz, 
but with the advent of beer taverns 
and with most of the latter having 
dancing and entertainment for 50c, 
the boat ceased to draw. 

Promoters are trying out New 
Haven, hoping that Yale students 
will prove of greater remuneration 
than the insurance citv’s clerks and 


| venture, 





office workers. 


Marden Soloes Palais; 
Salviri, Anderson, Out 


Both Sam Salvin and John Mur- 
ray Anderson are out of the pro- 
posed revival of Palais Royal, which 
Paul Salvin and Jimmy Thompson 
had as an established Broadway in- 
stitution in the  pre-prohibition 
days. 

Ben Marden continues with the 
and another floor show 
stager will be enlisted with Sal- 
vin’s leaving the spot. Both had 
been also associated in the Rivera 
at Englewood, N. J., this summer. 


DIVVY UP 1ST 
WRITER BONUS 


First distribution of the quarterly 
bonus of $12,500 set aside by the 
writer “action of the American So- 
ciety of Composers, Authors and 
Publishers gave $5,000 of this money 
to the author combinations respon- 
sible for ‘Lazy Bones’ and ‘Stormy 
Weather.’ These numbers’ were 
listed in the four star class by 
themselves with the writers of each 
of the two songs splitting up five 
grand among them. 

Heading the three star division 
was ‘In th3 Valley of the Moon,’ 
which brought the co-tunesmiths, 
Joe Burke and Charlie Tobias, $375 
each. Altogether the song rankings 
as to number of performances was 
broken up in four classes. 

Purpose of the bonus idea is to 
take care of the writers of current 
hits, who, for the most part, be- 
cause of their newcomer standing in 
the society come in for minor 
shares in the general quarterly 
divvy. 








Reisman, Victor Ace, Signs 


As Latest Brunswick Grab 


Leo Reisman has been signed by 
Jack Kapp for two years as an ex- 
clusive Brunswick recording artist. 
Reisman was Victor’s ace selling 
dance maker. He will can 24 sides 
minimum in the twe years on the 
new label. 

Kapp’s raid on Victor artists is a 
reverse on the threat of Victor try- 
ing to lure away some of Bruns- 
wick’s artists. 





Reviving Montmartre 
Charles Journal planning to re- 
open the Montmartre, New York. 
Latterly has been a jitmey dance 
hall. 
Charles Reader tango 
slated for the spot. 


orehestra 


+ 





Marjorie 
‘Inn, Colonie, N. Y. 





MAY COLLECT 
FOR 25% FEE 


Sentiment on ASCAP Di- | 

rectorate Favors Desig-| 
nating Telephone Com- | 
pany as Tithe-Gatherer— | 
Avoids Endless Wrangling 


in Small Towns 








NOT SET YET 





Telephone and Tele- | 


American 
graph may soon add as a sideline to 
its enterprises the business of col- 
lecting music performances fees. 
Proposition to turn over its collec- 
tion affairs to an A. T. & T. bu- 
reau is before the board of direc- 
tors of the American Society of 
Composers, Authors and Publish- 
ers for consideration. Task of 
gathering the performance _ fees 
would be assigned by the A. T. & 
T. to its subsid, Electrical Research 
Products, Inec., which until last fall 
performed this function for music 
publishers in the matter of film 
synchronization rights. 

Sentiment on the ASCAP 4di- 
rectorate holds that the Society 
through a tieup with the American 
T. & T. would.have everything to 
gain. Those on the board advocat- 
ing the new arrangement estimate 
that with the far flung setup main- 
tained by the A. T. & T. the So- 
ciety would be sure to collect all 
thats coming to it. Whereas, they 
argue, the Society through its pres- 
ent collection system has only man- 
aged to gross around $1,750,000 a 
year from sources in this country, 
there is every certainty that an al- 
liance with A. T. & T. would raise 
this figure to at least $5,000,000 an- 
nually. 

Under the arrangement proposed 
with the wire coterie the Society 
would merely concern itself with is- 
suing the licenses and setting the 
fees. The A. T. & T. would do’ the 
rest. With offices or representa- 
tives stationed practically in every 
town in the country the telephone 
combine is in a perfect position to 
maintain a check on all performing 
right users and usages and the So= 
ciety would be compltely relieved 
of doing its own policing and 
wrangling over money due from 
those already licensed or who 
should have taken out licenses. 

Prestige Angle 

Another argument advanced in 
the suggested hookup’s favor is 
that the prestige of the American 
Telephone and Telegraph name 
would help overcome some of the 
licensee opposition the Society has 
to contend with, the  broad- 
casters being a case in point. Also 
there’s the matter of economy. By 
working out a contract that would 
give the A. T. & T., or to the sub- 
sid picked for the task a 25% com- 
mission ASCAP would cut down its | 
present collections costs. For every 
dollar taken in under the current 
system of farming out collections 
to district reps the Society pays out 
35%. Until last fall the expendi- 
ture here was 4lc. 

A. T. & T.’s affiliation with ERPI 
is through the former’s 98% owner- 
ship of Western Electric. ERPI| 
is controlled outright by WE. 

. | 





Jules Buffano’s Cafe 
Seattle, Oct. 23. 
Club Villa will be opened Oct. 26, 
with Jules Buffano as owner and 
also leader of the orchestra. 
Floor show will supplement 13- 
piece orchestra. 





Oakley’s Chi Spot 
Chicago, Oct. 23. 
Bob Oakley hopped into the m.c. 
spot at the Paramount Club on a 
zero hour booking. 
Replaced BBB who went in and 
out within a week at the spot. 








Russell’s orchestra, and} 


Hines, singer, at Vowell 
‘ 


Charlie 


as 


‘We Stole It, but Not from You; 


Prove Claimant 
Best Sellers 


Six best sheet sellers for the 
week ending Oct. 20 as re- 
ported by jobbers and syndi- 
cate stores in the east were: 

‘The Last Round Up’ (Sha- 
piro). 

‘Big Bad Wolf’ (Berlin). 

‘Love Is the Sweetest Thing’ 
(Harms). 

‘Thanks’ (Famous). 

‘Dinner at Eight’ (Robbins). 

‘Goodnight Little Girl’ (Mor- 
ris) 


Bway Compiex 
Of Music Pubs 
Irks Chi Reps 














Chicago, Oct. 23. 

Music men here holler about the 
New York complex of the music 
publishing business. Chicago rep- 
resentatives of music firms are un- 
der pressure to secure radio plugs 
that satisfy the vanity of the New 
York home offices but which do little 


good to the majority of listeners-in| 


throughout the country. 

Reps resent attitude of home of- 
fices that a plug which takes in New 
York is better than plugs which 
cover 10 times as much population. 
They daily receive commendations 
on plugs that may include only two 
stations, one in Chicago and one in 
New York, while the home office 
will pass off as nothing a plug that 
takes in the entire midwest and 
northwest networks if there is no 
New York outlet. To the home of- 
fice anything west of Philly doesn’t 
count. 

Purpose of the plugs seems to Be 
to please the vanity of New York 
officials in their Lindy’s restaurant 
gcbfests. 


PIX-PUBS DISCUSSING 
NEW $150 SYNC FEE 


Music publishers and picture pro- 
ducers resume Wednesday (25) ne- 
gotiations for a standard contract 
eevering synchronization usages. 
Two points especially to be settled 
during these discussions have to do 
with the establishment of a central 
clearing bureau so that a producer's 





| quickly 
| uniform 


srne requirements affecting all 
countries of the worl? can be cleared 
and the designation of a 
scale of synchronization 
fees, 

Since the expiration of the music 
men’s contract with ERPI Sept. 5, 


1933, the producers have been deal- 
ing through the Music Publishers’ 
Protective Association, with the 
ccpyricght owners setting whatever 
fees they elected. These syne 
rights, however, have been re- 


stricted to the United States. Rate 
that the publishers are trying to 
have incorporated inte the standard 
contract calls for $150 on a re- 
stricted number, $100 for unre- 
stricted compositions, and $50 per 


| usage when the music is confined to 


background. 


3 CHI BANDS DISKING 
Chicago, Oct. 23. 
Three local bands due to record- 
ings next week. Fred Erdman of 
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Couldn't Be So Old 





It happened in a major studio last 


week. Two prominent songwriters 
were busy trying to dish up somee 
thing that in a 


higher class in Came a 


would put them 
ASC AP, 
knock on the door and entered Mr. 
Cuttlefish, the studio attorney. With 
the law shark were two more legale- 
looking gents and a woman of 50, 
who eyed the songwriters with an 
evil glare of animosity. 

Cuttlefish cleared his throat, 
‘Harruph, Mr. Muckle, Mr. Boom- 
sliter, this is Miss Minnie Grupp, of 
Santa Banana.’ 

The songwriters, Muckle 
Boomsliter rise and bow. 

‘Miss Grupp alleges that you stole 
a song she wrote,’ Cuttlefish says, 

Muckle and Boomsliter sit down 
—hard. 

‘Yes,’ says one of the attorneys, 
handing them his professional card, 
‘In the interests of our client here 
we've come from Santa Banana to 
see what you're going to do 
about it.’ 

Muckle whips up nerve enough to 
ask a question. 

‘What song of hers does she say 
we stole to make what song of 
ours?’ 

Miss Grupp, who has been glaring 
at Muckle and Boomsliter all the 
while, unfurls five sheets of manu- 
script paper, covered with notes and 
pasted together. Every alternate 
three notes are ringed with a red 
pencil. 

And How Are You? 


‘Here is the number,’ says the 
second Santa Banana attorney. ‘It’s 
called...er...let me see...oh, yes... 
‘Teeny, Tiny, Posey,’ and our client 
avers that you committed plagiarism 


and 


by stealing it and using it as 
‘Hot Harlem’ in that King Bosby 
picture, ‘How've You Been?’ 


Miss Grupp, without a by-youre 
leave or an invitation, plants her 
ample girth on the piano bench, 
puts her ms. on the stand and 
starts to play. Her technic is dis- 
tinctly of the ‘Poet and Peasant’ or 


‘Rustle of Spring’ school. After a 
16-bar introduction and a long 
verse, she arrives at the chorus, 


Resembliance Certainly 

After she finishes, the attorneys 
declare that they certainly can see 
| the resemblance, It looks black for 
the so.gwriters. 

Then Boor sliter, the lyric writer 
and a fast thinker, gets an idea. 

‘Okay, lady, there may be a sime- 
ilarity, but we never i.eard your 
song before.’ Looking at the manu- 
script copy, he asks ‘Was your song 
published?’ 

Reluctantly the first attorney ad- 
mits that it was not. 

‘Then,’ triumphantly asks Boom- 
sliter. ‘Hlow could we have heard 
‘Teeny, Tiny, Posey’ in order that 
we should steal it?’ 

That's the opening Miss Grupp 
has been awaiting. She speaks. 

‘It was played. On the air. You 
heard it and stole it. It was played 
by Walter Koppel, organist of 





|KGBB, Santa Banana, at 1043 a.m.,, 
| March 2 You must have listened 
jin and taken it.’ 

| Then Muckle decides that he’s 
jihad enough, ‘Madame,’ he says, 
i‘You’re right. We did steal that 
number. But not from you. If 
you'll let me get to that piano I'll 


show you where we stole it.’ 

Sitting down to the’ ivories 
|Muckle begins to play and talk at 
‘the same time. 


‘Spring Song’ 





‘Now lissen to this opening strain, 
| Hear it. Well, it’s from Mendelse 
| ‘3 hn’s ‘Spring Song.’ Now the proe 
izression. I got to admit that I got 
that from ‘Love Tales,’ which in 





turn was picked up from ‘Tales of 


the New York Victor office is to su- | Hoffman.’ Then this third cicht 
pervise dixvking to Ted Weems andjibars, the change. That’s a straight 
Jan Garber. lift from the verse to ‘My LDaby’s 

Brunswick making four sides of! Lips,’ but I wrote that myself 12 
Hal Kemp tunes with Kemp return-| years ago and who has a better 
jing this week from his road trip. lright to steal it. Lady, are you sate 

isfied now?’ 

Pat Conti’s orchestra at Bohe-| The lady composer rises indig- 
mian Tavern, on the Troy-Schenec- | nantly. ‘No,’ she shouts. ‘You'll see 
tady Road. jme ir ay 
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NIGHT CLUB REVIEWS 


THE COLONNADES 


(Essex House) 
New York, Oct. 20. 

If this spot clicks, and there are 
indications it will, it should make 
band and nite life history in New 
York as one of the biggest things in 
band styles since Whiteman came 
out of the West. The reason is the 
Casa Loma orchestra, nominally 
headed by Glen Gray, although this 
unique dance combo is further dis- 
tinguished by being an incorporated 
co-op organization with their man- 
ager, F. C. O'Keefe, in for a 1-14th 
cut along with the rest of the or- 
chestra. 

As a dance band it has been on 
the map with the younger set of 
dance fans—nice folks, not the vo- 
do-de-eo dance hall hounds — be- 
cause of its attuning with the cur- 
rent college vogue of bender-outer 
and slow-mooch terping. 

Casa Lomaites turned in the best 
season yet for the Glen Island 
Casino, New Rochelle, to the degree 
that the same Michel Dezutter- 
Edward Doran management wouldn't 
let go of the combo and took over 
a room from the Essex House on 
Central Park South for the winter. 
It’s called The Colonnades, a hand- 
some, large-capacity interior which 
makes it possible to do plenty of biz 
at a $1.75 and $2.50 minimum check 
per person scale, depending whether 
it’s weekdays or Saturdays and holi- 
day eves. 

Dance band is an extraordinary 
combo, possessing a style all its own. 
Thanks to CBS etherization from 
the roadhouse over the summer, an 





EMERSON GILL 


And HIS ORCHESTRA- 
NOW PLAYING 


DeWITT CLINTON HOTEL 


ALBANY 
Direction MCA 











;economiec interpretation may be seen 
in the $300 per night compensation 
which the band was standardized in 


the past until the radio rep; now 
their one-nighters are worth $900 
per engagement. 

Their style of dansapation went 
big with the Westchester younger 
set and has been the talk of the 


trade through its highly specialized 
method of dishing out the terp mu- 


sic. They should repeat that rep 
during the winter season spotted 
at this advantageously _ situated 
hostelry. Abel. 


Paramount Grill, N.Y. 


New York, Oct. 19. 

Gertrude Hoffman's line of girls 
comprise the meat of the Paramount 
hotel’s reopening supper and nite 
club floor show, along with the Phil 
Spitalny orchestra. Both are radical 
departures in nite club entertain- 
ment, and through them the West 
46th street downstairs room should 
get some attention. Balance of the 
show is so-so, but the Hoffman girls 
and the Spitalny crew raise the en- 
tertainment average to a pretty 
high level. 

The Hoffmans’ big number, and 
perhaps the first real novelty to 
show up in the nite club field in a 
long while, is their old reliable web 
routine. They hang the ropes on 
the ceiling and go to it right under 
the ringsiders’ noses. It’s a pretty 
picture, a flashy item and something 
they’ve never seen before in a club. 

In their two other numbers the 
Hoffman girls also depart from for- 
mal for nite club work. Their first 
is the fencing dance, in which the 
flashing and crashing of the blades 
breed excitement. It’s an old favor- 
ite of Miss Hoffman's. In the sec- 
ond they go classical for a laying- 
down routine. A set of mirrors to 
the rear let those in the back of the 
house in on what's taking place. 
Otherwise, with girls prone on the 





(Continued on page 59) 
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MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 
AT MIKE FRITZEL’S 


CHEZ PAREE 


America’s Smartest Restaurant and Supper Club 
CHICAGO 


Delaware 1655 











JACK MILLS’ TRIP 


Returns From Europe With Brit- 
ish and French Deals 





Jack Mills returned from Europe 
last week with a stack of contracts 
covering the French and British 
rights to various parts of his cat- 
alog. While on the other side Mills 
did some catalog and individual 
song buying on his own. His ac- 
quisitions include the Karl Brull, 
Berlin, catalog, and the American 
rights to a Lawrence Wright group 
and another batch from the Fran- 
cis Salabert list. 

Salabert in turn took over from 
Mills the rights for France and its 
territories of the Duke Ellington 
compositions in the Gotham cat- 
alog, with these including ‘Sophis- 
ticated Lady,’ ‘Mood Indigo’ and 
‘Black and Tan Fantasy.’ Law- 
rence Wright bought the British 
publishing rights in ‘Swingy Lit- 
tle Thingy,’ ‘Time to Go,’ ‘I Would 
If I Could’ and ‘The Rest Is His- 
tory,’ all from the Mills Music, 
Inc., list. 

Deal Mills worked out with Fran- 
cis Day & Hunter gave the latter 
firm the British rights to ‘Turn 
Back the Clock,’ ‘I Wonder Whose 
Waltzing With the One I Love,’ ‘I 
Wanna Ring Bells’ and ‘Got Hot, 
Foot’ and the French rights to the 
last two numbers. 


Coast Musikers 


Hollywood, Oct. 23. 

Taft Schreiber of MCA has bought 
a home in Westwood, 

Songs for Universal’s ‘Love Life 
of a Crooner,’ with June Knight 
and Russ Columbo, will be written 
by Walter Donaldson. 

Dubin and Warren are skulling 
for songs to go into Al Jolson’s 
‘Wonder Bar.’ 

Oscar Radin at Metro batoned the 
musical score for ‘Meet the Baron,’ 
the Jack Pearl picture. 

United Artists the latest to ac- 
quire a contract orchestra taking on 
12 men. Only studio without a per- 
manent set of musicians is Fox, 
which is looking for some. 

To help his conductor-pianist's 
debut as a recording bandmaster, 
Bing Crosby sings the choruses for 
two numbers Lennie Hayton’s band 
recorded for Brunswick. Crosby also 
made four sides, warbling numbers 
from: ‘Going Hollywood,’ (Metro) 
his current production. 

Jay Whidden, who goes into the 











Biltmore Hotel Oct. 31, also starts 
as a Brunswick band, making four 
songs with Loyce Whiteman vocal- 
ing. 

Jimmy Durante branches out as a 
record artist with a pair of sides for 
Brunswick. Using numbers from 


‘Joe Palooka,’ written by Ann 
tonell. 
Lou McDermott’s Hi-Ho, eatery 


in Westwood, goes cab Nov. 7. Adds 
a 300-seat night club and George 
Hamilton's band. Latter moves out 
of Club Airport Gardens and will be 
replaced by George Redman’s orch. 

Meribelle, vocalist with Gus Arn- 
heim’s orchestra, broke a bone in 
her foot last week and was off for 
a night. Leaves next week for Chi- 
cago. Buddy Gatley, baritone, added 
to the singing staff. 

Kahal and Fain have dished up 
‘When Tomorrow Comes’ for ‘Man- 
dalay’ at Warners. 

Warners remade a _ portion of 
‘College Coach’ to play up ‘Lonely 
Lane,’ sung by Dick Powell and 
written by Kahal and Fain. 

Jimmy Grier’s orchestra pushes 
off for Club Hollywood, Calveston, 
this week. 

Jimmy Biddick’s orchestra re- 
placed Lou Traveler’s combo at the 
Cafe De Paree. 


EDUCATING THE TRADE 


Ballrooms Giving Hoofing In- 
struction Over WGN 








Chi 


Chicago, Oct. 23. 

Andrew Karzas ballrooms, 
Trianon and Aragon, are trying a 
new angle in the selling of the 
dancehalls over the ether. Instead 
of leaving it up to the rhythm of 
the bands the ballrooms are going 
after brand new trade by educating 
non-dancers how to hoof in their 
own homes. 

Go on the air once weekly for a 
session of ballroom dance instruc- 
tion over WGN. In this way they 
eliminate the embarrassment angle 


which has kept many would-be 
hoofers from coming around for 
public instruction. Figure’ that 


after four or five weeks of this 
loudspeaker instruction the amateur 
dance should be good enough for 
simple ankling and will then hop 
around to the dancehall without be- 
ing afraid of making a dub of him- 
self. 

Chandler Peak is handling the 
ether instruction on the dance with 
the entire idea set through Lou 
Cowan, the Andrew Karzas p. 4. 





ARGUE WHAT TO 
ARGUE ABOUT 


All factions concerned with the 
framing of the music code now on 
file go into a huddle Tuesday (to- 
day) with Sol Rosenblatt in Wash- 
ington for the purpose of discuss- 
ing the procedure to be followed at 
the general hearing on the docue- 
ment set for Nov. 2. Gathering 
will determine whether the trade 
constitution stays intact or whether 
the pop publishers, the standard 
men and the retailers will be left 
to pursue their individual courses 
under the NRA. 

Major question to be settled 
through the get-together is whether 
regardless of the splitup of the doce 
ument into three divisions, a cen- 
tral authority should be established 
for the entire industry. 

Pop men have declared theme 
selves as favoring a separate code 
for themselves. Since the retailing 
division of the NRA questioned the 
right of the sheet dealers to be in- 
cluded in the general music code, 
the standard pubs have also de- 
clared themselves as preferring to 
pull out of the affair now on file and 
to submit a constitution dealing dis- 
tinctly with their phase of the ine 
dustry. 

NRA’s final hearing on the indus- 
try is slated to open Nov. 2 at 10:30 
a. m. in the U. S. Chamber of Com- 
merce Building, Washington. 





: “He Thrills: ‘Chicago 
HARRY SOSNICK 
and his 
EDGEWATER BEACH 
HOTEL ORCHESTRA 
Who are also heard over 
the networks on the Swift 
program. Naturally, he 

features: 
“DINNER AT EIGHT’’ 
“VLL BE FAITHFUL” A 
“YOUVE GOT EVERYTHING” 
“GOODBYE AGAIN” 
“SITTIN’ ON A LOG, PETTIN 
MY DOG” 
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507% Combined RKO-Loew Time Plays -0NEY HASKELL, JEWISH jy Isn't What You Do on Stage Now, 


Tabs on P.C. in One Week; Vaude Out 


Playing of name units and tabs 
on the two major circuits. will 
reach its peak week of Nov. 3 when 
RKO and Loew play 12 shows be- 
tween them at big coin. The seven 
for Loew and five for RKO will dis- 
place the regular vaudeville bills in 
13 towns, which comprise close to 
60% of the two circuits’ combined 
stace | lying time. 

Loew's unit and tab bookings fo: 
the Nov. 3 week are ‘Studen: 
Prince,’ Capitol, New York; Cotton 
Club Revue, Washington; Ted 
Lewis, Metropolitan, Brooklyn: 
Weaver Bros., Boston; ‘Crazy Quilt, 
Akron and Canton (split); Yate«’ 
“All-Girl Revue,’ Newark; ‘Scandals 
Rochester. 

RKO has for that week 
Frenchman,’ Syracuse; Duncan 
Sisters’ ‘Topsy and Eva,’ Cincin- 
nati; ‘Strike Me Pink,’ Des Moines: 
‘Vanities,’ Detroit; ‘Midway Nights 
Minneapolis. Latter is a troupe o! 
acts and attractions from the 
World’s Fair midway. 

Most of the bookings are on per- 
centage and all at high guarantees. 
Latter range from $5,000 to $8,506. 


$800 AND 50-50 HIGH 
FOR TAB OF 40 PEOPLE| 


50,000,000 








Lineoln, Oct. 23. 

It is reported that unless further 
bookings come up for Gertrude Av- 
ery’s Diamond Revue before Oct. 
30, it will be warehoused. Show 
carries about 40 people and is at 
present playing two to four-day 
stands in Minnesota. 

Show came out about Aug. 1 and 
was booked by Barnes & Car- 
ruthers for fairs’ up to late Sept. 
when it went into theatres. Last 
date on the books now is Sioux 
Falls, S. D,, Oct. 27-28. 

George Monroe was negotiating 
for the following week here at the 
Orph, but the show’s figure of $800 
fuarantee and 50% of the gross 
Was regarded as a bit steep and 
nothing happened. 


Levey Contacting East; 
To Reopen Chi Office 


Chicago, Oct. 23. 
John Gallinger, Bert Levey rep- 
resentative in San Francisco, in 
town and on his way East to es- 
tablish contacts for the Levey 
west-coast time. 
TWnderstood that Levey will short- 
ly re-establish a Chicago office. 


SPEED PRODUCING 





Emergency Turn By Phone—Opens 
Next Day 


As late as Fr eine night a week 
ago the RKO booking office was 
stuck for a flash act for the week- 
end bill, opening the next day (Sat- 
urday), at New Brunswick, N. J. 
Danny Freundlich, booking the 
house, finally got in touch with 
Irving Yates at 7 o’clock that night. 

Yates called up four different spe- 
cialty singles—one owned sonre 
scenery—giving them their orders 
and laying out the routine. 
the telephone. 

Phone-produced act 
next day at noon without a rehearsal] 
and the manager’s report to the 
booking office stated that it was the 
best flash act he’d seen in a long 
while, 





TEX IN PULPIT 
Tacoma, Oct. 23. 

Texas Guinan, playing here a week 
with her revue at Hamrick’s Music 
Box, outclassed Aimee McPherson 
as a showman Sunday when she 
mounted the platform of the First 
Divine Scientist Church to take over 
the regular minister's pulpit. 

No one knew she was to appear, 
it was said, but since Al Gillis, press 
agent, is working for Tex it looked 
suspicious. 





MEMPHIS TRY 
Memphis, Oct. 16. 


All on} 


opened the; 
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;ured for a picture 
Par'‘s 





New George Spelvin 


Radio City Music Hall has 
an official 


microphone hider 


who’s spotted in the stage 
show, where needed, to mask 
the amplifying device He's 
John Nutter and a_ rotund 


gentleman, picked for his build. 

Nutter is on the payroll as 
a member of the stage depart- 
ment but now and then does 
small character bits, where 
fitting. 


RADIO NAMES 
REPEAT FLOP 











Flops on repeats by radio name: 
that had drawn good business the 
first time around, are scaring the 
vaudeville bookers away from re- 
turn engagements. With few ex- 
ceptions, the ether names don't at- 
tract on second visits. 

Finding it out has been costly to | 
the theatres, since clicks on first 
{engagements usually boost the sala- 
ries for return dates, 

The situation is a source of worry 
for the stage bookers. Radio names 
now rate as the top draws for their 
shows when played for the first time, 
with these acts missing on the re- 
peats the supply of box office mate- 
rial diminishes with each booking. 


Girls Felled on Bus 
Jump; Blame Gas Fumes 


Kansas City, Oct. 23. 

Estelle Small, 22, and Mary Lan- 
cey, 19, both of St. Louis, members 
of a dancing girl troupe, were over- 
come by monoxide gas fumes in a 
bus while enroute to this city, and 
were taken to a local hospital. 

Four other girls of the troupe es- 
caped with severe headaches. 

The girls were coming to Kansas 
City to work in the Coconut Grove 
night club. They were making the 
trip by bus from St. Louis, and none 
of them noticed the presence of the 
deadly gas fumes until they neared 
the city. When the bus stopped at 
the station, two of the girls col- 
lapsed and were rushed to the hos- 
pital. 





Stanwyck Back West, 


IlIness Stops Tour 


Boston, Oct. 23. 

Suffering from a spine injury that 
threw three vertebrae out of place, 
Barbara Stanwyck finished her week 
at Keith’s Boston. 

Twice she collapsed in her pulpit 
scene, one time injuring her right 
hand. Between shows she rested, 
flat on her back, in her dressing 
room, Fach day, for four days, 
strappings and adhesives were re- 
moved, to permit X-rays, in a 
search of a sliver of bone, which 
still evades serach. 

Saturday there was a consultation 
and a clinic at a local hospital. 
Hours of work prepared Miss Stan- 
wyck for the journey to Hollywood, 
where she plans to continue the 
treatment. Local hospital sent all | 
X-ray plates to the Coast. 

Two weeks’ further RKO 
was cancelled. Aboard the train 


j here Miss Stanwyck told reporters 
| she expected to be able to make her 


next picture on schedule time in 


three weeks. 


Baker Coming East? 


In order to get in some heavy 
money stage dates in the east, Phil 
Baker is trying to arrange 
of the Armour NBC broadcasts to 
New York. 

Switch, if okayed, will 
around Nov. 15. 


occur 


Fanner Faith Eyes Pix 


Faith Bacon, the fan dancer, fig- 


acquisition of Sally Rand. 


Another shot at vaudfilm is being} Warner Bros. understood to be dick- 


taken by the Orpheum here. 
Four acts are being booked for 
week stands, 


ering. 
Price asked for the 


is now in Chicago, is $2,000. 


time | 


a shift | 


spot following 


fanner, who | 
- ; 


GUILD SEC’Y, IS DEAD 


Haskell, 
Guild since its in- 


Loney secretary of the 


| Jewish Actors’ 
| 7 





re- | 


and Billing Fixed 


jception and in large measure 
lsponsible for the growth 
strength of that organization, died 
in the offices of the Guild, 1560 
Broadway, Oct. 20. He had just 
placed his daily provision of 
crumbs fer the pigecna on the win- With all publicity and ads out 
dow ledge of the office and had and lobby made up to that ef- 
risen to get a glass of water when Sand 

he collapsed. Dr. Leo L. Michel, ; 

one of the official physicians of the 
Guild was summoned, but his pa- 
tient was beyond medical aid. With 
him at the time were his brother, 
Jack Haskell Levy, and Al Fields, | 
the comedian. 

The body was removed to River- 
side Memorial Chapel where serv- 
ices were held on Sunday evening. 
| with religious service Monday 
bong followed by interment in 
Beth cemetery. The projected 
lopen et of the Guild at the 
|!Morosco theatre Sunday (22) was 
abandcned. 


The dead actor was born in New- NO TIME LIMIT 
‘ark as Lorne Levy, and for a time 
engaged in business, but the stage 
attracted him and he joined Hurtig (TS IN 


| 
kr Seamon’s burlesque companies as 


San Francisco, Oct.. 23. 
Orpheum had one of its acts 
billed as Lee, Lee, Lee and Lee, 


Knockabout quartet got into 
town night before’ opening, 
piped the billing, hauled out 
a contract with F&M, ran a 
thumb under ane underlined 
clause, and got a change to 
‘Johnnie Jee and the Three 
Lees.’ 

But their hair stood up like 
Johnnie's fright wig when they 
got a load of a mistake in fol- 
lowing day's ad. It read: 

‘Johnnie Lee and the Three 
Ladies.’ 














librettist and player. He soon 
turned to monolog and became pop- 
ular, though his progress was re- 
tarded by his inability to control 
his voice. Like Jean De Reszke, 
he had no middle tones and was 
either soft spoken or shouted. The 
late B. F. Keith one afternoon stood 
at the back of the upper gallery in 
his Boston theatre. Haskell was 
on the stage and his voice came 


No maximum working hours limit 
for principals in the variety the- 
atres is likely to be set by the sec- 


booming over the distance. ‘If that ‘ ; 
man could keep his voice down,’ tion of the motion picture code 
said the magnate, ‘he would be | governing stage hours. 

worth $100 more a week.’ Even- The several groups representing 


actor factions were 
given this understanding by Ad- 
ministrator Rosenblatt. ABA, last 
group to ask for a maximum hour 
clause, made its request last week, 
with no reply as yet forthcoming 
from Washington, 

But the code will definitely con- 
tain a maximum time provision 
for chorus people in the vaude and 
picture houses. The limit § for 
them as set in the third revised 


tually Haskell did learn control and|the various 


he verified the Keith prediction. 
Haskell’s fortunes took a new 
turn when in 1913 he was asked by 
the late William Hammerstein, who 
managed the Victoria theatre for 
his father, Oscar, to go un and put 
some life into the turn of the ‘talk- 
ing dog,’ Don. This was an English 
act, engaged strictly because of its 
novelty, and poorly handled. Has- 


But Can You Hack Bill to Stand 


Indie vaude bookers around New 
York are booking automobiles in- 
stead of acts. Salaries aren't 
enough to cover train transporta- 
tion; but the acts must get there 
somehow. So the new requirements 
are two cars per four-act bill and 
three for five acts. 

A poor turn operating a car goes 
gets the call over a good act with- 
out an auto. Fact that the car- 
owning act can cart a couple other 
turns to the out-of-town date is a 
squarer for everything. 

Sharing arrangement on expenses, 
With the cost to non-motor acts 
running slightly less than bus fare, 
permits the car owners to keep up 
their In many cases if not 
owning cars they wouldn't be work- 


busses. 


ing 
There’s a Chisel in It 

For the bookers who pay off in 
peanuts that aren't even salted the 
new auto thing is great for the 
chisel. It disqualifies the argument 
from an act that it can't accept at 
the salary offered because of trans- 
portation expenses. 

One chiseling booker, up to the 
time he lost the nouse recently, had 
been making himself a few extra 
bucks a week by collecting the auto 
expenses from the other acts and 
deducting commish upon turning it 
over to the car owners. 

A gag on the auto stuff is that 
hefore long the bookers' will be 
opening their shows with a Ford, 
using a Cadillac for next-to-closing, 
anc other suitable makes of cars for 
the rest of the spots. 


B.&K. Mulling ‘Trib’s’ 
Fanner Ban as Rand 
Flips Back to Chicago 


Chicago, Oct. 23. 
Sally Rand, the fanner, returns to 
the home of her conquests to play 
a week at the Chicago where she 





“« 





kell acted as introducer and gagged : , 
the show until Don was actually a code is 40 hours a week, with one 
lhit. Aftér the dog incident, Has- day off (with pay) out of seven. 
|kell stayed on salary at Hammer- In the revised paper the reason for 
'stein’s with a nominal position as | °Mission of a maximum hour pro- 
|press agent, but an actual employ- | V/8!0" for principals is explained 
|ment as factotum for William Ham- | »Y 4 clause stating: ‘Owing to the 
merstein, At the latter’s death he | Peculiar nature of the stage pres- 
took up the management, following |@t@tion and vaudeville business 
the Hammerstein policy, and held and the unique conditions prevail- 
the wtouse up against the decline | *"5_ therein, necessary policy and 
of the two-a-day until the property | Variations in the operation of such 
was purchased by Famous Players theatres, the changing nature of 
and the Rialto was erected on the the entertainment and the fact 
site. that such entertainment is of a 

About this time the Jewish Actors character requiring the services of 
‘Guild was in process of formation artists of unique and distinctive 
‘and Haskell went in whole hearted- | #bility who cannot be replaced, it 
ly for its success. He was made|!8 recognized that it is impossible 
its first secretary, a position he still|*® fix the maximum hours per 
held 10 years later when death week of artists appearing in such 
called him. He was tireless in be- | theatre. 
foams of the membership, but did not 
limit his act vities to the member- 
| ship alone. He served all in dis- 
ptress regardless of creed or affilia- 
tion. It is largely to him that the 
Guild owes its standing among the- 
atrical organizations. 

In his Guild position Haskell was 
frequently asked to aid in the pro- 
motion of charitable performances, 
land he was ever at the command of 
| deserving organizations. Generally 
he went along to run off the pro- 
gram and it was thus. he became 
widely known as a master of cere- 
monies. He could make even a 
mediocre array of talent look like 
'a star show through his own efforts 
to keep the audience in good hu- 
mor and with a better list cf talent 
|he made it shine. 











Fine’s Midway Midgets 
Going Vaude at $3,000 


Chicago, Oct. 23. 

Jack Fine’s Midget Village troupe 
from the World’s Fair start their 
vaude tour in the midwest on Dec. 
1, which gives the troupe two weeks 
to rehearse after closing at the fair. 
Midgets at $3,000 per plus a per- 
centage. 

Fine is using three press agents 
on the tour, one man two weeks 
ahead, une seven days in advance 
and the final p.a. three days prior 
to date. Will parade ‘n every town, 
and provose to hold a midget wed- 
ding in each burg besides other 











| His wife, Tessie Garson Haskell, 
non-professional, died two years 
ago, Haskell never quite recovered 
| from the shock and this was largely 
(a contributing factor to his own 
| death. He was as active as ever in 
|the performance of his Guild duties, 
lbut something essential had gone 
out of his life. 


tie-ups. | 





Buddy Rogers $5, 500 


tito Oct. 23 

Buddy Rogers going back to per- 
sonal appearances, but this time 
ee ee accompanied by the orchestra. Pulls 
out of the World’s Fair next month 
for eight weeks of vaude starting 
for RKO i Cincinnati Nov. 10, 

Salary reported at $5,500 net. 
Seven of the eight weeks for RKO 
with one stand for Fox in Detroit. 








Stage Spot Pix Alone 


Easton, Pa., Oct. 23. 
The Strand, which ever since it 
| was opened more than 20 years ago alealaa aile 
| was a straight picture house, is now Puppets in Warfield 
showing four acts last three days San Francisco, Oct. 23. 


| 
|'Town’s Grind Goes Vaud, 





\of week, Piccoli marionettes are booked | 
| The State, Wilmer & Vincent |into the Warfield for week of Nov. | 
| house, which formerly presented | 3, in a deal made in New York by | 
vaudeville, is sticking to straight|Arch M. Bowles, of Fox-West} 


while back there. 





'pictures this year. ) Coast, 


now holds the run record of nine 
weeks. Comes in Oct. 27 at a sal- 
ary quoted at $2,500. 

B. & K. now worrying plenty on 
the possible Chicago ‘Tribune’ 
stand on the fan dancer with the 
‘Tribune’ having previously banned 
all news and advertisement men- 
tion of Sally Rand or any other 
fanner. On her final week at the 
Chicago Sally Rand was billed in 
the ‘Tribune’ ads as ‘also a sur- 
prise sensation’. 


9 LOEW WKS., $6,500 
AND % FOR SMITH 


Loew is giving Kate Smith the 
full nine-week route on its big time 
book at $6,500 per and percentage 
all over, commencing Nov. 10 at the 
Capitol, New York. Bookings are 
through Ned Dobson. 

Miss Smith will provide her own 
support bill, with the whole troupe 
traveling intact as a unit. Cookie 
3o0wers and Hudson Wonders, both 
from radio, will be included. 


Helen Denizon Looks 
Music Hall Fixture 


Helen Denizon may become Pa- 
tricia Bowman's successor as the 
Radio City Music Hall’s permanent 
premiere danseuse, booked in for 
one week (current), she holds over 
next week and will remain if the 








| house picks up its option. 


Miss Denizon comes from vaude- 
ville, where she has been heading 
some George Choos flash acts, 
Choos set her with Roxy. 


B&K Tonsil Men 


Chicago, Oct. 23, 
Two male warblers slated for 
week stands at the B, & K. Chicago, 
James Melton arrives to play the 





;}same bill with Sally Rand starting 


Oct. 27. 
Donald Novis comes in Noy. 10. 


‘PRINCE’ TAB SET 
Tabbed ‘Student Prince’ 
berts) opens Oct. 27 at the Metro- 
politan, Prooklyn, with a Loew 
route following. 
William Morris office is handling. 
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Edward F. Sharpless, pro- coe 
2 —— 
fessionally known as The | 
as i t é ame lc p il Great Reynard and Ed. F. LT 
Reynard, premier ventriloquist | 
- ‘| of his day (around 1909), is || TOMMY MONAHAN ORCH. (14) SAM ROBBINS ORCH. (17) 
|| doing a comeback out in Ohio | Band, Specialties Revue ; 
—_ il ii e— or pp @S in anticipation of a return of | 28 Mins.; Full (Special) rH —_ oo (Special) 
® ® vaudeville. He is now 62. Academy, N. Y. : ; fferi Fook etre, £ he H 
ri : -etirement Rather long orchestra offering, rchestra from the Hotel McAl« 
-ollowing his -etirem¢ we including too many numbers by the] pin is making its maiden theatrical 
, from the stage, some years band itself but not so much, for] appearance at the State. There are r 
Jersey City, Oct. 20. break and give the pianist the ago, he became interested in balance, from its members or two|two principal flaws. Act is too long 
In this day and age of $10,000 | risht time with some foot stamp- a motion picture theatre in others carried in the way of spe-|and it lacks outstanding sock. There 
headliners revolving stages and | ing a the Aa - is mee we Mra Marion, Ind. cialties. Fair enough to pass éxams are neversl spectalty people who do I 
7 - te : , sic, the planis urns 8 f houses of this calibre. well, but whether because of spot- 
eg eect Bigg Men amt os we around and watches the actors. If " Monahan, personable leader dou- | ting, lack of that needed spark of . 
— ee ae io ees City can he thinks a joke is funny, he}weekends the Transfer plays a bling for a couple bits, notably the | showmanship, inherent or supplied Vv 
gg _* + +e is stilt believin’.| laughs. If he doesn’t think it’s|/feature picture. Friday night it bag-punching dance routine, has 11] from without, these turns don’t lift F 
exist. ut seei adi . |funny, or maybe doesn’t think at} was an old Tiffany baseball flicker, } men in his outfit. They are set on|the band out of a certain sameness 2 
The Transfer, a neighborhood in-| a4), he gives ‘em the combination |so old that the women in the cast|, rather bare stage, one handicap, | of pace. 
die on the boulevard going toward|qead pan and sour puss. Just a/wear short skirts up to their knees.| yt otherwise on appearance are Band acts can be revolutionized a 
Union City and seating about 600/ big help to struggling comics. Admish 25¢ downstairs, 1l5c uDP-| okay. in quality in a short space of time. $ 
on its main floor and singie = A femme cartoonist with a heavy | Stairs and 10c for kids anywhere.| Numbers by band include an ar-|A couple of good novelties would } 
plays stage shows Friday, Saturday | . wont opened Friday night’s show, | Business bad, with no good rea-|;rangement of Gershwin’s melodies,| change the situation here. Music- F 
and Sunday each — wg yr solo, after the Miss Doakes’ intro- | 80m shown why it should have been | «picer Rag’ and a hit out of the | ally its a good outfit. Robbins him- 
= COMMING WA OR CRED OS CRS TEFCS i duction by the mc. It's an old better. Bige. | «strike Me Pink’ show, unten pars —_ sings nicely, announces cecrer P 
’ ¢ ; , fashioned act of a type that isn’t vocal topping nis om aul}and_ sensibly. ere’s @ ely= ( 
a gg afl Flagg tne | seen around much any more. The Hagen, soloist. Hagen appears | sounding baritone among the musi- 
— we mn cal ce =i bic bree lady makes sketches of nobody in about middle and is the hit of the] cians, and the specialty talent is by ; 
ha omer rag Diag bana mda particular, and midway in the act act. A good, clear-dictioned voice | no means mediocre. 3 
i dressing No ning | CO@xes a little girl from the au- -|and personality are his particular Blue-suited lad does a cane rou- T 
nto | i * yoame bg ro. | dience, but nothing happens. At assets as a speciatty artist. tine that would probably be a big ( 
= ¥ . rf gees agen oR gt the finish she walks off and re- Other specialty ~ worker, Tess applause-winner in a musical com- 
ve  s. pao well ~ ‘araauine: turns waving two American flags, : Nowell, offers an acrobatic Semee ro Ae arrived exactly no ee at J 
= - , se saying, ‘Denk you.’ 'early and scrams. She has nothing e State. 4 . Bs 
rooms’ and the boiler. It’s a com- | S*¥'"8, ’ earty — : 
munity bucket for democratic ac- Doakes and Doakes are a pair of big time. Monahan was in vaude a ; 
tors, and when a blackface act is | hoofing boys who had it tough before with a seven-people revue JACKIE MAYE (2) E 
on the show it’s muddy water. enough with the accompaniment and has played night clubs. Char. Female Impersonation 
From the cellar with its wood | dished out by the Jersey City Pad-| No changes are anticipated for the oon ree), 12 Mins.; One 
sheds and the bucket the acts | erewski, but they didn’t do so bad- | RKO vaudeville booking office, re- peggy | nenave Orpheum, N. Y. 
climb the stairs to the stage. The|ly. At least they looked neat, and | cardiess of the final outcome of the Piano ve if Female impersonator who looks 
stair climbers on the show caught that was better than anything the operating department. 11 Mins.; Y_ the part well enough to fool mae 
Thursday night (19) numbered | audience had to offer. The mc. | °°) nur Willi and Bill Howard are Palace, N. Y. A |Jority of the customers on the open- 
four and the quartet of turns com-| Who doubles in a two-act with a a wos fae icq Den Looks like an_ importation. ing number, with voice ranging from 
q to s co 4 ’ & 
prised, in all, seven people. nice-looking girl partner, was|to remain the joint heads of the} novelty that should do better —— lowdown to falsetto but of feminine 
The acts were introduced va- smarter. When he sang, he sang booking office, it is understood, as am Se will fit the average touch just the same. Good for No. 
riously as Lizzie Doakes, Doakes| Without musical accompaniment. | well as booking the shows them- | over here. elt f 2 spotting but could be a little - 
and Doakes, Doakes and Zilch, and = had et gee mostgty Baran = selves. Danny Fruendlich rounds out ———. eg tom Pe pang shorter in running time. 
Zilch and Doakes by the m.c., who | Key, nor is partner. ney the staff. playing tw - — Jackie Maye, who speaks of hav- L 
doubled into one of the bill’s three |@ really commendable job under dience interest, but is musician ing been in night a reveals W 
teams and on the whole showed | the conditions. enough to do a Hungarian Rhapsody | jjentity after opener but does not 
the patience of a saint and quite Closer was another mixed team, FOX FRISCO REPLACES at one of the grands for the closer,| , wig until the finish after doing . 
a sense of humor. The latter was| Second in a row; couple of vets fingering it impressively. ‘Eadie Was A Lady,’ which closes 
forcefully brought out when a/| With an old-style chatter, singing Pianos rea set i = uate -~ strong. > 
fresh 10-year-old kid in Row One|@nd dancing turn. They were BANDS WITH 10 ACTS right angles, so that wit 8 DAC! Impersonator carries a pianist who 
yelled, ‘You’re rotten!’ while the stoppers, and informed by the m.c. to the audience, one of Renaud’s oanine pares 8 on the ‘Wadie’ nume = 
m.c was talking, and the m.c. re-|2fter the fifth bow that they'd hands is at the piano to the left of ber but otherwise sticks to the tvoe 
plied, ‘You're telling me!’ surely find an extra two-bits in him, the other to the right. ries and no solos Char. E 
But the angle of angles in this | their pay envelope. San Francisco, Oct. 23. Personality and accent Parisian : ( 
quaint temple of amusement is the Any act that can come up from Fox will use 10 acts, beginning | but okay. Char. BARRY. GREEN d WILER 3 
‘orchestra’ — one piano player. that cellar, do a show and smile] Oct. 28, when Joe Leo discontinues ea Pe ho geet Dancing, Comedy - I 
zhere’s a pit, but, this boy prefers Thes ae pc eagle g the present band policy, but retains oes oad and KENT (4) 10 Mins.; Presentation 5 
e stage. e ays oO to the 
right side with — back to the | Peanuts and a bucket of dirty ga age atom ah 11 Mins.; Two (Special) pe gee wl es but la - 
acts and when anybody goes into | Water. Pes aoe GGG NOMS Palas, Te. Vs . 1 vt abou =< = R volle 
a dance he’s got to stop at every| Harry Lorraine, supposed to be | band now being used by Ted FioRito} Mixed team of juveniles working | 2!so fare nicely in vaude. , Recollece ¥ 
a booker, buys the acts for the| continues with 15 men. FioRito|as a brother and sister and carrying a spots the trio as alumni of the : 
= “=——=j;house. He does the acts a favor | bows out after four weeks, and An-j|an elderly couple as their parents. oe or —— ate dai’ ‘ais } 
by booking them here. As long as/ son Weeks will not succeed him for | Vet duo look like a team that has 2 emo ar ja Me ana’ aia ‘. 
there are actors who will stand for| two weeks as had been originally | Worked with other young partner- ilk. H = ae ki hair 
¥ it, this Harry Lorraine and the} )jsnnea ships. Act was with the ‘Vanities.’ | '*- owever, tha = cing Cc - > 
many others will never run out of | . Using a tapping mat, juve duo | ™ovement by the two boys over the 
i Vaude means house will use a i le. fol- | body of the blonde girl, has a good Y 
material, opens turn with a tap double, fo h. TI heahe il 
When information was _ sought, | Stage crew after all, though the past | lowing it up with another dance of | Comedy touc od — . al amg 3 ro 
Lorraine asked that nothing be| four weeks’ shows have been done | the challenge type, then introing the hte one another's back also has & Pp 
Song and Dance Stylist aoe, te perme x 2 ao aerate pionieeri. cae llama lyse a ngen f caane te Pr onc gn Agta a = = 
5 & ys union reads something about it view of the apparent ages. movement and action, which counts. ¥ 
Just completed a successful R.K.O. : : . : :: ; .| They also funny up some adagio 
A with PAUL WHITEMAN eeving vaudeville, it might hurt. Benny Unit for Par Found opening spot here om pend ae Shon 
the union can’t see the words cap at all. ar. , ¥ 
LOEW'S STATE, NEW YORK ‘Stage Show’ in bright lights on ’ $$$ —- — 2 
Management ae eae aaa then it In at $6,500 and 4, Tap Dancer Hurt in Fall 2 
HARRY BESTRY — , ; Herkimer, N. Y., Oct. 23. CHARLOTTE JOHNNY 
Along with its vaudeville on the . : 
eee — $< $$$ $$ $$$ Jack Benny and 4 unit sh Helen Brant, 19, of Phoenixville, “ 
: aah te teen os % ow en Pa., dancer appearing with ‘The and ¥ 
d aease a $6,500 esens yous pate Great Lester’s’ troupe, suffered + 
rb percentage week a on oi a ~ several broken ribs, internal in- Week Oct. 20 . 
f DOUBLING FROM THE HOTEL McALPIN New York Paramount, New York. "Lita Grey PENA ONS UD SI, he Se Sere KEITH'S, Dayton, O 2 
’ Chaplin and Jans and Whalen on| 2” outside stairway leading to the “ A 
i ; ‘a anaes chem ©” | basement in the rear of a store ad- Week Oct. 27 F 
ft Featured This Week (Oct. 20) Unit plays the Earle, Philadel- jacent to the local theatre where RKO PALACE, Columbus, O. c 
‘ at LOEW’S STATE. NEW YORK phia, week previous (3) for $6,000/°°MPAnY Was appearing. THANK TO OUR PILOTS 5 
hig er condition in Herkim - , 
4 and percentage; six-day stand. pital ie reported serious, ~ Miles Ingalls and Mark Leddy 
L 
Radio Dominates Variety 2S ate Ae a" 5 
b J * . 
Club’s Annual Shindig a ! c 
Pittsburgh, Oct. 23. ae E 
Entertainment for this year’s an- ' 
nual ‘Big Top’ banquet of Variety ¥ 
and His club, organization of Pittsburgh J 
showmen, composed almost entirely 
© of radio talent, most of it from the . 
networks. 
Cc Heading the line-up were George 
Jessel, Mary Small, Captain Al Wil- ; = 
liams, Oliver Wakefield, Johnny G n l &X ut P OFFi - 
O RC EH 3 RA Woods, and Landt Trio and White. ‘ e era ec tve tices. \ 
Efforts were made by several local = 
featuring =e Ge to put the show on the air, 
2ut contracts with network accounts 
CHARLES MYERS and JUNE JOY put the damper on that plan imme- : 
diately. 3 
Direction : 
CHARLES YATES Akron Palace Goes Tab v 
© . 
- Against Loew’s Vaude i60 WEST 46" ST- c 
a ———— re en en 
Akron, Oct. 23. BRyant 9-7 ry F 
After several weeks of vaudeville “i 800 NEW YORK CI : 
—offered in presentation style— ‘ 
Palace (Chatkin) here has switched F 
|its policy to unit shows, first of E 
which is ‘Vanities’ now current. L 
. Connie's ‘Hot Chocolates’ is H | A IBIN « 
and His AMBASSADOR ORCHESTRA booked to follow ‘Vanities.’ Palace © ° 
had it all to itself with vaude, until GENERAL MA . 
’ NAGER 
ACADEMY THEATRE, New York (Oct. 20-24) — [/iast week ‘wnen Tosw's ‘aster’ cnrea 
years without stage shows, in- oe G 
Recently concluded a successful tour with augurated a vaude-film policy that L 
“HOT HARLEM” has been drawing well. MARVIN H. SCHENCK H 
Both houses are maintaining a 40 s. 
Direction — ¥ cents top admission, except for BOOKING MANAGER MM 
MARTY FORKINS midnight shows at the Palace, T 
(Jack Klotz) which for ‘Vanities’ was hiked to 
{75 cents, including tax. } x 
rR 
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Variety Bills 


NEXT WEEK (Oct. 26) 
THIS WEEK (Oct. 19) 


connection with bills below 


Inc 


show. whether ful! or split week 


cate opening oay ¢t 














RKO 





NEW YORK CITY 

Palace (27) 
Wills & Davis 
Rosita & Ramon 
Eduardo Bianco Or 
(Three to fill) 

(20) 
Allen & Kent 
Andre Renaud 
J & P Michon 
Barry & Whitledge 
Paul Tisen ge 
Academ 

Ist half (27-30) 
Aunt Jemima 
(Four to fill) 

2a half (24-26) 
Van Horn Inez & L 
Jerome Mann 
Mazzone & Keene 
Britton 


Albee (27) 
JI & P Michon 
Richy Craig Jr 





(Three to fill) 


DAYTON 
Keith's (20) 
Briant Rains & Y¥ 

Cookie Bowers 
Roxy's Gang 

Aaron & Broderick 
Ethel Barrymore 


DETROT 
Downtown (27) 
Duncan Sis 
(20) 
Nelson Fam 
Joe Wong 
Lewis & Moore 
Guy Lombardo Bd 
H™MPSTEAD, II. 
Rivoli 
Ist half (28-31) 
Little Jessie James 
Bert Walton 
Ist half (21-24) 
Milt Dill Sis 
Pat Henning 
Olive Olson 
Mells Kirk & H 
Helena Justa Bd 

















TH 


PALACE, NEW YORK 
This Week 
ALLEN AND KENT 
EDNA SEDGEWICK 


MILES INGALLS 
Via LEDDY & SMITH 


RU 

















(20) 
Les Gellis 
Merry Wives of W 
Hill & Hoffman 
Southland 
Red Donohue 
Prospect 
Ist half (27-30) 
Maree & Pals 
Mells Kirk & H 
(Two to fill) 
2d half (31-2) 
Bert Walton 
«(Three to fill) 
2d half (24-26) 
3 Catchelots 
Dezzo Retter 
Rice Lane & Vine 
Johnny Burke 
Miss Charline 
BOSTON 
Boston (27) 
Harold Stern Or 
Gomez & Winona 
Frances Langford 
Mitzi Mayfair 
9 
White’s ‘Scandals’ 
Keith’s (27) 
Mr & —_ Crawf'rd 


20) 
Mr & oa Crawf’rd 
CHICAGO 
Palace (27) 
Phil Baker 
Beetle & Bottle 
Mable Albertson 
Baby Rose Marie 
Line of Girls 
(20) 
Phil Baker 
Beetle & Bottle 
Mable Albertson 
Baby Rose Marie 
Line of Girls 
CINCINNATI 
Albee (27) 
DeLong Sis 
Medley & Dupree 
Hal LeRoy Co 
Dorothy Dare 
Barbara McDonald 
Watson Sis 
Alex Hyde Orch 
(30) 
Burns & Allen 
Calif Redheads 
Pablo 
IKiadio Aces 
Slate Bros 
CLEVELAND 
Palace (27) 
Lewis & Moore 
Ben Bernie Bd 
Jackie Heller 
(20) 
Carroll's Vanities 
COLUMBUS 
Keith’s (27) 
Ethel Barrymore 
Three to fill) 
(20) 
Ben Bernie Bd 
Jackie Heller 





KANSAS CTY 
Mainstreet (28) 
Burns & Allen Rev 

Calif Redheads 

Pablo 

Radio Aces 

Slate Bros 
MINNEAPOLIS 
Orpheum (20) 

Strike Me Pink 

N’W BRUNSWICK 
Ist half (21-22) 

Jack Hedley 3 

Farrell & White 

Mel Klee 

Craig & Quantance 

PATERSON 


Keith's 
Ist half (28-31) 
Bill Robinson 


‘Going to Town’ 
2d half (1-3) 
Ralph Kirberry 
Rozo Snyder 
Russian Revels 
(Two to fill) 
2d half (25-27) 
Liazeed Arabs 
Lee Port & Miles 
Gypsy Nina 
Richy Craig Jr 
Ray Ellis & La 
PROVIDENCE 
Keith’s (27) 
Colby & Murray R 
W & JI Mandell 
Lillian Shade 
Vie Oliver 
Ingenues 


(20) 
Falls Reading & B 
Le Paul 
Morton Downey 
Wills & Davis 
Russian Revels 
ROCHESTER 
Keith’s (27) 
50 M’l’n Frenchm’n 
(20) 
4 Ortons 
Medley & Dupree 
Bernice Claire 
3 Sailors 
Gambarelli Co 
SIOUX CITY, IA. 
Keith’s 
2d half (24-26) 
Strike Me Pink 
T. PAUL 
Keith’s 
ist half (20-23) 
Strike Me Pink 
TRENTON 
Capitol 
1st half (20-23) 
Parks & Clifford 
Reynolds & White 
Johnny Burke 
Miss Charline 
2d half (24-26) 
Murand & Girton 
Ruth Ford 
Mells Kirk & H 
Grace Edler Co 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 


1560 Tiroadway 


This Week: 


Dave Genaro, 


Douglas & Pilcer 




















Loew 





NEW YORK CITY 
Capitol (27) 
Rudy Vallee Co 
Diamonds 
Rallet 
Vivian Faye 
Boulevard 
Ist half (27-30) 
Case Bros & N 
C & L Gerard 
Fred Jarvis Co 
Murray & Maddox 
Rodian Dance Rev 
2d half (31-2) 
Harry Small & Sis 
U S Leviathan Ba 
Brown & Hart 
Daninatti Ir 
(One to fill) 
Orpheum 
Ist half (27- 30) 
Don Valerio Co 
Jordan & Stone 
Harry Burns Co 
George Beatty 
Duke McHale Co 
2d half (31-2) 
omer Romaine 
Saxon Sis 
Murray & Maddox 
3 Slate Bros 
T Monahan Orch 
Paradise (27) 





Martin & Martin 


Mills & Green 
Gambarelli Co 
Lamberti 
Amos ‘'n’ Andy 
State (27) 
Downey & I.ee Sis 
Billy Farrell Co 
Slim Timblin 
Helen Morgan 
Cass Mack & Owen 
Ralph Olsen Co 
BROOKLYN 
Gates Ave. 
Ist half (27-30) 
Lenzin Zelig 3 
Pope & Thompson 
Wm Hall 
Smith & Hart 
Lee & Rafferty 
2d half (31-2) 
Olveda Perez Co 
Henry Thierren Co 
Gilmore & Wells 
George Beatty 
Adler & Bradford 
Metropolitan (27) 
Student Prince 
Valencia (27) 
White’s Scandals 
AKRON 
Loew's 
Ist half (27-30) 
Royd & Wallin 
Tyler Mason 





Walter Walters Co 
Brems Fitz Co 
Lsert Nagle Co 
2a half (31-2) 
Dault & LaMarr 
Fred Ardath Co 
4 Radio Aces 
Block & Sully 
Irene Vermillion Co 
BALTMORE 
Century (27) 
Cotton Club Relv 
BOSTON 
Orpheum (27) 
Van Cello & Mary 
Bernie & Walker 
Freddy Craig Jr 
Freda & Palace 
California Revels 
CANTON, OHIO 


w's 

Ist half (27-30) 
Dault & LaMarr 
Fred Ardath Co 
4 Radio Aces 
Block & Sully 
Irene Vermillion Co 

2d half (31-2) 
Boyd & Wallin 
Tyler Mason 
Walter Walters Co 





Brems Fitz Co 
Bert Nagle Co 
J’RS’Y CITY, N. J. 
Loew's (27) 
Gautier’s Toy Shop 
King King & King 
Abbott & Bisland 
Joe Kelso Co 
Shuron-DeVries Co 
MONTREAL 
Loew's (28) 
Sayton Co 
Fred Zimbalist Co 
Ciif!’ Crane Co 
Harold Bovd Co 
Lester Cole Co 


NEWARK 
State (27) 
Eno Tr 
Joseph Pope Jones 
‘Chick’ Haines Co 
Steve Evans 
Tom Dick & H Rev 
PR’VID’NCE, R. I. 
Loew's (27) 
Weaver Bros & E 
(Others to fill) 
W’SHINGT'N, D.C. 
Fox (27) 
Ted Lewis Show 





WARNER 





ELIZABETH 
Rit 


Zz 

Ist half (28-31) 
Collins & Peterson 
(Others to fill) 

Ist half (21-24) 
The DeToregoes 
Jack LaVier 
Nat C Haines 
Art Frank Co 
Chas Ahern Bd 

2d half (25-27) 
All Girl Show 

LAWRENCE 
Warner 

2d half (2-4) 
Collins & Peterson 
(Others to fill) 

2d half (26-28) 
O'Donnell & Blair 
Brent & Fox 
Bob Hall 
(Others to fill) 

PHILADELPHIA 

Earle (27) 
Waring’s Penns 





(20) 
Picchianni Tr 
Kay Hamilton 
lewis & Ames 
Al WohIman Co 


Stanley (20) 


Amos ‘n’ Andy 
Vic Oliver Co 
Ted Mesa 


Lethia Hill 


WASHINGTON 
Karle (27) 
Don Lee & Trudina 
Annie Judy & Zeke 
Hunter & Percival 

Morton Downey 
(20) 

5 Wonder Girls 

Ray Saxe 

Senator Murphy 

Miles & Kover Kev 

Melissa Mason 

Gracie Barrie 





Fanchon 


& Marco 





NEW YORK CITY 
Roxy (27) 
Williams & Chas 
Pansy the Horse 

Jesse Cryor 
(Others to fill) 
BROOKLYN 
Paramount (27) 
Stoopnagle & Bud 
Bobby Bernard 





Lowe Burnoft & W 


Cosuelo Gonzales 
(Others to fill) 
BOSTON 
Metropolitan (27) 
Smith Rogers & E 
Doyle & eed 
(Others to fill) 
PHILADELPHIA 
Fox (27) 
Milton Berle 
Lillian Miles 
(Others to fill) 





London 





Week of 


Canterbury M. H. 
Ist half (23-25) 
De Haven & Page 
Co as booked 
2d half (26-28) 
Griffiths Bros & L 
Bob Lloyd & Betty 
New Victoria 
Fay Dawn 
Fox & Evans 
Palladium 
$6th Crazy Show 
EAST HAM 
Premier 
Younkman Bd 
EDGEWARE R’D 
Grand 
Mexano Bd 
Antony Bevan 
Drury & Raymond 
HAMMERSMITH 
Palace 
Monarchs of Har 


Younkman Bd 
ISLINGTON 
Blue Hall 
Ist half (23-25) 
Gritiiths Pros & 





Oct. 23 


Bob Lloyd & Betty 
2d half (26-28) 
De Haven & Page 

Co as booked 
KILBURN 
Grange 
Mexano Bd 
Antony Bevan 
Drury & Raymord 
LEWISHAM 
Palace 
Graham Payn 
Tom Tandley Co 
K & G Western 
Mario Lorenzi 
Rais de Costa 
NEW CROSS 
Kinema 
Campoli Orch 
PECKHAM 
Palace 
Campoli Orch 
Tower 
B Cotton Bd 
SOUTHALL 
Palace 
Monarchs of Har 
STREATHAM 
Palace 
BE Cotton Bd 





Provincial 





Week of Oct. 23 


BRADFORD 
Alhambra 

Gracie Fields 
Jackson Owen 
Martyn & Fiorence 
Blue Harmony 3 
Olsen's Sea Lions 
3 Bonos 
Delfonte & Tokio 
Payne & Hilliard 
Wheel & Whoa 

NEWCASTLE 

Empire 

Layt’'n & Johnst’ne 
Joe Fanton Co 
Wright & Marion 
Jones & Thomas 
Max Hoffman 
Muldoon Shay & M 
George Harold 
Juggling Demons 
Ara & Zetta 


PORTSMOUTH 
Hippodrome 

Second Crazy 
Jimmy James 
Ayr & Leslie 
Low & Webster 
Sven & Helga 
O’Henry & P 


Show 


Maria 





Terry Sis & D’sm'd 
16 Crazy Steppers 
Bulgar 4 


| Benn'tt & 


SHEFFIELD 
Empire 

E & D Waters 
Carlyle Cousins 
Max Miller 
5 Sherry Bros 
Lucan & McShane 
$3 Sparkes Bros 
Collinson & Dean 
Will Power 
Smart & Gray 

SOUTHEND 

Hippodrome 
“The New Show’ 
Wilkie Bard 


Florence Smithson 
Fred Barnes 
Harry Champion 
Dines Bros 
Anartos 

Rego 2 

De Suter Bros 


Krazy Kasracs 


SOUTHAMPTON 
Hippodrome 
Mrs Jack Hylton in 
Her New R'd Show 
SUNDERLAND 
Empire 

Anna May Wong 
Monroe Bros 
Williams 
Co as booked 








|; NEW YORK 
Paramount 
George Olsen 
| Ethel Shutta 
1 
I 


CITY | 
(20) | 


oe Morrison 
Co 
No Angel’ 
Roxy (20) 
Julius T annen 
} Will i” Neal 


*revin's 


| 
I'm 
| 


erge 2 wot 
lras ‘Hubert 
Johnson 4 
Dave Schooler 
‘Walls of Gold’ 

BALTIMORE 
Hippedreme (20) 
Milton Berle 
Lillian Miles 
Stadler & Rore 
‘Ace of Aces’ 

BOSTON 

Metropolitan (20) 
Mal Hallett 
‘Footlight Parade’ 


BUFFALO 
Buffalo (20) 
Barto & Mann 
12 Aristocrats 
Bill Aronson 
Sunny O'Dea 
John Uppman 
‘Night Flight’ 
Great Lakes (20) 
Harry Rose 
Joe Morris 
Bernado de Pace 
4 Franks 
Tracey & Hay 
Carlel & Rosa 
Terrell & Fawcett 
Demnati 
‘Turn Clock’ 
CHICAGO 
Chicago (20) 
Mills Bros 
Block & Sully 
Gin DeQuincey & L 
5 Gay Bros 
Evans Dancers 
‘Bombshell’ 
Harding (20) 
Master Eugene 
Nash & Fately 
Walter Dare Wahl 





Karee LeBaron Co 


Mme Bedini’s Cir 
‘Mary Stevens M D’ 
Marbro (20) 

Gus Edwards 

Don Zelaya 

Hall & Pillard Co 
zightning Fi'sh’s 


| Evans Ballet | 


‘Lady for a Day’ 
State Lake (22) 
‘Shuffle Along’ Co 
Fiournoy Mil er 
Mantan Moreland 
Geneva Washingt'’n 
Eubie Blake Bd 
Frank Melino Co 
Burt & Hickey 
Pickard & Seal 
‘Ariz to RB'way’ 

CLEVELAND 
Hippedrome (20) 
Carl Freed 
Teddy Mary & E 
Hayes Haig & H 
Marion Ellis 
Vansy 
Barron & Travers! 

DETROIT 

Fox (20) 
Gene Dennis 
Barney Grant 
Allen Reno 
Renoff & Renova 
Si John Bros 
Dell 2 
‘Power and Glory’ 

Michigan (20) 
Jimmy Savo 
Major Sharp & M 
Gordon Reed & K 
Crooker & Bruce 
‘Bombshell’ 

ST. 
Ambassador 
Williarm Damerest 
Ruth Mix 
Renee Ayeres 4 
Oo’Connor Fam 
Jean Goodnear 
Slosser 
Al Roth 
‘I’m No Angel’ 

Fex (20) 
Avalon 
Kit Kat 
Mounds 
‘Worst in Paris’ 





Cabarets 





Arrowhead inn 
Irving Conn Orch 


Astor Roof 
Ben Cutler Orch 


Bal Musette 


Anita & Millard 
iltmore Hotel 
Don Bestor Orch 
Isabelle Henderson 
Floria Armstrong 
Barry Devine 
Minor & Root 
Brown Derby 
Lonely Widow 
Gertrude Moody 
Duano & Donalo 
Struu & Seemeach 
Dave Abrams Ore 


Central P’k Casino 

Pancho Ore 

Geo Murphy 

Geo. Metaxa 

Gomez & Winona 
Chez Paree 

Mickey Alpert 

Gilda Gray 

Selma King 

Tom Hardy 

Baron & Blair 

Kthel Norris 

Buddy Wagner Orc 
Coffee Cliffs 

Art Kahn Orch 

Lestra La Monte 

Commodore Hotel 

Isham Jones Ore 

Isabel Brown 


Cotten Club 
Cab Calloway Ore 
Croydon 
Charles Echel Orc 

Delmonico’s 
Sid Tomack 
Jean Mona 
The Townsends 
Sue Chrysler 
Paul Tremaine Orc 

El! Chico 
Tanco & Lorca 
Las Ajedas 
Adeiina Duran 
Orlando Ricarde 
A.B.C. 32 
Pilar Arcas 

Embassy 
Etbel Merman 
Yacht Club Boys 
De Marco's 
Bob Grant Ore 
Godoy Orc 

Essex House 
Glenn Gray Orc 

Gallagher’s 
Pat Goode 
Winif'd Greenaugh 
Sid Tomac 
Marita & Diaz 
Helen Thompson 
Adauen Nevins 
Josephine Le Ray 
Mike Landow Ore 
Governor Clinton 
Enoch Light Orc 

Ha-Ha Club 
Danny Healy 


Jack White 
Sheila Barrett 
Jerry Bergan 


Jerry Blanchard 
Lillian Fitzgerald 
Roth-Andrews Orch 


Harbor Inn 
Gus Van 
‘Eye Dears’ Rev 


Denniker-King Ore 
Hlyw'd Restaurant 
Rudy Vallee Ore 
Alice Fay 

Barbara Blane 
Tris Adriana 

Betty Real 
Catherine O'Neil 
Jerry Lester 

Pietro Gentile 
Florence Valarez 
Kay Katye & K 
Girl Friends 

Gary & Dixon 
Alice Kellerman 
Marion Martin 
Harriett Myrne 

| Katherine Spector 


} 








}Charlie Davis Orch 


NEW YORK CITY 


Hotel Lexington 
Isham Jones Orc 


Hotel Montclair 


Frnie Holst Ore 
Mario & Eulalie 


Hotel New Yorker 
Barney Rapp Orch 
Hote) Pennsylvania 
Phil Harris Orch 
Leah Ray 
Leonard Keller 
George Marchal 
Nichulas Hope 
Sano Marco 
Walter White 
Georgette 
Leon Bedow 
Hotel Roosevelt 
Marjorie Moffett 
Reggy Childs’ Orc 


Jackson’s Tavern 


Eddie Jackson 
Jack Murray Orc 


Kings Terrace 
Gladys Bentley 
R'b’ri’gs’ Williams 
Ted Brown Orch 

La Bastille 
Ruth Wheeler 
Maurice Shaw Orc 
Lari Viere 
Rita Rinard 


Maison Royale 


Walsh & Arnold 
Antobal Cubans 


Marden’s Riviera 


Variety Revue 
Emil Coleman Orc 


Mayfair 
Dwight Fiske 
Maureil & Cordova 
Walter O'Neill Orc 


Paradise 
NIG Rev 
Paul Whiteman Or 
Fleicia Sorrell 
C’ntess Von Loesen 
Zanette & Manon 
Ann Lee Patterson 
Neida Kincaid 
Dixie Dunbar 
Barbara Jason 
Edith Roark 
Jack Fulton 
Peggy Healy 
3 Rhythm Boys 
Ramona 
Goldie 
Kiobt Lawrence 
Sherr Bros 


Paramount Grill 
Walter O'Keefe 
Phil Spitalny Ore 
Jean Sargent 
Charles Carlile 
Lea & Stewart 
Hoffman Co 


Park Central Hotel 
Buddy Kennedy 
Rachel Carlez 
Bert Lown Ore 
Pavillon Royal 
Dick Gasparre Ore 
Pierre Roof 
Henry King Orch 
Rooster 
Chic Ross 
Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 
Simplon Club 
Clark & De Lys 
Larry Siry’s Orch 
St. Moritz Hotel 
Leon Belasco Orch 
Vera Van 
Margarite & Leroy 
Cypsy Nina 
St. Regis Hotel 
Meyer Davia Orch 
Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Broa 


| Eddie 





| May Alex ' 


Picture Theatres || 


| Geo Hall 


Johnson Orch} 
Taft Grill 
Orch 


Tavern, B'kiyn 
Jackson 
Murray Orc ’ 


Chas 


Jack 
Village Barn 
3 Koberts Bros 
Beth Challis 
Johnny Russell 
sank Resews | 
tuth Was 
Nino & Weerita 
Eddie Ray 
Barr & Estes i 


CHICAGO 


Bismarck Hotel 

(Walnut Room) 
Ted Weems Orch 
Baron & RBiair 


Boulevard Room 

(Hotel Stevens) 
Irving Gagnon 
Ruth Broughton 
Chas Agnew Orco 


Blackhawk 
Wade Booth 
Harriet Cruise 
Deane Janis 
Jan Garber Orch 


Cafe deAlex 
Dorothy Taggart 
Irene George 
Mary Stone 
Evelyn Hoffman 
Enrico Clausi 
Maurie Sherman O 


Chez Paree 


Vivian Faye 

Ina Raye 

Frances Langford 
Harry Richman 
Rosemary Dering 
Mathea Merryfield 
Fonta & Coles 
Vincent Lopez Orc 


Clab Leisure 
Nyra Lou 
Keith Beecher Or 
George Wahl 
Kolya & Birdie 
Mumford Sis 
Jean Gordon 


Club La Masque 
Hewitt & May 
Don Wise 
Al Garbell 
Edna Leonard 
J & B La Marr 
Edna Mae 
Buddy Bery) 

Art West 
Ear] Willis Orch 


Club Royale 


Muriel Love 
Joan Warner 
Nellie Nelson 

Joe Lewis 
Tiffany ‘I'wins 
Yvonne Beauvais 
Rex Cushing 
Donna & Darnel) 
Dolly Harris 
James Hall 

Sid Lang Orch 


College Inn 


Phil Harris Orch 
Leah Ray 

3 Ambassadors 
Caperton & Biddle 
Chas Collins 

5 Maxellos 


Congress Hotel 
(Joe Urban Room) 
Corey Lynn 
Carlos Molina 


Colosimo’s 


Dorothy Henry 
Montenegro & Dor 
Dave Malcolm 
Jcre Rivas Oren 
Countess Boriska 
Signor Barsoni 
Art Buckley 
Cole Sis 
Irene Duval 

Club Alabam 
Mildred H Chaplin 
Patsy M'Nair 
Scotty's Orch 


Drake Hotel 
Fowler & Tamara 
Jane Carpenter 
Don Carlie Co 
Geo Devrons Orch 


Edgewater Beach 
Mark Fisher 
Esther Todd 
DeRonda & Barry 
Art Carroll 


Frolic’s 
Al Belasco Orch 
Irene Park 
Mary Stone 
Cecile Blair 
Mary & Eliott 
Diane Quellair 


Hangar 
(Hotel LaSalle) 
The Carltons 
Clyde Lucas Orch 
Helen Kane 
Pauline Baleau 


Hi-Hat Club 
Trudy Davidson 
Kolya & Berte 
Margar’t Lawrence 
Effie Burton 
Falla Sis 
Dot Meyers 
Bebby Dande 

Hollywood 

(World’s Fair) 
Faith Bacon 
Helen Ornstein 
Vernon Rickard 
Paul Sis 
3 Speeds 
Paul Bachelor 
Hollywood Ballet 


| Flax i 


| Frank Hyver 


Hilit es 
Trini Orch 
. vornae 7 Club 


RI ur he. : 
Vest it. 
Red Davies 
| Za ra Lee 
otty Conner 
Bu lidy Walker 
Eddie Pritchard 
Milton Spielman Or 
Waldorf-Astoria 
Jack De Ore 
Xavier Cugat Orch 
Margo 


nny 


K-9 Club 
George Oliver 
Billy Harrero 
J'n & B'bby Lemar | 
Lee Carr | 
Lyle Page 
Billy Russell 
Al Benson 
F & G Doran 
Billy Brannon 
Johnny Mangum 
Dominique Orch 


Maroni’s 


Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 

Maurie Moret Orch 


Club Minuet 


Frank Sherman 
ick Hughes 
Falla Sis 

Sucar Kennedy 
Phyliis Noble 
Peggy Norman 





Miramar 
(World’s Fair) 


Hennque & Adr'ne 
Herb Wellington 
Ricardo & Siskie 
Art Schafer 


Mural Room 
(Brevoort Hotel) 


Jaros Sis 

Paul Fay 

Gale Gipp 

Fay Peters 

Bob Perry's Orch 
Nut House 

Jo-Jo 

George DeCosta 

Jimmy Lane 

Boggy Sherman 

Moe Lee 

Ned Santrey 

Jimmy Kennedy 

Jimmy Callison 


Old Heidelberg 
(Worid’s Fair) 
Roy Deitrich 
Herr Louie 
Huneryv Five Ba 
Geo Hessberger Or 


Pabst Casino 

(World’s Fair) 
5 Maxellos 
Carter Fashion Sho 
3uddy Rogers Ore 
Jimmy Garrigan O 

Palmer House 
Stanley Morner 
Moore & Revel 
Medrano & Donna 
Tlermandez 3 
Vivian Vance 
Mas¢n & Faye 
Abbott Girls 
Richard Cole Orch 


Paramount 
B.B.TB. 
Bernard & Henrie 
Anita La Pierre 
Faith Bacon 


Playground 


Lolo Bartram 

Marie James 
Bernie Green 

Al Trace Orch 
Terrace Gardens 


Benny Meroff 
Dorothy Thomas 
“Red” Pepper 
Norman Gast 
Jack Marshall 
The Berlin 
Waddy Wadsworth 
Alexianne 
V & F Vestofft 
Jack Edwards 
Vendas 6 
Kolya & Bertet 
Vanity Fair 
Mary Ann Boyce 
Cliff Winehill 
Don Fernando Orch 
Via Lago 
Bebe Sherman 
Zita & Marcelle 
Jack Housh 
Wanda Kay 
Al Handler Bd 


100 Club 
Eleanor Weods 
Ethel Allyse 


Rosita Carmen 
Ifuise Massart 
Yvonne Pouvier 
Cinger Pearson 
Rae Bourbon 
Danny Alvin Orch 


Old Mexico 
(World’s Fair) 


Fritzi Bey 
Robinson & Loueen 
Hank the Mule 
Sondrae 


Inez Gamble 
Ruby Rossiana 
Irwin Lewis 
Mike Cozzi Orch 


Ye Olde Tavern 


Mickey Scott Rev 
Cal Herbert 
Violet Cristian 





Sensational Renee 
Bob Purcell’s Orch 


Lillian Francis 
Crane Russell Orch 





RKO’S ADDED 13 SHORTS 
RKO shorts program adds a se- 
ries of 13 two-reelers, sketches with 


music, produced 
3euren. 


Meyer Davis is 


‘Hizzoner’, just 
okayed by RKO. 
James Melton, Lor 
Hildebrand, 
others in the cast. 


associate producer 
of the Van Beur 


James Wallington and 


by A. J. Van 


en shorts; first, 
completed and 
It has Bert Lahr, 
etta Sayres, Fred 


~» COASTS VAUDE 
GETS A HYPO 


Los Angeles, Oct. 23. 
annual vaude revival is 
the previous yearly re- 
juvenations will probably last a 
fortnight or so. However, for the 
time being, local bookers are adding 
pages to their ledgers. 

3ert Levey, who has 
with one or two houses for 
two years, comes out on 
eight weeks in the books. 
with Alexender Pantages’ 
weeks, Marco’s seven, and 
Meiklejohn’s five plus about four 
weeks of one nighters and _ split 
weeks, between here and Vancouver, 


Coast's 
on, and like 


hung on 
the last 
top with 
Combined 
three 
Jean 


acts can get about 12 weeks’ con- 
secutive work out of Los Angeles 
without repeating in L. A. or San 


Francisco. 

Levey booked houses, playing full 
weeks, using five acts, are the 
Downtown and Hollywood and Or- 


theum here; Liberty, Portland; Or- 
pheum, Seattle; Orpheum, Spokane 
and Savoy, San Yrancisco. Hippo- 


drome and Whittier here split, each 
using «ve acts. Pantages houses 
are the Orphsum and Pantages in 
Vancouver and Portland, respective- 
ly, each using five acts on a full 
week. Hollywood house is sched- 
uled to open early in November. 
Marco has the Paramount here; 
State, Long Beach; Warfield and 
Orpheum, San Francisco; Fox, Oak- 
land; Orpheum, Sult Lake City and 
Orpheum, Denver, 

Miss Meiklejohn has the Million 
Dollar here; Fox, Long Beach; 


Figueroa, L. A., and several Fox- 
West Coast houses playing split 
weeks with a road show vaude 
policy. 

Salaries are still at the bottom 


with Marco paying the best money. 
Next comes Pantages with a budget 
of $2,000 for his shows in the North- 
west. Levey and Miss Meiklejohn 
are low with the former paying 
around $800 for a five-act bill and 
the latter paying from $300 to $400 
for the same number. 

In addition to the full weeks, 
there are five splits in the North- 
west booked by Levey and six split 
weeks in Southern California on the 
Meiklejohn books. 


FAIR UNIT ADDS P.A. 
AS FANNER BiZ HOPS 


Chicago, Oct. 23. 

World's Fair and fan dancers 
making a combo that’s unkeatable 
for vaude units now touring the 
midwest. ‘Midway Nights’ show has 
added an additional p.a. following 
its holdover in Peoria last week 
after establishing new gross tops on 
guarantee and percentage bookings, 

Show has Rosalie as the fan-flip- 
per, the gal rating second only to 
Sally Rand in the amount of pub- 
licity in the midwest. Rosalie 
played the RKO Palace here abouta 
month ago at $750. 








Bernie to Par ‘Magoo’ 


Chicago, Oct. 23. 

Two bands are practically set to 
get their pictures on celluloid, with 
Ben Bernie headed for Paramount 
to yowsir in ‘Great Magoo.’ 

Metro-Goldwyn has been trailing 
Guy Lombardo for Jean Harlow’s 
next. 





L. A. House Drops Duals, 
. Tilts Ante fer Stagers 


Los Angeles, Oct. 23. 
Los Angeles dropped double bills 
Saturday (21), with house swinging 
to first runs with a stage show. 
New policy provides for price tilts 
in nite general admission from 25c 
to 25-35. 








Jack Daly at Par 
Hollywood, Oct. 23. 
Jack Daly has joined Bill Fine’s 
advertising department at Para- 
mount, 
Daly resigned as company mane 
ager of ‘Show Boat’, opening soon 
in Frisco, to move into the spot. 








Gordon Kibbler’s orchestra with 
tuth Dale and Sam Gottissman at 
the Edgewood Inn, outside Rens- 





selaer, N. Y. 
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15 YEARS AGO 


(From Variety and Clipper) 





Influenza wave abating. Some 
houses reopened. Others were ex- 
pectant. Interstate circuit, in Texas, 
had been paying layoff acts $3 a day 
for subsistence. 

Subscriptions to the Met opera 
season totaled $300,000, a record 
sum. Recalled that 20 years before 
the subs had reached only $80,000, 
but sufficient then. 





Fourth Liberty Loan drive over. 
In spite of closings on account of the 
epidemic, theatres disposed of more 
than $42,000,000 in bonds. 





Daniel Frohman told the Actors’ 
Fund meeting more benefits would 
have to be given to restore the 
funds, sadly depleted by war and 
epidemic relief. 





Lambs’ club upped and voted an 
entirely new set of officers. R. H. 
Burnside was the new Shepherd and 
De Wolf Hopper in the No. 2 spot, 





‘Birth of a Nation’ had already 
grossed $3,000,000, paying 800% on 
the investment. It got another whirl 
after the war and came to life anew 
with the sound track. 





Death of Harold Lockwood had 
Metro debating to whether it would 
be proper to continue his latest re- 
lease. Not regarded as altogether 
ethical in those days. 





Dept. of Labor permitted Uni- 
versal to advertise its approval of a 





Govt. film. Committee on Public 
Information heard of it, recalled 
U’s slam against its distribution 
ideas, and Labor backing with- 
drawn. 
From ‘Clipper’ 
Business up again in San Fran- 


a terrific slump. But 
Nunman’'s permanent 
closed by attachment. 
few weeks. 


cisco aiter 
Sherman & 
circus was 
Ran only a 

Forepaugh show 
town, Pa., on its way in. To save 
on the license, lot was outside city 
limits and without police protection. 
Clem followed the demand for a 
free concert, and the towners got 
the worst of it. Several were shot, 
one man broke his leg and another 
had a fractured skull. Tents were 
cut, wagons were stoned and sev- 
eral were demolished. 


G. B. Bunnell, museum man, noti- 








fied to cease showing his Baby 
Venus, well formed child. Shown 
the next day and the mother into 


court on a charge of indecently ex- 
posing the child. 

Harris’ museum in Pittsburgh was 
showing a troupe of five Botocudus 
Indians. Brought over for Barnum. 
The two women had blocks of wood 
three inches wide inserted in the 
lower lip. 3eats the spoonbill 
Ugandas by 47 years. 





Ticket speculator offered Henry E. 
Abbey $30 a seat and $100 for a box 
for all seats for the first perform- 
ance at the Metropolitan. Abbey 
refused. At auction the first house 
sold out for $8,260. 





Lyceum, Chicago, destroyed by 
fire Oct. 13. On the same date there 
was a fire in the office building sec- 
tion of Haverly’s. Matinee on at the 
time, the audience did not know 
until they came out after the show. 


In spite of the decline of pano- 
ramas, there was a new one, the 
Wonderland Diorama, with scenes in 
Yellowstone park, 


played Johns-. 


cently incorporated to take the place of Publix on theatre control, but 
it may be a long time before a sale of Publix Enterprises, major holding 
company in bankruptcy, can be made. Par has been hoping for a quick 
sale and discharge of bankruptcy over PE, but it may be a year or 
longer before the whole PE situation is cleaned up. 

Among other things, considerable delay is anticipated over rent claims 
which will have to be settled in the courts. Thus far Referee Henry 
K. Davis has ruled on three rent claims, these in favor of PE, aggre- 
gating $600,000 and covering leases on three theatres in Joplin, Spring- 
field, Mo., and Kansas City. These differ from all others in that PE 
charged a guarantor violation. 

Before Publix Enterprises can change hands with discharge of the 
bankruptcy, Irving Trust lawyers have another big task. This is in the 
contracts and setup of new corporations taking over PE theatres for the 
Blank, Hoblitzelle and Perry partnerships, which also includes houses 
not in any way tied up in PE. 


Surprise occasioned by Jimmy Cagney’s expert song-and-dancing in 
Warner's ‘Footlight Parade’ was due to the fact that Cagney’s vaude- 
ville antecedents are not generally known, and because, up to now, in 
pictures, he has been playing straight dialog parts only. 

Originally a chorus boy in legit musicals, Cagney dubbed around in 
the two-and-more-a-day for a long while. His last vaude berth was as 
one-third of the s. and d. turn of Parker (Thelma), Rand (Billy) and 
Cagney (James). Title of the act was ‘The Try-angle,’ and it retailed 
for $350, of which Cagney drew $75. Max Tishman owned the act and 
when Cagney asked for a raise Tishman fired him and got another boy. 

From that disappointment Cagney went to legit. His best job therein 
was in support of Charles Bickford in ‘Outside Looking In’ at the Prov- 
incetown Playhouse in Greenwich Village. After that Hollywood got him. 

Tishman says Cagney can have that raise now if he wants it. 





James C. Adams, Warner’s Folly theatre manager in Oklahoma City 
and Paramount News representative, assigned to cover the Urschel kid- 
napping case, performed a Houdini to smuggle his camera through the 
machine-gun guarded courtroom portals and set up within just in time 
to shoot the trial principals as chey filed into their places. 

Judge Vaught was surprised to find the lens focused on himself and 
the cameraman grinding away, was incensed at first at what he con- 
sidered a breach of courtroom etiquette but then announced that since 
most of the damage had already been accomplished, the film-grinder 
might remain. 

He brought a titter to the packed courtroom when he complimented 
Adams on his evasion of the hundred and more guards that made the 
Federal building a veritable fortress. Thus with permission to shoot, 
it was a simple matter for representatives of the other companies to 
gain admission by charging favoritism, 





Playing an indie date in Philadelphia a couple of weeks ago, Doyle 
and Donnelly were assigned by the manager to lead the audience in 
illustrated songs to start off the show. On the first three performances 
opening day (Saturday), with the house filled with kids, they did great. 
But the manager, very pessimistic, didn’t think they’d do so well with 
the adult audience at night, and he backed up his statement with a $5 
bet. The boys accepted. 

D. and D. were on the fourth chorus that night, to no response. They 
had reached the middle of the fifth chorus, with the customers still hold- 
ing out, when an usher walked down the aisle and handed them a note. 
It was from the manager, asking the boys to kindly send the $5 out to 
the office. 





Though impossible to gauge this far in advance, before both Par and 
Publix Enterprises fight out creditor claims in ths bankruptcy courts 
or State courts of appeal, believed on inside that final liquidation will 
be on a basis not higher than 30c on the dollar. This is predicated, in 
part, on compromises already made that have ruled close to that figure. 

Should Par and PE be unsuccessful in attempt of both bankrupts to 
gain a favorable interpretation of the revised bankruptcy act having to 
do with future rents, the basis of liquidation would be much less than 
30%. There are also many contingency claims to be fought out which 
will swing the final figures to an important extent one way or another. 


Management deal for Par’s Detroit houses made with George W. 
Trendle is for six months. Trendle’s salary is set at $600 weekly. This 
is in addition to a percentage of the profits going to Trendle. 

Trendle also got himself an extra $400 weekly for his radiv outfit, 
the Kunsky-Trendle Broadcasting Co., which operates WXYZ in Detroit 
and five others throughout Michigan. Trendle is supposed to give Par 
$1,000 worth of broadcasting time for the $400 on all his stations. 

The radio deal with Trendle kicks out the negotiations which Par 
“wis trying to make for the past several weeks for + free tieup on the air 
with WJR, NBC key station in Detroit. 


When Mae West was in New York last spring making personal appear- 
ances at the Paramount, Boris Petroff rehearsed and staged her act in 
his capacity of dance director of the theatre, 

Ever alert, Miss West figured Petroff had possibilities for directing 
pictures. She sold the idea to Emanuel Cohen, and Petroff came west 
to the studio. He sat in as ‘technical director’ on ‘I’m No Angel’, and 
will occupy the same position on Miss West’s next. From those on the 
inside, betting is even money Petroff will soon be directing West's 
pictures. 





Value of word-of-mouth is indicated by a day-by-day check on the 
business of ‘King Henry VIII’ (UA) in its engagement at RKO Keith's, 
Boston, with the sixth day, a Thursday, topping opening day’s take, a 
Saturday. 

Picture on first day got $3,200 and dropped normally until Tuesday. 
Got $2,500 on Sunday, $1,800 Monday and then $2,100 Tuesday, building 
on Wednesday (fifth day) to $2,800 and on Thursday to high of the 
week, $3,500. On Friday, the final day of the week, it got $3,000. House 
couldn’t hold over picture due to previous booking commitments that 
couldn't be changed. 





Damon Runyon and his track commissioner ‘Swifty’ Morgan spent all 
one aiternoon last week following a telephone tip that ‘Apple Annie’, 
supposed to have resided on West 45th street, had been dispossessed 
and her belongings piled on the pavement. 

Annie was the inspiration for Runyon's picture script, ‘A Lady For a 
Day’, originally called ‘Madame Gimp’. The sportsman-columnist’s ob- 
ject was to give Apple Annie aid, 





A licensed sound company propositioned a 1arge indie producer to 
switch his recording from non-licensed to licensed sound. Indie com- 
pany is working on a lot controlled by a rival sound firm. 

Latter heard of the first company’s overtures, told the producer to 
stick to its unlicensed sound or get off the lot. Unlicensed sound used 
by the producer has a working agreement with the sound company own- 
ing the studio whereby it uses the latter’s equipment but not the trade- 
mark, 


While on the coast Irving Berlin conferred at Radio studios with B. B. 
Kahane on the new music publishing tiein between the Berlin Company 
and RKO. Under the deal Radio will have first call on any Berlin music 








except the title. Louis Bromfield wrote the book which he adapted for 
the stage. It was presented in 1927 at Maxine Elliott’s theatre, N. Y,, 
by Arthur Hopkins under the title of ‘The House of Women’, Not a 
success. 

‘Tree’ as presented by Jed Harris at the Cort, N. Y., last week was 
originally done in London. Authorship is credited to Mordaunt Shairp, 
said not to be a pen name. Some cbservers figure Noel Coward did the 
playwriting because many lines are typical of his style. 

Harris is reported backed by the Shuberts who had the American rightg 
to ‘Tree’. Afternoon of the: premier the producer pulled his usual sneak 
and from a hideaway talked over the telephore to several members of 
his staff until dawn. Morning paper notices were read to him twice 
over the wire. 





Lawrence Langner, one of the head men at the Theatre Guild and the 
works at the Country Playhouse, Westport, Conn., in the summer time, 
blossoms out also as a collaborating author. Langner and his wife 
Armina Marshall wrote ‘The Pursuit of Happiness’ (Avon, N. Y.) under 
the names of Alan Child and isabelle Laudon. Langner contrived the 
present version of ‘Die Fledermaus’, known as ‘Champagne Sec’ 
(Morosco) and teamed with Arthur Guiterman in adapting ‘The School 
For Husbands’ (Empire). All three shows arrived on Broadway within 
a week, 

Although the pen name of ‘Child’ was used both for ‘Happiness’ and 
‘Champagne’, it’s Langner for the ‘Husbands’ show. It being a Guild 
affair, he couldn't try to fool anybody with that one. 

Langner was a practicing attorney specializing on patents until re- 
cently devoting much of his time to the stage. 





Stephen Leacock, McGill University professor, kidding on the square 
in the October issue of ‘The Rotarian’ laments the good old melodrama 
when. actors acted in a very real physical sense. Today they analyze 
their souls too much according to Leacock who, referring to a typical 
modern play says: 

‘Just once in the big scene there is a piece of thrilling action. The 
man actually lights a cigarette with a match and smokes it. All the 
audience hope to heaven he'll set himself on fire. Once again as he 
goes on talking, talking, talking, another piece of action comes in. The 
man rings a bell and a butler comes in with cocktails. The audience 
don't get any.’ 





‘The Curtain Rises’ which opened at the Vanderbilt, N. Y., last week 
was originally staged by Ted Viehman who was associated with the 
Carnegie dramatic school, Pittsburgh. After the show tried out at 
Jackson Heights the directional assignment was given to Ernest Truex, 
He is credited with no mention of Viehman in the program. 

Just what changes were made in ‘Curtain’ other than the lesser cast 
members was not apparent to those who saw the show originally. A 
‘Romeo and Juliet’ balcony scene was eliminated, however. Play was 
written by Benjamin M. Kaye, a New York attorney. Understood that 
it was adapted from a German or Hungarian original. 


Percy Hammond’s review of ‘Her Man of Wax’ which opened at tha 
Shubert, N. Y., last week, did not tabulate the cast. That daily usually 
runs the player set-up as programmed. Only names used in prelude 
data on the ‘Wax’ review were Lenore Ulric and Lloyd Corrigan, the 
leads. There were 35 players in all (show closed). 

The critic was annoyed by some of the performers as indicated by 
‘The shameless overacting of a few of the minor members of the crowded 
cast’. 

The ‘Keyhole’ number which was next to closing in ‘As Thousands 
Cheer’, Music Box, N. Y., was thrown out shortly after the premiere, 
Few other changes in the revue. 

Question whether ‘Supper Time’, one of the numbers sung by Ethel 
Waters, will stay in the show. It is a dramatic lyric and considered a 
bit heavy for a gay show. Irving Berlin may have another number for 
Miss Waters upon his return from a short visit to Hollywood. 





‘Champagne, Sec’ is the new title of ‘Die Fledermaus’, the Johann 
Strauss operetta, which opened at the Morosco, N. Y., Oct. 14. Switch 
came after it was suggested to Dwight Deere Wiman that the German 
title might result in unfavorable box office reaction. 

The ‘Die’ was dropped when the show was first announced. ‘Fleder 
maus’ is of Viennese origin. 





Theatre Guild is operating under a new subscription price schedule 
this season. Formerly subscribers paid $15 for six tickets, plus the 
admissions taxes. Current rate is $12 for six tickets. 

That means that subscribers are getting tickets for $2.20 each, as 
against $2.75 last season, a reduction of 55 cents. General public pays 
one dollar more per ticket plus tax, or $3.30. 





Madeline Mayo, under three-year contract to George Mooser, is works 
ing out part of it on loan to the Shuberts for the ‘Student Prince tab, 





for their pictures and likewise he will get first call on any material 
written at the studios for pictures. 

However, it looks as if the picture company will have few songs 
written on the coast, and will look to the Berlin staff for most of ita 
future tunes. 

After six months of reserved seats in the first mezzanine of the Music 
Hall, New York, seats in that portion of the house despite the cost of 
$1.10 matinees and $1.65 evenings, are most in demand. 

Regardless of how the house is doing, the mezzanine plays a large 
part in the Hall's improved grosses. 

Not enough mezz seats for ‘Henry VIII’ on some performances to fill 
orders and requests received. 








Paramount is hoping to get its ‘Alice in Wonderland’, likewise Samuol 
Goldwyn his ‘Wizard of Oz’ released for the Christmas trade. 

It is figured by both that the pix are appropriate Yuletide entertain< 
ment for kids and should up grosses. Par, in the case of ‘Alice’, is 
anxious to get the pic into England and the British colonies, as in those 
countries, the play is a traditional Xmas pantomime, 





Reason Monogram is rushing its ‘Manhattan Love Song’ into work a3 
quickly as possible is because Fox has a yarn with the identical title 
and Mono isn’t taking any chances. Indie’s story is from a published 
novel of the same title by Cornell Woolrich, while Fox bought Kathleen 
Norris’ ‘Collier's’ serial, also novel-length. 





Fan magazines claim ‘they have found tha toughest quartet of stars 
in Hollywood to get co-operation from on the Radio lot. These stars for 
some reason are obdurate to help along on any publicity stunts and art 
framed by the publicity department. They are Constance Bennett, Ann 
Harding, Katharine Hepburn and Irene Dunn. 





Differing with official state department sources at Harrisburg in 
connection with chartering of the Keystone State Moving Picture Oper- 
ators’ Ass'n, Gabriel D, Weiss, attorney for the association, says a char- 
ter was not denied in Philadelphia, pointing out that as a result of 


(Continued on page 62) 
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J. J. Shubert Reported Considering 
Favor of Son John 


Retirement in 





J. J. Shubert show 


business at the end of this season. 
Reported that he declared himself 
that way recently. If he retires jt 
portends the introduction of youth 
into the Shubert production depart- 
ment, for straight shows as well as 
the musicals. 

For more than 25 years J. J. 
virtually dominated the direction of 
Shubert musicals. Prior to the 
Shubert receivership it was ap- 
parent that shows of the type pro- 
duced by the firm were out-moded. 
Because of economy, it was stated, 
few musicals were attempted dur- 
ing the receivership and none suc- 
ceeded—few other production tries 
operated out of the red during the 
14 months of receivership. 

The controversy that accompanied 
their first musical presentation this 
season—Hold Your Horses’—is be- 
lieved to have inspired J. J.’s idea 
of retiring. His son Johnny was 
J. J.’s principal aide and he is 
credited in the billing with exercis- 
ing personal supervision of the di- 
rection. Most of the changes dur- 
ing the Boston try-out which 
aroused continuous arguments be- 
tween the producer and the authors 
and composers of ‘Horses,’ were at 
J. J.’s insistence. Since the show 
opened at the Winter Garden, N. Y., 
Johnny has been in charge. 

‘Follies’ Billing 

Next Shubert musical due is the 
‘Follies’ with Bobby Connolly in en- 
tire charge. Understood that J. J. 
is to have no say in the staging and 
it is known that he has not figured 
in any way to date. 

Revue’s billing is to be ‘Billie 
Burke Ziegfeld’s Follies’ with the 
two last words emphasized. In few 
shows so far presented by the Shu- 
berts this season has the Shubert 
name appeared, at least as promi- 
nently as formerly. First several 
skows billed no producer, merely 
having ‘Booked by Shubert Oper- 
ating Co.’ appended. That is one 
of the subsidiary corporations under 
the parent Select Theatres Corp. 
created as the outcome of the re- 
eeivership and liquidation. 


may quit 





Daughters of Two Top 
By-Liners on Broadway 


Daughters of two crack news- 
papermen are due on Broadway, one 
in the new ‘Follies’ line-up which 
Bobby Connolly is staging with the 
backing of the Shuberts. She is 
Betty Beaton, whose pop is Ken- 
neth C. Beaton, and whose column 
is by-lined with the initials K.C.B. 

Miss Beaton is being kept under 
cover in press’ releases, probable 
reason being that it is expected 
she will score as a surprise come- 
dienne. She will have at least one 
song specialty. Miss Beaton is 
known on the coast in show circles 
but not in pictures. 

Florence Rice, whose dad _ is 
Grantland Rice, is rehearsing with 
‘She Loves Me Not,’ a comedy with 
songs which Dwight Deere Wiman 
is producing. She is devoting six 
hours each day on diction and les- 
sons in dramatic art. 

K.C.B., formerly a leading by- 
liner on a New York daily, re- 
sides in Seattle and his output is 
Syndicated from there, principally 
to out of town papers. Rice's 
‘Sportlight’ is a daily feature in the 


New York ‘Evening Sun,’ from 
Which source it is widely syndi- 
cated. Rice, too, has directed sev- 


eral series of talking picture shorts 
on sporting topics. 





‘Jezebel’ Dec. 12 


Tallulah Bankhead, whose illness 
forced the suspension of ‘Jezebel’ 
after it rehearsed four weeks, is out 
of the hospital and is resting at her 
hotel. 

The Owen Davis play is now 
dated to reach the boards Dee. 12, 
opening cold at the Beck, N. Y. 


J. H. Morton Stages ‘Dress’ 
Hollywood, Oct. 23. 
J. H. Morton will produce ‘Part 
Dress’ at either the Biltmore or the 
Belasco. Casting started Wed. (18). 
Lew Levinson adapted the Her- 
gsheimer novel for the stage. 








‘here in two years, 





Arrested as Sneak Thief, 
Calls Himself Actor 


Baltimore, Oct. 23. 

Declaring himself a New York 
legit actor, Irving Chikin, 30, has 
been arrested for the theft of musi- 
cal instruments and musician uni- 
forms from the Hi-Hat club, class 
nitery on Sept. 27. 

Explaining that his action was 
prompted by urgent needs of funds, 
Chikin is reported to have confessed 
to police that he hid in the club till 
closing, then effected getaway with 
the clothing and instruments, val- 
ued at $2,000, part of which has 
been recovered from Alexandria, 
Va., pawnshops., 

Chikin will be arranged on lar- 
ceny charges. 


COAST CO-OPS 
COIN TAKE 








IS FAIR 





Blooclhound Ad Libs. 


San Francisco, Oct. 23. 

Montgomery Mohn completed 
rehearsals for ‘Uncle Tom’s 
Cabin’ in a standing position. 

Doing the part of Lawyer 
Marks at rehearsal, Mohn 
started to cross ithe imaginary 
ice. Out from the wings 
darted one of the bloodhounds, 
grabbing Mohn by the seat of 
the pants and hanging on. 

Marks was hustled to the 
emergency hospital, where he 
was treated for bites and tooth 


marks. The bloodhound was 
fired without a two weeks’ 
notice. 











SLIGHTED IN CASTING, 
EMERGENCY CHANCE 


Running a temperature, Millicent 
Hanley was unable to go on Sat- 
urday night in ‘The Curtain Rises’ 
at the Vanderbilt, N. Y. As there 
was no understudy, the manage- 
ment was in quandary until Irene 
Blair was called in to assume the 
part, but she played with the un- 
derstanding that she be retained 
for two weeks or receive a salary 
equivalent to such period. 

Reason for Miss Blair’s stand is 
the fact that she appeared in the 
show when it tried out at Jackson 
Heights and expected to open in 
the Broadway engagement. Man- 
agement advised Equity, with the 


| latter stating Miss Blair is within 


Hollywood, Oct. 26. 

Co-operative production now pre- 
dominates on the coast with only 
two lay-it-on-the-line legit pro- 
ducers left, Henry Duffy and Belas- 
co and Curran, All others are pro- 
ducing on the take-a-chance sys- 
tem. Bradford Mills, with ‘Louder 
Please’ at the Belasco, is paying 
regular salaries, but he’s just in for 
the one production and is selling it 
on the two-bit pass principle. 

Two most persistent co-opers are 
George K. Arthur at the Hollywood 
Playhouse and Paul Trebitsch at 
the Music Box. Bvuth have been 
producing on shares for the last 
year but are merely breaking even. 

Cry of all coast producers is that 
they can’t get casts. Trying to get 
names is the toughest job of the 
lot, because, despite the fact that 
most names eligible for legit are al- 
most washed up in pictures, they 
demand the mint for their end to 
step on a stage. Those who are 
willing to work for reasonable 
money are usually passed up be- 
cause they mean nothing. Latter 
group naturally gravitates to the 
co-op productions where they get 
eating money for their efforts. 

Best gross by a co-op has never 
been over $3,000 and that’s been an 
exception. General run of co-oper- 
ative efforts rarely goes over $2,000, 
most of them getting around $1,500 
on their average week. With the 
house getting 10%, the individual 
members of the cast receive from 
2% to 5%, with the entire cast in 
non-musicals averaging 28%, an- 
other 20% to run the house, and 
10% royalty, there’s little left for 
the producer after he pays the 
stage hands and advertising, with 
the latter running about $200 week- 
ly minimum in local papers. But 
they keep on trying, hoping that 
they'll hit one that will provide suf- 
ficient profit to abandon co-ops. 








Newark’s Local Rivalry, 
Also Near-By Opposish 


Newark, N. J., Oct. 25. 

The Shuberts will open the Shu- 
bert Nov. 6 with Eva LeGallienne 
at $2 top. This will be followed by 
‘Run, Little Chillun’ the 13th. Frank 
IL. Smith will continue managing 
the house. 

As the Broad is running legit at 
$1.65, Newark will be well supplied 
with both houses on a lower scale 
than before. The Montclair, Mont- 
clair, is now using legits with ‘A 
Party’ this week and Pauline Lord 
in ‘Christopher Bean’ and drawing 
from Newark. 

Said to be guaranteeing the Lord 
company $3,000, which means they 
must sell plenty of tickets at vhEY | 


top. 


Greenwood Set in L. A. 


Hollywood, Oct. 23. 
Henry Duffy's El] Capitan reopens 
Oct. 30 with Charlotte Greenwood 
in the ‘Late Christopher Bean.’ 
It will be her first appearance | 














her rights. 

Miss Hanley in private life is 
the wife of one of the Jaecke!] 
brothers, New York furriers. 





3 B’way Houses, Many 
Out of Town, Following 
New Yorker to Beer 


Reconstruction of theatres 





into 


beer gardens, also readying them 


as wet spots when repeal comes, 
will change the status of at least 
three Broadway houses. Reported 
that plans are on for the 
use of some out of town theatres. 
First main stem spot of the kind to 


open is the Casino de Paree, 
Planned along the lines of the 
Folies Bergere, Paris. House was 


formerly the New Yorker. 

Next to be converted will be the 
Manhattan, which retains the name 
with Casino added. Lower floor will 
be stepped off into three terraces. 
Balcony will also have tables with 
every other row of seats removed. 
Steps will afford easy access to the 
stage for dancing before and after 
a girl show, to be played in two 
parts. There will be two bands, 
one for the show and the other for 
the hoofing. 

The Manhattan, opening in about 
four weeks, will not attempt a class 
draw, general admission being 50 
cents. Beer at 10 cents and sand- 
wiches at 15 will be the fare, 
light food only to be served. There 
will be two bars. Harry Steven- 
son, formerly manager of a Shubert 
Cincinnati theatre, will be in 
charge. 

Deal is now pending to 
Warners Broadway theatre 


convert 
into a 


beer spot. High rent asked may 
delay the deal, however. Under- 
stood the Mastbaum, Phila., may 
also go beer. 


‘Mary’ for Alvin Nov. 13 


‘Mary of Scotland,’ the Theatre 
Guild's third production this sea- 
son, opened Monday (23) in Wash- 
ington, D. C., with Baltimore and 
Pittsburgh to follow prior to its 
Broadway debut. Play, by Maxwell 
Anderson, starring Helen 
was first called ‘Mary, Queen of 
Scots.’ 

‘Mary’ is virtually set for the Al- 
vin, N. Y., Nov. 13. ‘Ah, Wilderness’ 
will remain at the Guild indefinitely 
with indications that it will span 
the scason, 


UNWELCOME? 
Altoona, Oct. 23. 
Victor Dunn, 


agent, 


according to local police, was 
able to convince the cops. 
After a police court hearing he 
was asked to leave town. 
Dunn’s headquarters in the city, 


he told officers, were at the Salva- !sack 


‘tion Army home. i Concordia 


similar 


| 
| 
| 


| 


Hayes, 








| calling himself a 

i Philadelphia theatrical 

attempted to form a local troupe by | Christmas 

promising school girls engagements, | Johnson in 

un- | the first tou 
year. 





of October. 


association 
starting 


Theatre and Agency Penalized for 
Code Infraction, NRA Vetoes Action; 


Revision of 


—-+ 


Foxhall Daingerfield, | 
Author, Actor, Suicide 


Lexington, Ky., Oct. 23. 
Daingerfield, 46, Wash- 

' 
author and former | 





-- ae ee 





Foxhall 
ington, D. C., 
actor, ended his life here Tuesday | 
(17) with a pistol He had been 
visiting relatives at Haylands, a 
thoroughbred horse farm, near here. 

He lived in New York for a num- 
ber of years and had appeared with 
Mrs. Minnie Maddern Fiske. Dur- 
ing the World War he directed 
recreational activities at Camp Tay- 
lor, Ky., and organized the Liberty 
theatre there. 

He was author of 10 novels, the 
best known being ‘Ghost House’ and 
‘Murder in the Gay Nineties.’ He 
had been ill and threatened with 
nervous breakdown. 

Burial at Lexington. 


NY BROKER AND 
EDITOR NAMED 








BY GOVT 


Washington, Oct. 23. 

The first of three government ; 
members of the National Legitimate 
Theatre committee to be selected by 
the National Recovery Administra- 
tion are Paul Shields, New York 
broker and member of the firm of 
Shields & Co., 44 Wall street, and 
Mrs. Claire Brokaw, editor of ‘Van- 
ity Fair.’ 

Designated by Administrator 
Hugh S. Johnson at the insistance 
of Deputy Administrator Sol A. 
Rosenblatt, the trio of NRA repre- 
sentatives will round out organiza- 
tion of the agency created to aid in 
assisting administration of the code. 
The other Federal appointee will 
boa announced within a few days, 
Rosenblatt said. 


‘Pastures’ Creates Stir 
In Author’s Home Town 


Macon, Oct. 23. 

“Green Pastures’ coming to the 
Grand theatre here Friday and Sat- 
urday (27-28) has stirred up the lo- 
cal transfer company to activity it 
has not known in three years. The 
concern has a hauling contract for 
seenery and has been working all 
week conditioning a truck that has 
been idle for several years. It has 
had to rebuild a 40-foot trailer to 
accommodate the sets. Only one 
route can be used between station 
and theatre with this trailer as it 
will not make the turns on any other 
routing. 

The fact that the story is based 
on Roark Bradford’s book is ex- 
pected to make for good attendance, 
bradford was formerly a scribe on 
a local newspaper and got his walk- 
ing papers for spending most of his 
time collecting Negro and 
the folklore of the race. 


stories 


AMBLER CO. NEW STAND 

Birmingham, Oct. 23. 

The Edith Ambler Stock Company 
is due to reopen the Grand, Mont- | 
gomery, Nov. 1, the opening date 
has been set back from the middle 
Last year the company | 

did great business at Montgomery. 
Troup is moving in from Zanes- | 


| ville, Ohio, where it went after clo 


jing at the Jefferson here. 
; 


Ft. Wayne Xmas Date 


Ft. Wayne, Oct. 23. | 

Legit season at Shrine audi-| 

who |torium definitely scheduled to open 
Eve with Olsen and 


‘Take a Chance,’ Will be 
ing attraction Lere this 
Fort Wayne 
has 
Nov. 2 
choir. 





Community Artists’ 
five concerts listed | 
with Russian Cos- 
These will appear at 
College auditorium, 


‘housing the hit ‘Sailor Beware, 


: berton, 


Rule May Result 


The ticket situation along Broad- 
way last week grew so hot that it 
bubbled. 
National Association of the Legiti- 


Jeneral committee of the 


mate Theatre, operating under a 
NRA code, fined a theatre and 
disciplined a ticket agency. It was 
| decided that both violated the 
anti-gyp rules with summary dis- 
cipline taken, 

But the action was too hasty. 
That’s the way Washington ruled 
and the NALT committee had to 
withdraw the punishments, tem- 


porarily at least. It is possible that 


NRA Administrator Gen. Hugh S8. 
Johnson will ultimately okay the 
fine and suspension imposed, but 


not until the evidence of violation 
is reviewed and the violators called 
to Washington to give their version. 

Things started to happen when 
the ticket committee reported to 
the NALT's general or emergency 
committee. William A. Brady is 
the chairman. lie and _ others 
thought the committee should 
demonstrate its power to discipline. 
Although several committeemen dis- 
agreed that action should be taken 


at the time, they later withdrew 
objections. 
Thereupon the Lyceum theatre, 


, 


was 
fined $500 for alleged failure to re- 


jtain 25% of its tickets for general 


sale at the box-office and other in- 
fractions, The Broadway ticket 
agency was suspended from doing 
business for two weeks on the 
charge that at one of its hotel 
branches, $30 was charged for two 
tickets for ‘As Thousands Cheer,’ 
box-office scale of which is $4.40 
top. 
Rosenblatt’s Veto 


The agency called in legal ad- 
visors. Matter was promptly taken 
up in Washington where the NRA 
act was scrutinized. Result went 
before Deputy Administrator Sol A. 
Rosenblatt in charge of amusement 
codes, with Rosenblatt telegraphing 
the NALT countermanding its reso- 
lutions against the theatre and the 
ticket agency. 

Dr. Henry Moskowitz of the The- 
atre League, the managerial body 
within the NALT, and Brock Pem- 
attive head of the ticket 
committee, Marcus Heiman for the 
managers and Carrol S. Bucker of 
San Francisco, hurried to Washing- 
ton to get the low-down. Rosen- 
blatt explained that summary ac- 
tion on code violations is. not a 
function of the committees. Gen, 
Johnson is the deputy for the presi- 
dent, Rosenblatt is Johnson’s deputy 
and testimony must be submitted to 
the NRA Administration before pen- 
alties may be imposed. 

It was further explained that 
while the theatre involved could be 
fined for infraction of the rules, the 


ticket agencies are not within the 
code. So that if the business of the 


Proadway agency were impaired by 
suspension before the government 
reviews the case against it, the 
NALT would be open to an action 
for damages. Further stated that 
before a theatre may be fined, 
charges would have to be made in 
the Federal courts and the case 
regularly tried, probably before a 
jury. 
Way Still Open 

The Washington session cleared 
the atmosphere so far as the NALT 
is concerned. The delegation was 
advised that the organization could 
properly proceed, despite the fact 





leach 


that only two of the three commit- 
tee members to be appointed by the 
government, have so far been 


named, Just a matter of procedure 


|}as regards the countermanded pun- 


ishments, which does not relieve 
either the theatre nor the agency 
from being dealt with later. 


At first when word from Rosen- 


blatt calling off the NALT’s com- 
jmittee action was received Brady 
said: ‘I should think that the com- 


mittee might just as well go out of 
business,’ Charles A. Levy, head of 


the Broadway agency, denied any 
gypping. The pair of tickets for 
which a patron, accompanied by a 


department of justice man, had paid 
$30, were sold at stand in the 
Ambassador hotel. Levy claimed 
the price asked was the regular box 
rate plus 75 cents premium 
(and 4 cents tax), but the 
(Continued on page 53) 
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Plays on Broadway 





LET ’EM EAT CAKE 


Harris musical production in two 
Book by George S. 


Sam H 
acts and twelve scenes. 
Kaufman and Morrie Ryskind: music, 
George Gershwin; lyrics, Ira Gershwin. 
Features William Gaxton, Lois Moran and 
Victor Moore Book staged by Kaufman: 
dances, Von Grona and Ned McGurn; set- 


tings Albert R. Johnson; orchestra di- 
rected by William Daly. Opened at the 
Imperial Oct. 21, $4.40 top ($7.70 pre- 






miere scale). Chorus of 26 girls and 32 
men plus the principals. 

Gen. Snookfield.....ccccccess Florenz Ames 
Trixie Flynn. --Grace Worth 


. Harold Moffet 


Francis \. Gilhooley. 
Mrs. Gilhooley....... .--Alice Burrage 
Louis Lippman. ..ccccccccesesd Abe Reynolds 
oy aor eee Grenna S!ean 
Se Perec Edward H. Pobirs 
i MO. +. uewienesbeesea wen Vivian Barry 
OR: TORR. ok cvncecessesas George E. Mack 
Pe SAORR so concnenetas Consuelo Flowerton 
Matthew Arnold Fulton...Dudley Clements 
Mrs. Fuiton, oseeccece Mary Jo Matthews 
Diary WinterereeG. «<occcecesceve Lois Moran 
John P. Wintergreen....... William Gaxton 
De rrr ee Ralph Riggs 
Alexander Throttlebottom....Victor Moore 
RS ae rere er Philip Loeb 
President of Union League....Ralph Riggs 
Uncle William........ J. Frencis Robertson 
DR ONIINE ssi Mawes 0 vee weesks George Kiri 
John P. Tweedledee........ Richard Temple 
Chorus: Kay Adams, Ruth Adams, Veggs 
Bancroft, Gail Darling, Olgene Foster. 


Yvonne Gray, Peggy Green, Viola Hunter, 
Jessica Worth, Kathleen Ayres, Alyce 
Downey, Enes Early, Louise Ketes, Dorothy 
Graves, Ethel Hampton, Pat Hastings, 
Evelyn Hannons, Amalie Ideal, Kay Lazell, 
Betty Lee. Terry Lawlor, Baun Sturtz, 
Martha Tibbetts, Wanda Wood, Nonie Dale 
and Elinor Witte. 


Sam H. Harris’ sequel to the Pu- 
litzer prize-winning ‘Of Thee I 
Sing,’ including the same Gaxton- 
Moran-Moore featured trio, play- 
ing their original characters, will 
not attain the distinction nor b.o, 
attention of its predecessor. Its rep- 
utation of the past may stand it in 
good stead, but as a theatrical offer- 
ing ‘Let ’Em Eat Cake’ is a ver- 
bose, unfunny, unwieldy affair that 
makes its chances for theatrical 
longevity dubious. 

Opportunities for pruning are so 
apparent that one wonders how they 
escaped everybody's attention dur- 
ing the Boston prelims. Play proper 
opens after a long-winded, more or 
less pointless intro in the White 
House, which left a truly brilliant 
first-night turn-out, that was 
laughing when alighting from their 
motors, altogether befuddled and 


"bewildered as the evening dragged 


along. 

Everything about the production 
would point to another smash re- 
peat. The aegis of Sam Harris, a 
Kaufman-Ryskind book, a score by 
the Gershwins, and the affable 
threesome of Bill Gaxton, Miss 
Moran and the very funny Victor 
Moore should, according to all show 
standards, virtually underwrite a 
Broadway musical click. 

Instead is unfolded a score by the 
Gershwins at their best—certainly 
songs far better than in ‘Of Thee I 
Sing’—but a weighty libretto that 
makes the entire structure well- 
nigh collapse from its own book. 
(The Gershwins have two song hits 
in ‘Mine’ and the title number). 

Book seems predicated on a wrong 
ecnception. Certainly none can con- 
cur with the librettists’ idea that a 
satire dealing with a bloodless revo- 
lution in America, the appointment 
of a dictator and the like conforms 
with the American temperament, es- 
pecially as it is at present attuned 
toward any and all isms, as reflect- 
ed from Mussolini and Hitlerland. 

What's worse, it’s not funny. It’s 
long-winded, vérbose and sometimes 
completely without point. 


Unlike the good-humored fun 
which put Wintergreen over for 


President because his platform was 
to keep love in the White House, 
the sequel book’s meanderings, 
which take him, his wife and his 
cabinet into the Blue Shirt business, 
never quite capture the audience’s 
sympathy. The premise rings false. 

Perhaps skillful use of theatrical 
accessories might have insured even 
that wry basis against an unhappy 
outcome, but even that precaution 
was lacking. The humor is limited, 
the romance almost nil. The songs 
oke, but in view of the two other 
major requisites of a successful mu- 
sical that puts two strikes on ‘Cake’ 
almost from the start. 

When Victor Moore is finally given 
a real opportunity in that funny 
guillotine scene, it is well-nigh too 
late. The first audience was fagged 
out and almost brain-weary from 
following the comic opera libretto. 
While Moore made much of his op- 
portunity it was principally an his- 
trionie click, plus a contrived situa- 
tion—but the lines didn’t par the 
other comedy components. A couple 
of the wheezes smack of Joe Miller, 
as witness the crossfire between Abe 
Reynolds and Moore that an aspirin 
wouldn’t do the latter any good after 
the beheading. 
* The book holds up far better in 
situation than in brilliance of dialog. 
The Union League Club scenes, the 
idea of a ball game between the 
nine U. S. Supreme court justices 
and the League of Nations for the 
settlement oct the war debts and 
kindred stuff has its very bright 


moments. But there is too much 
counter-attack from the other 
scenes. 


Of the east, Gaxton works hard 
and well. Miss Moran’s opportuni- 
ties are as limited as Moore’s. As 
the radical Kruger, Philip Loeb pars 
Gaxton. When the proletariat upsets 


the Gaxton regime, it is Kruger who 
urges his followers now to eat caviar 
not cake. Abe Reynolds, burlycue 
alumnus who had his legit opportu- 
nities in the Chicago company of ‘Ot 
Thee I Sing,’ likewise registers. The 
rest of the principals are also rans, 
save Florenz Ames and Grace Worth 
as a playful pair and Ralph Riggs as 
the acrobatic a.k. chief justice of 
the U. S. Supreme court. 

The staging in every department 
is tip-top and altogether competent. 
There are 26 girls and 32 men, all 
of whom are called upon to sing 
much of the plot lyrics. In both the 
vocal and ensemble terp divisions 
they handle themselves in more than 
passively satisfactory manner. 

Sam Harris, of course, has gone 
the works on ‘Cake,’ but it’s a ques- 
tion if he'll eat as much cake from 
this one as from his next-door ‘As 
Thousands Cheer,’ concerning which 
there seems to be far less concern, 
Indications are only for some limited 
b.o. crumbs in view of his obviously 
heavy investment. Abel. 





Wise Men of Chelem 


Comic fantasy in two acts and 13 scene 
by Aaron Zeitlin, presented by Maurice 
Schwartz at the Yiddish Art theatre, New 
York, for four performances weekly, start- 
ing Oct. 19. Directed by and starring 
Maurice Schwartz: set by Robert Van Rosen 
and A, Cheritov; musie, L. Koutzen; dances, 
Lilian Shapiro. 


The Angel of Death............ Julius Adler 
Smangloff,....ccccscecevcese Wolf Goldfaden 
Yekum Purkan.......+-. Michael Rosenberg 
AMABICK coccccccccecscsecsers Isaac Rothblum 
AZaBZel coccccccens Seeeccaevecsoss Eli Mintz 
Getaele, Yousele...cccccccccess Lazard Freed 
Rabbi Yosef Loksh...... Maurice Schwartz 
The Rebbetzin...ccccrcccccsecs Anna Appel 
Grintche ...ccccccesccccccecse Rosetta Bialis 
Town Beadle. .cccccceccces Reuben Vendorv 
Shmuel Elyeh.....e.ee.ee+--M. Silberkasten 
His wife....vecccee eoeees-- Helen Zelinskaya 
Marriage Broker....ccceseess++++-5. Krause 
Temerel, widow...... eoee JUdIth Abarbanel 
Wedding Bard...... eenestete Isaac Sverdloft 
Firat ANE 6 oc ccsceceseseesees TIsidor Cashier 
Prosecuting Angel...... S¢etes M, Straasberg 
RPCRORTSL. 6.ccscccvcecseoeee A. Vinogradow 


With the presentation of this play 
Yiddish theatre reaches a new high. 
It is one of the finest examples of 
modern theatrical fare presented 
anywhere and will bring to Maurice 
Schwartz more garlands than he 
ever dreamed of. When the Broad- 
way and uptown mob are made ac- 
quainted with the beauty and 
strength of this piece by Second 
avenue’s easy-going take-it-or- 
leave-it press agents, it will raise 
considerable stir. 

‘Wise Men’ is the first Schwartz 
production since ‘Yoshe Kalb,’ which 
is now in its second year and still 
doing well. ‘Yoshe’ is standing on 
its own, but Schwartz got restless, 
so he produced ‘Wise Men’ for mid- 
week performances, with the older 
play continuing on week-ends. And 
it turns out that ‘Wise Men’ Is even 
finer, from a sheer production stand- 
point, than the older play. It may 
not be as financially great a suc- 
cess, but it will create just as much, 
or more, discussion and should be 
an even greater magnet for uptown 
business. 

In ‘Wise Men’ it’s not the play 
alone that counts. Play is quite 
good, based on some funny ideas 
and with considerable humor, though 
unimportant as writing. Staging and 
acting are what put it into the im- 
portant production class. Combina- 
tion is actually exciting and seems 
to indicate that Schwartz, any time 
he wants to, can forget that he’s 
Second avenue’s finest actor, and go 
into staging with certainty that he 
won’t lose front line attention. 

Story is built around a quaint 
notion. Starts in heaven and the 
Angel of Death is bored with his 
job. He'd like to be more merciful 
and the wailing of those he’s con- 
demned to death gets under his 
skin. So he resigns, puts on human 
form, and goes down to earth. Just 
before going down to earth he meets 
a young lad, the last he sends to 
death, who’s moaning about the 
beautiful wife he left behind. Angel 
of Death decides to go after this 
young wife. Village the girl lives 
in is Chelem, which is Yiddish 
legend for the village of fools. 
Everybody there ts slightly cracked. 
Angel of Death, disguised as Azriel 
Deutsch, a human, gets there, tells 
the distraught young widow enough 
about her husband to make her be- 
lieve in him and marries her. Mean- 
time, there are no more deaths on 
earth. And therefore no more births 
since the dead people's souls are 
needed for birth purposes. So every- 
body turns against him. Everybody 
ig unhappy. Eternal life is not the 
swell thing it was cracked up to be, 
and the villain is finally forced to 
go back to his job of killing people 
in order to provide souls for new 
babes. 

All this is done with a very un- 
derstanding sense of humor and ex- 
ceptionally staged and lighted. 
Schwartz, for staging purposes, has 
borrowed somewhat from Meyerhold 
and for lighting has devised what 
seems a new notion. Via several 
shafts of light, in colors from the 
wings, he picks out the faces of his 
main characters giving them each 
added strength because the villain, 
for instance, is in green, the pure 
girl in white, ete. Stage is arranged 
on three slopes, so that all scenes 





can be that much easier staged 


from a pictorial standpoint and al- 
most every scene is an arresting 
sight structure. 

On the acting end Schwartz as- 
signed the main role to Julius Adler 
(one of the many-peopled Ad’er 
acting family), and toek for himseif 
the comic rabbi role. It’s an un- 
usual role that Schwartz handles 
and he does it remarkably well, 
showing him to have a sense of 
comic acting not before realized. 
Adler, too, is quite good, though a 
bit too heavy. Wolf Goldfaden as 
the vulgar Angel of Birth and Isidor 
Cashier as Heaven's First Angel, 
stand out, while Lazar Freed does 
his usual dreamy characterization 
as the fiddler. Very large cast has 
many small bits that are beautifully 
handled, none of the actors really 
falling down on assignments. 


Music is not strong, but very 
simple, which helps considerably. 
One tune is whistleable. As in 


‘Yoshe Kalb,’ Lilian Shapero did the 
dance staging and deserves a most 


definite bow on the strength of it. 
Kawf. 


The Green Bay Tree 


Drama itn three acts presented at the 
Cort, Oct. 19, by Jed Harris: directed by 
came; written by Mordaunt Shairp. 


TYUMP..cccvcccscceeccecsecs Leo G. Carroll 
Mr. Dulcimer... .ccccccescccesss James Dale 
Tulian Dulcimer....eecees Laurence Olivier 
.eonora Yale...... earesceessess Jill E mond 
Wit OWGR. cccscccecercess oO. P. Heggie 


Whatever the result of the en- 
gagement of ‘The Green Bay ‘Tree’ 
from a managerial standpoint, it 
will probably be one of the most 
discussed plays of the season. First 
night impression was that it will 
prove a class draw with attendance 
probably mostly on the lower floor. 

‘Green Bay Tree’ was done in 
London. It is not adapted from the 
novel of that name, title coming 
from a_ scriptural sentence. Its 
authorship credit ‘goes to Mordaunt 
Shairp, said to be college professor. 

Presentation by Jed Harris is 
rated superior to the English show- 
ing, standing out as to direction, 
and the polish of the present ver- 
sion was greeted with satisfaction 
by those who saw the original. 
Some changes in the lines also. 
First act is overlong and too talky, 
the play building up thereafter. 

In a set of five characters there 
are two whose status is never 
clearly established and they are the 
two male leads. There is a strange 
attachment between Dulcimer, rich 
dilettante of London’s Mayfair and 
Julian, a youth over whom he has 
been guardian for 15 years. The 
lad’s right name is David Owen. 
His Welch father was a drunkard 
and Dulcie, as he is called paid him 
500 pounds sterling for the boy’s 
custody. Old Owen, reformed, is 
now a religious fanatic. 

Dulcie has reared Julian in lux- 
ury. The apartment eloquent of 
good taste as is their conversations. 
But Julian becomes engaged to 
Leonora Yale, a girl veterinary, and 
in the second and third acts there 
is enacted a duel between Dulcie 
and the girl over Julian. 

‘Green Bay Tree’ may be com- 
pared to ‘The Captive’ the other 
way around, but it is even more 
subtle in exposition. Only by im- 
plication may it be said to treat of 
perversion. Dulcie during a wordy 
battle with the girl (called Leo) de- 
clares that Julian’s youth, charm 
and companionship is the boy’s at- 
traction. Julian’s father, come to 
plead with Dulcie to get his son 
back, shouts a warning that the 
patron is wicked and means only 
evil, That, too, is Leo’s conviction. 
Julian's father realizing his son has 
no desire to break away from his 
guardian's domination, kills Dulcie. 

Julian is the sole legatee to the 


estate. His father is committed as 
insane. He tells Leo he wants to 
wed her. She makes their marriage 


conditional upon his relinquishment 
of Dulcimer’s money. Julian re- 
fuses and the girl walks out of his 
life, indicating ‘dear boy’ will re- 
main a bachelor for the rest of his 
days, following Dulcie’s example, 
whatever it was. 

The settings are rich. The acting 
is exceptional. There are five play- 
ers in the cast, all British. James 
Dale's Dulcie,is one of the most un- 
usual performances in seasons. 
Laurence Olivier is Julian, turning 
in an admirable impersonation also. 
The others too are of exceptional 
ability—Jill Esmond as_ Leonora, 
Leo G. Carroll as Trump the butler, 
and O. P. Heggie as Owen. 

The curtains are smartly con- 
trived and altogether ‘Green Bay 


Tree’ is different. Tbee. 
KEEPER OF KEYS 


Sigourney Thayer production in three 
acts by Valentine Davies from the Ear! 
Derr Biggers novel. William Harrigan 
featured. Staged by Thayer; setting by 
Donald Oenslager. Opened Oct. 18 at the 
Fulton, $2.75 top. 

PO es hen onsenes cence Roy Roberts 
Kathleen Ireland...........-. Ruth Easton 
Dr. Frederick Swan...Romaine Cailender 
Inspector Charlie Chan..William Harrigan 
Ale GIR. .cccceves Cowscseceuse Dwight Frye 
Dudley Ward.ccecccccccee: Fleming Ward 
Luis Romano..... -Aristides de Leoni 
John Ryder...... .-Howard St. John 
Ellen Landint.... «-Roberta Beatty 
Michael Ireland.. eeeeee- Robert Lynn 
Cash Shannon...cccecsssss Warren Parker 
Seth Leahy.....-.e....-Elwood K. Thomas 











The late Earl Derr Biggers’ char- 





acter, Inspector Charlie Chan, long 
glorified by Fox Film and Warner 





Oland in celluloid, has reached the 
stage under the aegis of Messrs. 
Thayer, Davies and William Harri- 
gan, and an inauspicious debut it 
is too. 

Blandly played by Harrigan, 
somehow his Inspector C. C. doesn't 
click, nor, for that matter, does any 
element of the stage production. 

It's a talky, sometimes quite 
dreary evening in the theatre, as 
the Chinese detective is called upon 
to solve a double murder. Orig- 
inally imported from Honolulu, his 
native habitat, as special investi- 
gator for Dudley Ward (Fleming 
Ward), he must needs for the cur- 
tain arrest his employer for mur- 


| der. 


There is little of the nervous 
who-killed-cock-robin . tensity to 
sustain the evening. The first act 
is extremely verbose which puts 
two strikes on the ‘Keeper of the 
Keys,’ and the play strikes out al- 
most then and there, 

Roberta Beatty, whose collective 
ex-husbands almost comprise the 
majority of the male cast, is too 
quickly killed off in the first act. 
Ruth Easton is the only other 
woman. Dwight Frye as Ah Sing 
is the only other male personator 
of consequence, Donald Oens- 
lager’s set is among the best of the 
several contributions to the play. 

‘Keeper’ isn't destined for long 
Broadway keeping. Abel. 


School for Husbands 


Comedy in three parts presented at the 
Empire Oct. 16 by the 
adaptation of Moliere’s original (first played 
in 1661) by Arthur Guiterman and Law- 
rence Langner; lyrics by former with music 
tomposed and arranged by Edmond W. 
Rickett; directed by Langner. 


IO GIOD, «s0000e8eeeeeeses Osgood Perkins 
See ee: pecebes ces James Jolley 
Street Vendor........+..+.. Parker Steward 
BAONEEOs 0000000000600 00000% Flora Le Breton 
DEE. ccccce eseccece cons viensa Stuart Casey 
Ps chs esncheenneneeede Michael Bartlett 
Lit ancuk ieeeene cules aden Joan Carr 
BGRDOES. .cccccceeses eens eens vee June Walker 
OS OEE EIS yeoige Macready 
a + 04.0-ces Cecvecscess Lewis Martin 
First Lackey..... svsevenes ..Francis Tyler 
BOCORE “LACKOP .ccccceccveces William Miley 
Street Dancers........ Doris Humphrey and 

Charles Weidman 
a Ae ee +++»Marcus Blechman 
STUNNs 5.90 0065 cnnaes due Robert Reinhart 


Somebody made a crack that 
this show was ‘17th Century Min- 
sky’ but that’s not so. In select- 
ing ‘The School for Husbands’ the 
Theatre Guild probably figured it 
had to show its arty hand some- 
time during this, the 16th subscrip- 
tion season, and it might as well be 
now. That’s okay in between ‘Ah, 
Wilderness’ and the touted oncom- 
ing ‘Mary of Scotland.’ Maybe the 
subscribers will have a good time 
viewing ‘Husbands,’ which is doubt- 
ful of general appeal, therefore un- 
likely the engagement will go over 
five weeks. 

What with Dwight Deere Wiman 
doing ‘Die Fledermaus’ (under the 
title of ‘Champagne, Sec’) and The 
Guild presenting ‘Husbands’ Broad- 
way is getting period stuff in 
bunches. There is plenty of color in 
the Guild production, although it is 
a one-setter, but the impression is 
that the performance is more to be 
cea by juveniles than ad- 
ults. 

That goes because of and in spite 
of the rhymed dialog. There is no 
doubt that much preparatory effort 
was expended in adapting the book 
and rewriting the verse. Arthur 
Guiterman may have done the bulk 
of the adapting, but Lawrence 
Langner doubtless injected the 
more or less current phases, which 
occasionally stand out. Only laugh 
comes near the close when the 
pseudo-villain is referred to as a 
so and so, 

Story is based on the question of 
whether an a. k. male should take to 
himself a young wife. Sganarelle 
realizes he is middle-aged but be- 
lieves he isn’t too old to wed Isa- 
belle, his ward. Being a suspicious 
mug he keeps her under lock and 
key, with lackeys to guard the door. 
That does not prevent romance 
from budding before his eyes be- 
tween Isabelle and Valere who 
lives across the way. 

Of course they are eventually wed, 
Isabelle pretending to disdain the 
youth to cloak her real feelings. In 
between there are many ballets, 
duets, solos all of the type known 
as chamber music. Some of it may 
be appreciated by the few, but hard- 
ly by the average theatre-goer. So 
the net result is a long evening. For 
counter plot there is the old guy's 
brother, who isn’t so young either 
but whose ideas about girls are dif- 
ferent. This fellow marries his 
awe who seems quite keen about it 
oo. 

The ‘ballet of the forced marriage,’ 
which is dreamed by Sganarelle, is 
an interlude between first and sec- 
ond acts and is really an act in it- 
self. In it appear Doris Humphrey 
and Charles Weidman who directed 
it. Miss Humphrey also warbles 
‘Love Is Always Young,’ perhaps the 
most likeable item of the score. 
Number is original but ‘with some 
indebtedness to an air by Lully.’ 
Most of the numbers are similarly 
programmed or credited to early 
composers, which gives some idea of 
the labor expended digging into old 
scores. 

June Walker as Isabelle turns in 
a splendid performance as a sweet 
young girl and she looked the part. 
Osgood Perkins as Sgaranelle made 
the part stronger than the original 
is said to indicate. Michael Bartiett 
as Isabelle’s real lover has a pleas- 


Theatre Guild; | 








ing personality, but the vocalizing 
seemed strange to him. Noticed in 
the cast too is Flora Le Breton with 
not much to do, 

‘Husbands’ is prepared and 
staged with intelligence, but it 
is too much effort given out-moded 
stage material. Ibee. 


TEN MINUTE ALIBI 


Melodrama in three acts presented at the 
Ethel Barrymore Oct. 17 by Crosby Gaige 
and Lee Shubert; written by Anthony Arme 
strong; directed by Herman Shumiin. 


PPT ee Joseph Spurin-Calleia 
Philip Sevilla.............Stiano Braggiotti 
Betty Findon....... Daphne Warren Wilson 
Celia Derwent...cccccces Bramwell Fletcher 
Sir Miles Standing........... Oswald Yorke 
Inspector Pember....... Reynolds Denniston 
BerMeamt Brace. «ccccccdeceesd John Williams 





An import from London with the 
short cast mostly British, ‘Ten- 
Minute Alibi’ is a smooth perform. 
ance, perhaps too smooth for gen- 
eral appeal. Impression is that the 
show will have a moderate draw. 

Herman Shumlin did the staging, 
a neat job not requiring much im- 
agination. Shumlin is a producer, 
but, having no new script of his 
own to stage, busied himself with 
this meller just to keep his hand in, 

‘Alibi’ is not a murder mystery. 
Instead of the audience learing the 
identity of the slayer by means of 
investigation, the killing is enacted, 
which eliminates mystery from the 
story. Despite the premeditated 
murder, first two acts are about so- 
so. Show gets into stride in the last 
act when men from Scotland Yard 
(locale in London) endeavor to 
break down an alibi that seems to 
be perfect. They are on the verge, 
but fail, and the death is put down 
as suicide. 

Philip Sevilla has captured the 


| love of Betty Findon, who is really 


beloved by Colin Derwent, a young 
barrister. Sevilla is strictly a coin 
guy. He tells the girl he cannot 
marry her because he cannot get a 
divorce from his insane wife, so she 
agrees that they live together in 
Paris. 

Derwent knows the truth about 
Sevilla, who on a.showdown agrees 
to shelve Betty for 1,500 pounds. 
Sevilla then puts Derwent out of 
action by means of a doped cigaret 
for the reason that in a dream he 
plans to shoot Sevilla with a gun 
equipped with a silencer. The same 
scene is re-enacted in the second 
act. This time the killing actually 
is supposed to take place. Using 
cotton gloves and removing all fin- 
ger prints, the murder is made to 
look like suicide. 

Trick of the story is the use of a 
wall clock, spotlighted. By putting 
the clock back and later pushing it 
forward the killer provides a lee- 
way of 10 minutes between the 
killing and the arrival back into 
the apartment of Derwent and his 
lawyer, fetched to witness an 
agreement that upon payment of 
the money Sevilla will avoid Betty. 

There are times when the clock 
business is not clear. Included is 
the fact that it strikes 7 instead of 
6 at the finale. One of the detec- 
tives notices that, but as Scotland 
Yard has determined the case as one 
of suicide, there is no further com- 
ment. Sevilla is proven a bad lot, 
which rather softens Betty's bittere 
ness, but she isn’t just ready to ace 
cept the attention of the man who 
saved her from the big, bad Sevilla. 

Perhaps the cast could have been 
stronger, but the play hardly de- 
pends on acting strength. Daphne 
Warren Wilson, only femme in the 
show, very good as the stubborn 
Betty. Stiano Braggiotti looked the 
Sevilla part and didn’t make him 
repulsive. Bramwell Fletcher plays 
Derwent, but doesn't impress as 
leaving the stuff to commit so cun- 
ning a crime. Reynolds Denniston 
as the inspector is excellent. 

‘Alibi’ has a chance for a fairly 
profitable engagement. Tbee. 


THE CURTAIN RISES 


Comedy in three acts presented at the 
Vanderbilt Oct. 18 by Morris Green and 
Frank McCoy: written by B. M. Kaye; 
staged by Ernest Truex. 


Poldi Helen Salinger 


Cee meme ee taee 


ye eee Millicent Hanley 
Rudolf Dortman ......-...G. Albert Smith 
Elsa Karling ..... Ceeeccocveccrs Jean Arthur 
Arny Zander........ eoosees- Bertram Thorn 
Withelm Meissinger ...... Kenneth Harlan 
Franz Kermann ....ccsscses Donald Foster 


New two-firm Morris Green and 
Frank McCoy has been using the 
Boulevard, Jackson Heights, as @ 
try-out spot since early summer. 
‘Curtain Rises’ is regarded as their 
best possibility. Debut here disclosed 
a play of some diversion, but it could 
be a lot better. Indicated chances 
are limited stay. 

Best thing about thé show is the 
performance of Jean Arthur, &@ 
blonde looker who went Hollywood 
some seasons ago and came back 
with the advent of talkers. Out 
there they thought her throaty voice 
wouldn't quite do on the sound 
tracks. But it wouldn't be surpris- 
ing if the coast recalled her now. 

Parts of the script seemed over- 
written, even though it isn’t a long 
play, but there is never too much of 
Miss Arthur who should be starred. 
Story has her as a dowdy little 
heiress, Elsa Karling, who has taken 
a Vienna apartment wanting to learn 
about romance. She doesn't know 
how to dress; she has no poise, and 
she’s never been kissed. 

The reclamation of Flsa is pleas- 


(Continued on page 63) 
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Code Penalties Vetoed 


(Continued from page 51) 


gmount actually paid included a 
*ponus of $20 to my employee for 
gecuring good locations.’ Error was 
that the buyer of the tickets did not 
issue a separate check for that 
bonus. 

Courtney Burr stated that out of 
$84 tickets for the Lyceum’s lower 
fioor, 201 were distributed to the 
accredited brokers, leaving more 
than the required 25% for regular 
box office sale. Others named in 
the complaint against the Lyceum 
were Charles Harris, general man- 
eager; Julius Harris, Sidney Harris, 
house manager, and Artie Wright, 
treasurer. 

At Wednesday’s meeting other 
complaints about violation of the 
ticket rules will be considered. 
Committeemen, especially those 
members who are managers, say 
they feel that the rules as laid 
down will probably not work. The 
factor of the demand for good 
tickets at the last minute—at any 
price—has not been solved and the 
idea of shelving the rules for some 
other arrangement is likely to be 
considered. 

Demand, for instance, for the 
opening of ‘Let ’Em Eat Cake’ Sat- 
urday night at the Imperial brought 
plenty of fancy prices. A party of 
westerners just had to be taken 
eare of. Four tickets in an upper 
box were finally secured at $20 each, 
agency offering L and M rows at 
$25 each. Box office price was $7.70: 
thereafter the top is $4.40. 

It appears that the ticket matter 
has principally engrossed the NALT 
since it started functioning. Other 
matters to be adjusted are set back. 


NRA Rules Committee 


Can Only Recommend 


Washington, Oct. 23. 

A rebuke and specific definition 
of authority was handed the Na- 
tional Legitimate Theatre Commit- 
tee last week by the NRA as a re- 
sult of the committee’s attempts to 
impose penalties on violators of its 
ticket-seclling regulations. 

Moving swiftly to prevent imposi- 
tion of harsh penalti¢gs on a New 
York ticket broker and a Broadway 
producer, Deputy Administrator Sol. 
A. Rosenblatt laid down the law to 
members of the legit police depart- 
ment and then told the group to 
continue functioning but to place a 
check-rein on its enthusiasm. 

Penalties slapped on the Broad- 
way Theatre Ticket Company for 
alleged sale of two tickets to ‘As 
Thousands Cheer’ for $30, and 
Courtney Burr, producer of ‘Sailor, 
Beware’ for miscellaneous offenses, 
will be withheld until a thorough 
examination of the transcript of evi- 
dence has been-completed by the 
NRA. The legit committee had sus- 
pended the broker’s license for two 
weeks and fined Burr $500. 

Straightening out this squabble, 
Rosenblatt cautioned Brock Pem- 
berton, Dr. Henry Moskowitz, and 
Marcus Heiman that the legit code 
empowers the committee only to 
recommend action by the NRA boss, 
and that the group exceeded its 
wrant of authority in attempting to 
mete out punishment on its own. 

With a declaration of confidence 
in the legit committee, Rosenblatt 


declared he ‘felt it my duty’ to order 
the penalties suspended pending 
NRA investigation. 


‘I am positive that the members 
of the national committee are ex- 
ercising their best and honest judg- 
ment on the matters before them,’ 
the NRA officer explained, ‘but when 
I was advised that affirmative ac- 
tion was about to be taken with 
respect to « regulation based on a 
provision of the code, I felt it my 
duty to direct the attention of the 
committee to Section 2, Article II 
of the code, which provides that the 
committee is empowered to assist 
the administrator in administrating 
the provisions o° the code and that 
after the committee has submitted 
a record the administrator makes 
the final determination.’ 

Additional reason for 
sudden intervention in the 
ease was the fact that the three 
‘government members of the legit 
committee were still unnamed at 
the time. Pointing out that the 
NRA is entitled to have three rep- 
resentatives participate in commit- 
tee proceedings, Rosenblatt said the 
committee could function in accord- 
ance with the code during these va- 
cancies, but intimated that no ac- 
tion of any sort will be taken upon 
the committee’s advice until the 
Federal members can sit in upon 
deliberations. 


Rosenblatt’s 
ticket 











| hates Want Theatre, 





Unheated, in Winnipeg? | 


Winnipeg, Oct. 23. 

The Playhouse here will be with- 
out heat this winter. Fred M. Gee 
and Dorothy Parnum, managers of 
artist series here, tried to get house 
for season bu* were told it would be 
heatless, nobody being there to foot 
coal bill. 

House has been owned by ‘Shorty’ 
Davis, of Boston, and pres. of Cen- 
tral Manitoba Mines here, taken 
over in the days of Anne Bronaugh 
stock, but since then house, away 
out of the way, has proved a white 
elephant, and he is discouraged. 





‘UNCLE TOM INSURGENT 


TO AEA MASSA LEGREE 


San Francisco, Oct. 23. 


Mellow antiquity of ‘Uncle Tom’ 
meant nothing to Equity, which or- 
dered its members out of the Regi- 
nald Travers Repertory Players 
production at the President this 
week. 


Four members heeded the Equity 
ultimatum laid down by Hazel Fites, 
secretary to Theodore Hale, loca] 
AEA rep who is now on a tour of 
the world. But Arthur Cunningham, 
doing Tom, failed to answer and 
stuck with his part. 

Travers has organized his rep 
group as a non-profit organization 
on co-op basis, with cast to be paid 
after the nut has been taken care of. 
Charles Miller flew up from the 
Hollywood AEA office to tell Trav- 
ers that 10 shows a week constitutes 
a stock engagement, and all mem- 
bers must be Equitized, whether 
studes or not. 

Despite this, union crafts stuck 
with Travers, musicians even giving 
him a concession in a minimum of 
five men, and stage hands limiting 
themselves to eight, despite the 
multiplicity of sets. 


Jewish Pageant Net 
Now Put at $100,000 


Revised figures on the spectacle 
‘The Romance of a People’ which 
ended at the Kingsb-idge armory, 
Bronx, last week, put the net pro- 
ceeds around $100,000. Earlier esti- 
mates were double that figure. 

Unexpected costs were added to 
the original budget. Principal added 
major expenditure was the dis- 
mantling of the mammoth setting 
in the Polo grounds and installa- 
tion iff the drill shed, which cost 
$105,000. Some workers were kept 
on the job throughou several 
nights, calling for added labor costs. 
There were 500 electricians alone 
used on the transfer. 


Wm. H. Mayo, Dabbler 











In Shows, a Suicide 


Peterboro, N. H., Oct. 23. 
William H. Mayo, 53, sponsor of 
the new play, ‘Under Glass,’ due 


soon in New York City, killed him- 
self with a pistol Wednesday (18) 
at his estate here. He had been 
despondent because of ill health. 

For the last six years or more, 
Mr. Mayo, a Boston clubman, had 
been interested in the Peterboro 
Players, who stage shows here each 
summer. ‘Under Glass’ was the hit 
of the past season. 


Lambert’s Revue Revival | 


Hollywood, Oct. 23. 
Frank Holiday is planning revival 
of Eddie Lambert’s ‘Nine o’Clock 


Revue’ with the same cast that 
played it last year at the Music 
Box. 

Holiday hopes to play it locally 


ifor two weeks and then the road. 





A. C. APOLLO DARK 
Atlantic City, Oct. 23. 

The Apollo is dark again after an 
occupancy of 26 weeks by the 
Chamberlain Brown Players. Dur- 
ing the last two weeks of the en- 
gagement, Brown campaigned des- 
perately for a winter subscription 
season, with a 85ec top, but drive 
failed to yield more than 75 sub- 
scribers, 


| 





Such Is Fame 


Pittsburgh, Oct. 23. 

Out-of-town manager wrote 
to office here for press sheets 
on several pictures he was 
shortly to play and, among 
other things, said: 

‘Have been hearing a lot 
lately about a film called ‘As 
Thousands Cheer.’ Kindly for- 
ward press material on this 
one as well, as I imagine I will 
get this pretty soon.’ 


Chi Showboat Stalls, 
May Be Nite Spot Due 
To Licensing Trouble 


Chicago, Oct. 23. 

Showboat ‘Dixiana’ in town a 
week already, but still postponing 
its opening date pending the re- 
ceipt of a license, Still doubtful 
that the license is coming through, 
however. Had planned to get go- 
ing with ‘No Mother to Guide Her,’ 
but now understood to be about 
ready to give up the dramatic idea 
entirely and open as a nite club. 

While unverified there is chatter 
around that rejection of license ap- 
plication is due to the showboat 
exclusive tieup with Budweiser 
Beer, no local brew being allowed 
on board. Understood that Bud- 
weiser paid $2,500 for the exclusive 
privilege. Loop side of the boat 
now carrying a huge sign display 
of the beer brand. 

Equity is hands off on the entire 
affair and will make no effort to 
organize the troupe even if opening 
with dramas. 


HARRIS NIXES BROKERS 
ON TICKETS FOR ‘TREE’ 


Although reputed to be backed by 
the Shuberts in the production of 
| ‘The Green Bay Tree,’ which opened 
at the Cort, N. Y., last week, Jed 
Harris is in entire charge of the 

















show. That includes handling of the 
| tickets, which developed a good call 
/ after the premiere. 

Harris refuses to make allotments 
of tickets to the agencies. That’s 
his idea of protesting against the 
legit code restriction which rules 
out the former system of ‘buy-outs’. 
Brokers may purchase tickets for 
‘Tree’ by means of the order sys- 
tem, arranged after a_ telephone 
contact. But Harris refuses to give 
tickets to brokers on consignment, 
which would be returnable in total. 
The buy sysem w@s a virtual guar- 
antee from the brokers, who, how- 
ever, were permitted to return 10 
or 20% to the box office. 

Question whether a theatre had to 
make allotments or sales to any 
agency came up during the discus- 
sions of the National Association of 
the Legitimate Theatre ticket com- 
| mittee. It was decided there could 
| be no rule which compelled a the- 

atre to allot or to sell tickets to any 
| agency. 

Some 30-odd Broadway agencies 
are licensed to sell tickets at a pre- 
mium. But the possession of a 
license does not mean that theatres 
must do business with all such 
agencies. It is up to the theatre 
managements to select which agen- 
cies they care to deal with. 








4 Loop Revivals 


Chicago, Oct. 23. 
Four-play’ revival season planned 
for the Harris by Jack Kaplan, ex- 





j) Nov. 


vaude agent, with opening either 
11 or 18 Plays listed by Kap- 
jlan are ‘There’s Always Juliet,’ 


|‘Vinegar Tree,’ ‘Meet the Wife’ and 


| head for 


‘Second Man.’ 

According to plan, plays wil] run 
} two or three weeks locally and then 
midwest tours. Equity 


| bond to be posted next week. 





ALL-STAR COMM. 


Arts and Theatre Committee of 
the Fusion party has drawn strong- 


j|ly from letters and the stage for 


| Alexander 
| workers, 


big names. Dorothy Parker and 
Woolleott are active 


and the committee is 





;}advanced by agents Gre 





Stagehands Rotate 


Musicals as Strangers Mut 





7 
‘McOwen Stock Calls | 


Off Date in Lincoln to oftciais of 
Lincoln, Oct. 23. | 
Hazel McOwen stock ‘company, 





g and Mc- | 
open here 
but dif- | 


Cord, was scheduleé to 
tonight at the Marigold, 
ferences cancelled the 
says they have a spot in Cheyenne, 
Wyo. 

Shortage of pics for the indie the- 
atre group may get them an open- 
ing here, tho. 


FORGOTTEN COIN FOUND 
IN LYCEUM OFFICE SAFE 


One of the giggly stories about 
‘Sailor Beware’ prior to opening of 
the comedy smash at the Lyceum, 
N. Y., concerns the exploration of 
the safe. One hundred bucks had 
been stowed away—and needed. It 
was rightfully extracted, but Sid 
Harris, the house manager, didn’t 
know the money had been used. 

While poking around in the safe 
another envelop was discovered. It 
was marked ‘Light and Heat’ and 
contained $19.25, the paper money 
being the old, large-sized bills. Most 
of the found money was imme- 
diately expended on refreshments 
because the discovery was regarded 
as a hunch the show would click. 

However, one of the large dollar 
notes is framed and hangs back of 


the box office. Sign underneath 
reads: ‘Break glass in case of 
emergency.’ 

Courtney Burr, ‘Sailor's’ pro- 
ducer, thought over the found 
money incident, coming to the con- 


clusion that the money really be- 
longed to the Lyceum’s former 
treasurer, to whom he sent a check 
for $25 





Hinterland Plea Wins 
Voice in Code Policing 


Washington, Oct. 23. 

A voice in policing the legitimate 
theatre will be assured theatres, ac- 
tors, and labor outside of New 
York, it was arranged here the past 
week during conferences between 
Deputy Administrator Sol A. Ros- 
enblatt and members of the Nation- 
al Legitimate Theatre committee. 

Appointment of subsidiary code- 
enforcement agencies for other - -et- 
ropolitan centers than Gotham will 
be debated by the national group 
in New York next Wednesday in 
order that interests throughout the 
hinterland may have some say in 
how the industry is regulated. 

Plea for representation for West 
Coast interests brought this matter 
to Rosenblatt’s attention, Carroll S. 
Bucher, a San Francisco attorney 
reputedly representing legitimate 
producers, complaining against the 
idea of having New York standards 
and regulations applied to theatres 
in Los Angeles and San Francisco. 

The subsidiary committees will 
be responsible to the national com- 
mittee under the tentative set-up, 
and will serve as agents of the 
NRA in handling purely local prob- 
lems. 

Complaints have reached the 
NRA ‘hat ticket-sale regulations, 
for example, suitable to Broadway 
can’t be applied to Chicago, Cleve- 
land, San Francisco and other large 
cities, and that the Gotham group 
has slight appreciation of local dif- 
ficulties peculiar to these particular 
sections. 

Whether a_ series of regional 
boards will be set up to handle this 
aspect of the situation or only one 
subcommittee will be appointed to 
attend to all matters outside of New 
York remains to be settled. 


‘ * ’ ‘es? 
Sailor’ Chases ‘Sin 
Chicago, Oct. 23 
Chicago gets its own company of 
‘Sailor Beware’ on Nov. 5 at the 





partments. Last 
required 





|headed by George S. Kauffman as | Selwyn. 

;}chairman, with Beatrice Kaufman This kayos the plan of the new 
| vice chairman and Mary Ryskind | play, ‘It Pays to Sin,’ to open at the 
| se c. Included in the executive com- | Selwyn. Louis Macloon now dicker- 
| mittee are Daniel Frohman, George jing for another loop theatre. There 
|Gershwin, George Abbott, Brooks|is some likelihood that the Shu- 
| Atkinson, Morrie Rtyskin?d, Moss | berts will insist on Macloon bring- 
Hart, Victor Moore, Gilbert Gabriel,|;ing the play into New York for its 
j)Erno Rapee and Theresa Helburn.| initial showing. i 


Jobs; Tough on 


Cues 








Number r of complaints from 
Broadway managers have been made 
local No. 1 of the 


stagehands union over constant 
switching of men in the crews of 
inew shows, including heads of de- 


season the union 


each man working to lay 


off one performance weekly, but 
idea. Grege | bec: ause of increased unemployment 
| now eac h stagehand must make 


way for a fellow unionist two per- 
formances each week. As a result 
there are nightly shifts back stage 


which accounts for some of the 
ragged performances. 
Present union rule takes out 25% 


men unfamiliar 
up the re- 


of the crew nightly, 
with the cues making 
placements. Particularly affected 
have been the musicals ‘As Thou- 
sands Cheer’ at the Music Box and 
‘Hold Your Horses,’ Winter Garden, 
In the latter spot nine new men are 


on the job nightly, the crew total- 
ing 27 deckhands. At the Music 
Box there is a larger crew and 12 


regulars out of 36 must lay off. 

Several sessions between mana- 
gers and union officials have partly 
eased the situation. It was pro- 
posed that if replacements must be 
made, the same men assigned to 
the two performance jobs, be the 
same since those hands will know 
the routines. 


Heads Can Stay 


Although the union does not ask 
the managers to pay for the re- 
placement groups, it first insisted 
the lay-off rule must apply to all. 
A concession was made to the 
Music Box as to heads of the elec- 
trical, carpentry and property de- 
partments. Heads stay on the job 
and replacement men are paid by 
the house, the new men then ‘taking 
a walk.” Winter Garden follow suit 
but so far has used the men as- 
signed by the union. Regular deck- 
hands, grips and clearers are not 
permitted to pay off the replace- 
ment men nor are theatres. Un- 
employed members must actually 
work the two assigned performances 
and regular crew members must lay 
off. Partial exception noted for 
‘Men in White,’ Broadhurst, after it 
was shown the performance could 
not be properly presented with con- 
stantly changing crews. 

Average stagehand wage is $54 
weekly. With two performances 
out and assessments deducted, wage 
at present said to be $38. Heads 
of departments are scaled higher 
and mostly are paid over the scale. 


‘Design’ Goes to Road 
Under Steve Cochran 


‘Design for Living,’ the Noel 
Coward comedy, will take to the 
road. Other players will enact the 
Coward, Alfred Lunt and Lynn 
Fontanne parts. Latter line-up was 
planned by Max Gordon, but he de- 
cided not to send show out. 

Steve Cochran has acquired the 
road rights from Gordon. Cochran 
is manager of the National theatre, 
Washington, D. C., where ‘1e con- 
ducted summer stock for several 
seasons. 


Suicide Ticket Man 


Phil Weiss, formerly manager of 
the Equity Ticket Agency on Broad- 
way, hung himself at an indeterm- 
inate hour Sunday (22) night. 








Second Broadway ticket man to 
sommit suicide during the past 
season. 

sroadway ticket and theatre men 
last night undertook the arrange- 
ments for Weiss’ burial. 


Barrymore’s ‘Hamlet’ 


Hollywood, Oct. 23. 
John Barrymore started casting 
yesterday for his production of 
‘Hamlet,’ which will be 
the Bowl some time in Nx 
He will play and direct. 


staged in 


vember. 


Duffy Wants Mies Burke 
Hollywood, Oct. 23 
Duffy is dickering with 
Burke for the top spot in 


Henry 
Billie 


‘There’s Always Juliet’ for the E) 
Capitan. 

Producer previously figured on 
Edna Best and Conrad Nagle for 
the leads, but both are out, 
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Plays Abroad 





NYMPH ERRANT 


London, Oct. 9. 

Play, with music by Romney Brent, 
freely adapted from the novel of James 
Laver. Lyrics and music by Cole Porter. 
Produced by Charles B. Cochran at the 
Adelphi theatre, Oct. 6. In the cast: 
Gertrude Lawrence, May Agate, Jessie 
Busley, Margaret Bmden, Nora Howard, 
Queenie Leonard, Winifred Oughton, Iris 
Ashley, Doris Carson, Betty Hare, Hella 
Kurty, Moya Nugent, Elizabeth Welch, 
Eve, David Burns, Walter Crisham, Ger- 
ald Nodin, Morton Selten, Kenneth Ware, 
Wilfrid Caithness, Alexander Ivo, Ralph 
Roberts, Austin Trevor, Bruce Winston. 





With merely a modicum of bricks 
and mortar, Charles Cochran in 
‘Nymph Errant’ suffers a handicap 
difficult to overcome. The heroine 
(Gertrude Lawrence) goes through 
a series of amorous adventures and 
@nerges unsullied. 

That Miss Lawrence can offer you 
a characterization of this kind with 
even a semblance of plausibility is a 
fine tribute to her talents. You are 
expected to believe that the man- 
ager of a French music hall can 
persuade an English girl, who has 
just left school at Lausanne, to go 
away with him and become a star, 
emerging unscathed from the or- 
deal. You are expected to believe 
she is the recipient of kindred at- 
tentions from a series of men, all 
Latins, and still remain innocent. 
James Laver’s novel narrated just 
the opposite, but Romney Brent's 
play asks you to believe this. _ 

London is accustomed to having 
Cochran surpass himself with every 
new production. In this instance he 
offers a clever book with bril- 
liant lyrics by Cole Porter (whose 
musie is not as attractive as his 
rhyming), dances and ensembles by 
Agnes de Mille, scenery and cos- 
tumes by Doris Zinkeisen. 

Added to this a lengthy and bril- 
liant cast headed by Miss Law- 
rance, leaves but one criticism—no- 
body, not even the star, has enough 
to do; time does not permit. For 
instance, Elizabeth Welch is allot- 
ted only a few minutes with a sin- 
gle ditty; Morton Selten isn’t on the 
stage more than five minutes. 

The newspapers gave the play 
lavish praise and the libraries are 
committed heavily for the next 
three months. All signs pot to 
olo. 





WOMEN KIND 


London, Oct. 1 


Play in three acts by Lewis Galantiere 
and John Houseman. Presented by Mau- 
rice Colbourne and Barry Jones at the 


ov 


Phoenix theatre, Sept. 27. 


EMGIMO. occ ccc cerccccesvees Grizelda Hervey 
Lawrence Brooke.......+++s+++ Barry Jones 
George Barlow. ..e+-seerees Ronald Simpson 
SS PTTTTT TTT TL Leo de Pokorney 
BERET . 5.0 600dbsdenceees Mrs. Marriott-Watson 
Serre 
Jane Barlow...cccsccccescessres Lily Cahill 
EMPIEOD. . cc cctetoctcessvecs Cyril Gardiner 
Wise POR... ccccaccevcecce. Kay Hammond 





Barry Jones returned to London 
with an American play, ‘Women 
Kind,’ that has never been produced 
in America, When and if Jones pre- 
sents the play in New York, the 
betting will be better than even 
money he will register a hit. 

Reading any brief description of 
the plot, one would decide it was 
the usual story of a philanderer. 
This one keeps a diary of his nu- 
merous affairs with women. But it 
is the dialog from which one ex- 
tracts a considerable amount of 
cynical laughter. 

In other words, it is class draw- 
ing-room comedy splendidly played 
by Barry Jones as the lovable phil- 
anderer, Lily Cahill as the misun- 
derstood wife, and Kay Hammond 
as the precocious 20-year-old mod- 
ern girl who is more than a match 
for the man who has had 142 previ- 
ous affairs. Jolo. 


EMBER A HID ALATT 


(‘A Man Under the Bridge’) 


Budapest, Oct. 7. 
Play in three acts by Otto Indig, at the 
Vigszinhaz, Budapest, Oct. 7. 1933. In 
cast: Lily Murati, Zoltan Szakats, Sandor 
Goth, Gero Maly, etc. 





Otto Indig has the handicap of 
a young author whose first-born is 
a sensational hit. Great things are 
expected of him and it is tough 
work to come up to expectations. 
Indig’s first, ‘Bride of Torocko’ 
brought him into the limelight 
without preliminaries. His second, 
an ambitious historical drama, 
flopped utterly. In some respects 
‘Man Under the Bridge’ is the 
est thing he has done, but its suc- 
@ess will hardly come up to ‘Bride 
of Torocko.’ 

A brilliant first scene shows a 
young man about to throw himself 
into the river with suicidal intent. 


“A tramp camping under the bridge 


prevents him from killing himself. 
Youth is a doctor without a job 
and starving. Tramp convinces 
-him that anything is better than 
suicide—even his own job, which 
is burgling. 

Youth lets hunger and the tramp 
persuade him and breaks into the 
house of a great medico. He is 
hopelessly bad at the job. Caught 
by the great doctor himself, youth 
gets started on his medical career 
because the man he tried to burgle 
remembers his own starving young 


days and gives him a job as his as- 
sistant. Finally youth marries 
great doctor’s daughter, but only 
after many complications and quite 
a lot of spiritual conflict. 

A very interesting play, with the 
mistake that there is too much talk, 
and the hero’s character is too 
passive. 

Lily Murati, young actress who 

made a hit two years ago with a 
novel acridity of her tone, refresh- 
ing after so much sugared lemon- 
ade on the stage, is well cast in the 
part of the professor's daughter 
A new young man, Zoltan Szakats, 
plays the burgling doctor. He 
promises to become a clever and 
attractive actor some day, but he 
isn’t quite that yet. The play is 
carried by Sandor Goth, in the big 
part of the professor, an outward- 
ly rough, big-hearted, understand- 
ing scientist, and by Gero Maly in 
the part of the tramp, a brilliant 
performance. 
The play stands a good chance 
of success, but might have been 
much improved by judicious blue- 
pencilling and more tempo in the 
performance, 


ICI, PARIS 
(‘This Is Paris’) 


Paris, Oct. 6. 

Revue in two acts and 16 scenes by Rip; 
staged by George; music by Maurice 
Yvain (the Jerome Kern of France), with 
sets by Paul Colin, billboard artist. With 
Tramel, Marguerite Moreno, Mauricet, 
Edith Mera, Carlos Conte, Davia, Loulou 
Hegoburo, Odette Paca, Germaine Champ- 
bell, Maud Jacky, Christiane Gauthier. 
Josylla, Loche, Finot, etc. Opened at 
Nouveautes, Oct. 4, 





For the past 15 years Paris has 
been waiting for Rip who writes 
nifty revues, to weaken. ‘Ici, Paris’ 
showed the sophisticated boulevar- 
diers he has the stuff and plenty. 
It’s so strictly Parisian for the 
most that even the old timers about 
town slip up on some of the slang 
and muff plenty wisecracks. 
Typical of a few rollicking bits: 
Galleries Marianne (department 
store of France), is done in a fast 
funny scene showing President Le- 
brun a floorwalker; Le Fin des 
haricots (meaning the last of the 
beans and French for the game's 
up), has to do with Gandhi (played 
by George himself) and his fasts; 
and a typical Rip parody on Par- 
sifal. 

Finale, called ‘Spirit of the Stair- 
case,’ shows Mistinguette teaching 
Cecil Sorel (who opens:soon in mu- 
sical revues), how to step in Casino 
de Paris style, turning audience out 
in gale of giggles. 

While gags are untranslatable 
for the most part and much stuff 
bears on French politics and life, 
plenty good ideas for somebody, 


SON OF MAN 


London, Oct. 5. 
Romantic drama in four acts, by E. 
Temple Thurston, produced by Andre Van 
Gyseghem, at the Embassy theatre, Oct. 4. 








Herr Hueberts.i....cccsscs ++-.John Laurie 
PEE shthcerwa oaeee oa.00 ane Ronald Adam 
DEG SEMORNTEE ccccciccccce Susan Richmond 
Re rere oy Doris Long 
Me VER e6ssvccnccceseeeas James Harcourt 
Burgomeister ...... »--Frederick Piper 
Julia Lammont..... ---Rosalinde Fuller 
Aubrey McClintock..... ».--Charles Farrell 
Herr Co-operator....cccscees Tom Macaulay 
Frau Beiner..... eceeee+» Margaret Nicholls 
ORS Alan Wheatley 


This is the last play Temple 
Thurston wrote. Opinion is divided 
as to its value for the West End. 
This reviewer believes it has much 
better than an even chance of suc- 
cess, if taken into the heart of the 
town, with the tempo speeded up a 
little. For America it looks like 
a good proposition for the Theatre 
Guild. 

An American theatrical manager 
is traveling through Europe when 
he runs into an actress with whom 
he had had a hectic love affair three 
years previously. He hears of a 
small village in the Alps, where they 
were putting on their annual pas- 
sion play, and persuades her to come 
with him. He wants to win her 
back but she won’t have it. 

They arrive at the village and she 
is lodged with the family of the 
man who is cast for the role of 
Christ. He is a simple, unworldly 
soul and she is very much impressed 
with his sincerity. During a terrific 
storm they are huddled together in 
the mountains, and in a weak mo- 
ment he holds her in his arms. Im- 
mediately he pushes her aside and 
goes to confession, feeling he has 
torn the thought of the woman from 
his mind. 

He persuades the girl to leave 
that night and, for his sake, she 
does so. After a long drive through 
the mountains with a horse and 
wagon, she finds the road blocked 
by falling trees, and is left no al- 
ternative but to return. She goes 
to her room and while he remains 
downstairs and they are drawn to- 
gether telepathically. He goes up 
and remains the night, and in the 
morning decides he will leave his 
wife and go out into the world with 
her. She tries to dissuade him, but 
he is obdurate. At this moment the 
theatrical manager arrives to take 
the girl for a promised walk. When 
she goes to the window in response 
to his call, he begins to tell her 
how the morning resembled the one 





following their first hectic night. 

The unsophisticated villager chokes 
her to death and in the epilogue 
he is seen as a beggar after 20 
years’ imprisonment, declaring there 
is no Christ, and finally is converted 
by a sympathetic priest. 

Generally well played, with the 
most natural performance that of 
Charles Farrell as the American 
theatrical man. Very artistically 
produced for a suburban repertory 
company. Jolo. 


MARIA 


Paris, Oct. 5. 


Three-act play, four scenes, by Ifred 






Savoir. Opened at Theatre des Ambas- 
sadeurs, Tuesday (3). 

Maria .ecccee PWePeTTTTITiTiT Ti itt teri Simone 
Nathalie ....cccccccese --Alice Coceo 


Michel ...cececs cceeene ee .Jules Berry 
Count Paradosal,..eee ee--Enrico Glori 
Hotel director. .ccccccessseces Pierre Ruchet 


Angele, maid....-+eee.-Magdeleine Berubet 





Alfred Savoir shows a fresh twist 
to the triangle theme, which a 
smart first-night audience ap- 
plauded violently. 

Maria, a famous tragedienne, re- 
turns to Paris after an 18-month 
separation from her lover, Michel. 
With her she brings Nathalie, a 
young girl she had adopted. Na- 
thalie is selfish and capricious, but 
charming. Michel, meanwhile, has 
been divorced from his wife and 
eager to marry Maria. They go to 
the Midi for a holiday, taking Na- 
thalie along, where one day she 
finds them together and dashes off 
toward the sea in a frenzy. 

Savoir paints an unusual char- 
acter in Maria, who understands 
the enigmatic girl and decides that 
Michel and Nathalie would be 
happy together. She __ sacrifices 
herself to bring them together and 
hopes she will be permitted to share 
their lives and happiness. But 
Nathalie, jealous and_ suspicious, 
takes Michel away. 

Two years later Nathalie visits 
Maria. Nathalie is unhappy be- 
cause Michel has been always tor- 
tured with remorse about Maria, 
and has the cruelty to ask Maria 
to talk to Michel in order to re- 
lease him. 

Michel points out to Maria that 
she has made a useless sacrifice 
because he has never loved Na- 
thalie, but Maria makes him re- 
turn to Nathalie and dedicates her 
soul to giving. 

Jules Berry is miscast as Michel, 
as his portrayal is hardly drama- 
tic enough in those scenes with 
Maria, who is well done by Mme. 
Simone, leaving the whole feeling 
weakened. Alice Cocea is hardly 
proper Nathalie. She fails to rise 
to dramatic moments. 


BEFORE SUNSET 


London, Oct. 1 
Play adapted by Miles Malleson from the 
German of Gerhardt Hauptmann. Pre- 
sented by Stanley Scott at the Shaftesbury 






theatre, Sept. . Production by Miles 
Malleson. 

Professor Geiger............O. B. Clarence 
Bettina Clausen........ ecccces Joyce Bland 
Prof. Wolfgang Clausen..David Hawthorne 
PABIR.ccccccces ececcce eeeeesse- Edith Sharpe 
Doctor Steynitz..... ecececee Henry Halilatt 
We CEOs 0 5c cccccceecese --Clifford Marquand 
Ehrich Klamroth....... --Charles Mortimer 
Egmont Clausen,.........-Holland Bennett 
SUTIN 6:5 40044400046 .-Diana Hamilton 
PEAMMBOCOIEL 0c c'ccecesceesoocccs Felix Aylmer 
Matthew Clausen... ++.Werner Krauss 
Inken Peters......e. eoeeeePeggy Ashcroft 
Mrs. PeterS....ccccsscoceces-Clare Harris 
Winter. ..cce sooscesccccccessdrancis Drake 
NOR cc ccccceces esesseees Matthew Boulton 
ey | Seer Te Co ccecorceedors Ernest Haines 





One of Germany’s premier actors, 
Werner Krauss, made his appear- 
ance in an English adaptation of 
Hauptmann’s ‘Before Sunset’, The 
play was written when the author 
was a boy, and produced for the 
first time on his 70th birthday. Be- 
sides being old-fashioned in theme, 
it is cut of date in technique. The 
only excuse for it is to show Herr 
Krauss doing one of those old- 
fashioned scene-chewing climaxes 
culminating in his death. You have 
to wait three hours for this. 

A wealthy widower of 70 with a 
lot of grown-up children falls in love 
with a girl of 20, and his heirs, 
naturally, don’t like the idea and 
make an application to have him 
adjudged incapable of administering 
his business. In this instance the 
old man with young ideas hits the 
ceiling so hard he bumps himself 
off. 


Difficult to judge here how good 
an actor Krauss is, because he 
learned the part in English in three 
weeks, and is under a great handi- 
cap. Admirably supported by a 
large and competent British = 

olo. 


QUINZE COUPLES 


(‘15 Couples’) 


Paris, Oct. 1. 

Called ai three-act piece by Henriette 
Charasson, Mme, Rachilde, Georges 
Kamke, Paul Achard, Jeon Bastia, Romel 
and de Heeckeren, but really as title im- 
plies, 15 bits. Opened Grand-Guignol, fa- 
mous for horror plays and spicy bits. Cast 
includes Paul Achard, Jean Bastia, Ramel, 
de Heeckeren, Raymond Fabre, Betty 
Spell, Andree Mery, Jane Clement. 





Grand-Guignol changed policy, 
opening season with 15 sketchlets 
running gamut from cynical, far- 
cical, sentimental and tragic and 
swell comedy. 

Hitting home to the frugal French 
nifty, sketchlet on the old man 
whose habit is to give 10 francs 
each day to a gal he passes in the 





street. She gives it habitually to 
her boy friend, who completes cycle 


Plays Out of Town 





GIVE US THIS DAY 


Philadelphia, Oct. 20. 

The new firm of Francis Curtis 
and Richard Myers, both Philadel- 
phians, provided Philly with the first 
real dramatic dark horse of the sea- 
son with this first play by Howard 
Koch. It opened against two other 
new plays and ‘Biography,’ with 
most of the critics dodging the issue 
and going to the Claire show. The 
third stringers liked ‘Give Us This 
Day’ and the ‘second thoughts’ at 
the end of the week were raves. 

It is likely to be more of the 
artistic success than at the box- 
office, however, because playwright 
Koch has been uncompromising in 
his adherence to the grim, somber 
outlines of his plot. The very sin- 
cerity of the theme, which while not 
new is well-removed from the more 
familiar formulas, and the power of 
the acting, throughout the cast, may, 
and really should give ‘Give Us This 
Day’ its deserved measure of suc- 
cess. 

The play begins with the Strong 
family gathered for the funeral of 
Grandfather Strong and conjectur- 
ing how the will is going to read. 
Pinero, had a similar scene in ‘The 
Thunderbolt,’ one of his earliest and 
best plays. In this case it is strong 
and logical and plants vividly the 
characters of the family, both second 
and third generations. 

They discover that the fortune has 
been left to the old and eccentric 
grandmother and they immediately 
‘move in on her,’ so that they may 
be on deck when the distribution 
comes. The old lady, however, fools 
them, first by holding on tightly to 
the purse-strings and, second, by 
living for 15 years. In that time 
she makes her greedy relatives jump 
through figurative hoops, wait on 
her every beck and call, and gen- 
erally suffer. 

It is with the effect of this waiting 
on the various members of the fami- 
ly that the author is particularly 
interested. As a matter of fact the 
audience never sees the old woman, 
who is always ‘upstairs,’ but they 
feel her presence constantly, even 
without the business of tapping on 
the radiator pipe, by which she sum- 
mons them to her side. 

It is a member of the third gen- 
eration only who revolts against the 
despotic rule of the old lady. The 
rest, bickering among themselves, 
stooping to all sorts of things, dig 
their own graves in the bitterness 
of their avarice. Before the end 
the vices and the evils and the 
weaknesses of the whole crew have 
been exposed and actual tragedy has 
been forced upon the household. 

From first to last, the cast is 
notable. Edith Barrett was starred 
at the opening here but will not 
play her role when the show gets 
to New York. Miss Barrett was 
capital but the part was hardly im- 
portant enough for her. Paul Guil- 
foyle is another outstanding per- 
former and Arthur Sircom’s is first 
rate in every way. Waters. 


DR. MONICA 


o 

Wilmington, Oct. 21. 
Drama in three acts, adapted from the 
Polish of Marja M. Szezepkowska, by Laura 
Walker. Directed by Dmitri Ostrov; set- 
tings by Livingston Platt. Starring Alla 


Nazimova. Presented at the Playhouse 
by Robert Martin Productions, Ine. 

a OT ee Gale Sondergaard 
DOONEEEL 90%.0¢604:000440040400004 Alla Nazimova 
TE HEA OR e508 chedeees Beatrice de Neergaard 





Skillful handling by the play- 
wright and competent staging make 
this dramatized debate on maternity 
and women’s place in the world a 
thoroughly worthwhile production. 
Treatment of the theme is intelligent 
and is such that should give rise 
to plenty of discussion. Only three 
women in the cast and no men. 

Theme may lead to all but ex- 
clusive class trade patronage, but 





by giving it to his father, who’s the 
first old man, keeping the ten francs 
from ever leaving the family. 

Other typical French skit with 
collegiate background has to do 
with two couples; homely boy and 
girl; beautiful and athletic boy and 
girl. First couple jealous of second 
and revenge themselves by exhibit- 
ing heavy loving while beauties 
keep in trim for athletics. 

Broadway hasn’t gotten around to 
quite the French candor. 


BALLERINA 


London, Oct. 11. 

Play in three acts by Rodney Ackland, 
based on novel by Lady Eleanor Smith. 
Music by Henry Sullivan; lyrics by Desmond 
Carter. Produced by Sinclair Hill at the 
Gaiety theatre, Oct. 10. 

Lydia Kyasht, Frances Doble, Winifred 
Evans, Anton Dolin, Lewis Casson, H. F. 
Maltby, Frank Cochrane, Edgar Bruce, Leo 
Senn, 





Before coming to London, the 
adaptation of Ele..ror Smith's novel, 
‘Ballerina,’ was given a preliminary 
gallop in the provinces. Rumors 
were rife in the West End to the 
effect the stage version wasn’t what 
it should be. Play doctors were 
commandeered, and it is known that 





(Continued on page 58) 





the general response here indicated 
against this being a serious factor. 
Shapes up well for good notices and 
a healthy run in New York. 

Nazimova’s role is one that seems 
to capitalize her best qualities as 
an actress and it is played con- 
vincingly. Beatrice de Neergaard 
has the only character part, that of 
Elsa, a servant. She is outstanding. 
Gale Sondergaard also fully up to 
the exacting requirements. 

Anna is an architect and the ac- 
tion is in her Vienna studio, where 
Dr. Monica, her intimate friend, has 
come to live for a few months. By 
agreement, Dr. Monica’s husband is 
staying away from her for three 
months to prove he has will enough 
to take care of himself and leave 
rum alone. Anna reproves Monica 
for devoting herself to a weaky and 
insists work is the only way for 
women to get the full measure of 
life. But Monica, who is a child 
specialist and engrossed with chil- 
dren, indicates she even would give 
up her work as head of a big hospi- 
tal rather than lose the husband. 

A baby, she figures, is the only 
thing to make him realize his re- 
sponsibilities, but this would en- 
tail her going through a dangerous 
operation. Against Anna’s advice, 
she decides for the operation. As 
she is leaving the hospital Elsa ar- 
rives, hyterically begging to be 
spared from having a baby. The 
contrast here is handled effective- 
ly. Elsa agrees to have the baby 
when Monica offers to give it a 
home. 

After her own operation, Monica 
is dangerously ill. Anna goes for 
the husband and discovers Elsa in 
the husband's apartment. She tries 
to keep this secret, but Elsa re- 
turns for her belongings and ree 
veals the situation to Monica. 

Several weeks later, when Mon- 
ica has recovered, Elsa again ap- 
pears, this time to beg forgiveness, 
She reveals how the husband had 
been lying to his wife and jibing 
at her age to others long before 
the crisis. Monica begs for Elsa’s 
baby, but Elsa has undergone the 
operation. 

Monica then tries suicide, but is 
saved by Anna. When Monica 
turns on Anna, calling her cold- 
blooded, Anna admits she had suf- 
fered similarly. This was indicated 
earlier in the play. The revelation 
converts Monica. When her hus- 
band phones she hangs up the re- 
ceiver and kneels down to help 
Anna piece together a _ blueprint 
torn up in their argument. 

Many delicate touches compen- 
sate for such things as unmoti- 
vated exits and entrances en- 
tailed by the small cast. Overhead 


looks low, being a factor that 
should help towards at least a 
moderate profit. Curtin. 


THREE AND ONE 


Newark, Oct. 21. 

Comedy in three acts adapted by Lewis 
Gaientiere and John Houseman from the 
French of Denys Amifel. Presented by 
William Harris, jr., at the Broad Street, 
Newark, N. J. Staged by Harris. Sete 
tings by Livingston Platt. 

See WEG. 6 otesasiness Katherine Stewart 


ee SS rere Paul McGrath 
Charles Valois......eeeeee..Brian Donlevy 
BEEMGNE s.00'0s000 ccoccccceces.karold West 
EAS VRIOIS. .. ces eccccecscooe ruth Fhepley 
Yvonne Dallier...ceccccccees+-Lilian Hond 
3 Eee John Eldredge 
Te MUU Obs seve bhocbcockeeseettes Lucien Self 





The first legit of the season at the 
Broad turns out to be a light com- 
edy of French origin, unblushingly 
mirthful and excellently produced. 

Mme. Valois, a successful dancer, 
brings home a_ beautiful young 
woman, who becomes the cynosure 
of her three sons. They quarrel 
over the girl. Paul, romantic musi- 
cian, seems really in love with her; 
Charles, an athlete, wishes only to 
make her, while Arthur, a financier, 
wants her as his wife. In the 
maneuvers that ensue, Charles is 
the winner with all that implies and 
arranges to have the girl meet him 
later in Paris. This victory breaks 
Paul up and irritates Arthur, but 
most of all makes Mme. Valois an- 
gry so that she persuades Charles 
not to return to the girl and the 
family, reunited, start on a motor 
trip. 

This simple plot becomes at times 
too thin but its faults are counter- 
balanced by clever, modern lines, a 
fresh and novel handling of situa- 
tions, and audacious thought 
abundantly spiced. The latter qual- 
ity may well put the play over. 

The play is dominated by the 
three brothers, all effectively im- 
personated. Brian Donlevy is out- 
standing as the restless athlete. He 
nearly stopped the show by such 
secondary business as manicuring 
his toenails during a _ discussion. 
Equally real in a less important 
role is John Eldredge as the serious 
Paul. Pleasing though Paul Mc- 
Grath is as Arthur, he does not al- 
ways suggest the financier. 

As the family-wrecking girl, Lil- 
ian Bond is lovely and charming. 
With more acquaintance ‘with the 
part she will probably develop more 
varied expression and not be con- 
tent with being merely luscious. 
Also pleasing is Ruth Shepley as 
the mother. 

One set, a modernistic living 
room, is particularly effective. 


oe 
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Chicago Loop Down to Three Legits, 
Scarcity Spur to Local Producing 


Chicago, Oct. 23. 

Chicago is being practically wiped 
off the board as a legit center for 
the midwest. Never in the history 
of the loop have there been as few 
as three plays in this city at this 
time of the year. 

‘Dinner at Eight’ blew Saturday 
(21) leaving only ‘Dangerous Cor- 
ner,’ ‘Take a Chance’ and ‘Her Maj- 
esty the Widow’ to hold the legit 
fort. And two of these are set to 
fade within the next two weeks. 

What plays there are in town are 
doing well enough. ‘Widow’ several 
times has decided to get going on 
its midwest tour, but each time.a 
hop in biz caused postponement. 
Scarcity of material is causing 
many indie producers to start plans 
for productions. Louis Macloon in 
town now rehearsing ‘It Pays to 
Sin,’ though there’s a chance that 
the Shuberts will induce Macloon to 
bring the play to New York for its 
opening. Jack Kaplan contacting 
Equity on plans for a four-play sea- 
son at the Harris. Charlie Free- 
man, heated by the loop lack, is fig- 
uring on bringing his Jewish Insti- 
tute Players into a downtown the- 
atre. 

Theatre Guild opens its season on 
Nov. 5 at the Erlanger with Ina 
Claire in ‘Biography,’ which pushes 
out ‘Take a Chance’ after 18 weeks 
of excellent business. Olsen and 
Johnson squeezed the last drop out 
of the local legit season in order to 
hold themselves in town for their 
Swift radio program. Go to Minne- 
apolis to open Nov. 5. 

Estimates for Last Week 


‘Dangerous Corner,’ Illinois (D-1,- 
855; $2.20) (4th week). Around $7,- 
000, very good. Notices on show 
were favorable with word-of-mouth 
building. Some early talk of mov- 
ing to a loop spot now dead. Hopes 
to stick eight more weeks until en- 
try of Pauline Lord in ‘Christopher 
Bean.’ 

‘Dinner at Eight,’ Grand (D-1,207; 
$2.75) (19th week). Company folded 
Saturday (21) for the opening of the 
Metro picture version at the legit 
Apollo. Holds long run record for 
Chicago dramas, topping the pre- 
vious high set by ‘Strange Interlude.’ 
Built on notice of final week to 
$15,000. ‘Bittersweet’ into house 
Nov. 5. 

‘Her Majesty the Widow,’ Cort 
(C-1,276; $2.20) (17th week). Goes 
out on Nov. 5 after equalling the 
‘Dinner at Eight’ long run mark. 
Scarcity of legit attractions locally 
is indicated by the excellent grosses 
and hold-overs for plays. Around 
$3,500, still on the right side of the 
book. Will hit the midwest burgs 
on tour. 

‘Take a Chance,’ Erlanger (M-1,- 
318; $2.75) (16th week). Single 
musical of loop and holding out at 
$14,000. Opens in Minneapolis Nov. 
5. ‘Biography’ opens here. 

Other Attractions 

Grand Opera, Auditorium. Closed 
last night (22) after highly profit- 
able engagement of buck top oper- 
atics. Fortune Gallo takes troupe 
to Detroit for same policy. 


Future Plays 


‘Waltz in Fire,’ by David Hertz, 
will be presented by Harmon & Ull- 
man, of the Group Theatre. Has a 
three-player cast. 

‘Not a Saint,’ by John Montagu 
and Bruz Fletcher, now in the 
hands of Lyons, Lyons, Bachelor 
& Cargill. 


— 














The FOUR BLACK YEARS 
that put the world in the 
RED 


...revealed the soundness of... 


LIFE INSURANCE 


No need to paint a picture of 
those black years. No one wants 
to, either! But like a brilliant 
star shining through the storm 
clouds of that period, the rec- 
ord of LIFE INSURANCE 
stands out in bold, magnificent 
relief, 

You have you own problems and are 
entitled to have a Program built for 
your particular use. It will cost you 
no more to own Insurance which fits 
your case perfectly than to buy mis- 
fit Insurance, 


For further details write 


JOHN J. 


AEMP 


551 Fifth Ave., New York City 








3 STOCKS, MUSICAL 
IST NITES IN HUB 


3o0ston, Oct. 23. 


Leslie’s new ‘Blackbirds’ (Colonial) 
will use Boston as try-out town. 

Eva Le Gallienne remains another 
week at Colonial, ‘Romeo and uliet’ 
first three days, and ‘Alice in Won- 
derland’ last three; and ‘Late Chris- 
topher Bean’ at Plymouth, both hav- 
ing enjoyed initial week of good biz. 

Only openings tonight are launch- 
ing of the Chamberlain Brown-Capt. 
V. E. Sutton-Mattocks venture at 
Copley, with ‘Tommy,’ Leon Janney 
as guest star, and National Dramatic 
Players in ‘Woman of Bronze’ at 
Wilbur. 

Shan-Kar, Hindu dancer, has two 
days at Hollis, next Friday and Sat- 
urday. Third local stock gets into 
swing Nov. 2, Peabody Players pre- 
senting at Playhouse, for first Bos- 
ton showing, ‘Twentieth Century.’ 
Francis G. Cleveland, son of late 
President, and Edward P. Goodnow, 
in charge. 

Next by American Theatre Society 
at Plymouth, in subscription series, 
will be ‘Amen,’ with Irene Purcell 
and Conrad Nagel, play having had 
tryout past summer at Carmel. 
Shuberts produced this comedy by 
Lynn Starling. Opens here Nov. 6. 


K.C. SET ON PROMISED 
3-TOWN STOCK WHEEL 


Kansas City, Oct. 23. 


The Shubert will open Nov. 5, it 
is promised, for a regular season, 
with an attraction promised every 
week, 

The policy, as given out by Ar- 
thur M. Oberfelder, will be to play 
rotating stock, with Kansas City 
one of five cities in the circle. Road 
shows will be played when they can 
be booked, with the stock going to 
some other city. 

Ray Whittaker, manager of the 
house, is associated with Oberfelder. 
Under the plan a traveling com- 
pany, headed by a stage star or 
several featured names, will be in 
the Shubert weekly. The plays will 
be new and the prices will scale 
from 25 cents to one dollar. It is 
planned to rehearse each company 
in New York for the turn around 
the five point circuit. Mary Hart 
has been engaged to assist in cast- 
ing the plays. 








New Haven Buys Legit 


Town is taking kindly to Shu- 
bert fare, only legit hereabouts. 
House has had its best early sea- 
son business in several starts. 

‘Music in the Air,’ Eva LeGal- 
lienne, and ‘Uncle Tom’s Cabin,’ 
all played to full houses despite 
film spots’ heaviest competish to 
date with ‘Dinner at Eight,’ ‘Foot- 
light Parade,’ ‘Bowery’ and ‘I’m 
No Angel.’ 

Indications are that legit offer- 
ings have brought some. extra 
dough out of the socks, as picture 





grosses have maintained a high 
level. 

ENGAGEMENTS 
Colin Clive, Rose Hobart, Sieg- 


fried Rumann, John Buckler, Alfred 


Kappeler, Philip Tonge, Wayne 
Nunn, Curtis Karpe, Harrison 
Brockbank, Henry Von Zynda, Paul 
Dietz, Joseph Singer, Whitney 
Bourne, ‘Eight Bells’ (complete 
cast). 

Brenda Forbes, Katharine Cor- 
nell Co, 


Hope Williams, ‘Al] Good Ameri- 
cans.’ 

James Trevor, ‘Dangerous Corner’ 
(Chicago.) 


Edith Barrett, Cecelia Loftus, 
‘Strange Orchestra’, 
Glen Anders, Vera Allen ‘I Was 


Waiting for You.’ 

Lawrence Gray, Marjorie Peter- 
sen, ‘Sailor Beware,’ (Chicago.) 

Joseph Allen, Dorothy Vernon, 
‘Hot and Bothered.’ 

Fay Bainter, Ernest Glendinning, 
Harland Tucker, Moffat Johnston, 
Harry Davenport, John T. Doyle, 
Frank Shannon, Robert Craig, Rob- 
ert Harrison, Marion Willard, Kath- 
ryn March, Harry Hanlon, Carrol 
Ashburn, Jessie Graham and Ed- 





Phones Murray Hill 2—7838-7839 








ward L. Davenport, ‘Move On Sis- 
ter’ (complete cast.) 





Following first nights of ‘Hold 
Your Horses’ and ‘Let ’Em Eat | 
Cake,’ ‘Follies’ (Shubert) and Lew 





Shows in Rehearsal 


‘Trip to Pressburg’ (Shu- 
berts), Morosco. 

‘Is Life Worth Living?’ 
(Henry Moses), Masque. 

‘| Was Waiting for You’ 
(Choate and Beckhard), Bijou. 

‘She Loves Me Not’ (Wiman 
and Weatherly), 46th Street. 


‘Under Glass’ (W. B. Fried- 
lander), Ambassador. 
‘Follies’ (Shuberts), 44th 


Street and Shubert. 

‘Thunder on the Left’ (H. B. 
Forbes), 49th Street. 

‘Messmates’ (Robert Ster- 
ling), Central Opera House. 

‘Design for Living’ (Steve 
Cochran (road), Erlanger stu- 
dio. 

Aborn Opera House (Milton 
Aborn), Majestic. 

‘Hot and Bothered’ (Green 
and McCoy), Jackson Heights. 














‘GOWNS, PHILLY, 
LOOKS GOOD 


Philadelphia, Oct. 23. 


Looks as if Philly would get its 
second real money-maker of the 
season which, so far, is the worst 
the city has ever known. ‘As Thou- 
sand; Cheer’ was the first and now 
‘Gowns by Roberta’ at the same 
house (the Forrest) gives promise 
of being the second. Generally 
rave notices, great first-night 
comment and a fine advance spell 
two big weeks and it might even 
stay a third, though unlikely. 

Last week’s biz was pretty piti- 
ful except for ‘Biography,’ which, 
although not what it should have 
been, was well enough satisfied 
with $7,500. 

Three new shows were hope- 
lessly mired. ‘Give Us This Day’ 
at the Broad received glowing no- 
tices and looks like a possible hit, 
but the gross was down around 
$3,000; Al Woods’ ‘Move On, Sis- 
ter, which got panned, had a lot 
less, Probably not over $1,500 onthe 
week. ‘Spring in Autumn’ at the 
Walnut had the benefit of two 
nights bought out by the Forum, 
but even with them only hit be- 
tween $3,500 and $4,000. 

This week’s crop, in addition to 
Saturday’s opening of ‘Gowns by 
Roberta,’ includes ‘Uncle Tom’s 
Cabin,’ which has a disappointing 
advance, but ought to get a good 
week at the Garrick, ‘Dr. Monica’ 
with Nazimova at the Broad, and 
‘Thoroughbred’ with Florence 
Reed at the Walnut. ‘Monica’ is in 
for two weeks—a rare thing these 
days. 

Next Monday, the Chestnut goes 
into pictures for a time with ‘Din- 
ner at Eight’ and ‘Design for Liv- 
ing’ with Corinne Griffith is an- 
nounced for the Garrick. Those 
and the new ‘Follies’ and the 
Aborn Opera Company are the 
only other bookings announced. 


‘MUSIC’ IN BALTIMORE 
GOOD OMEN FOR LEGIT 


Baltimore, Oct. 23. 

Most belated legit start in a 
score of years got away well last 
week with ‘Music in the Air’ doing 
smacking biz in its single stanza at 
Ford’s, UBO house. 

Walter Hampden’s ‘Ruy Blas’ 
company comes in this week for 
four performances, commencing 
Thurs. (26). Pencilled in for later 
dates are ‘Mary of Scotland’ week 
after its Pittsburgh break-in, 
Aborn’s light opera troupe, the Le 
Gallienne Repertory, with a possi- 
bility of the ‘Ziegfeld Follies’ filling 
out the month. 

‘Chum’ McLaughlin will thrust 
the Auditorium, which he is man- 
aging for the Penn Mutual Co., 
back into the running after several 
years of pictures, with stock under 
Charles Emerson Cook’s direction. 
This set-up will get under way Nov. 
13. Cook is in New York asem- 
bling his company and has an- 
nounced Bert Lytell as first guest- 











star. Shows will change Satur- 
days, an innovation. 
McLaughlin’s other house, the 


Maryland, will be held in readiness 
for roadshow films or any occa- 
sional touring attraction. 

American Theatre Society, after 
flopping badly last year, has ceased 
local operations. 

Prospects as bright as they have 
been in the last several seasons. 





Yale Ass’n Drama Head 


Halstead Wells named director of | 


Yale Dramatic Assn. for coming 
year. 
During his term at the Yale! 


Three New Probable Clicks on Bway 


Fatten Legit's New Season Percentage 


| 
| 
} 


to the approaching bitterly contest- 


Despite slipping off in the pace of, 


several new successes, possibly due 


ed mayoralty election and a slump | 
in the stock market, several addi- | 
tional legit successes were indicated 
among Broadway's last week's crop 
of six premieres. 


What with this week’s group of | 
|eight new productions holding the | 
| possibility of added hits, judging 


Drama School, Welles formerly was | 


assistant to Prof. D. M. Oenslager 
of the University theatre. 





from the opinion of knowing ob- 
servers who viewed the tryouts, the 
new season's exceptional success | 
percentage appears to be keeping 
up to encouraging form. 
‘Champagne Sec,’ the remodelled | 
‘Die Fledermaus, which opened | 
Saturday (14) and belongs with last | 
week’s new show card, looks the 
best as a gross getter. Takings 
were over $14,000 at the Morosco, | 
for which reason it is moving to the | 
Shubert next week. But most prom- | 
ising on the past week’s card came | 
in at the week end. ‘The Green Bay | 
Tree,’ at the Cort, drew favorable | 
notices from the critics, and should 
be a class draw. ‘Let ’Em Eat Cake’ 
bowed into the Imperial Saturday 
(21). There is a difference of opin- 
ion, but the undercurrent points to 


‘Cake’ as the probable new list 
leader. 
Among the other entrants, ‘The 


School for Husbands’ had a fair 
starting gross of about $10,500 at 
the Empire; ‘Ten Minute Alibi’ 
should make the grade at the Ber- 
rymore, getting $6,500 in seven times 
and good enough notices; ‘The Cur- 
tain Rises,’ Vanderbilt, and ‘Keeper 
of the Keys,’ Fulton, were mid-week 
arrivals, status uncertain as yet. 
‘As Thousands Cheer’ drew 
standee business and upped $27,000. 
‘Hold Your Horses’ about tied with 
‘Cheer’ for top money honors, eas- 
ing off somewhat. Among the com- 
edies ‘Sailor Beware’ at $15,000 and 
‘Ah Wilderness’ held to capacity, 


with ‘Men in White’ and ‘Double 
Door’ shading off, but still very 
good. 


There are 29 attractions in all, 
two shows having closed Satur- 
day—‘Her Man of Wax,’ Shubert, 
and ‘Heat Lightning,’ Booth. Pre- 
miere card for next week has but 
three attractions, ‘Under Glass,’ Am- 
bassador; ‘Thunder on the Left,’ 
Elliott, and ‘Ruy Blas,’ house not 
announced. Added starters likely. 

Estimates for Last Week 


‘Ah, Wilderness,’ Guild (4th week) 
(CB-914-$3.30). Expectation is for 
season’s run here with other Guild 
shows spotted elsewhere; business 
at capacity and more; around $14,- 
000. 
‘As Thousands Cheer,’ Music Box 
(4th week) (R-1,000-$4.40). Stand- 
ing ’em up and also figures to stay 
into next summer; takings topping 














$27,000 with nothing higher last 
week, 

‘Champagne, Sec,’ Morosco (ist 
week) (O-893-$3.30). Looks like 


winner; first full week (opened Sat- 
urday) rated about $14,500; not 
much under capacity; moves to 
larger Shubert Monday. 

‘Divine Drudge,’ Royale (ist 
week) (CD-1,118-$2.75). Presented 
by John Golden; written by Vicki 
Baum and the manager; well re- 
garded at try-out; opens Thurs- 
day (26). 

‘Double Door,’ Ritz (6th week) 
(D-945-$2.75). Eased off somewhat 
in agency demand; but around $13,- 
000 to liberal profit. 

‘Eight Bells,’ Hudson. Presented 
by A. C. Blumenthal; English melo- 
drama written by Percy G. Mand- 
ley; opens cold Saturday (28). 

‘Give Us This Day,’ Booth (1st 
week) (D-708-$2.75). Presented in- 
dependently (Francis L. Curtis and 
Richard Myers); written by Howard 
Koch; opens Friday (27). 


‘Move On, Sister,’ Playhouse (list 
(D-863-$3.30). Presented by 


week) 
A. H. Woods: written by Daniel N. 
Rubin; opens tonight with strong 
cast. 

‘Murder at the Vanities,” New 
Amsterdam (7th week) (R-1,717- 


| $3.30). Business to some profit at 
about $18,500 last week; moves to 
Majestic Nov. 6; Gowns by Rob- 


erta’ follows here. 

‘One Sunday Afternoon,’ 48th St. 
(37th week) (C-969-$3.30). Going 
along at average weekly gross of 
$6,500 and turning profits right 
along. 

‘Pursuit of Happiness,’ Avon (3rd 
week) (C-830; $2.75). Mestly lower 
floor attendance with improvement 
claimed upstairs; again around 
$8.000 last week. 

‘Sailor Beware,’ Lyceum (5th 
week) (C-957; $3.30). Comedy 
leader; laugh show looks set for 


' season and Chicago company being 


readied; rated around = $15,000; 
capacity. 

Spring in Autumn,’ 
week) (C-946; $3.30). Presented by 
Arthur J. Beckhard; adapted by 
Nene Belmonte from original of G. 
Martinez Sierra; opens tonight. 

‘School for Husbands,’ Empire 
(2nd week) (C-1,099; $3.30). Drew 
fair break from reviewers; starting 
pace estimated at $10,500; mod- 
erately okay figuring subscriptions 
(Guild). " 

‘Ten Minute Alibi,’ Barrymore (2d 
week) (D-1,090; $2.75). Also got 
fair break with some critics ratinz 
English show better than _ that; 
about $6,500 in first seven perform- 
ances. 

‘The Curtain Rises,’ Vanderbilt 
(24 week) (C-770; $3.30). Not 
panned but not praised either; may 
go along for time; light after mid- 
week opening. 

‘The World Waits,’ Little (ist 
week) (D-515; $3.30). Presented 
by Frank Merlin; written by George 
F. Hummel; all male cast show 
opens Wednesday (25). 

‘Three and One,’ Longacre (lst 
week) (C-1,109; $3.30). Presented 
by William Harris, Jr.; adapted « 
from French of Denys Amiels by 
Lewis Galantiere and John Hous- 
man; touted good thing at try-out; 
opens Wednesday (25). 

‘Undesirable Lady,’ National (3d 
weke) (CD-1,164; 2.75). Extra 
space ads tried but business light; 
estimated over $5,000; not sure after 
this week. 

Chicago Grand Opera, Hippo- 
drome; sixth week of pop priced 
opera. 

‘The Family Upstairs,’ Biltmore; 
revival dated for Friday (27). 


TWO FOLD IN L.A., BUT 
ARTHUR’S CO-OP OPENS 


Los Angeles, Oct. 23. 
Two closings and an opening to 
enliven local legit this week. 
‘Louder Please,’ folded at the Belas- 


Miller (ist 








co Saturday to $2,100. After three 
tepid weeks. Piece got a strong 
opening, but dipped immediately. 


Eefore its local production, ‘Louder’ 
had two settos at the Pasadena 
Community Playhouse. 

‘Whispering Gallery’ closed at the 
Hollywood Playhouse Saturday 
after seven weeks, getting $1,700 for 
the final stanza. Co-operative and 
with a small cast and one set, it 
paid off meagre money on the run. 
‘Elizabeth Sleeps Out,’ with George 
K, Arthur in the cast opens to- 
night. Also co-op. 

‘Romance Collect,’ another co-op- 
erative effort at the Music Box, got 
$2,000 for its third week. 








‘Green Bay Tree,’ Cort (2d week) 
(CD-1,043-$3.30). Made debut late 
last week drawing exceptional no- 





tices; indications are for class draw. 
‘Heat Lightning,’ Booth. With- | 
drawn last Saturday; played six | 
weeks, 
‘Her Man of Wax,’ Shubert. | 
Taken off Saturday after playing | 
one week and half. 
‘Her Master’s Voice,’ Plymouth | 
(lst week) (C-1,042-$3.30). Pre- | 
sented by Max Gordon; written by | 
Clare Kummer; very well regarded | 
at try-out; opened Monday, | 
‘Hold Your Horses,’ Winter Gar- | 


den’ (ith week) (M-1,498-$3.85). | 
Oncoming election and hot cam- | 


paign may explain some drop in 
number of houses last week; still 
excellent here but eased to around | 





MGM STUDIOS 
CULVER CITY, CALIF. 














27,000, about tieing up leadership. 
‘Keeper of the Keys,’ Fulton (2d 


week) (D-913-$2.75). Looks doubt- 
ful; after mid-week premiere trade 
light; some tickets allotted cut 
rates, 


‘Let 'Em Eat Cake,’ Imperial (1st 
week) (M-1,446-$4.40). Drew smart 
premiere crowd at Saturday debut; 
notices indicate difference of opin- 
10nNn. 

‘Men in White,’ Broadhurst (5th 
week) (D-1,118-$2.75). Holding to 
real coin at the scale; off like most 
others last week but approximated 
$13,000. 
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56 VARIETY EETERATE 
Helping ‘Anthony’ Grabs "Em Quick 

Current rumor ascribes the quick Bathroom Books | One of the first new notes sound- | Best Sellers 
success of ‘Anthony Adverse’ to the | 7 of 'ed in pulp publication in many a 
brisk advance work done in behalf | ‘long day is the cover of the first 
of the book, with the addenda that | May sound like a gag, but lissue of the ‘Detective’ mag, pub- | 
relatives of the author chipped in | it's on the up and up. A Chi- llished by Delo through the Kable | Best Sellers for the week ending Oct. 21, as reported by the 
$5,000 for an advance campaign to | cagoan, Paul T. Haagen, con- | News Co. American News Co., Inc. 
launch the $3.50 multiple pager vinced at last that reading || Instead of the usual lurid scene Fiction 

Most volumes come from. th matter in the bathroom 3s a on the cover, the illustration is con- , 
press cold. If scouts report a ready || Confirmed institution, is mak- fined to about a quarter of the ‘Anthony Adverse’ ($3.00) ..... 06000bbeee0eeees esas By Hervey Allen 
sale, the publisher is willing to risk ing plans to publish a series of front page area to give room for a ‘One More River’ ($2.50) ........ eeeeeeeeess+- bY John Galsworthy 
proportionate coin to push further short books wnder the name, of splashy headline title and 200-300 ‘Dragon Murder Case” ($2.00) «+ .eseeeeeseeeeee++-By S. S. Van Dine 
sales, but he'll seldom unbelt his the Bathroom Library. words of the text of the lead story. ‘Ida Elizabeth’ ($2.50) ......sseeeeeeeessseees++-By Sigrid Undset 


own money for an advance, no mat- | 
ter how promising the volume may 
appear to be. 

Just what chance ‘Anthony’ would 
have stood on an unprepared en- 
trance seems to be obvious. With 
the road paved, it was easy to roll 
up an initial success which in turr 
led to further sales. 

All of which contains a 
which probably will fall on 
publishing ears these days. 

Couple of Lawrences 

Jock Lawrence, former Los An- 
geles newspaperman, now assistant 
to John Swallow on the coast NBC 
staff handling ‘Hollywood on the 
Air,’ has hit ‘Liberty’ with a four- 
installment yarn, ‘Flying Lawrence 
in Arabia.’ 

Lawrence stole a march on the 
p.a.’s on the Radio picture lot and 
interviewed Capt. John E. Norton 
when the latter was engaged by the 
studio as technical adviser for the 
picture now being made, based on 
Col. T. E. Lawrence's exploits in 
Arabia during the war. As a result 
of the interview he got the ‘Liberty’ 
yarn, which is the experiences of 
Norton, Col. Lawrence’s air pilot, 
during the war. 


moral 
deat 





The Last Word 

There have been so many sup- 
posedly ‘new’ stories by Edgar Wal- 
lace published since his death, it 
never could be learned just what 
his final work was. Maybe ascer- 
tained now that the very last Wal- 
lace story was ‘The Green Pack,’ 
deduced by the fact that“when it 
reaches publication it will carry the 
name of R. J. Curtis as collaber. 

‘ine Green Pack,’ written by 
Wal'ace originally as a play. It’s 
known that Wallace started to do 
it over into prose, and the fact that 
Curtis was called in to finish it in- 
dicates that only Wallace's death 
prevented him from completing the 
job himself. 





Life and Thirst 
Tiffany Thayer is working on a 
new novel, tentatively titled ‘Doctor 
Arnoldi,’ at his Hollywood home. 
Story is based on the circumstances 
surrounding the invention of a fluid 


that keeps everyone alive. Claude 
Kendall will publish. 
Between novel ideas, Thayer is 


compiling a pamphlet on wines en- 
titled, ‘What to Buy.’ Brochure 
gives the history of wines, how to 
drink them. Author figures that 
with the possibility of strong liquors 
returning, many people will want to 
know about wine and how to drink 
it. 





Dell Is Delving 

A familiar figure wherever any 
records of the New York theatre 
from the earliest days to the pres- 
ent, are available, is Prof. G. C. D. 
Dell, instructor in dramatic litera- 
ture at Columbia University, who is 
writing what he hopes will be a 
complete history on the subject. 

He would like a peek at any old 
records of the New York theatre 
available, as he may have possibly 
overlooked something. 





Scully Sells Another 

Frank Scully’s sold another col- 
laboration to a U. S. publisher. This 
time it’s Dodd Mead with the book 
entitled ‘Sandrik, Child of Russia’. 
By-line goes to Olga Thchirikova. 

Sandrik is the godson of the 
Grand Duke Alexander of Russia, 
with the real story being the char- 
acter of the mother. Publication 
about February, 1934. 





Vet Editor Dies 

Theodore Coleman, 91, newspa- 
perman, cied at Pasadena, Calif, 
Oct. 19. Formerly published a pa- 
per in Beatrice, Neb., and Santa 
Clara. Calif., and was city editor of 
the Pasadena ‘News and Star’ in 
the °80’'s. 





Red Hot Pales 
In second number of the ‘Anvil’, 
where the literature of the Com- 
munist genius is supposed to sprout, 
John Conroy, Ed and Ame. Merk, 
author, gives out a yelp for financial! 
help, or it’s ‘Last Number.’ 





Nurenberg Okay 
Rolf Nurenberg, former drama 
and art editor for ‘Berliner 12 
Uhrbittags-Blatt’ (Berlin ‘12 Noon 
Paper’) is now in New York, an 
exile from Germany. 





He heads a concern called 
the Modern Publishers. 











Scribner’s Remedy 


First move by any book publisher 
to aid the legitimate bookseller 
against the drugstore cut-rate book 
competition is that of Scribner’s, 
which will ‘remainder’ no more of 
its books. Not until further notice, 
anyhow, by the company’s own ad- 
mission. 

‘Remaindering’ a common practice 
on the part of book publishers. Ex- 
planation is the dumping of unso!d 
copies of books, or remainders, into 
the drug stores, where the books 
have been sold for as little as 17 
cents a volume. Remainders have 
even found their way into the Wool- 
worth stores. where they fetched 
no more than 20 cents, of course. 
Drugstore remaindering has al- 
ways been bitterly condemned by 
the legitimate booksellers because 
of the deep price cuts at which they 
go. However, the booksellers have 
never done anything about it be- 
yond drawing up resolutions. 





Mechanical Sup. 


Editor & Publisher has advised 
contributors to begin sending in 
material and suggestions for its 
newly originated mechanical sup- 
plement to appear as a regular fea- 
ture in one issue each month. Sup- 
plement will cover every form of 
equipment, composing and stereo- 
typing rooms, press room and en- 
graving department, circulation de- |, 
partment equipment, mailing ma- 
chines, trucks, garage practices, 
economies, safety work, insurance, 
circulation premiums, photo de- 
partment, etc. 





Stalling Pubs 


There has been such a yell from 
mag authors who have long waits 
on the paying on publication prom- 
ise, that new magazine editors have 
found a new idea to get around that 
little thing. They say they will pay 
on acceptance. The catch is ¢hat 
they put cff, month after month, ac- 
cepting. One excuse after another. 
The mss is in the safe, but author 
is told ed can’t just ge‘ to it. Fail- 
ing eyesight or something. In the 
long run—or wait—it is just the 
same as publication. 
Spreading 

After all these years, Funk & 
Wagnalls is going in for book pub- 
lishing in a big way. Concern is 
to get out a large list of books on 
practically every subject, but no 
fiction. George W. Jones, Jr. has 
been taken on to direct the depart- 
ment. 

Books are to be known as Literary 
Digest Books, after the Funk & 
Wagnalls biggest publishing prop- 
erty, the ‘Literary Digest.’ The 
small list of books which the or- 
ganization has hitherto published 
may also get that imprint. 





Cowboy James Treks 


On completion of his acting job 
at Fox where he is doing the nar- 
ration on his own story, ‘Smoky’ 
Will James will leave Hollywood for 
an eastern lecture tour, starting in 
the middle west and ending in New 
England around the holidays. James 
has another western story brooding 
which he hopes to complete during 
his tour. 





Good—lf 

Cc. F. Bertelli, head of the Hearst 
news bureaus in Paris until the 
publisher became invelved with the 
French government some time ago, 
turns up as head of the Trans- 
Europe Corp. of Paris, exporters of 
liquors. His name appeared soina 
full-page ad which ran in a New 
York tabloid last week. 

Following day an announcement 
indicating that Washington would 
ban the importation of booze was 
issued at the capital. 





King Off Fluff 


In a circular letter Alfred H. 
King, Inc., announces it is off the 
sin and spangle cycles except from 
its regular authors. New writers 
must break in with ‘novels of dis- 
tinction’ and ‘sagas of the _ soil.’ 
Been asking agents for that type of 
script, but few have popped up, so 
they are circularizing the writers 
direct. 





Gets the reader with both the visual 
and mental appeal, and arresting 
because as yet it’s the only one of 
its kind on the stands. 

First (Nov.) issue leads with 
John Wilstach’s ‘The Murder Mas- 
ter,’ with an illustration showing a 
gangster peppering a victim with 
a sub-machine gun, with a neat 
string of bullet holes freckling the 
victim’s forehead. Story is jumped 
over to page three, but there’s 
enough on the front, the way Wil- 
stach starts them off, to get the 
reader past his sales resistance. 

Wilstach thinks that he has 
discovered a new angle on getting 
atmosphere, correct color and back- 
ground. Idea worked out in ‘The 
Fate of Fay Delroy’ is to treat 15 
years ago as if 100. This way, real 
people, real places, and imaginary 
characters against back-drop that 
actually existed. 

According to Wilstach, if you 
write an opus of French revolution 
—go to Paris. 





Mugg Malamuth in Pix 


Charles Malamuth arrived in 
Hollywood several weeks ago to ne- 
gotiate for the translation of 
‘Chocolate,’ Russian novel by Iara- 
sov-Rodionov, for Cecil DeMille at 
Paramount. 

Malamuth recently resigned as 
instructor of Russian literature and 
Slavic languages at the University 
of California. At various times he 
has translated contemporary Rus- 
sian fiction for American publishers. 

Three years ago he was United 
Press representative in Moscow, re- 
lieving Eugene Lyons on his sab- 
batical year. During that time he 
corresponded for VArRigtTy which in 
addition to his A.B., and Ph.D., al- 
lows him to sign ‘mugg’ after his 
name. Malamuth is married to 
Joan London, daughter of Jack 
London, herself a novelist. 





Kettle Calls Pot 


Don Moore, ed of ‘Argosy’, has 
nailed another alleged plagiarist, 
after putting in plan to only pay 
newcomers after publication. Story 
was submitted by A. Kinney Grif- 
fith, proved to be a word-for-word 
copy of one by Richard Connell. 
Funny gag was that Griffith gave 
references and stated: ‘I am secre- 
tary of the Hollywood Professional 
Authors. It was Leslie T. White 
and myself who helped H. Bedford 
Jones nail the plagiarist Frank 
Morgan Mercer.’ 





Harry Retonda Dead 


Harry Retonda, 32, assistant city 
editor of the Albany ‘Times-Union’, 
died in that city Oct. 19 of cerebral 
hemorrhage. 

Born in New London, he began 
his newspaper career in Schenec- 
tady, moving down to the ‘Knicker- 
bocker Press’ in Albany. He was 
for some years the Albany corre- 
spondent of VARIETY. 

Leo O’Brien, poliitical editor of 
the ‘Times-Union’ paid a trbute to 
his confrere over WYG. 

His widow, Helen Dwyer Retonda, 
survives. 





Pen and Inkers Again 


After several years of tabooing | 


caricatures as illustrations on the 
drama and film pages of the Los 
Angeles dailies, ban has been lifted 
and all of the sheets are going after 
them again. Only paper which 
used them steadily for some years 
is the L. A. ‘Record,’ which em- 
ployed Joe Grant. 





Three Pops 

No stopping the publicity activi- 
ties of that Simon & Schuster bunch. 
As an example, M. Lincol Schuster 
is going around bragging that three 
of his authors became pappas last 
week. Just as though he had some- 
thing to do with it. 

The trio are F. Gregory Harts- 
wick (the cross-word puzzle kid), 
Ogden Nash and Frank Seully. 





Encored the Commas 

F. Scott Fitzgerald has finished a 
book he’s been working on since 
1926. So excited he called his 
agent long distance at 6 a. m. ona 
Sunday morning to flash the news. 
After oper had gone to sleep again 
Fitzgerald vepeated the cali at 
7 a.m. to tell about some commas 
he had added afterward. 











‘Bonfire’ ($2.50) .... 
‘Vanessa’ ($2.50) 


erree eerereeee 


‘Life Begins at Forty’ ($1.50) 


‘Marie Antoinette’ ($3.50) 





eececccecesescesesese+by Dorothy Canfield 
Non-Fiction ; 

ae -+++..-By Walter B. Pitkin 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
‘More Power to You’ ($1.75) ..... 
seeeeeeecoscecsecsese+- by Stefan Zweig 
‘Ah, Wilderness’ ($2.50) .....ccceseeceeeeeeseess+By Eugene O'Neil 
‘Rockwell Kentiana’ ($3.75) ...... 


seeeeeess-By Hugh Walpole 


-.-By Walter B. Pitkin 


..-By Rockwell Kent 








In Politics 


Rockwell Kent, artist, tlustrator 
and writer, who figured in the 
headlines for sometime through a 
lone, and finally unsuccessful, fight 
to prevent the Delaware & Hudson 
R.R. from abandoning a branch line 
from Ausable Forks (where he has 
a summer home), is engaged in an- 
other crusade up north country 
way. This time he is trying to run 
‘all the bosses, both Democratic and 
Republican,’ out of office in Essex 
County, particularly in the Town- 
ship of Ausable “ork. 

With the present tax rate of $80 
per thousand in Ausable Forks, 
Kent has organized a Citizens’ 
Party. Its membership comprises 
farmers and millhands and prop- 
erty owners outside the village, and 
it is running an all-farmers town- 
ship ticket. Kent is making speech- 
es for the ticket, which, he says, 
is almost sure to win. 





Old One Relived 


Used to be an old gag about the 
employment agency owner. who, 
when the first decent job came 
along, took it himself. Had its real- 
life counterpart the other day. 
Some months ago Harold Augus- 
tin Calahan, who used to be editor 
of ‘Modern Priscilla’ at one time, 
began publication of a weekly mag 
called ‘New Business.’ Principal 
purpose of the mag was as a tip- 
off on any jobs for executives that 
may be around. 

Week or two ago Calahan learned 
that the job of promotion manager 
for the Conde Nast mags was avail- 
able. But Calahan did not print the 
news in his publication. Instead, 
he took the job himself. 





Doubting Winchell 


Walter Winchell’s ether blurbs 
are now accepted by natives in Cin- 
cinnati with the w. k. grain of salt. 
The reason: A ‘Times-Star’ re- 
porter heard Mrs. Winchell’s boy 
spill a sob yarn about a night 
watchman losing his job through a 
George Cohan broadcast. 

‘T-S’ questioned people about the 
incident and drew denials. 

All of which was humorously ex- 
plained in a story spread across 
three columns on the first page of 
the ‘Times-Star’ and gagged with 
a headline: ‘It’s mutiny, Walter.’ 





Two Eras 


Two new publishing enterprises, 
both containing Era in their names, 
apt to prove confusing. One is the 
Modern Era Publications organized 
by Roy Quinlan to issue a mag at- 
tractively titled ‘Money.’ Other is 
the New Era Library, which is a 
mid-West concern going after the 
former Little Blue Book market. 
Financial difficulties of E. Halde- 
mann-Julius, Little Blue Book pub- 
lisher, has pretty nearly taken the 
miniature books from the field. 





Two Return 


R. D. Blumenfeld, former editor of 
the London ‘Daily Express,’ left sud- 
denly for London Thursday (19) 
after only a few days in this coun- 
try. He had come over for a 10- 
week lecture tour but had barely ar- 
rived when he got news of his 
daughter’s death in London, so had 
to cancel the dates and hop right 
back. 

Same boat took back to London 
Maurice Cowan, editor of ‘Playgoer,’ 
British film fan mag. 





Willner Poetry 

Sis Willner, known to readers of 
the Chicago ‘American’ as Dorothy 
Dearborn, getting publication notice 
of her third tome. By coincidence 
the first book was called ‘A Lady 
Thinks,’ the second was ‘A Gentle- 
man Decides’ and the third will be 
‘The Morning After,’ which makes 
a sort of trilogy of poems. 

Black Archer Press, Chicago, 





publishing. 





Pic Mag Moves 


‘Experimental Cinema,’ highbrow 
motion picture magazine published 
ir Hollywoor by Seymour Stern 
and Lewis Jacobs, will hereafter be 
published in New York. Magazine 
drew some attention on the Coast 
through its championing of Sergi 
Eisenstein and protesting against 
the mutilation of his picture, ‘Thun- 
der Over Mexico.’ 

First editicn to be published in 
New Y-rk will contain the original 
script of the Eisenstein picture to 
illustrate how much was eliminated 
in the editing. Magazine features 
photographs of the arty type from 
the pictures it discusses, which are 
mostly experimental films. 





Unsupervised Poems 

Poem writing evidently pays for 
some poets. Sam Hoffenstein made 
the statement that he has profited 
as much from his two books of 
verse, ‘Poems in Praise of Prac- 
tically Nothing’ and ‘Year In, You're 
Out’ as he has from salaries on any 
four film scripts. 

Hoffenstein also adds he had 490 
times as much fun writing the 
poems, and figures they gave a 
thousand times more satisfaction to 
customers than his pictures. ‘The 
poems,’ he says, ‘were not super- 
vised.’ 





Buys ‘Gang World’ 

Although Popular Publications 
recently brought out a quartette of 
new mags, the concern is getting 
rid of some of its other mag prop- 
erties. Title of ‘Gang World,’ the 
mag which Popular withdrew some 
time ago, has been sold to Charles 
Spencer, a newcomer to the pub- 
lishing biz, who plans to revive it 
shortly as the first of a number of 
mags which he will publish under 
the name of Spencer Publications. 

The revived ‘Gang World,’ under 
Spencer, will be conducted exactly 
as when it was a link in the Popu- 
lar chain. 





Chatter 
Donald Henderson Clarke's title for 
his new book will be ‘Alabam’.’ 
‘Harper's,’ the mag, so proud of 
being banned in Germany that it’s 
advertising the fact. 


Gladys R. Cohen has turned liter- 
ary agent. 

Grace Flandreau has delivered her 
new novel to her publishers, Smith 
& Haas, and hops to Mexico soon. 

Hervey Allen in the literaray pro- 


cession to Maryland. He's just 
bought a hut there. 
It‘s 60 years for the ‘Woman's 


Home Companion.’ 

Doris Spiegel, who did the illus- 
trations for ‘Paris to the Life,’ used 
to be private sec to Blanche Knopf. 


That was before Doris found out 
she could draw. 
Another’ postponement for that 


McBride book on birth control, with 
the reported reason that it’s still 
not quite what the authorities will 
permit to be said on the subject. 

Rose Wyn, wife of A. A. Wyn, 
who edits those mags issued by 
Magazine Publishers, to compete 
with her husband. The missus has 
organized a publishing concern 
called Periodical House, and will get 
out at least two and possibly more 
fiction mags. 

Allen Lane, British publisher, is 
in town but where? 


Marian Spitzer, scenarist, has sold 


‘Cold Cream’, short story, to ‘Red 
Book’. 
Nate Krezitz, former Chi ‘Herl- 


Ex’ reporter, has joined Monogram 
to handle pressbooks. 

Celeste Brooke Hanlon, former 
Altoona school teacher, writing un- 
cde: the name of Brooke Hanlon, 
married Truman Brumbaugh, chem- 
ist of Roaring Spring, Pa., here late 
in Sept. Now living in Washing- 
ton, D. Cc. 
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Going 


Places 


By Cecelia Ager 





Style at the State 


The tradition that no lady is a 
mimic lest before each impersona- 
tion—in full view of the audience 
and with no mirror to guide her— 
she tug at her tresses with a pocket 
comb, pulling her helpless hair this 
way and that in feverish arrange- 
ments intended to take on the coif- 
fure characteristics of the objects 
of her copy-catting—this preface to 
mimicry is as faithfully followed by 
Zelda Santley at the State as it’s 
been since vaude began. 

To do it right, the lady must have 
a long bob of her own, long, wiry, 
and accommodating. It must be 
hair that will hang together with 
but one hastily stuck hairpin, or 
loosed, straightway resume its orig- 
inal conformation without little 
stabs at pioneering. Miss Stanley’s 
dark curls understand. They sub- 
mit obediently to her deft ministra- 
tions, and though they seldom 
achieve the promised caricature, 
when it comes right down to it— 
what mimic’s hairdressing really 
does? It’s enough that they stir an 
audience to wondering if this last 
way is as becoming as the one be- 


fore. And that they provide inter- 
esting little interludes in them- 
selves. 


Miss Santley, neatly dressed in 
black crepe with a dotted black net 
guimpe and little puffed sleeves, 
fares nicely with her impressions 
until she sets out to capture that 
elusive elf, Jimmy Durante. Her 
Lyda Roberti and Helen Morgan 
nail the originals tidiest. 

Two of the Five Elgins, the ladies 
of the troupe, have agreed without 
reservations on burnt orange crepe 
pyjamas with darker short jackets 
and gold crepe bandanas for their 
heads. Part of these ladies’ con- 
tribution to the act consists of 
swiftly and rythmically putting on 
and taking off hats, which they do 
with a wholly admirable disregard 
of a woman’s rights to experiment 
with her hats until by trial and er- 
ror she has found their best possible 
angle. 

Betty Keane, who blithely tap 
dances for Sam Robbins’ orchestra, 
has hit upon soft copper colored 
satin as a new and effective cos- 
tume material for her well cut 
pyjama trousers. June Gay lives up 
to her name in bright American 
Beauty taffeta. 





Several Little Things 

‘Isn’t she a pretty little thing?’ 
asks showman Ted Lewis, and the 
Capitol theatre audience looking at 
Doris Dean, watching her graceful 
composure in the face of such a 
question, noting her demure young 
loveliness artfully enhanced by 
maidenly white chiffon sprinkled 
with diamants, altogether approv- 
ing of her modestly downcast eyes, 
her shy little hand at her cheek— 
warmly agrees that she is, 

As a matter of fact, all the girls 
in the Ted Lewis act are pretty lit- 
tle things. Even Jean Carroll, who 
dances one of those new symbolic, 
yearning, modernistic torchy ‘ar- 
tistic’ numbers in severe black satin 
and white make-up, is still a pretty 
little thing. She comes back for the 
finale with all the other pretty little 
things, all dressed in the same sweet 
16 manner, with long circular skirts, 
slim fitted bodices and little ribbons 
in their hair, and proves it. 

Not content with the mere being 
of pretty little things, the girls have 
studied their dancing assiduously, 
and are poised little things, limber 
little things, high-kicking little 
things, and grateful little things. 
They smile happily at their ap- 
plause and glowingly at their 
teacher. 





Her Looks Belie 


Helen Twelvetrees certainly is a 
pal. She’s so fair to the men in her 
life it’s difficult to tell just which 
lad it is who has the right to look 
at her and then breathe hard—My 
Woman!’ — her current picture's 
title. 

Besides her impartiality, she is a 
most self-effacing young lady the 
story insists, a little home girl, a 
wife who adores the budget system, 
a gal simply yearning to stay in the 
background—with beckoning blonde 
hair, clothes that shout she has a 
figger, a tendency to look back over 
shoulder while strollin’, and a way 
with certain phases of the rhumba 
that they don’t teach at the Misses 
Sniffs’ dancing school. 


Miss Twelvetrees does all she can) women’ tradition, she overhears him ,through unscathed. 





. . | 
to resolve the warring factions of 


her story characterization and her 
screen manner, spreading her work 
with 
take the sting out her hotcha looks, 
but it’s not that easy. When 


accuse her of trifling with her hus- 
band, it just doesn’t seem that Miss 
Twelvetrees has the right to accuse 
anyone of trifling. Miss Dodd is 
patently out for no good; one of 
those predatory society girls that 
flourish in pictures, but from her 
walk Miss Twelvetrees can’t be out 
for any good either. 

She wears a gold cloth evening 
frock, however, with a high flat 
little round collar fashioned from 
cording of the material that shows 
that such grand material can be 
worked into a flatteringly young 


dress, which does some good in a! 


different way. 





Poor Pic Slaves 

Alas, poor little picture stars— 
pity them! Pat their platinum 
heads, smooth their perfect brows 
—but, of course, take care not to 
wipe off their eyebrows in the proc- 
ess—for they haven't, as ‘Bombshell’ 
makes it all too pitifully clear, a 
friend in the world. Not a friend, 
save you, you millions of loyal fans, 
you. 

Up at the crack of dawn. To 
work, sometimes breakfastless even, 
that their public may be entertain- 
ment-fed. Their private lives pub- 
lic property, plotted for them 
whether they like it or not, whether 
they know it or not, by cruel, sel- 
fish publicity men. Let them come 
home at last to the minor palazzos 
they call home, spent and exhausted 
from their shattering emotional con- 
flicts, hungry for rest, for peace, for 
quiet—the very decor of their lush 
mansions, strewn with every epoch 
in period furniture, groaning with 
silk and satin hangings, cushions, 
feathers, fur rugs, sheepdogs, gold- 
fish and _ relatives—forbids them 
flatly the solace their tortured souls 
ery out for. 

Jean Harlow reveal this harrow- 
ing state of affairs most beautifully. 
For all her magnificent clothes, her 
unique cloud of hair, her remarkable 
setup that combines the slimmest 
of waists with charming billows 
elsewhere, her royal income and as 
reyal homage—what really has she 
got? Babies? Time to putter about 
in her own kitchen, save when she’s 
posing for publicity stills? A mo- 
ment to curl up midst their silken 
sheets with a good book? No, the 
meanest stenog is more the mistress 
of her life and destiny than poor, 
put-upon Miss Harlow. 

While she’s busy garnering waves 
of sympathy for glamour, with a 
fine sense of humor shading her 
propaganda, Miss Harlow serves 
proudly, too, as a messenger for 
Adrian’s newest fashion predictions. 
Hips shall be emphasized for eve- 
ning with tiers of circular ruffles, 
he says, with skirts draped nar- 
rowly at the ankles and belted 
snugly at the waist. He approves 
large brimmed hats if  they’re 
perched gaily at an angle, and sug- 
gests a little ruff of flowers tied 
high around the neck as the last 
gasp of the current high-necked 
mode. 


No Bummers 

Odd little creatures dubbed ‘news- 
paperwoman’ have a way of crop- 
ping upon the screen now and then, 
indulging in the strangest sort of 
behavior, hanging about city edi- 
tors’ desks, vamping, talking back, 
running in with ‘scoops’ and doing 
all kinds of bright little things save 
sitting down to their typewriters 
and pounding out a story. They're 
mighty pretty children for the most 
part, with clear bright eyes, cute 
little figures, nicely brushed hair, 
and cunning noses that never shine; 
and their fetching sport clothes al- 
ways fit them suavely besides being 
neatly pressed and in a state of per- 
sistent good repair. Until ‘Headline 
Shooters,’ in fact, these picture 
‘newspaper woman, while they 
never did any work, and while they 
rarely suffered from excess intellect, 
never actually libeled the profes- 
sion they'd been meant to represent 
so imaginatively, and so decora- 
tively, too. 

But Frances Dee goes a little too 
far. It isn’t so much the way she 
sniffs and snorts and get all strain- 
ing at the leash to prove she has a 


nose for news—when in hanging |of the actua! marriage ceremony. 


j 


sincerity and earnestness to! 


she | 
enters Claire Dodd’s apartment to | 








| 





Did You Know That— | 


Billy Gaxton and Madeline 
Cameron celebrated their 15th 
wedding anniversary last week 
....there’s no truth to the ru- 
mor that Neal Andrews is 
producing a revue....a dinner 
party was given for Edgar 
Allen Woolf by Louise Albee 
....Lonise Shurr escorted that 
glamorous eyeful to Moriar- 
ity’s. ..Fannie Brice and Belle 
Baker lunched together at 
Gerson’s the other day....Dora 
Duby is back from that long 
stay in Europe, considerably 
changed...«Rita Weiman’'s 
hair is almost white now, and 
very lovely....and speaking of 
hair....you’d hardly recognize 
Marilyn Miller with that 
straight boyish hair cut.... 
Nanette Guilford has’ been 
away for a year, but is back 
....that was Miss Juliet cross- 
ing Broadway in a brown cos- 
tume and sable scarf....they 
say Lilyan Tashman has a new 
coat of silver fox....Freddie 
March always has one of his 
wife’s baby shoes in the dress- 
ing room for luck....Ray Per- 
kins introduced his _ sister, 
Bobbie, on his Saturday night 
broadcast....the opening of 
the Mayfair was very gay with 
all the local lights turning out 
....in general, gowns seemed 
less elaborate than last year 
....very few Hollywood lumi- 
naries....Irene Dunne, Alex- 
ander Kirkland, Jimmie Creel- 
man, Marian Nixon, Colleen 
Moore danced to Al Goodman's 
music....the memorable penny 
throwing incident was just a 


year ago; no informal en- 
tertainment at this season's 
opening. 











getting a telephone tip—it’s her 
running line: ‘Have you got a cig- 
aret?’ That is sheer vicious slander. 

Pictures in their fantasy may pre- 
sent sobbies in any light they 
please, but when they have them 
bumming cigarets...They may pro- 
mote a lot of things, those gals, but 
they do have honor about one thing 
—their smokes. They’re so zealous 
about it they cram their bags with 
flat tins of fifties rather than be 
caught without. They’re forever 
supplying, matches even—so who is 
there so craven as would say a sob- 
bie asked HIM for a cigaret? And 
asked him for one as her share to- 
ward the start of a beautiful friend- 
ship? 





Marriage and Marcels 


People may think they know 
every facet of the only-a-bird-in-a- 
gilded-cage situation, but ‘Walls of 
Gold’ has something up its sleeve 
that’s going to shatter their smug- 
ness fos fair. Did they ever stop 
to think about what happens to a 
girl’s coiffure when she exchanges 
her freedom for a life of luxury as 
some rich old gentleman’s bride? 
Sally Eilers has them there all right, 
all right. 

There’s nothing so aged but that 
it can be revived by a new twist; 
Miss Eilers has taken the hairdress 
angle. It’s occurred to her that rich 
old gent’s brides have to do some- 
thing with their idleness, and she’s 
figured it out, and goes ahead on 
the premise, that they pass the time 
devising for themselves. strange, 
new, different coiffures. 

While she was an incredibly suc- 
cessful young business woman, Miss 
Eilers was happy and content in a 
conventional marcelled bob, match- 
ing in restfulness and calm her un- 
obtrusive tailored clothes. But no 
sooner did she enter upon her love- 
less marriage than she began to 
crack out with a startling series of 
haircombs, each more complex, 
more studied, more disturbing than 
the last. Bangs every which way, 
straight across her forehead, shad- 
irg only one eye, plastered firmly as 
far as her eyebrows. Center parts, 
side parts, diagonal parts. Curls 
massed on the top of her head, 
swept high at one side, snuggling 
determinedly around the nape of her 
neck. The lush jumble of her poor 
little rich girl costumes, while bi- 
zarre and detailed to the hilt if 
never truly elegant, pale into mono- 
tone background, topped by such 
spectacular ;tunts with her hair. 

‘Walls of Gold’ adds, with Miss 
Eilers’ help, a new warning against 


Among the Women 


By THE SKIRT 





The Best Dressed Woman of the Weck: 
GRACE MENKEN 


(At the 


M: 


ivfair Club) 





| puffs forming sleeves. 





about the city editor's desk accord- Rochelle Hudson, who doesn’t trifl« 


ing to the best picture ‘newspaper- 


Mostly Biue 


The Imperial theatre is 
‘Em Eat Cake’. It could be called 
in the Saturday night audience did. 


housing a rhapsody 
a lot of othe: 


is called ‘Let 
In fact, many 


in blue. It 
things. 


Lois Moran, who remains uninteresting on the stage, is in clothes of 


very bad model. Her first cloth of 


Throughout 


bronze is tight fitting with shoulder 


the rest of the show Miss Moran 


wears the inevitable blue in many different combinations, 


has received little 
Her first gown is a 
When Miss Worth 


A girl who 
standout here. 
fox shoulders. 
help. 
Vivian Barry, Mary Mathews, good 
frocks. 


Adhering to blue, the chorus dons mostly 
often with gray. 


bined with white and more 


notice 


is Grace Worth, but she is a 
closely fitted shiny white satin with 


gets her hair a better shade it will 


Before the show literally turns blue Alice Burrage, Grenna Sloan, 


looking girls, wear stunning evening 


sport outfits of blue com- 


Palace 


Clothes 


Allen and Kent, opening the Palace bill this week, reveal the girl in 


a white lace dancing frock very long. 
gled bolero form the top of this frock. 


shorts of white satin with a lace 
altho quite hefty does clever taps. 


trimmed at the neck line with brilliants. 


earrings and several bracelcts. 


Huge puffed sleeves ard a span- 
The skirt is discarded revealing 
ruffle. A mother is introduced and 
Her dress was of black georgette 
She showed large diamond 


Andre Renaud, the man with two pianos, has a well fitting dress suit, 


almost blue in hue, 


If Clara Barry doesn’t go on the orange juice diet—well, she should. 
Her green velvet, made with a cape edged i:. sable, seemed to accen- 
tuate the plumpness of the figure, but if Clara wasn't stout what would 


Mr. Whitledge do for comedy? 
crossfire of this well liked team. 


June, dancing with Jack Holland, wears a good looking outfit. 


But there are plenty of laughs in the 


The 


dress is of yellow chiffon edged with ruffled ruches of rose and coral. 


There is a touch of black. 
shades. 


A feathered boa is carried out in all these 
Mr. Holland, a good looking boy, wears a white linen suit in 


the popular military mess jacket manner. 





Music Hall’s Good Looking Show 


Radio City Music Hall has a picture this week called, ‘Aggie Appleby, 
In large print are the names of Charles Farrell and 


Maker of Men’. 


Wynne Gibson, and in smaller type, William Gargan and Zasu Pitts, 


Maybe we're wrong. 


Miss Gibson does a tough poor girl, but her nails are done in a dark 
shade, her hair the last word in a set, and her undies are of black lace, 


Several printed dresses are worn. 


The stage show is beautiful this week. 
‘After the Ball’. 
The revolving stage soon shows a ballroom 


with Nicholas Daks called 
meline with silver bodice. 


in full swing with the girls in salmon colored net silver edged. 
partners are in white tights and blue tops with matching boots. 


costuming draws applause. 


Helene Denizon does a number 
Miss Denizon is in white 


Their 
This 


Another item called ‘Babes on Parade’ has 24 girls as nurses in black 


frocks with long blue capes. 
—and very effective. 
maid’s outfit of the conventional 


Perambulators of every color and shape 
Natalie Bodansky goes the specialty in a nurse- 


grey. ‘The Hunt’ is also a lovely 


number but minutes too long. Taken from any hunt print the dressing 


is perfect. 
white riding breeches are all 
treadmills, is effective. 


The red coats, in England, they are called pink, and the 
lovely. 


And the finish, with horses on 


Still another number has the girls with bodies almost bare, but with 


trains of feathers, in a combination 


of red, blue and silver. Long gloves 


are red with high feathered head dresses. 





The Mayfair Screen Undresses 
The first nudist picture is showing at the Mayfair and Eddie Foy, Jr. 


is featured. 


Although a vine covered fence covers what must be cov- 
erede, it is not clever and certainly not funny. 


Vera Marhse is the girl 


and inasmuch as she wears no clothes there’s nothing to describe. 
The feature picture is called ‘Before Dawn’, a mystery and really good. 


Stuart Erwin is the boy and Dorothy Wilson the girl. 
a clairvoyant, wears several simple frocks. 


worn severely plain. 


Miss Wilson, as 
She retains her dark hair 





Vaudeville 


Camouflaged 


Lee Simonson’s dressing of ‘School For Husbands’, at the Empire, is 


an inspiration. June Walker, Joan 
able in the early century costumes; 


Carr and Flora Le Breton are ador- 
Miss LeBreton in a brown polonaise 


over a green and white striped petticoat; Miss Carr in red velvet over 
white, and Miss Walker in white with touches of blue makes an unfor- 


gettable picture. 


As presented here it all is really a glorified vaudeville show. Number 


follows number and all beautifully costumed. 


don’t do so badly, either, in their 


The men of the large cast 
flowing wigs and coats of brocade, 


A new Osgood Perkins, and what an actor, and Michael Bartlett sings 


better than ever. 





Drive-In 


(Continued from page 1) 


one smokes without offending 
others. Likewise, people chat and 
even partake of refreshments with- 
out disturbing those who like their 
pictures in silence. The idea vir- 
tually transforms an ordinary motor 
car into a private box. Whereas 
younger children are not permitted 
in Camden theatres in the evening 
and are frequently discouraged even 


when accompanied by parents or 
guardians, here the whole family is 
welcome. The aged and infirm also 


find the theatre a boon because they 
are not subjected to inconveniences 


marriage for money. Just try it,| such as getting up to let others 

and see if ever again your hair will} pass. 

fail in its own natural, becomipg, Theatre is in the open air. Ac- 

easy style. Beware, however, only | commodates 400 cars. There are 
| seven rows of inclined planes, in- 
| suring uninterrupted vision for the 

with such formalities, comes | occupant of the cars, regardless of 
jautos arriving or leaving their 


places in front aisles. Each aisle is 
50 feet deep. More than 36 feet off 
space is available for each car to 
come and go. The films are shown 
on a 60-foot screen, and the sound 
equipment, consisting of a new 
mechanism providing controlled di- 
rectional sound, is furnished by 
RCA-Victor Company, of Camden, 
The motorist in a car 500 feet away 
from the screen can not only see the 
picture but hear the sound at the 
same volume as those in the front 
row. 


Three shows each evening, at 8:30, 
10 and 11:30. No matinees. Busi- 
ness is falling off somewhat with 
the chilly evenings setting in, and 
the theatre will close over the win- 
ter. 








Drive-In theatre is the idea of 
Richard M. Hollingshead, Jr., in- 
ventor, of Riverside, N. J. Oper- 
ator of theatre is W. W. Smith of 
Camden, who owns a chain of auto 
service stations and operates the 


Central Airport swimming pool 
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Claire Luce will receive $25,000 a 
year under the terms of her separa- 
tion from Clifford Warren Smith. 

-ayment will be made from a trust 
fund from which Smith receives 
$80,000 annually. 

Commissioner of Licenses Levine 
passes the buck to Mayor O’Brien on 
the stage cleanup order. Says 
O’Brien told him he couldn't get ac- 
tion from previous commissioner. 


James Montgomery Flage's ‘Nervy 
Nat’ cartoon originals on display at 
the Winter Garden. Original of the 
character played by Joe Cook in 
‘Horses.’ 

Nedda Harrigan, daughter of Ned 
Harrigan (Harrigan and Hart) will 
be in ‘Thoroughbred’ along with 
Florence Reed, the daughter of Ro- 
land Reed, another favorite come- 
dian of those earlier days. 

Admiral Byrd's farewell radio 
broadcast interrupted when someone 
cut the wire from his room to the 
radio station. Down in Norfolk 
Tuesday (17). 

Sherling Oliver quits “‘Thorough- 
bred’ in rehearsal. 

Boston set for the breakin of the 
‘Follies.’ At the Shubert Oct. 30. 

Mary Duncan sued in N. Y. su- 
preme court by Morris Weinstein, of 
Beverly Hills, who alleges she owes 
$766 on a note. Service by publica- 
tion permitted. 

Jamaica distillers worried about 
the shu-tage of rum bottles and la- 
bels. Nct sufficient to meet the de- 
mand, so they're ordering, 

N. Y. state dancing teachers han- 
kering for an NRA code. Ballroom 
dancing. 

Rudy Vallee took his nose to the 
hospital for Joint Diseases for minor 
repairs last week. Doc's found 
nothing serious. 

Gov't looking for whisky tasting 
experts, but find none qualified, Old 
timers all out of practice. Needed 
to tab distillers. 

Leon Gordon wrote a new ending 
for ‘Undesirable Lady.’ Put into 
use last Monday (16). 

Charge of arson lodged against 
Evelyn Gosnell, former actress, at 
Port Washington, N. Y., fails. Al- 
leged she paid incendiaries to fire 
her own home, but nothing to sup- 
port the allegation. Grand jury dis- 
missed case. 

Mrs. Irving Berlin goes into poli- 
tics to support Nathan Strauss. 

Society of American Magicians 
again agitating for a permanent 
magic theatre in New York. Tried 
before but without success. Nearest 
approach was long magic runs of 
De Kolta at the old Eden Musee. 


Mrs. Frieda Mandell suing Irwin 
Kaye, race tipster, for alienation of 
her husband’s affections. She al- 
leges that in spite of her protests 
Kaye continued to give Mandell 
winning tips, and that he used the 
money on other women. 


Carnegie Hall opens a buffet for 
the patrons back of three tiers. 
Same concessionnaire operates the 
Met. op. buffet. 


Rodeo performers agitating a 
code to ensure payoff at small 
meets. About 2,500 riders and other 
performers. 


Jascha Heifetz will go to Russia 
for a tour in April at the invitation 
of the Soviet authorities. 


Mrs. Pat Campbell goes to Mont- 
clair, N. J., for a week in stock. 
Cissie Loftus also along to help 
play in ‘A Party.’ 

Fine of $500 slapped on Lyceum 
theatre by Brady committee for al- 
leged laxity in ticket distribution 
revoked by Deputy Sol Rosenblatt, 
who says committee exceeded its 
authority. 

Dennis King gets the American 
rights to ‘Richard of Bordeau,’ but 
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won't try it out until he has ended 
his London run in ‘The Command 
Performance.’ 

Jimmy Donohue, Woolworth heir, 
had permission to go on the stage 
if he didn’t use his own name or 
get found out with the alias. Dis- 
covered in cast of ‘Hot and Both- 
ered,’ but maybe the press agent 
ean talk Mrs. Donohue into letting 
Jimmy keep on. 

Three Little Pigs now on the toy 
counters as toys for babies. 

Elmer Rice goes lyceum. Will 
lecture instead of produce this year. 
Ethel Shutta wails to the cops 
that someone got her jewel case 
with $1,500 worth of rocks. Missed 
it at the Stork club, but doesn't say 
she lost it there. 

Divorce mill in N. Y. grinds one 
for Meredith Howard, of sister team, 
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who sluffs A. T. Spurlock, footballer, 
and Kitty O’Dare, showgirl, who 
does not have to love, honor and 
obey Michael Autuori any longer. 
Former told the court Spurlock 
would not go through with a relig- 
ious ceremony following a _ civic 
hitch. Miss O’Dare blamed it on a 
blonde. 

Equity permits Oliver Wakefield 
to go into ‘Follies. Had held he 
was ineligible as not specially im- 
ported. Rocky Twins get thumbs 
down on their appeal. 

Harriet Hilliard asking annulment 
of her marriage to Roy Sedley, 
claiming a prior divorce did not 
grant him the right to remarry. 
Also objected that he told the wrong 
gags to the wrong people at the 
wrong time. She’s with Ozzie Nel- 
son’s band. 

Brooklyn piano concern giving 
away used instruments. Taken in 
trade and free for the asking. They 
need the room. 

Jennie Goldstein, whv recently 
closed at the Prospect theatre, 
Bronx, plans to try a B’way the- 
atre with ‘The Nayder.’ Explains 
it will be easier for patrons from 
the east side and Brooklyn. Play 
still in Yiddish, but that’s been 
done before. 


Laurence 
Loves Me 
Weatherly. 
Cornelia Otis Skinner’s picture 
now in the Empire theatre lobby 
gallery. In oils, by Wayman Adams. 
Mary McCormick tells reporters 
she hopes Prince Serge Mdivani 
marries again because then she'll 
feel she’s ‘not the only sucker in 
the world.’ 

Govt. considering going after re- 
peal liquor ads. Still illegal to ad- 
vertise hard stuff. May prosecute 
or merely issue stop order. 
Philadelphia judge sentenced an 
offender to write ‘sobriety’ 1,000 
times a day for the next year. Man 
doesn’t know how to write, so an 
asst. dist. atty. will teach him. 
Group of Hindu dancers arrived 
in town Thursday (19) and opened 
at Carnegie Hall Saturday (21). 
Newark officials told ‘3 and 1’ 
east to put on more clothes and 
drop the profanity. 

Guthrie McClintic announces that 
‘Jezebel’ will be presented Dec. 12 
with Tallulah Bankhead. 

Margaret Neville, former show 
girl, sailing for China to marry 
Horace R. B. Allen. Divorced from 
Jack Neville about three years ago. 


N. Y. ‘Sun’ starts a department 
about wines and liquors. For the 
general education of the younger 
generation. 

Finding vaude cold, Jessie Cos- 
tello announces a plan to become a 
revivalist following her contact 
with Sister Aimee in Boston. 

Stanley Lawton, who has three 
B’way picture theatres, heads a 
group of theatre owners in Greater 
N. Y. to stamp out racketeering, 
chiefly through fake unions. 

Rufus King, who helped out on 
‘Murder at the Vanities,’ now mak- 
ing a novelization. 

Dorothy Gish back from Paris 
with her hair bobbed. 

Barbara Stanwyck in hosp due to 
overwork. 

Leo Reisman flames plenty when 
Columbia university glee club in- 
vites him to bid on their dance, 
mentioning an audition. 

William Casel, cameraman with 
the Walter Huston picture on loca- 
tion in Washington, crushed to 
death Friday (20) when a team of 
six artillery horses and the caisson 
went over him. Was taking a 
head-on, with the charge splitting, 
but a horse stumbled in front of 
the camera. 

Carmela Ponselle announced to 
friends she’s going to marry a busi- 
ness man, but won't tell his name. 
Says he’s the pick of three appli- 
cants. 

Helen Brandt, of the Great Les- 
ter Co., fell 15 feet down the cel- 
larway of a Herkimer, N. Y., the- 
atre, suffering cuts, broken ribs and 
internal injuries. 

Songwriting intrudes on politics. 


Schwab staging ‘She 
Not’ for Wiman & 
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ws From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news itens; each has been rewritten from a daily paper. 


Chas. J. Sinning, who wrote a cam- 
paign song for George U. Harvey 
four years ago, denies him right to 
use the ditty in this election be- 
cause he isn’t the man he used to 
be, the composer thinks. 

Bronxville police announce that 
after tomorrow (Wed.) tickets will 
be given commuters who take so 
long to kiss their “wives good-bye 
they stall traffic. Complained they 
prevent others from catching their 
trains, 

Bide Dudley a grandpa. His 16- 
year-old daughter, Mrs. Theo Kur- 
rus, mother of a boy. 

Elissa Landi under Columbia ban- 
ner will go right to work. 

Belasco & Curran have bought the 
Coast rights to ‘Sailor Beware’ and 
will open it at the Mayan, Los An- 
geles, within a month. 

Stanley W. Lawton, operating the 
Cohan and Broadway theatres, adds 
the Gaiety. 

Gerald Griffin again heads the 
Cathojic Actors Guild. His third 
term. 

U. S. signed the educational film 
pact or League of Nations at Ge- 
neva Oct. 20. Designed to facilitate 
distribution of educational films. 
‘Murder at the Vanities’ hops 
from the New Amsterdam to the 
Majestic Nov. 6 to make room for 
‘Gowns by Roberta.’ 

Roland G. Edwards will stage the 
shows for Irving Salkow at the Ma- 
jestic, Brooklyn. He's also with the 
Montclair (N. J.) players. 

Herman B. Lederer, husband of 
Isabel Leighton, actress-author, 
took his life by hanging Friday (20) 
in New York. 

Alleged bandit was caught in the 
lobby of the Capitol theatre Friday 
(21) after a chase from a dentist’s 


office. Two in the chase, but one 
escaped. 
Joel McCrea and Frances Dee 


achieved that hitch Friday night. 
No witnesses along, so the dominie 
called in the neighbors. Rye, N. Y., 
with Greenwich for the honeymoon. 
Guild parts with its option on 
“Winesburg, Ohio.’ Had it in the 
safe two years. 

Don Marquis has done a play on 
the later years of Henry VIII. Not 
titled. Arthur Hopkins thinking it 


Coast 


Lyle Talbot, injured in an auto 
accident, has returned home from 
hospital, 


Mrs. Marguerite Daggett, ex- 
actress, granted divorce from John 
S. Daggett, known in radio as 
‘Uncle John.’ 


Nina Wilcox Putnam, writer, sued 
by her attorney, David Tannebaum, 
for $150 allegedly due for services. 

John Halliday and his wife, 
Eleanor Griffith, have returned to 
Hollywood after two months’ tour 
of China. 

William S. ‘Bill’ Hart is conval- 
escing at his Newhall, Calif., home. 

Peggy Terry Slattery, Eleanor 
Loretta Bourgette, Laura Lois Jan- 
uary, Dean Benton and James Reg- 
inald Scott, members of Universal's 
junior stock company, have had 
their contracts with the studio ap- 
— by Judge Hartley Shaw in 
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Joseph Brunton, sec to Travis 

Banton, Par fashion designer, robbed 
and kicked out of his auto in Holly- 
wood by a stranger he had given a 
ride. ; 
Erskine McCleod, Hollywood ar- 
tist, turned a water hose on a fire 
in his attic. Water hit an uncov- 
ered electric wire and the shock 
knocked the props from under Mc- 
Leod. Okayed at the hospital. 

Wallace Beery arrived in Holly- 
wood in a plane piloted by Paul 
Mantz, a friend, who picked up the 
actor in Santa Fe, N. Mex., when 
Beery’s ship did a ground loop. 

Bight affidavits, two signed by 
Dorothy Granger and Julie Carter, 
actresses, asserting that Alfred C. 
Read claimed he was single, have 
been filed in L. A. Superior Court 
by Claire Windsor in an effort to 
have a $75,000 judgment received 
by Read's wife set aside. 

Pleading guilty to stealing letters 
from lock boxes in a Hollywood post 
office, Louis Almant, 35, mag writer, 
was sentenced to 18 months in Mc- 
Neil island prison by Federal Judge 
W. P. James. 

Helen McFarland, vaude player, 
had her marriage to Clifford C. 
Campbell annulled in the L. A. Su- 
perior court. 

Score of witnesses appear before 
grand jury in L. A. in the probe of 
the death of Tosca Izabel, wife of 
Raoul Roulien, actor, killed by a car 
driven by John Huston, son of Wal- 
ter Huston, actor. 

Plans for marriage of Mrs. Hazel 
Chaney, widow of Lon Chaney, and 
John Jeshke, the actor’s former 
make-up man, have been abandoned 
at least temporarily because of Mrs, 
Chaney’s serious illness. 





David Hutton has returned to 
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away from Angelus temple in L. A. 


ceived a divorce in San Diego, Calif., 


by Charles N. Miller and Jack Dyer, 
actor, in the lL. A. Superior court 
for $10,450 as a result of an auto 
accident. 


picion of burglary, Thomas Richards, 
ex-hubby of Glenda Farrell, actress, 
was arrested in Hollywood, 


$100,000 damages from Hal Roach 
Studios, Inc., for the loss of a hand, 
Aug. 4, 1932. 


company assertedly staged a battle 
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L. A. asserting he is determined to 
divorce Aimee Semple McPherson. 


A celebration for the 2ist birth- 
day of radio broadcasting, said to 
have originated in L. A. Dec. 21, 
1912, is planned by William A. Prole, 
back of early experiments. 

Buster Keaton, comedian, has 
taken steps in Ventura, Calif., for 
his second marriage to Mrs, Mae 
Scrivens Hawley, his former nurse, 
whom he wed at Ensenada, Mex., 
before his divorce from Mrs. Natalie 
Talmadge Keaton had become final. 

Joseph M. Schenck, prez of 20th 
Cent., is negotiating for the pur- 
chase for that outfit of a controlling 
interest in the UA Studio Corp., 
which operates the studio under that 
name. 

Complaint charging Alfred C. 
Read, Jr., Oakland broker, with the 
theft of $11 was signed by Claire 
Windsor, actress, and recent defend- 
ant in a heart-balm suit brought by 
Read's wife. 

Ann Dvorak, screen. actress, 
struck on the ankle by a rattlesnake» 
while on location near Calabasas, 
Calif. 

Doris Hill, film player, and her 
husband, George Derrick, will take 
trouble to divorce court, she says. 

Fire destroyed a sound set at 
Metro in Culver City for an esti- 
mated loss of $60,000. 

Hal Roberts, organizer of the 
10th Olympic band, brings an or- 
chestra to Rainbow Gardens, dance- 
eatery in L. A. 

Dave Hutton has taken his piano 

Mona Rico, screen actress, re- 
from James Crofton, sportsman, five 
minutes after complaint was filed. 

Maurice Chevalier is being sued 


Penniless and charged with sus- 


George Alexander, 14, is seeking 


Youth said he picked 
up a bomb in a field where the film 


scene some time before. 

Asserting he was ‘fighting a man 
that slandered a policeman’ failed 
to prevent Lloyd Hamilton, screen 
comedian, from being sent to jail 
one day on a charge of intoxication 
in Hollywood. 

Lawrence Tibbett, who cut his 
foot on a spur during a performance 
of ‘Emperor Jones’ at the L. A. 
Shrine auditorium, was given serum 
to prevent lockjaw. Singer can- 
celed further engagements, 

L. A. grand jury dropped its in- 
vestigation into the traffic death of 
Tosca Izabel Roulien, killed by an 
auto driven by John Huston, screen 
writer, and son of Walter Huston, 
pic star. 

James W. D. Seymour, pic super- 
visor and associate producer at 
Warners, granted default divorce 
from Josephine Paine Seymour by 
Judge Thomas P. White in the L. A. 
Superior court. 

Countess Liguoro, film actress and 
pianist, announced in Hollywood 
she’d seek a Mexican divorce from 
Count Wladimiro de Liguoro, Italian 
director and producer of pix. 

L. A. city council has sent the 
police commission a request to re- 
voke all tango permits. 

Eva M. Corson, N. Y. actress, 
known as Eva Farrell, has filed suit 
for divorce from Lester A. Corson, 
of Hollywood, in Reno. Nev. 

A new $100,000 theatre to be con- 
structed in Santa Monica by Fred 
A. Miller, builder and ex-owner of 
the Carthay Circle in L. A. 

Will Rogers spent two days in 
Fort Worth, Tex., aiding in dedica- 
tion of new southern division head- 
quarters of the American Airways, 
and the opening of Arlington Downs 


race track. 
Mid-West 


Chester J. Gibson, 55, business 
agent for the Scenic Artists Union, 
local 350, Chicago, shot and seri- 
ously wounded himself. Told police 
he was suffering from ill-health but 
shooting accidental. 

Elinor Benninger, the ‘Venus’ of 
Tony Sarg’s on-the-half-shell peep 
show at the Fair, fined $25 on 
charges of indecent exposure. 

Adelbert ‘Dell’ Coon, orchestra 
leader, was sued for divorce last 
week by Mrs. Florence Patricia 
Pursley Coon, former actress. Bill 
alleged cruelty. Married May, 1931; 
separated last Sept. 18. 

Harlan Ware, press agent, play- 
wright and vice-president of the 
Sherman hotel, was last week di- 
vorced by Mrs. Virginia Hickman 
hg ag charges of cruelty. Married 
n 1924, 














Society of American Magicians 


edy, by Thomas Emoed. 


had a convention in Chicago last 
week. About 8% of conveners were 
professional; rest were amateurs. 

Hotels report pickup due to ex- 
tension of World’s Fair until 
Nov. 13. 

Parisian Life Class in the loop 
raided by coppers. Model Diane 
Joffre and others arrested with her, 
granted continuances until Oct. 28, 

Eleanor Jones, who does a bead 
dance under the name of ‘Little 


Egypt’ at the Fair, was freed on 
indecent exposure charges last 
week. Rosita Carmen, cafe fan 


dancer, socked $25 on same charges. 

Work started last week on the 
dismantling of the World’s Fair 
miniature railroad through Grant 
Park. 

Art Institute last Sunday (15) 
played to a record high of 20,813 
people, with the total since the Fair 
at 1,300,000. 


BALLERINA 


(Continued from page 54) 


at least one noted theatrical physi- 
cian took a look at it and refused 
to accept the task. Lady Eleanor 
Smith, it is said, confided to friends 
the dramatization was far from 
satisfactory to her. 

When presented at the Gaiety, the 
advance reports were seen to have 
considerable basis. 

Heroine is a girl who starts in a 
circus as assistant to a juggler and 





eventually becomes a famous dancer, 


By utilizing a revolving stage and 


20 scenes with a beautiful ballet and 


period costumes, she is seen in 
various stages of her’ career, 
Frances Doble essays this role, and 
the consensus of opinion is she is 
not equal to the demands put upon 


her. 


A generally adequate cast and 
artistic production, but the fault 
seems to be in the ponderous 
adaptation. 


LYSISTRATA 


Budapest, Oct. 1. 


New version of Aristophanes’ Greek com- 
Music by Michael 
Nador, staged and produced by Arthur 
Bardos at the Belvarosi theatre, Budapest, 
Sept. 23, 1933. In the cast: Ilona Titkos, 
Ida Turay, Ilona Dajbukat, George Nagy, 
Endre Farkas, Rezso Harsanyi, etc. 





This naughty Greek classic has 
been readapted and revived so 
often that it seems difficult to have 
anything new to say about it. Yet 
the Balvarosi theatre production 
has contrived to stage a new and 
very effective ‘Lysistrata’ which re- 
sembles neither the famous Mau- 
rice Donnay version, nor the one 
played in New York last season, 
nor that used by Reinhardt some 
years ago. 

Emoed has stuck pretty closely 
to the original, ekeing out the ac- 
tion where it seemed too scant 
with portions from other comedies 
by Aristophanes, so that the plot 
is now well rounded and has @ 
personal story note which the orig- 
inal Greek comedy about the woe 
men’s war against war, lacked. 

Nador’s music has style and is 
catchy and pleasing. But the real 
author of the play is Arthur Bar- 
dos, producer-director, who ree 
created ‘Lysistrata’ as he did ‘Lieu- 
tenant Comma’ last year. He 
worked miracles of grouping, move- 
ment, lighting and color on a tiny 
stage. Adhering. strictly to the 
original, he still managed to turn 
out a production that is a pleasure 
to the senses and keeps one’s in- 
terest on edge. The girls and the 
dresses are beautiful, the entire 
production highly artistic—and not 
dull for a moment. 


IGERET FOELDJE 


(‘Land of Promise’) 
Budapest, Oct. 1. 


Comedy in three acts by Istvan Zagon, 
at the National theatre, Sept. 22, 1933. 
Cast: Gizi Bajor, Piroska Vaszary, Theo- 
dore Uray, Julius Gal, Pethe, Matany, etc. 





The sales girl at a music shop 
who is the heroine of this play is 
certainly related to ‘Church Mouse 
and similar good little poor girls 
who come into fame and fortune 
and marry their bosses, but this 
one has the benefit of a very novel 
and pleasing background, of a sense 
of humor and of a very amusing 
satirical slant. 

This girl makes her luck by com- 
posing an absurd song which, by 
the time it is hammered into the 
public and becomes a world hit, 
hasn't retained a note of a syllable 
of the words and music as she 
originally conceived them. The 
part which presents a song hit in 
the making is screamingly funny. 

Title refers to the doctrines of 4 
drunken old musical genius who 
figures in the play, and teaches 
Pety, the girl heroine, that she can 
always obtain everything and get 
her way if she promises the right 
things to the right people. It works, 
Pety makes a fortune, jilts the 
elderly producer who boosted her, 
and marries the manager of the 
shop. 

Humorous sidelight on the music 
publishing business and bright dia- 
log class Zagon’s comedy above the 
average. It will probably make its 
way abroad and on the screen. 
Gizi Bajor in the lead was delight- 
ful, 
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Night Club Reviews 








PARAMOUNT GRILL 
(Continued from page 46) 
floor, only the ringsiders would see 


t. 

But those in the rear opening 
night were not so fortunate with the 
rest of the show. Walter O'Keefe, 
who said he hadn’t played a cafe 
gince the old Barney Gallant days, 
seemed to forget that this is a big 
room, also that this is a cafe where 
they crave action and not a theatre 
where they'll sit patiently and wait 
for the point of a lengthy joke to 
arrive. A radio name now besides a 
theatre monologist, O’Keefe cur- 
rently extends his material coverage 
to politics, etc. He’s okay on the 
floor when brief, but he’s not brief 
often enough. 

Jean Sargent and Charles Carl- 
isle, singles, both from the air, and 
Lea and Stuart, modernistic dance 
team, complete the show. Miss 
Sargent, one of the east’s top ether 
songstresses, gives the Paramount 
additional name value for billing 
purposes, and a competent. single 
for the show. Opening night she 
made the mistake of omitting. the 
mike for her opening number, but 
grabbed one for the next pair and 
recovered. Previously Carlisle, who 
miked it all the way, was another 
hit. 

More singing comes from the 
Spitalny band, which carries about 
eight vocalists who don’t double on 
instruments. Among them is a so- 
prano who steps out on the floor 
during a band number for a Victor 
Herbert. Band carries its commer- 
eial air billing (Goldenrod) on the 
music stand banners. 

Hoffman girls, wearing tights for 
all their numbers, don't go in for 
nudity; one of the few, if not the 
only, downtown nite club line not 
stripping. But the Paramount 
makes a half-way compromise by 
planting three nudies on the stage 
in the background while the Hoff- 
mans are doing their stuff on the 
floor. 

Physically, the Paramount’s grill 
room is the most attractive looking 
downtown spot. It has never been a 
successful venture up to now, but 
this time its chances are much 
brighter. In the Hoffman girls and 
the Spitaliny band it has the nucleus 
for a high grade floor show. 

Room seats about 800. Present 
scale is a $2 supper before theatre 
and a $3 minimum check at night. 

Bige. 


EL CHICO, N.Y. 


New York, Oct. 20. 

This is a remarkable room in 
Greenwich Village, presided over by 
a dilletante cafe entrepeneur who 
seemingly delights in putting more 
into his establishment than he takes 
out. Only an o.o. of the decor and 
the presentation, plus the most ele- 
mentary mental arithmetic, will 
substantiate the reputation of the 
El! Chico’s impresario that he makes 
this cafe his hobby rather than a 
business enterprise. 

It’s an authentic counterpart of a 
eontinental cafe, with everything 
about it designed to woo leisure 
and restfulness. No quickie in- 
and-out, but so paced, including the 
show, as to keep a dinner party 
there for a couple or three hours, 
and not realize how much time has 
really transpired, 

It’s authentically Spanish in 
character. The show smacks of the 
McCoy Sevilla, although there is 
alsO a dash of Mexique and Cuban- 
ola, but it’s all in general conform- 
ity of course. The ABC Boys, named 
after the ABC political party in 
Cuba, sound more than a trio with 
their rumba stuff. They dish it 
out fast and effectively. Don Al- 
berto’s orchestra officiates for the 
general dansapation. 

Luis Ojeda, Orlando Ricalde, Ade- 
lina Duran, personality Espagnola, 
Antonieta Lorca and Ernesto Fanco 
are the versatile and oft-appearing 
artists who turn out a zippy type 
of variety revue. They break it up 
further in the evening with inter- 
mittent appearances in supplemen- 
tary numbers. : 

Clientele is too predominantly 
Castillian not to suggest that every- 
thing about El Chico must be de- 
cidedly faithful, else they’d not at- 
tract that type of native patronage. 

Couvert $1 and $1.50, no selling, 
with a cover-chargeless club dinner 
at $2 (Spanish) and $1.50 (Ameri- 
can), Abel. 


International Music Hall 


About two months ago this spot 
was opened as an experiment in 
new type nitery entertainment. It 
was rough, unpolished. It caused 
some little attention and was no- 
ticed as being a good idea worth de- 


veloping. Backers immediately 
closed it, called in carpenters, 
Painters, decorators and _ stagers, 


and here it is in bright, new clothes. 

Spot still has one bad fault. It’s 
too far from the ordinary routes and 
a bit too difficult to get to. There’s 
some real talent in the troupe, and 
it’s now well staged. Cast is head- 
ed by Boris Thomashefsky, Yiddish 
legit star, and Regina Zuckerberg, 
Yiddish legit’s greatest songbird. 





They're both polished and capable 


artists. There are also Heller and 
Hegedus, Hungarian song and 
dance team; A. Federovna, who 


sings in French sans the Russian 
accent excepted; Kola and Dunya, 
unusual dance team; Kounovskaya 
and Lopouhin, Russian song and 
dancers who with Miss Feodorovna 
were in the first ‘Chauve Souris’ 
seen in the U. S.; Florence Klug, 
Roumanian Yiddish comedy singer; 
Judy Davis, American blues singer, 
and Mme. Queen, about whom any 
guess is as credible as any other. 
Also a seven-piece band led by a 
Mogiloff which swings nicely from 
accompaniment to dancipation with 
sufficient hotcha for most. 


They all work separately and to- 
gether in various combinations for 
pretty good results. Quite a few 
numbers are staged with a view to 
novelty, and the whole goes for a 
pleasant hour or two of theatre. 
Three shows an evening, at nine, 
eleven and one, with a complete 
change of program each time. 


Hall has been nicely decorated in 
the same round the world motif, 
with panels representing various 
countries. One end of the large 
room has been cut off for a neat lit- 
tle stage effect, with steps leading 
onto the dance floor for mere room. 
There’s a fifty cent admission 
charge which does away with cou- 
verts or minimum clauses and food 
and drinks are pretty reasonably 
priced and not obligatory. It’s all 
pretty informal, pretty neat, pretty 
entertaining and a nice change of 
pace from usual nitery affairs. 


Show was staged by Milton Rob- 
erts; Harry Thomashefsky (son of 
Boris) is production manager; dec- 
orations by Sam Warshawsky and 
costumes by Melisande. Kau). 


DELMONICO’S, N.Y. 


A new nitery that blossoms just 
in time to get itself established 
for the arrival of repeal and a 
new deal for the operator of floor 
show spots. That should come 
early in December, giving this ad- 
dition to the town’s evening and 
early morn club list a good chance 
to swing into motion. 

Place is tastefully renovated and 
equipped with a circular bar. Seat- 
ing capacity good-sized. Floor show 
produced by Harry Kilby tops the 
average of the niteries not exact- 
ing high monetary tribute from 
customers. A dinner for $1.50, 
three shows nightly, but no cou- 
vert or minimum charges. 

Al Delmonico is the operator of 
this one. A relative of the Del- 
monicos which operated the swank 
restaurant on Fifth avenue prior to 
prohibition. Present Delmonico’s 
was formerly Will Oakland’s Ter- 
race. 

Val Vestoff, dancer, heads the 
company, which also includes two 
strong attractions in Jean Mona, 
dancer, and Sid Tomack, m.c. Lat- 
ter has been around vaude for 
some years, heading his own act, 
as half of the double, Tomack and 
Lane, and with ‘Flying Youth,’ a 
flash. ‘Tomack’s impressions in- 
clude Wynn, Harry Richman and 
George Givot, latter two very good, 
Wynn just fair. 

Miss Mona, a looker and a 
plenty hot dancer, was Miss Phy- 
sical Culture of 1929 in a contest 
put on by MacFadden, but could 
pass as Miss P. C. of 1933 just as 
well. She’s second only to Vestoff 
as a hit here. Latter’s clever and 
tricky dance routines should take 
him distances, 

Balance of the talent includes 
Sue Chrysler, scorching-hot blues 
singer; dance team of Carlo and 
Norma, who have several worth- 
while routines, including the go- 
rilla novelty; and a chorus of eye- 
pleasers that have the benefit of 
smart costumes. 

Pauline Tremaine, formerly at 
the Paramount Grill, heads the 
orchestra, members of which dou- 
ble as a trio for intimate enter- 
taining around the floor between 
shows and dancing. 

Leonard Harper, who put on the 
new Cotton Club show, staged this 
one for Kilby. Char. 


BIRTHS 


Mr. and Mrs. William Shaw, son, 
at the Benedict bospital, Hollywood, 








Oct. 9. Father fs a laboratory tech- 
nician at Metro. 

Mr. and Mrs. Frank Scully, 
daughter, Oct. 21, New York hos- 
oral, . TF. 

Mr. and Mrs. Jack Cummings, 


daughter, Oct. 22, in Los Angeles. 
Father is a Metro producer and 
nephew of Louis Mayer. 

Mr. and Mrs. Jonn W. Considine, 
Jr., daughter, in Los Angeles, Oct. 
22. Father is a Metro producer and 
son of John Considine, former head 
of the Sullivan-Considine circuit. 
Mother is a daughter of Alexander 
Pantanges. 

Mr. and Mrs. Robert Menches, 
daughter, Oct. 12, in Akron, where 
father is manager of the Liberty 
theatre. 


j ruling. 





~~New Business 


(Continued from page 41) 


ber placed by World Broadcasting 
System, New York, and the Thomp- 
son Koch Company, N. Y. WBT. 

Columbia Pictures Corporation 
12 100-word announcements during 
October, placed by the Biow Co., 
New York, WBT. 

B-C Remedy Co., five-minute sports 
review daily except Sunday for one 
year, placed by the Durham, North 
Carolina branch of the Harvey 
Massengale Co., Agency WBT. 

Benjamin Moore & Co., renews con- 
tract for 15-minute morning pro- 
grams, 13 additional broadcasts. Ac- 
count handled through Radio Sales, 
Inc., New York, WBT. 

Keeley Institute, 62 daily announce- 
ments, placed by Williamson & 
Thomas agency, Greensboro, N. C., 
WBT. 

Mantle Lamp Company, thirteen 
15-minute electrical transcriptions, 
once weekly, starting in November. 
Placed through Radio Sales, Inc., 
Chicago, WBT. 





FORT WAYNE 


French Lick Salts, Housewife's 
Hour Tues., Fri. Placed by McJun- 
kin Agency, Chicago, WOWO. 

Salfayne, 9.15 a.m., Tues., Thurs., 
and Sat. Placed by Douglas Hall 
Agency of Dayton, WOWO. 

Patterson-Fletcher store, daily an- 
nouncements, WOWO. 

Superior Coal Co., daily announce- 
ments, WOWO. 

Norwich Chemical Co., daily an- 
nouncements, WOWO, 





CINCINNATI 


Mantle Lamp Co. (Aladdin oil illu- 
minators), renewed for 26 weeks. 
Smilin’ Ed McConnell, one-man 
show. Programs Fri. night for 15 
mins. and half-hour on Sunday aft- 
ernoon, WLW. 


American Rolling Mills Co., Middle- 
town, O., returned to WLW for fifth 
season and extending to 16 other 
stations in NBC blue web to blurb 
its steel products. Frank Simon 
continues as director of 45-piece 
symphonic band. Bennett Chapple, 
v.p. of firm, in charge of publicity, 
takes part in programs with educa- 
tional talks for public view. Series 
styled Armco Ironmaster and aired 
on Friday nights from 10 to 10:30, 
starting Nov. 10. 

Fitzpatrick Bros., Inc., of Chicago, 
makers of Kitchen Klenzer, Friday 
morning from §$ to 9:15. Rhythm 
Jester. Limerick contest, with 
kitchen items as prizes. Account 
placed by Airway Sales Engineer 
Co., Chicago. WLW. 





LINCOLN 
Lincoln Memorial Park. Organ 
and quartet, 1-1:15 p.m., Sunday. 
Begins Nov. § and runs for one year. 
KFAB. 


Pazton & Gallagher, Butternut cof- 


fee; comedy dialog on Monday, 
Wednesday and Friday, 12:45-1. 
KFAB. 


Coryell & Son Oil, announcements, 
daily except Sunday. KFAB. 

Union Central Life, ‘Roses and 
Drums’ (CBS), Sunday, 4-4:30 p.m. 
Ad placed by Bob Edmiston, local 
representative of company, KFAB. 

Plymouth, ‘Elmer Yess’ (CBS), 
Tues., Thurs. and Sat., 10:15-10:30 
p.m. KFEAB. 





OMAHA, NEB. 

Nash Motor Co. Begins Nov. 7 for 
four weeks. One-minute transcrip- 
tions daily. WOW. 

Pathfinder Magazine. Month of 
November. Two-minute daily an- 
nouncements. WOW. 

Willard Tablets, patent medicine. 
Begins Oct. 30 for winter; 15-min- 
ute electrical transcriptions, thrice 
weekly. WOW. 

Plough, Inc., face powder, aspirin, 
penetro. Began Oct. 16 for 52 weeks. 
One-minute transcriptions § daily. 
wow. 

Coryell Co., gasoline. Fifteen sec- 
ond breaks six times weekly for five 
weeks, beginning Oct. 18. WOW. 





Code 90 % Set 





(Continued from page 7) 


ernment will wield the hammer de- 
pends upon how the _ business 
handles its own problems and diffi- 
culties. 


From a perspective realized since 
their return home codists who bat- 
tled in Washington are now of the 
opinion that the code means little 
except for those committees and the 
manner in which they function. 
Everything in the formula is di- 
rectly hooked up with grievance or 
zoning boards and these in turn are 
accountable to the Code Authority. 

That body is powerless to make 
decisions, According to an inter- 
pretation Monday (23), it can only 
hand up recommendations to the 
NRA which in turn does the actual 
How the committees con- 


Ahead of (32: 
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Western Money Back of Big Nitery 
After Repeal 

Perhaps the most elaborate of 
new night spots that will debut on 
Broadway with the advent of. pro- 
hibition repeal will be spotted op- 
posite the Winter Garden, just 
north of 50th street. Chicago night 
club interests will expend $150,000 
in decorating and remodeling the 
place. 

Location is that now occupied by 
a jewelry shop. Part of the store 
will be used for an entrance, the 
club to be on the second floor, with 
kitchen and offices on the third 
floor. Capacity will be 900. 


Chi Auditorium, 
Lobby Dancing, 
Folies Pattern 


Chicago, Oct. 23. 

Possibilities that the Auditorium, 
former Chicago Civie Opera spot, 
will go Folies Bergere shortly. Plans 
and negotiations now on between 
the Auditorium management and 
Harry Beatty, who is associated 
with the Hollywood-at-the-Fair 


exhibit. 

Figure to open on New Year's 
day, with the return of liquor as 
the big inducement. Dancing in the 
spacious marble floor lobby between 
acts. How far they will go on the 
strip art is being held up until the 
city fathers’ attitude is determined. 











O’Neal in Bail 

William O’Neal, radio tenor, 
whose motor car, which he was 
driving, struck and killed an un- 
known man early in the morning 
recently on Lafayette street, New 
York, was held last week under 
$1,500 bail on a technical charge of 
manslaughter. 

Case due for trial in about two 
weeks. 





MARRIAGES 


George Crawford, m.c., and 
Blanche Haverstock married June 
23, but announcement just made. 


Mary Alice Collins to Oliver 
Wakefield, English actor, Mt. Kisco, 
Oct. 19. 

Louisa Canada-Gilham, former 
vaude soprano, to Glen Eme, non- 
pro, in Springfield, IL, on Sept. 2. 
Will live in Fort Wayne, Ind. Mrs. 
Eme was formerly married to Art 
Gilham. 


Zora Lorry to Benno Prival, in 
Los Angeles, Oct. 15. Bride is a 
model and former film laboratory 
technician. Groom is an artist and 
brother of Lucian Prival, film actor. 


Mona Modini Wood to Richard 


Bonelli at Riverside, Cal., Oct. 18: 
Bonelli is a Metropolitan opera 
singer. Bride’s second trip to altar. 


Florence Lake te Jack Good, Chi- 
cago, Oct. 19. She is stage and 
screen player. Groom a dancer. 

Frances Dee to Joel McCrea, Rye, 
ms Ze Ue Bie 

Polly Moran, pictures, to Martin 
Malone, non-pro, Las Vegas, ™. M., 
Oct. 28. 

Kathryn Ray, musical comedy, to 
Martin M. de Algaza, Orange, N. J., 
Oct. 13. 

Elizabeth Holm and Freddy John- 
son married in Boston, Oct. 21. 
Groom is assistant manager Para- 
mount, New Haven. 





duct themselves, therefore, it is 
pointed out, will largely determine 
in the long run to just what extent 
the Government will be the dictator 
of filmdom, 

In major circles it was conceded 
that the code which the President 
;signs will probably be minus the 
| $10 000 penalty clause. This con- 
| dition of high salaries is being taken 
jcare of in other Presidential plans, 
‘as explained in another s ory. 





Garden’s Prospective $300,000 Gross 


Pinto 


The 
Garden may gross $300,000, accord- 


Bally Clicks 


rodeo at Madison Square 


ing to estimates based on the first 
week’s takings, which were $20,000 
ahead of last season’s initial week 


of cowboy competitions. Last fall’s 
rross was $260,000, which was prof- 
itable. Rodeo started Oct. 11 and 
winds up next Sunday (29), a period 
of 19 days. 

One of the best stunts that Broad- 
way has seen lately was witnessec 
last Wednesday (18) when the 
rodeo’s top hands and cowgirls 
mounted on pintos paraded in full 
revalia through Times Square led 
by the cowboy band. 

The object was a visit to the Cap- 
itol theatre, where John L. Fogarty, 
who was raised on a Montana 
ranch, was tenoring. <A western 
picket line of 75 pintos was formed 
along the Broadway block between 
60th and 51st streets, grooms guard- 
ing the horses. Stunt was pulled 
by James F. Gillespie, who is Fo- 
garty’s manager. Newsreels passed 
up the scene, as did the dailies. 

The rodeo, under the direction of 
Col. W. T. Johnson, will be staged 
in Boston next week. Tulsa, Okla- 
hema, will follow and the outfit will 
disband. 

Last season 38,000 free tickets 
were distributed. Of that total 
about 5,000 were for the press, the 
balance going out from the man- 
agement. For the current perform- 
ances the number of gratis admis- 
sions will be about two-thirds less. 


HIGH IN RODEO SCORE - 
DESPITE BROKEN BONES 


There were a dozen casualties. 
last week during the rodeo com- 
petitions at Madison Square Gar- 
den, mostly minor, but in three in- 
stances there were bone fractures. 
Peggy Long of Batteford, Saska- 
toon, sustained a broken ankle. 
Ralph Bennett of Plains, Texas, 
broke a thumb. Blackie Russell of 
Granby, Col., has a broken shoulder 
blade. 

Russell was injured during the 
steer bull-dogging heat on the 
opening night, but the fracture 
was not discovered for several 
days. He still remains in the 
event. Remarkable in light of his 
condition is his record In the bull- 
dogging competition. Russell has 
been in the money seven times, 
winning the event five times, 











U.S. GETS GOLF CLUB 


Rancho in Los Angeles Given for 
Delinquent Taxes 








Hollywood, Oct. 23, 

Deeding the Rancho Golf club 
over to the U. S. government in 
settlement of two income tax suits 
against it and S. W. Strauss & 
Co., its owners, marks the passing 
of one of the best-known outdoor 
hangouts for picture folk. Spot is 
next to Hillcrest and California 
country clubs and across from the 
Fox Movietone lot and counted 
many film prominents among its 
members for the last 12 years, 

Ambassador hotel was tied in on 
the course through its Strauss af- 
filiation and hostelry guests had 
playing privileges. 


That Broadway Midway 


Broadway is more completely 
gone midway than ever before. 














A flock of sandwicheries which 
aren’t far removed ‘rom the Max’s 





Busy Bee type of pop-priced vit- 
tles and beer have been added in 
anticipation of repéal. More ornate, 
but the same idea of stand-against- 
the-bar sandwichery. 





KINGS BRINGS $8,000,000 


Kings beer, quartered in Brooke 
lyn, has changed hands. The plant 
and all that goes with it is reported 
to have been sold for $8,000,000 in 
cash plus $1,000,000 in stock which 
must be taken up within 14 months. 
Owners said to have turned down 
an offer of $6,000,000 from the White 
Rock people several months ago. 

There were six partners in the 





Kings outfit. 
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Broadway 





Harry Gribbon coming east for 
vaude. 

Alex Yokel p.a. for Casino de 
Paree 

Eddie Bruce doing some Warner 
shorts. 

S. L. (Roxy) Rothafel over his 


larnygitis attack. 

Al Wilkie back at his Par desk as 
publicity director. 

Larry Boyd abed in Chicago with 
day and night nurse. 

Lester Cowan back to the Coast 
after the code confabs. 

With front tooth yanked Doc 
Treinus’ dates all upset. 

The Larry Myers now residential- 
izing on the fash east side. 

John Wright dines with the poli- 
ticians at a 48th street club. 

Bill Vallee going for that fresh 
gardenia every morning thing. 

Harry Puck back in town after 
long run at Chicago’s Opera club. 

Goldie Flynn back on Broadway 
after a season of stock in the south. 

Nemo, stooge to a stooge, walked 
out on Dave Chasen. Turned bar- 


keep. 

Terry Turner back from Detroit 
and wants to stay in old New York 
town. 

George Gerhard okay now after 
final treatment for his tonsil 
troubles, 

Billy Mishkin representing Mich- 
elson, Ltd., the London liquor firm 


over here. 

Joe Cook, Jr., who is called Jojo, 
is assistant stage manager for ‘Hot 
and Bothered.’ 

Bill Levenson of 
an infected foot after being 
zontal for months. 

Sam Dembow made a hurried trip 
to Buffalo to confer with Mike Shea 
on operating matters. 

Gail Barrington, Staten Island 
looker, rehearsing for a new act 
that’s going on the air. 

Arthur Israel, Par attorney, walks 
to the altar in a couple weeks and 
honeymoons in Bermuda. 

Ed Scheuing’s Park Central quar- 
ters taken over by Paul Whiteman 
as office for Jack Lavin. 

Abe Lehr, Sam Goldwyn v.-p., 
back to the coast after his annual 
pow wow on distribution. 

* Dick Maney is p.a.’ing ‘Sailor Be- 
ware’ and Charlie Washburn ditto- 
ing for ‘Keeper of the Keys.’ 

Babette Christine, who sings at 
the Thorndyke Grill makes her legit 
debut in ‘Gowns by Roberta.’ 

Jimmy Gillespie and John Fogar- 
ty dined the Garden's rodeo band 
in cowboy regalia at the Tavern. 

Deep-voiced Abe Halle is manag- 
ing a Pittsburgh theatre for War- 
ners (he pronounces it Warriners). 

Roxyettes at the Music Hall are 
planning an old-fashioned Hallow- 
e’en gag, with each girl baking a 
cake. 

Jack Osterman now in the money 
—now phones Broadway pals from 
Hollywood at all hours just to say 
hello. 

Jack Kearns is touting an English 
slugger labeled ‘Jack The Unknown.’ 
Weighs 245 pou..ds, height six feet 
five, age 22. 

Max Haering of the Gotham is 
luncheon host each Tuesday to 
members of the British Common- 
wealth Club. 

Ruby Keeler, who tarried a couple 
of weeks after Al Jolson’s Coast 
departure to be with her family, is 
returning to Hollywood. 

Russ Moon and Jack Pegler won 
their spurs as hunters at Moon's 
Adirondack camp over the weekend 
and came back with a deer. 

Sammy Timberg left for the coast 
{n a hurry Saturday (21) at the 
summons of his brother, Herman, 
to do comedy stories and shorts. 

Washington code war armistice 
arrived too late for some of the 
codists. Doctors and nurses are 
still on the payroll with lawyers. 

Mabel Herriman, daughter of 
George H. Herriman, creator of 
‘Krazy Kat’ cartoons, is in New 
York on her first visit since child- 
hood. 

Francis Albertina thinks 
the playboy-pugilist Maxie 
bloom out of bed at 9.30 
news. Maxie fights Mickey 
at the Garden Nov. 3. 

Boston college contingent head- 
quartered at the Victoria hotel for 
Saturday’s Fordham game_ gave 
Broadway that Lindy appearance 
with showering ex-telephone books. 

Anybody who'd get a kick out of 
it may now view Irene Castle's 
dancing shoes. Ruby Keeler’s ‘Show 
Girl’ slippers, Marilyn Miller’s blue 
satin pumps at Saks 5th Ave.’s ex- 
hibition of shoes that have made 
history. 

Broadway legit premieres now a 
la the Hollywood idea with snap- 
shots of celebs in the house. Also 
the star-gazers line up and block 
traffic like on the coast, with the 
cops encountering new added wor- 
ries at openings. 

Archie Mayo’s dad bett*r. Warner 
director came east because of his 
pere’s illness. B stays around 
New York for a couple of weeks’ 
vacash. Mayo has acquired a five- 
acre ranch in San Fernando valley, 
near L. A., as a retreat. 

The Frank Scullys both checked 
into the N. Y. hosp, and on the same 
day, Saturday, Frank became a 
father for the second time—this 
time a daughter, their Skippy is on 
loan with his grandparents cur- 

rently in Norway—and also had his 
tensils removed. 


Leblang’s beat 
hori- 


getting 
Rosen- 
a.m. is 
Walker 


St. Louis 


Variety club organized here 

Christy Wilbert nursing a twisted 
ankle. 

Charles Perry new manager at the 
St. Louis. 

Al Roth organizing 100-piece kid- 
die orchestra. 

Johnny Baker, local 
manager of Missouri. 

Milt Harris back from flying trip 
to Chicago and the fair. 

F. Cowles Strickland new 
tor of Little Theatre here. 

First time in Grand Central his- 


boy, new 


direc- 


tory, usherettes replaced by boys. 
Dick Ware in his tenth week as 
m. c. at Mounds Country Club, nite 
spot. 
Marie Sands, fan dancer, held 
over for second week at Ambas- 
sador. 


Jules Karty to New York to con- 
fer with Shubert executives about 
policy for Shubert-Rialto theatre. 

First legit booking is Ina Claire 
in ‘Biography’ for the American 


Nov. 7. Several other shows in 
sight. 

Midtown-Empress and World 
(formerly Liberty) theatres, both 


ex legits, reopened as film houses 
former with double bills and latter 
for solos. 

George Tyson, Christy Wilbert and 
Ken Coftman spent the week-end in 
Pittsburgh visiting old friends and 
attending annual banquet of Va- 
riety club there. 

Paul Beisman, manager of town’s 
sole legit theatre still trying to be 
legit, is confident of having some- 
thing to offer later on but so far 
has no definite bookings. 

Looks like St. Louis will be with- 
out stock this winter. Arthur Casey 
hasn’t been heard from since he 
departed several weeks ago to try 
to get additional backing. 

Larry Nolan Players begin en- 
gagement of ten-twent-thirt stock 
at the World theatre. Nolan is chief 
comedian as well as producer. His 
company includes Madlin Lambert, 
Bradley Mitchell, Elinor McCracken, 
Harold Murphy, Louise Allen, Aus- 
tin Rush, Gladys Adams, Norman 
Mackland and Carvey Bridgeman. 


~ Montreal 


Vie Brault putting over Canadian 
opera company. 

Chris Ellis telling Electrical Club 
all about radio. 

Allan M. Irwin booked for world 
cruise in January. 

George Rotsky has tropical fish 








exhibition at Palace. 

Eric North directing Montreal 
Theatre League season. 

Sandy McGill lands’_ bouncing 


eight-pounder—boy, not fish. 
Piccadilly cabaret and ether hold- 
ing Billy Eckstein down these days. 
Geney Tie follows Nan Blak- 
stone’s 10-week floor show at Chez 
Maurice. 

Jim McDonagh dusting off the old 
fountain pen for season’s hockey 
skirmish. 

Katherin Standing, daughter Sir 
Guy, signed to play season with 
Montreal Theatre League. 

Corey Thomson holds Montreal 
radio record with 23 different 
broadcasting programs weekly. 

Six different announcers engaged 
to handle local hockey broadcasts 
this season, starting November 11. 
Thomas Dowden Hardy, son of 
authentic baronet, beats it back to 
oO. C. after three weeks program 
producing. 


Pittsburgh | 


By Hal Cohen 





Morty 
pounds, 

Gilda Gray’s engagement at Plaza 
cafe fell through at last minute, 

Earl Wysong, tenor in vaude at 
Pitt this week, is a home-town boy. 

‘Pat’ Maloney, daughter of the 
Metro exchange head, now a school 
marm. 

Al Spink, ahead of ‘Music in Air,’ 
and Donn Wermuth, WB p.a., remi- 
niscing. 

Bobby Gordon, Pittsburgh young- 
ster, cast for Universal's ‘Counsel- 
lor-at-Law’. 

Harry Tracy, former treasurer at 
Pitt, in the agency business with 
Jim McGrath, 

Variety club’s masseur, Emil Jen- 
sen, back on the job after summer- 
ing at Saratoga Springs. 

Ned Holmes, once story editor for 
Fox, in town beating drums for 
ywuild’s ‘Mary of Scotland’. 

Jules Levy, head of WB's real es- 
tate department, in town on one of 
his frequent business trips. 

Karl Krug of UA publicity de- 
partment (New York) in town fora 
flying visit with his family. 

Al Barnett, U’s exchange man- 
ager, down with pneumonia, but 
showing some improvement. 
Shirley Booth, last with Ed Vail’s 
Players at Pitt, landed a Broadway 
lead with Tom Powers in ‘Haywire’. 


Henderson up to. 212 





Dick Powell and Joe E. Brown 


were supposed to fly here from the 
Coast for Variety club banquet, but 
didn't. 

Maude Hilton always keeps her 
teeth waiting until she comes to 
Pittsburgh. She has a friend who's 
a dentist here, 

Bunny Liberman, Harry Kal- 
mine's 16-year-old brother-in-law, 
second string fullback for the Mt. 
Lebanon H. S. team. 

Herb Jenners of Metro exchange 
crashed the Navy bench at Pitt- 
Navy game with his MGM newsreel 
pass and boys are now calling him 
‘Admiral’, 

About 30 at John Maloney’s birth- 
day dinner, with honor guest refus- 
ing to divulge his age, and Jimmy 
Balmer going on another of his 
poetry jags. 

Warner managers gave Harry 
Kalmine testimonial dinner and 
Gladstone bag on first anniversary 
of appointment to Pittsburgh zone 
managership. 

Fred Kury of city staff named 
Washington correspondent of Pitts- 
burgh ‘Press’ to succeed Leo Sack, 
recently appointed to an atmbassa- 
dorship by administration. 





Paris 





Beth Berry on way home. 

Sammy Pierce with Paramount, 

Rudolph Friml in from Shanghai. 

Ira Nelson Morris back from 
Rome. 

Warrington Dawson concerting in 
Versailles, 

Arnold Pressburger here with frau 
from U. S. 

Palace moniker 
night to Alcazar. 

Earl Leslie here cooking show for 
Rome and London. 

Charlie Gordon dashing in and out 
pushing two Mex revues. 

Edwin Miles Fadman of Red Star 
pix off for biz in New York. 

Vladimir Golschmann off for fourth 
St. Louis Symphony season. 

Don Barreto’s band musicing at 
Chez Robinson's for tea-tapping. 

‘Sheherazade,’ Russian night-box, 
open again with near-headliners. 

Heritza, ‘1830’ warbler, leaving for 
Carlton, Amsterdam, end of month. 

Freddie Proctor going commercial. 
Doing swank photos and by appoint- 
ment. 

Raymond Duncan, whose disciples 
wear togas for beauty, attacking 
nudism. 

The Sigmund Rombergs hosts at 
first Sunday night gala of season 
at Ritz. 

Frank of the Ritz bar going to 
New York in December for Ritz- 
Carlton, 

Steve Fitzgibbon’s doing best 
dubbing in town at a very U. 58. 
high speed. 

Patricia Deering of American 
Morris school in Spain studying 
with Otero. 

Marco de Gastyne turning film, 
‘Rothschild,’ at Joinville studios of 
Pathe-Natan. 

Christine Marsen (Mrs. Irving 
Aaronson) up with typhoid at Amer- 
ican hospital. 

Mrs. J. S. Rockefeller’s 
nabbed by thug who found 
200 francs in it. 

Eliane Tavar and Maurice Cloche 
virtually finished ‘Versailles,’ touted 
sensational film. 

Kids Chocolate and Tunero bally- 
hooa at rumbe gala at Cuban nitey, 
‘Cabane Cubaine.’ 

Benjamin Glazer here with his 
wife, looking around for talent and 
dashing off to London. 


changed over 


bag 
only 


Andress Guize taking lead in 
‘L’Absence’ by M. Duvernois at 
Theatre de la Potiniere. 

Alexia, exotic dancer, popular 


along the Basque coast,*now with 
Paramount to make films. 

Georgette Leblane writing ar- 
ticles for American Mme. Dupuy’s 
French newsrag, ‘Excelsior.’ 

Max Reinhardt in from Vienna for 
‘Chauve-Souris’ and other success 
rehashes for Theatre Pigalle. 

Margaret Halstead of Brooklyn 
debut with State Opera, Berlin, Sept. 
30, as Venus in ‘Tannhauser.’ 

tevva Reyes, Mex dancer with 
closing ‘Midnight Follies’ at Rex, 
going to swank Chez Dubarry. 

UA cooking .oncerts for Paul Ro- 
beson at Salle Plevel around pre- 
mier time for ‘Emperor Jones.’ 

Emma _ Troisi, South American 
coloratura, through enroute. to 
Rome for concert at Royal theatre. 

Ilya Laskoff, 18-year-old American 
violinist, won Paris scholarship 
through will of Mrs. Wooley of New 
York. 

‘After Mussolini, Hitler; after Hit- 
ler, Roosevelt,’ ballyhoo for new 
Roosevelt biog in French. 

New five-frane coin is of nickel, 
same size as franc, making tough 
going for b.o. cashiers. Bills going 
in now for ali new jinglers. 

Ray Ventura and his collegiates 
with Casino revue. New dancer with 
the show, Gustav Wally, son of 
former Swedish ambassador. 

Fairbanks pere scared by press 
men here, closeted with Chevalier, 
and sneaked back to London where 
the boys don’t ask so many ques- 





tions. 


rt 





Budapest 


By E. P. Jacobi 


Sari Fedak in hospital with kid- 
ney trouble. 

Francy Gaal bathing in Adriatic 
Sea. 

Kitty Doraine singing at night 
clubs. She is a daughter of Michael 
Curtiz. 

Fifteen German film critics here, 
looking over current productions 
and local situation. 

Szegedi Szuts, Hungarian painter, 
negotiating with Gaumont-British 
about a colored cartoon continuity. 

Paul Abraham to Paris for pro- 
duction of sequel to ‘The Private 


Secretary,’ film, of which he is 
writing the score. 
Two musical comedy dancing 


stars laid up with sprained ankles 
simultaneously; Marika Roekk and 
Lizzy Balla, both in rehearsal ac- 
cidents. 

German ex-crown prince sent Git- 
ta Alpar flowers per air mail for 
opening of ‘Dubarry,’ in which Gitta 
is singing the lead. She is one of 
those who had to make a getaway 
from Berlin. 

‘Tokaj Week’ big stunt for the 
wine-growing district. Tourist 
trains and buses taking visitors for 
five pengoes, all sorts of functions 
included, grape eating and a demi- 
john of wine into the bargain. 

Joe Pasternak here, cutting ‘Scan- 
dal in Budapest.’ Universal to start 
another picture starring Francy 
Gaal shortly, probably to be done 
in Vienna, since Hunnia Studios 


here not available for several 
months. 
Anna Tarnoczay, actress, and 


Magda Fulop, non-pro, got all the 
publicity they wanted by staging a 
regular sword duel, with seconds, 
doctors, all complete, on account of 
a bridge quarrel. Just going to start 
in and kill each other when they 
changed their minds and kissed. 


The Hague 


By M. W. Etty-Leal 








Fritz Lang here for premiere at 
Rotterdam of his film, ‘Testament 
von Dr. Mabuse’. 

serman Yiddish company touring 
Holland with a play by Dutch au- 
thor, Manfred Hess. 

One of Holland’s new studios, 
Neco Film, has engaged the German 
producer, Weitzenberg. 

Dutch Association of Journalists 
celebrating its golden jubilee. 
Radio speeches, receptions and a 
dinner with Prince Consort. Prime 
Minister, an active member, also 
present. 

In stageland, two premieres, the 
New company at Amsterdam giving 
‘Pour avoir Adrienne,’ by Louis 
Verneuil and Hofstadtooneel, and 
The Hague, a Belgian play of which 
the title is ‘45 Plus 23 Makes 0’. 

Date-muffing getting contageous. 
Last week, Mengelberg and Iturbi; 
this week, Reinhardt cancelled tour 
of his company in which the Ger- 
man film star Hermann Thimig was 
to appear. Reinhardt had not been 
to Holland for 20 years. 


Bermuda 


Soccer season opening. 

C. A. Van Dorens seeking rest and 
relaxation. 

Arriga and Inverurie orchestra 
returing to New York. 

Lee A. Reid of the Ritz and his 
wife also new arrivals. 

George Butz, Inverurie manager, 
Europeward on ‘Reina del Pacifico’ 
(19). 

Willoughy Sharp (‘Murder in Ber- 
muda’) sails for West Indies with 
wife. 

‘Island Voyager’ Vic Howland, biz 
tripping, returning on ‘Queen’ Sat- 
urday (21). 

Report Knott Hotels interested in 
taking over the Hamilton, closed a 
whole year now. 

Henry J. Payne, Art Director Bat- 
ten, Barton, Durstine, ete., visiting 
with the missus. 

George Fassnacht’s Freiburg Pas- 
sion Play slated for production 
shortly. Rotarian backing. 

Swanky Castle Haetbour may not 
reopen next winter with Theodore 
Titze, mgr., for first two years, at 
Park Lane now. 

Yachts ‘Mona’ (W. B. Leeds) and 
‘Brilliant’ (Graham Bigelow’s), with 
Sherman Hoyt and ‘Duckie’ Endt 
aboard) in the harbor now. 

‘Queen’ won't be allowed to dock 
overnight (Dec. 25) on the nine and 
one-half days triangle cruise from 
New York. First sock for Furness 
Line, which virtually runs the col- 
ony. 

Theodore Titze (Teddy of the 
Ritz) writes from the Park Lane 
that ‘The Castle Harbour will open 
on January 15, 1934, under my per- 
sonal management, and practically 
the entire staff of last season and 
the season before will return with 
me,’ thus scotching rumors that 
Tucker's Town resort wouldn't re- 








London 


Bruce Bairnsfather served witg 
bankruptcy papers. 


David Hutchinson in Jean Stuart 
divorce entanglement. 


Cole Porter and Romney Brent off 
to Egypt for vacation. 


Billy Milton signed with William« 
son-Tate for Australia, 


Bobby Howes latest legit name te 
do a series of broadcasts, 

George Zucco replaced Malcolm 
Keen in ‘Night’s Candles.’ 

Edward Laurillard off to Paris to 
negotiate show for London. 

Gordon Beckles, ‘Daily Express’ 
legit critic, in nursing home. 

Biggest picture house in London 
offering $5 to acts for one night. 

Son born to Adrienne Allan and 
Raymond Massey in London Oct. 10, 

Ann Roth, sister of Lilian, in the 
Monte Carlo Follies at the Dorches- 
ter. 

Radcliffe Hall only woman at- 
tending first nights in man’s tux- 
edo. 

Selfridge’s store displaying win- 
dow full of monkeys at bargain 
prices. 

Jack Edge replaced Dan Young in 
‘Paris Fantaisie’ at the Prince of 
Wales. 

‘Nymph Errant’ did $100,000 lib- 
rary deal for 12 weeks second day of 
opening. 

B. Taglioni, operating the exclu- 
Sive night spot bearing his name, 
bankrupt. 

Mrs. _ Basil 
Norah Blaney, 
up politics, 

Christopher Mann out of ‘After 
Dark’ (publicity) and replaced by 
Richard Clowes. 

Gaumont-British dickering with 
Harry Roy, band leader, for pictures 
after satisfactory test. 

William Worthington of the 
brewery firm proud of his gramo- 
phone record collection. 

Billy Newell taking up boxing, 
being tutored by Len Harvey, Eng- 
lish middleweight champ. 

Josephine Baker due to return 
here for eight weeks in May, includ- 
ing two weeks at the Palladium. 

British Broadcasting Corporation 
leased St. George's Hall, with the 
Maskelyne family out after 28 years, 

Howard Hughes latest arrival 
here to take active interest in new- 
ly formed Douglas Fairbanks film 
company. 

British Broadcasting Corp. look- 
ing for a theatre in the West-End, 
and ready to rent for six months 
with option. ; 

June playing her first straight 
role in ‘No Surrender,’ comedy pro- 
duced in Edinburgh, scheduled for 
London later. 

Charles Clore and Mitty Golden 
planning an Italian opera season to 
follow Josephine Baker at the 
Prince Edward. 

‘Dinner at Eight’ took a nosedive 
at the Palace, with Metro not tak- 
ing up the option, but will vacate 
after eight weeks. 

Binnie Hale makes third leading 
lady in the Hippodrome show, ‘Give 
Me a Ring,’ replacing Adele Dixon, 
retiring through illness. 

Trocadero restaurant celebrating 

37th anniversary with three nights 
with everything staged as in 1900— 
menu, dress, cabaret, etc. 
Garner, Wolf and Hakins offered 
six weeks at the Scala, Berlin, took 
another good look at their schnoz- 
zels and turned offer down. 

E. J. Tate of Williamson-Tate 
(Australia) magnates, instrumental 
in getting man pinched in West- 
End for dangerous driving. 

Jeanne Stuart in divorce court 
within six months of marriage, 
which occurred during the run of 
‘Road House,’ in which she played. 
Madge Titheradge had to relin- 
quish deputizing for Fay Compton 
in ‘Proscenium,’ owing to loss of 





Hughes, formerly 
now retired, taking 


voice, and original star was re- 
called. 
Entire American contingent In 


London backed Seminole, the 100-6 
Cesarewitch Stakes winner, due to 
its owner being the American mil- 
lionaire, J. E. Widener. 

Atturo Bruno, owner of Armenian 
restaurant, opening new night ren- 
dezvous in Regent street, to be 
named Cafe de la Paix, in oppost- 
tion to the Cafe de Paris. 

Four days before he diea, Tom 
Stuart, old-time vaudevillian, re- 
vived the Dirty Old Tramps Club 
which had a big vogue during the 


war while located at the London 
Hippodrome. 
By Bella Szlenker 
Jack Rotmil, former set de- 


signer for UF A, Berlin, now back in 
Poland. 

Biggest hit of the theatrical sea- 
son, ‘The Case of Danton,’ by St 
Przybyszewski, story of French 
Revolution. 

‘Scarface’ banned by the Polish 
Board of Censors, who called it 
‘University of Crime.’ Authorities 
afraid the film might teach the 
tough guys of Poland how to bump 
off the cops. 

New high duty tariff on foreign 
films takes effect on Oct. 10. 25,000 
zlotys on 100 kilo. High duty stakes 
to be applied on Czech films, to pre- 
vent poor Czech pictures getting 








open this year, 


into this country. 
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Saranac Lake Cleveland 
By Happy Benway By Glenn C. Pullen 
first Charley Marotta, rassling pro- 


Freezing temperature and 
gnow fall. 

Tommy Vicks under observation 
for an op. 

Andrew Molony on his second 
month of New York vacashing. 


Hunting season is on, shooting 
goes for deer, bear, moose, bugs, 
etc. 


Jack Hirsch, that Boston playboy, 
ogling the lodge and George Har- 
mon taking the inmates out for a 
ride. 

Are you writing to those that you 
know in Saranac and elsewhere? 
That’s one little favor that’s never 
forgotten, 

Hazel Gladstone, a newcomer, 
mastered the observation period 
with an up at times, great showing 
towards the cure. 

Lee LaMarr, ex-deluxe comeback, 
has opened a piano and singing 
school in this man’s town and the 
venture is successful. 

Salvadore Ragone gets that exer- 
cise okay. Has improved to a won- 
derful comeback that will mean 
homeward bound soon. 

Jack Casey, New York I. A. T. S. 
E. boy left the lodge for a mess of 
the Bronx. Staged a nice comeback 
after a three months’ siege. 

Manager A. B. Anderson front end 
man of the local Pontiac theatre 
here, wearing a full dress uniform 
during Golden Harvest Week. 

Bill Morris, Jr., ogled the lodge 
and gave out a mess of real hellos. 
He was assisted by Saranac’s 
mother, Mrs, William Morris. 

Archie Goulet finally made the 
grade to the unlimited exercise 
point only to be shot back to bed 
for that cold-in-the-head thing. 

Jeanene LaFaun, who has been in 
the big town for the past four 
months is now doing her ozoning at 
the Hotel Markwood, New York. 

Murray Weston, a new arrival, 
has put the bee on that bed thing. 
After two months he leaves it be- 
hind as an all up patient. That boy 
sure beat it. 

Among the downtown ozoners that 
are doing well are, Chris Hagedorn, 
Frisco DeVere, John Louden, Leon- 
ard Cowley and Mannie Lowy. Lowy 
just returned from New York, 

NRA parade here walked over 
3,500 rooters, paraded twice around 
the town and on second lap around 
over half of the walkers dropped 
out. They couldn't stand the gaff. 

Fred Buck and John Montalese, 
bed patients and room mates are 
now on a candy diet while trying to 
regain weight. Buck now minus his 
*stachio, claims that it got into his 
soup. 

Louis J. Benoit (Benway) who re- 
cently passed away was ‘one of the 
original clog dancers who hoofed 
with a mug of beer on their head, a 
hoofing waiter at Jacob Wirths, 
Boston 30 years ago. 

Danny Murphy who has shown up 
wonderfully to the cure, it the of- 
ficial greeter at the San. He parades 
the visitors around with his Dutch 
dialect, his catch line being ‘The 
Baron knows the spots.’ 

The next paid up card to the 
good Samaritan club goes to Miss 
Edith Cohen, for her untiring ef- 
forts and continuous toiling in mak- 
ing our little house fund a success. 
The needy are never in want under 
her watchful eye. 

The San’s laboratory under the 
direction of Dr. Frank Huntoon, who 
is assisted by Monroe Coleman and 
Mrs. Frank Huntoon is doing big, 
healthful things towards the recov- 
ery of patients. The lab is getting 
nation-wide attention. 

Steve Forrest, Pittsburgh agent, 
has fought off sickness, now on the 
job...Nate Mulroy, Chicago, out- 
flew a mess of flu and now working 
...- Cecilia Hafermann, Rutland, 
Mass., back hospitaling at Rutland 
State...Tommy Hanlon, Detroit, 
having fought off a breakdown, will 
open at Hudson theatre, Schenec- 
tady, N. Y...Bobby Graham, Tor- 
onto, after eight months of illness, 
now trying to fee! around the work 
shop...Happy Williams, Atlanta, 
back on the job after a siege of 
medicoing... Lillian Hill, Springfield, 
Mass., a shut-in for a long time, 
now oke...Fred Kane, Perth, On- 
tario, back producing after a touch 
of flu...Fred Leslie, Bedford City, 
Va., holding up nicely, still acting 
in local productions...Lee Fester, 
Waltham, hospitaling there...Dor- 
othy Maxwell, Rochester, N. Y., still 
a little under the weather after a 
long siege...Sonny Dinkins, New 
York, back to work after a hospital 
siege from auto accident...Tom ‘Cy’ 
Lenihan, Tucson, Ariz., still ozon- 
ing, but doing writing on the side. 


Boston 


By Ben Libbey 








Jacques Fischer and Lillian Mit- 
chell wedlocking. 

Art Landry getting the glad hand 
at all the night spots. 

Conrad Nagel due at the Copley 
as guest star next month. 

All the Rialto folk out to welcome 
Jack Denny to town, Thursday nite. 

Floyd Bell hooks up to exploit 
‘Forgotten Men’ coming to Tremont. 

Al Luttringer shortens time for 
each play in Wilbur stock from two 
weeks to one. 

Bob Sternburg passing yet more 








theatres to Harry Brown, Jr., for 
publicity’s sake. 

Shuberts Ziegfeld Follies will have 
world premiere at Shubert theatre 
here October 30. 

Charlie Koerner off to home office 
after a week looking over RKO in- 
terests in New England. 

Lou Walters says there is plenty 
demand for good night club talent. 
Nat Dorfman is ahead of the Lew 
Leslie show. 

Barbara Stanwyck, in-personing 
at RKO Boston, visits local hospital 
for X-raying. Three falls, last one 
in Baltimore, injured her back. 

Charlie Curran inducted into of- 
fice at 60 Scollay Square to handle 
Warner Bros. publicity for New 
England, which may inspire other 
major producers to give-a-job sim- 
ilarly. 

Ina Claire, at a literal 11th hour 
of local engagement, gesturing ab- 
surdity at a flock of local report- 
ers shot out on a rumor she was 
engaged to wed a Springfield, Mass., 
millionaire. 


Hollywood 


Bicycle fad did a brodie. 

Sunday soccer games drawing. 

Herbert Mundin fighting ear trou- 
ble. 

Frank Dolan up after his sick 
spell. 

Clara Bow confined with eye 
strain. 

Junior Laemmle down with sinus 
trouble again. 

Lyle Talbot out of the hospital, 
but still bandaged. 

Dick Powell back from his p.a. 
tour, hating trains. 

Boswell Sisters at the Bev-Wilsh 
for months’ vacash. 

Sir Guy Standing gets the ‘Sir 
Guy’ from everyone here. 

Herman Zobel didn’t bring his 
golf clubs on this trip west. 

Edwin Justus Mayer trying to 
take time off to write another novel. 

Paramount has purchased ‘A Son 
Comes Home,’ by Julian Josephson. 

Jack J. Sullivan back from N. Y. 
with season’s buys for Fox-West 
Coast. 

Nite auto races have folded at 
Ascot. Minnies going strong in 
other spots. 

B. B. Kahane named chairman of 
the film end of the L. A. community 
chest drive. 

Jack Osterman ankled an offer to 
m.c. Embassy club, saying he’s only 
pic-minded. Going into Fox ‘Movie- 
tone Follies’. 

George Lait getting ready to en- 
tertain his father, and Jack not due 
here until Christmas. 

Jim Toney and Ann Norman, be- 
sides looking over realty holdings, 
are going to play dates. 

Ben Ketcham, Kansas City and 
Denver stock company manager, 
looking over the Hollywood field. 

Mickey Skolsky intent on a pic 





career. He’s doing a bit in WB’s 
‘Hi Nellie” He was cut from ‘I’m 
No Angel.’ 


It was even too hot for Ralph 
Farnum at Palm Springs last week- 
end. Heat wave here is the hottest 
in the past five Octobers. 


Dallas 


is By Raymond Terranella 








First fair week gorgeous ’nevery- 
thing. 

State fair tries a new one—prize 
fighting. 

Birthday party for R. J. ‘Bob’ 
O’ Donnell. 

Racing season Oct. 19-Nov. 11, 
follows fair. 

Frankie Masters 
man at Palace. 

Abe Cohn and Sam Stratton han- 
dling the Shubert shows here. 

NBC’s Russian Grand Opera 
company booked for November. 

Baritone Mario Cozzi booked for 
Dallas symphony opener Nov. 12. 

Harry Robinson’s NBC orchestra 
deserts west coast for Baker hotel. 

Dallas little theatre gets a little 
son, heir of director Charles Mere- 
dith, 

Herbert Marcus putting it up to 
a new committee to bring opera 
here. 

Paul Short, noting better b.o.’s 
of late, not at all mad at the 3.2 
influx. 

Wallace Munro Dallasing while 
lining up Gilbert and Sullivan date 
for Decentber. 

Plenty of dough coming here with 
opening of Arlington Downs under 
new legalized betting. 

Elaborate night spot, under con- 
struction, not stopped by  pre- 
cinct’s vote to keep arid. 

Duke Murta meeting old friends 
when the Shubert state fair oper- 
etta casts pulled in from St. Louis. 

Theatres, all groomed for State 
fair crowds, abandon idea of ‘in 
person’ stage shows in favor of cel- 
luloid names. 

Humane society vs. State fair ac- 
count of bull fighting show, but so 
far all the grief has fallen to the 
fighters, injured in trying to stay 
wétthin the ‘Don't kill the bull’ edict. 


guest baton- 





Wallace Ford in town. 

Ed Voynow is a bologna sandwich 
fiend. 

Eddie Levin is the polo fanatic 
of B. & K. 

Lew Goldberg taking time out to 
doctor a cold. 

Charlie Hogan member of the 
hatless brigade. 

Joe Cherniavsky wears smoked 
glasses on the street. 

Lou Lipstone hitting for New 
York on a talent sniff. 

Louis Macloon in town for the 
‘It Pays to Sin’ production. 

Aaron Jones making his last trip 
to Atlantic City for the season. 

Moe Lee tried to hop over a beer 
bar and cracked a couple of ribs. 

Harry Munns hunting up an act 
that showed at White City 17 years 
ago. 

Felix Mendelsohn getting the 
medicine men’s 0.0. and a hospital 
vacash. 

Will Lewis the champ show-busi- 
ness greeter of the LaSalle street 
depot ushers. 

Ray Blank, son of A. H. Blank, 
the Iowa theatre operator, with the 
B. & K. press department. 

Jimmy Savage getting his p.a. 
chevrons with the ‘Tarzan’ serial 
assignment for B. & K. loop Roose- 
velt. 

Aaron Saperstein moving from 
the Strauss to Standard Oil buiid- 
ing to be closer to his Allied quar- 


ters. 

With the entrance to the Woods 
building practically covered by the 
new Greengard restaurant, the lob- 
by-loungers are holding forth on 
the sidewalk. 


- Milwaukee 


By Frank J. Miller 








C. Pannill Mead back on the job. 

Harry Wren manager of the War- 
ner Strand. 

Boris S. Glagolin new Wisconsin 
Plavers director. 

E. Perrin Schwartz of the ‘Jour- 
nal’ once an actor. 

Warners now operating Strand, 
formerly Fox house. 

Auditorium 24 years old and Joe 
Grieb still the manager. 

Katharine Cornell coming to Da- 
vidson early in December. 

Al Simmons, Chicago Sox star, 
back in Milwaukee for the winter. 

Al Mack and his orchestra have 
replaced Bill Davidson’s band at the 
Chateau Country club. 

Cornelia Otis Skinner the aitrac- 
tion for Teachers’ Convention week 
at the Davidson, Nov. 2-4. 

S. E. Duffy, former showman and 
once manager of the Plankinton ho- 
tel, now in charge of the Wisconsin. 

Milwaukee barmaids have organ- 
ized with Nick Dulaveris as busi- 
ness agent. Want $12 a week in- 
stead of $8. 

Auditorium may be enlarged if 
present plans go through. Would 
be one of the biggest in the country 
under the new idea. 

Philharmonic concerts have proved 
so popular at the Eagles club that 
eight more Mondays will be added 
for the symphony before the regu- 
lar winter season of music. 

Seymour Simons and his band 
left the Schroeder Oct. 21. Simons 
goes to the Ford show in Detroit for 
a week increasing his band to 18 
pieces. Then to the William Penn, 


Pittsburgh. 
Seattle 


By Dave Trepp 








Tex Howard and band at Trianon. 

Jess Stafford band, going north- 
ward on tour. 

Frederick H. Straus in from N.Y. 
visiting Ed Fisher. 

Mrs. H. W. Woodin up from L. A. 
to join her husband. 

Evergreen theatres going heavily 
for radio advertising. 

Club 400 reopens with Tiny Bur- 
nett handling the band. 

Al Baker from Coliseum to Fox, 
at Spokane, as manager. 

Al Baker all over the hospital 
date and back at Coliseum. 

Tiny Burnett back at Orpheum or- 
chestra again playing for variety. 

Michio Ito dancers en route to 15 
engagements in western Canada. 

Winnifred Renworth back after 
four months resting around L, A. 

Geo. A. Hickey, coast mer. for 
MGM, in town from Santa Monica. 

Thelma Bird and Brownee Brown 
in Chi rehearsing steps for vodvil 
tour. 

Mike Barovic opens new theatre 
in Puyallup, opposish to Constanti 
house. 

Ferdinand Strauss to return to 
this burg, January 1, joining Edward 
J. Fisher, Inc., booking offices. 

Vic Meyers’ Club Victor getting 
the biz, with lheut.-gov. there to wel- 
come customers bein’ something. 

Alexander and Rodney 
to be at Portland for opening of Pan 





vaude at Orpheum, Oct. 27. 


Pantages | 


booked opening Oct. 27 by John 
Hamrick, indefinite, probably four 
weeks. 


Gene Hanner to Hollywood for 
portrait stills at Paramount studio. 


She’s been this town’s. society 
mugger. 
Georgia Minstrels booked by 


Keighley & Roscoe, for Fanchon & 
Marco into Yakima and Walla Walla 
middle of November. 

Harry Cleveland up from S. F. 
as new producer at State (John 
Danz) burlesque house. Some 20 
years ago Cleveland opened this 
theatre with musical comedy. 

F. L. Newman back from N, Y. 
and busy with his partners, Al 
Finkelstein and Al Rosenburg on 
local Evergreen setup, with Para- 
mount theatre the chief problem. 

Pantages vaude opens at Beacon, 
Vancouver, "3. C., Nov. 10, week 
stand, jumping from Portland. 
Prospects for time in Seattle and 
other Washington towns still in air. 

New Club Victor is opened here 
by Vic Meyers, our lieutenant gov- 
ernor, who is handling baton at this 
classy night club. Band has 14 
pieces; floor show also. No couvert 





charge with minimum $1. 





San Francisco 


By Harold Bock 





Lil Tashman up for a Shell Oil 
broadcast. 

Eddie Janis and Rasputin Berman 
around town. 

Nassers planning a transforma- 
tion for their Fillmore. 

Earl Bailey has left the Kyser 
band to go with MCA in L.A. 

Phil Weinstein back at his Col 
desk from Sacramento valley. 

Tommy Harris back on the air 
after having the tonsils gone over. 

Ada May sprained her ankle and 
got her divorce all in one local week. 

Mrs. Barr Weist, mother-in-law 
of Cliff Work, died at her home 
here, 
Emil Briedenfeld new organist at 
Orpheum succeeding Baron Hart- 
sough. 

Chris Dale new booker at U, 


transferring from Portland ex- 
change. 

Clarence Hill, ex-Majestic film 
salesman, now peddling jerked 


salmon. 

Cliff Work took a stiff exercise 
course to lose weight and gained 
12 pounds. 

Dave Glickman 
worries but couldn’t talk his 
into an operation. 

Charles Crowley joins Majestic 
exchange as salesman after long 
service with Educational. 

Gerald Hardy, of Fresno, Odillo 
Restano of Sonora and Dan Toc- 
chini of Petaluma in on film row. 

Helen Gahagan and Melvyn Doug- 
las are interested in Tiger Thomp- 
son’s new play, ‘Swallow a Camel.’ 

Sanford Ratliff, N.Y.K. steamship 
line film booker, on an eastern va- 
cation after buying enough film fer 
three months. 


Cincinnati 


By Joe Kolling 


had appendix 
doc 








Johnny Hamp around. 

Organization of Variety Club un- 
der way. 

Meyer ‘Blackie’ Lantz first out 
with spats. 

Jack Weiner operating the Beech- 
er, hilltop colored house. 

Birthday present puts Manny 
Shure on gold standard time. 

Charlie Davis’ ork at Netherland 
Plaza, following Eddy Duchin. 

Mel Snyder and Gold Coast band 
in Gibson dining room and erill. 

Frank Aston, ‘Post’ crick, held 
down chair of m. e. for two weeks. 

Kenneth Means, on from Coast, 
assistant manager of RKO Para- 
mount. 

Ralph W. ‘Buster’ Thayer, ex- 
RKO mer., heads Ross checking of- 
fice here. 

Alfred Head, accompanied by the 
missus, advancing for ‘Biography’ 
at Shubert. 

Ned Hastings visiting civic clubs 
in 60-mile radius to gab about and 
flash slides of Cincy Zoo’s inmates. 

C. C. Schiffeler resigned as mer. 
of Gibson and replaced by Frank S. 
Pallant, who has been hotel's treas- 
urer. 

Ralph H. Quinn, bus. mer. of 
Scripps-Howard ‘Post’ since ’28, 
now prexy. Carl D. Groat, editor, 
is vice-prez. 

‘Strike Me Pink’ tab contacted a 
local brewery for permanent beer 
prop; troupe to get several cases 
daily in each town it plays for ver- 
bal plug over foots. 

Norbert J. Busse back from ram- 
ble in Hollywood with Clark and 
McCullough, who had him snapped 
in one of their pics for a laugh and 
a bigger ha-ha when he got extra’s 


pay for it. 

These exploiters in RKO press 
room at same time: Charles Riley 
land Walt Bullock for Ben Bernie, 


Tou Epstein for Burns and Allen, 
John McGeehan doubling for UA on 





Walter Buxbaum, Vienna pianist, ! 


‘Bowery’ and ‘Life of Henry VIII’ 
and Hal Danson for ‘I’m No Angel.’ 


moter, latest to open beer garden. 

Mary Garden plotting summer 
opera company for stadium here. 

Mickey Katz and Eddie Sanson 
back in Spitalny’s pit band at Pal- 
ace. 

Mitch Plotkin, free-lancing p.a, 
now doing chatter column for ‘Office 
News.’ 

Matt Bietz, oldest bartender in 
town, setting ‘em up now at Patent 
Leather. 

Charlie Rossman, restaurant 
manager, becoming dance inspector 
at Danceland. 

Dave Lederman jumping to New 
York to pick up talent for new burly 
try at old Met. 

Raiding of Patent Leather nitery 
is first one of this season, but all 
smoothed over. 

Chie Scoggin did walkout on 
Arcadia ballroom. Billie Culliton 
succeeding him. 

Ev Suffens, once director Pro- 
vinceton Playhouse, launches drama 
and opera studio. 

Nut club, noisiest new nitery in 
town, angeled by Georgie King and 
Bon-Bon Allegreti. 

Harpo Lewis, m.c. at 
Gardens, is heir to local 
drug store fortune. 

William Gorman starting fencing 
school as latest stunt at Theatrical 


Rainbow 
Selzer's 


| Productions Studio. 


Johnny O'Dea b!ossoming out with 
cvew nitery in — of all places — a 
vrmer funeral parlor! 

Henry Wong, after going bank- 
rupt, bought back Golden Pheasant 
Cafe at auction for $400. 

Mary Elizabeth Gleason, Cleve- 
and dancer, on way to Coast for 
world tour with Michio Ito. 

Valentin Muroff, who calls him- 
self Russian prince, plotting a 
drama school and theatre here. 

‘Pop’ Garring and Pete Garish 
turning on lights at Club Lido with 
Gene Beecher and Keller Sisters. 

Windsor French, ’News’ gossip 
columnist recently married to Mar- 
garet Perry, honeymooning in Chi- 
cago. 

Ray Buechner, son-in-law of Edad 
Jacobs, crick, made bow at Hippo- 
drome as singer and auditioning for 


radio. 
Frank Hines forming ‘Secret 
Three’ theatrical club, but every- 


body’s dodging his horse-play ini- 
tiations. 

Rumored Lincoln Dickey’s pro- 
moting Chicago’s ‘Streets of Paris’ 
for exhibition in Public Hall’s new 
addition. 

Reported engagement of Norman 
Siegel, ‘radio crick on ‘Press,’ to 
Sheila Barrett turned out to be the 
malarkey. 

Clyde Browne giving up trumpet 
in Sammy Kaye’s band to study 
philosophy—believe it or not—at 
Columbia U. 

Dorothy Bennett, New York play- 
wright, coming to see Play House 
premiere of her new drama, ‘Moth- 
er’s Husband,’ Nov. 7, 

Harry Proper turning New China 
into nitery Nov. 1 and renaming it 
Mayfair. Bill Foo, former manager, 
opening new chop suey joint. 

Rumored Art Clamage of Detroit 
is one of the backer of new Roxy 
burly, promoted by Edward Flan- 
nigan, George Young and Warren 











Minneapolis 


By Les Rees 





; sum Earhart Putnam here for 
alk. 
Elman here between 
New brewery had 2,300 salesmen 
applicants. 
Nicollet first local hotel to plan 
season of name bands. 
Lily Pons, here for a concert, 
brought along a pet jaguar. 
Bill Elson subs as ticket seller at 
his own Seventh Street theatre. 
Cliff Gill, Pantages manager, back 
from vacation spent at Chicago fair. 
Mother of Bernice Babler, Publix 
telephone information girl, passed 
away. 


J. C. Dewaal, RKO home office 
representative, visiting local ex- 
change. 


Florence Harris, Universal cash- 
fer, spent her vacation hunting in 
northern Minnesota, 

New local club, ‘The Galleries,’ 
featuring many costly paintings, 
represents a $50,000 investment. 

Code conferences kept W. A. 
Steffes in Washington the opening 
night of his new World theatre in 
St. Paul. 

Sign on 2,300-seat independent 
loop Lyceum, dark since last June, 
still reads ‘Closed for Alterations.’ 
No product. 

Eddie Heimberger, former man- 
ager of Grand, Publix loop house, 
now a featured singer on two com- 
mercials over WLW. 

Junior Chamber of Commerce as- 
sisting in drive to raise $20,000 ad- 
ditional needed to finance Minne- 
apolis Symphony orchestra. 

Dr. and Mrs. H. Russ of Blue 
Earth, Minn., near here, sent out 
announcements of birth of a son on 
cards bearing the NRA symbol, ‘We 
Do Our Part.’ 

Local handwriting seer said to be 
doing biz interpreting debutantes’ 

(Continued on page 63) 
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VARIETY 


Tuesday, October 24, 1933 
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OBITUARY 


ELBERT J. GARRISON 

Elbert J. Garrison, 63, prominent 
Akron, O., band leader, died Oct. 16 
at his home in that city following 
a brief illness. Coming to Akron in 
1917, he had been active in direct- 
ing leading bands of this district, 
inclvding the ‘Akron Times-Press’ 
Newsboys band, Cuyahoga Falls 
band and the Fifty-Year Club band 
of Akron. Prior to coming to Akron 
he was identified with many travel- 
ing bands, including several years 
with the Forepaugh-Sells. circus 
and Proctor and Kane Minstrel 
bands. His widow, a son and 
daughter survive. 

LEON BERG 

Leon Berg, 67, for 30 years asso- 
ciated with the firm of Hurtig & 
Seamon and for a period of 16 years 
manager of the Lyric theatre here, 
died Oct. 17 in Dayton, Ohio. 

While in Dayton he was manager 
of the Lyric theatre, burlesque 
house operated by Hurtig & Sea- 
mon, but also brought the Mabel 
Brownell players to Dayton for sev- 
eral successive seasons’ stock en- 
gagement. He was the composer of 
hundred or more songs. 

Surviving are his widow, two 
daughters and two sons. 








RALPH E. CUMMINGS ’ 
Ralph Emerson Cummings, 66, 
actor and manager, died in New 
York, Oct. 20. He began his stage 
career in San Francisco in 1886 and 
came east around the early ‘’90s. 
He was the conductor of many 
stock company ventures, but at 
times went back to the manage- 
ment of others for a season. Best 
known for his handling of stocks 
in Detroit, Cleveland, Toronto and 
Bichmond. 
Interment was in the 
Fund plot in Kensico. 


Actors’ 





Ss. C. ANDREWS 

manager of the 
Dixie theatre, at Olathe, Kansas, 
died Oct. 20, after a year’s illness. 
Credited with being the discoverer 
of ‘Buddy’ Rogers, as it was he who 


IN MEMORIAM 
Our Beloved Recording Secretary 


LONEY HASKELL 


Jewish Theatrical Guild of America, 
ine. Eddie Cantor, President. 
George Jessel, First Vice-President. 





brought ‘Buddy’ to Kansas City and 
entered him in a picture contest 
which started him to stardom. 

Manager of the Dixie theatre for 
the past 12 years, and had been in 
the show business for 16. 





KATHLYN HILLIARD 

Kathlyn Hilliard, 37, musical 
comedy singer, died at a nursing 
home in Sussex, Eng., Oct. 7, after 
three weeks’ illness. Deceased ap- 
peared in many comedies and mv- 
sical plays. She tou.ced Australia 
for the Williamson Circuit and dep- 
utized for Anny Ahlers in the title 
role of ‘The DuBarry’ at His Majes- 
ty’s. 





LONEY HASKELL 

Lorne Levey, 63, professionally 
known as Loney Haskell, secretary 
of the Jewish Actors’ Guild since 
its inception, died of a cerebral 
hemorrhage in the offices of the 
Guild Oct. 20. A more extended 
notice appears in the Vaudeville sec- 
tion of this issue. 

Survived by a brother and two 
sisters. 

WILLIAM MAYO 

» William Mayo, 53, active in the 
little theatre movement in Boston, 
shot himself to death at his sum- 
mer home, Dunhuntin, N. H., Oct. 
18. He was to have gone to New 
York for the production of ‘Under 
Glass.’ Nervous strain and finan- 
cial worries led to his act, it is as- 
sumed. 





HARRY J. SWIFT 

Harry J. Swift, 26, pianist, died 
in Fort Wayne, Ind., Oct. 19, of 
pneumonia. Had played with Ted 
Lewis, Mal Hallett, Dan Russo and 
was last with Austin Wylie. Mem- 
ber of local 58 AFM. 

His parents, a sister and aunt 
survive. 


KEITH WAKEMAN 

Keith Wakeman, once a _ well- 
known leading woman with Booth, 
Barrett and E. S. Willard, died in 
Mt. Kisco, Oct. 17, following an op- 
eration. In recent years she had 
been seen with Robert B. Mantell 
and the Ben Greet: Players. 





HANS J. PARBS 
Hans J. Parbs, 65, member of the 
Chicago Symphony, killed when his 
auto was struck by a locomotive at 
Muskegon, Mich., on Oct. 14. Parbs 
played the double-bass viol. 
Widow survives. 





OSCAR DIEGLE 
Oscar Diegle, 72, known through- 
out the country as a professional 
strong man, many years in vaude- 
ville, died at the city hospital in 
Marion, O., Oct. 15, of injuries re- 
sulting from an automobile accident. 





MAURICE RENAUD 
Maurice Renaud, 72, operatic bar- 
itone, died in Paris Oct. 16. He sang 
with the Metropolitan company for 
seven years and also with the Ham- 
merstein Manhattan opera company. 


LOUIS KALETIS 
Louis Kaletis, 50, Waterloo, lowa 
theatre owner, died in a bus sta- 
tion at Chicago, Ill, following a 
heart attack. 
TOM STUART 

Tom Stuart, 51, music hall com- 
edian and mimic, died in London, 
Oct. 7, of heart failure. 





Wife of Don Allen, manager of 
the Des Moines (Ia.) theatre, died 
Oct. 18 after a short illness. She 
was employed In the Publix-Para- 
mount offices before her marriage. 





_ Father, 57, of Sammy Siegel, with 
publicity staff of Hamrick theatres, 
died in Los Angeles, Oct. 12, of a 
heart attack. Funeral in Seattle. 





BALTIMORE 


(Continued from page 8) 


and ‘Meet the Baron’ arousing no 
undue interest or critical comment 
on screen, best hoped for here could 
be $13,500, fairish. 


The New will find itself nicely | 


nominated for happy returns at 
$4,000 with ‘Goodbye Again’. 
Estimates For This Week 

Century (Loew-UA) (3,000; 25-35- 
40-55-65)—‘Meet the Baron (MG), 
and Nick Lucas on stage. Hardly 
more than fair on draw, but will 
hold up well, competish considered, 
and will get off to okay $13,500. Last 
week ‘Wild Boys of the Road (FN) 
and Weaver Bros. just about got 
by at $13,200, fairish. 

Hippodrome (Rappaport) (2,500; 
25-35-40-55-65) — ‘Ace of Aces’ 
(RKO) and vaude. Milton Berle 
will help see this through and Dix 
on screen won't be any hindrance. 
Biz bright and a sound bet to sur- 
pass $15,000, handsome, Last week 
‘Ann Vickers’ (RKO) and vaude 
danced off with sturdy $13,800. 

Keith’s (Schanberger) (2,500; 25- 
30-40-55) —"Way to Love’ (Par). 
Chevalier pic spotted in midst of 
shoppin , zone will test the French- 
man’s draw and he'll prove a win- 
ner at $4,500. Last week ‘Saturday's 
Millions’ (U) wobbled to nowhere 
for $3,200, meagre. 

Maryland (Penn-Mutual Co.) 
(1,700; 55-83-1.10)—Dark this week. 
Last week ‘Berkeley Square’ (Fox) 
on a two-a-day stretch expired from 
starvation, a dismal $3,500. This 
town waits out its pix. 

New (Mechanic) (1,800; 25-30-40- 
55)—‘Goodbye Again’ (WB). Wil- 
liam and Blondell have just enough 
draw to overcome indifferent crit- 
ical opinions and lift this one to gay 
$4,000. Last week, ‘Walls of Gold’ 
(Fox) floundered, $2,900. 

Stanley (Loew-UA) (3,450; 25-35- 
40-55-65)—‘Footlight Parade’ (WB). 
This, town’s mammoth barn, will be 
standard-bearer again this week; 
and with crick raves, plenty word- 
o’-mouth, will no doubt do resound- 
ing $16,000. Last week, ‘Bombshell’ 
(MG) broke on top and led all the 
way for very hotcha $15,000. 





to operate in Pennsylvania. 


the picture end. 


on the show that far in advance. 
Oct. 27 for the same reason, 


sixth cents out of every dollar. 


crop of the animals. 


other writers be included. 


ment of the New York ‘Times’, 


latter’s stills department. 


sixth non-union theatre. 


Liberty. 


at $22.50 each. 
Quantity coverage was wanted. 





‘Three Little Pigs’ into circulation. 
the original English version. 


about what it was at its peak. 





Metro is shelving further production of ‘Sequoia’ until spring. 
pany has been shooting wild animal and background stuff in the high 
Sierras for several weeks, but called it quits when bear cubs, fawns, etc., 
being used for sequences, grew too fast. 


Inside Stufl—Pictures 


(Continued from page 50) 
delays the organization went to Delaware and later forced registration 





Recent turndowns of percentage engagements at the Capitol, New 
York, by Al Jolson and Lou Holtz were attributed to disagreement over 


Jolson nixed the $25,000 Jolson-Keeler-Whiteman offer for the Broad- 
way picture house when Loew couldn’t advise him what film would be 
Holtz declined to go in the week of 





Concessionaires at the World’s Fair are paying one of the highest 
public liability insurance rates ever. 

Rates are based on a percentage of the gross and figured two and one- 
Public liability in this case covers a 
wide field, from falls downstairs to injuries received in public brawls. 





Com- 


Studio will wait for another 





In his discussion with Sam Goldwyn on the writing of a revue for 
the producer, Irving Berlin made it clear that he would not consider 
any proposition unless Moss Hart was included as his collaborator, the 
contract to specify that they would be engaged as a team and that no 





Gene O’Brie: has resigned from Wide World, the photograph depart- 
He sat at the city desk for the picture 
department with which he was associated for 10 years, 

O’Brien will go to Hollywood for Warners, assigned to step-up the 





Release of the Gaiety, New York, by Fox, and its takeover by Stanley 
W. Lawton for grind film policy, will give the Times Square district its 
Biggest number in a long while. 
unions around the Square are the Cohan, Globe, Mayfair, Harris and 


Other non- 





Studio recently fired three members of its ceading department, each 
getting $30 per week. It then hired four readers, new to the business, 





Figuring that the selling factor in ‘Alice in Wonderland’ is sticking 
to the orig book, Par has turned down the original intention to insert 
rhymed dialog and songs into the tome. 





Two pictures on Rothschild in the making. Twentieth Century ready- 
ing one for George Arliss, while in Paris Pathe-Natan went into work 
last week on a yarn along similar lines, and possibly with a similar title. 





United Artists is placing 50 prints of Spanish and French versions of 


Already released are 700 prints of 





For ‘I'm No Angel’, the N. Y. Par house staff was increased by 30, 





Los Angeles Orpheum ballyhooed a major studio preview, but pic 


Chevalier Pix on Dual 
Bill in Birmingham; 
Mae West Held Over 


Birmingham, Oct. 23. 
A hold over this week in ‘I’m No 
Angel.’ Picture is being moved 
over from Alabama to Ritz for the 
second week, where another fairly 
good week is lined up. 
Jefferson changes this week from 
dramatic tab to musicals with pic- 
ture to a slight pick up in business. 
Estimates for This Week 
Alabama (Wilby) (2,800; 30-35- 
40)—‘I Loved a Woman’ (FN) and 
‘The Way to Love’ (Par) on split 
week, indicating that Maurice 
Chevalier is slipping here, $6,009. 
Last week ‘I’m No Angel’ (Par) 
$13,000 and moved to another house. 
Ritz (Wilby) (1,600; 30-35-40)— 
I’m No Angel’ at increased Ritz 
scale will get around $3,000. Last 
week ‘Beauty for Sale’ (MG) $1,400. 
Empire (BTAC) (1,100; 25)—- 
‘Tarzan the Fearless’ (Principal). 
Good $2,000. Last week ‘She Had to 
Say Yes’ (FN) $1,300. 
Strand (Wilby) (800; 25)—‘Chan’s 
Greatest Case’ (Fox) $1,000 maybe. 
Last week ‘Storm at Daybreak’ 
(MG) $800. 


Jefferson (Indie) (2,000; 15-25)— 
‘Hypnotized.’ Moran and Mack in 
an indie product with a new stage 
show, $1,200. Last week ‘Behind 
Jury Doors’ and stage show $800. 


“Aces’-Chi Fair Rev. 
Big $20,000 in K.C., 
Baron’ Mild $12,000 


Kansas City, Oct. 22. 

The Mainstreet is back with its 
now-and-then stage show policy, 
and this week the Midway Nights 
revue is giving fan dances, flirt 
dances, and other versions of what 
was shown at the Chicago Fair. 
Publicity was strong on the nudity 
angle and it looks like a profitable 
week for the place. ‘Ace of Aces’ 
is the picture. 

‘Meet the Baron’ is the Midland’s 
choice, set in Wednesday, displac- 
ing the heavily advertised ‘Bomb- 
shell,’ which was set back two 
weeks. Jack Pearl has many radio 
followers but b.o. pace is mild. 

At the Newman Mae West is still 
inviting them to come up sometime 
in ‘I’m No Angel.’ This is her sec- 
ond week and the picture is going 
strong. Last week was a record 
breaker for attendance and if there 
is a mortgage on the old house, this 
engagement will help to lift it. 

Estimates for This Week 

Liberty (Dubinsky) (860; 10-15- 
20), ‘Heroes for Sale’ (FN), ‘Narrow 
Corner’ (WB), split. Both first run 
downtown and are expected to show 
some strength, probably $2,000. Last 
week ‘Gold Diggers’ (WB) and 
‘What Price Innocence’ (Col), split, 
were smothered in the heavy oppo- 
sition, lucky to get $1,800. 

Mainstreet (RKO) (3,200; 25-35- 
50), ‘Ace of Aces’ (RKO) and Mid- 
way Nights revue. Stage show 
heavily ballyhoed; will likely re- 
turn close to $20,000, big. Last week 
‘Mayor of Hell’ (WB) never had a 
chance with the ‘Bowery’ and ‘No 
Angel’ opposition, blah $5,500. 

Midland (Loew) (4,000; 25), ‘Meet 
the Baron’ (MG). Jack Pearl has 
many radio fans but lukewarm no- 
tices and pace, $12,000, fair. Last 
week ‘Bowery’ (UA) held strong 
bo the final flicker for a big $23,- 

Newman (Par) (1,800; 25-40), 
‘I’m No Angel’ (Par) (2d week). 
Box-office cyclone and management 
expects to count somewhere around 
$10,000, big. Last week, with seven 
and eight shows daily, the house 
established a new attendance rec- 
ord, and took $22,000, huge. 
Uptown (Fox) (2,040; 25-40), 
‘Saturday’s Millions’ (U). Right 
down the alley for the football fans, 
and should hit around $4,000, good. 
Last week ‘Power and the Glory’ 
(Fox) a poor $2,000. 
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Guinan Is Best in 


Seattle; ‘Keyhole’ 
Only So-So $3,000 


Seattle, Oct. 23. 

Tex Guinan and her gang, includ« 
ing two fan dancers, are setting the 
pace this week, Roxy, with the pice 
‘Ladies Must Love’ (U) fitting in 
but not meaning much in the draw. 

Town is getting two nudist pice 
tures this week, the Rex (Hamrick) 
having ‘Elysia’ (Ind) and the kale, 
Embassy (Joe Danz) returns ‘Back 
to Nature’ (Mono) after two big 
weeks at this spot and playing 
everywhere since then. Billing for 
both is racy. Rex lobby takes on 
nature-al makeup with rustie scenes 
and trees, and stills of folks dressed 
only with a breeze. Men throng 
lobby all the time. Patrons mostly 
male, 
‘The Bowery’ is great guns for 
Blue Mouse, holding couple weeks 
longer. Music Box stepping oks 
with ‘Broadway Thru Keyhole,’ 
where Texas Guinan gets advertis- 
ing play. 
Estimates for This Week 


Fifth Avenue (Evergreen) (2,400; 
25-40) —‘Too Much Harmony’ (Par) 
with Crosby, Oakie and tunefulness 
getting top billing, looks like nifty 
$8,500. Last week, ‘Penthouse’ (MG) 
got women especially, $7,300 okay. 

Roxy (J-vH) (2,300; 35-50)— 
‘Ladies Must Love’ (U) with Texas 
Guinan stage show, great, plenty of 
exploitation, anticipated $15,000 is 
very big here. Last week, ‘Satur- 


day's Millions’ (Fox) oke, eight 
days, $5,600; started big then 
tapered. 

Paramount (Evergreen) (3,106; 
25-40)—‘Berkley Square’ (Fox) 


building, in for nine days, some im- 
provement, but still slow, expected 
$4,500. Last week, ‘The Solitaire 
Man’ (MGM) measly $1,600, for four 
days, when yanked. 

Orpheum (Oldknow) (2,700; 25- 
40)—‘Three Cornered Moon’ (Par) 
and yaude, this time naming acts 
in the ads. New change date moved 
up to Fridays, expected to touch 
$9,000, okay. Last week, ‘Bureau of 
Missing Persons’ (FN) six days, 
with 10 acts vaude, big $11,000. 
Metropolitan (Indie) (1,480; 20-30- 
40)—‘Farewell to Love’ (U), living 
music and prologue, comfy seats and 
class appeal, inaugurates new policy 
at this famous legit spot, newly 
dressed up. Jan Kiepura getting big 
billing, expected around $4,500. Last 
week, ‘Dinner at Eight’ (MGM) held 
eight days, $6,700, good enough, 
Scaled from $1.10. 

Music Box (Hamrick) (900; 25-40) 
—Broadway Through a Keyhole’ 
(UA), playing up the sock on 
Winchell’s chin, in the advertising, 
and ‘a sweet story and it tells all,’ 
on way to $3,000, so-so. Last week, 
‘Ann Vickers’ (RKO), good $4,000. 
Blue Mouse (Hamrick) (950; 25 
40) ‘The Bowery’ (UA) second week, 
looks good, $6,000. Last week, same 
film, great $7,500. 

Liberty (J-vH) (1,900; 10-25)— 
‘The Wrecker’ (Col); ‘The Constant 
Woman’ (WW) dual, expect $4,000. 
Last week, ‘Curtain at Eight’ (Maj); 
‘The Lone Bandit’ (Mas) dual, okay 
$4,200. 

Coliseum (Evergreen) (1,800; 15- 
25) ‘Tugboat Annie’ (MGM) started 
slowly even in this tugboat town, 
after two big weeks at Fifth avenue 
and one at Egyptian (Evergreen 
nabor), anticipated $4,000. Last 
week, ‘College Humor’ (Par); ‘Mary 
Stevens, M.D.’ (FN) dual, good, 
$4,300. Customers at this house seem 
to be in the dual habit, even ‘Tug- 
boat’ not changing ’em, but anyhow 
the three former weeks got the milk. 
Rex (Hamrick) (1,400; 25-35)— 
‘Elysia’ (Ind) ballyed as ‘the one 
and only authentic,’ with added shot, 
‘You'll see what you expect to see— 
and not be disappointed.’ Modest 
film around $4,000, not bad. 


Information Wanted 


concerning whereabouts Augustus 
Barratt, formerly of England. 


M. Heath & Com- 
Lon- 








Communieate A. 
pany, Ltd., 188 Piccadilly, 
don, W. 1. 














DOROTHEA ANTEL 


226 W. 72d St.. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS. Boxed, Post- 
paid, for 


One Dollar 
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turned out to be the feature opening the next day. 
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INSTITUTION of INTERNATIONALS 


Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 
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.(Continued from page 12) 


Stuart, Harry Lash and Bernice 


O'Neil. 
Plug for British 


Representatives of British studios 
in Australia continue to buy plenty 
of air time to plug along their cur- 
rent pictures. B-class stations reap- 
ing a tidy amount with this British 
plug, which has been used exten- 
sively for ‘Radio Parade,’ ‘Tell Me 
Tonight,’ and ‘Good Companions.’ 


LONDON SHOW WORLD 


London, Oct. 15. 

After being closed for a few 
months, Collins’ music hall opened 
again as a vaudeville house. New 
company has as directors John 
Southern, Giovanni, M. Mitchell and 
the Western brothers. 

Understood entire capital invoved 
in reopening is $15,000. Bills not to 
exceed $1,000 per week, with any 
name at liberty to take bill over on 
percentage. Opening, week of Oct. 
9, pulled capacity, with future book- 
ings understood to be good. 








At Pavilion 

London Pavilion bill, week of Oct. 
9, has three standards, Max and 
Harry Nesbitt, Du Calion and Scott 
and Whaley. Of the triumvirate 
the last two are doing same acts 
as for last 15 years, but still man- 
age to extract laughs. 

Rest of bill has practically no 
newcomers, with Jean Pollard a 
possible exception. Girl may make 
good comedienne in time, but at 
present lacks material and proper 
stage presence. 


Cheers for Star 

After the first performance of 
‘Nymph Errant,’ Gertrude Lawrence 
went to the Savoy for supper, and 
as she entered the room those pres- 
ent stood up and cheered her. 

Hicks as Eldster 

Seymour Hicks has secured a play 
from the Hungarian, the English 
title of which will be ‘The Youngest 
in the Family,’ in which the author 
endeavors to prove there is no such 
thing as age. 

Hicks will play a grandfather of 
63 who, in mentality and appear- 
ance, is younger than his own chil- 
dren. 





‘Nymph’ a Sell Out 

The sale of seats on the first 
Monday of ‘Nymph Errant’ was the 
biggest Cochran has ever had at 
the Adelphi. There was an un- 
broken line all day long and they 
will more than sell out every night. 
It is difficult to get good seats un- 
til a week or two before Christmas. 


Equal to Occasion 

Jack Hylton had just started his 
act at Cardiff one night this week, 
when the city power station went 
blooey, plunging the theatre in 
darkness. Hylten immediately 
started his band playing ‘Let’s Turn 
Out the Lights and Go to Sleep.’ 
The stagehands brought in candles 
and Hylton conducted with an elec- 
trie torch in one hand. 


Not a Stripper 


Los Angeles, Oct. 23. 

Mary Jane Duncan, previously 
reported as doing a strip routine 
in the Follies Burlesque here, is 
prima donna for that company. 

Miss Duncan was formerly in 
vaude on the coast, one half of the 
team Moody and Duncan, 


WIRTH INDOORS 


Altoona, Oct. 
Frank Wirth circus opened here 
today for a week of two-a-day per- 
formances in Jaffa mosque spon- 
sored by the local police insurance 
fund. Ticket sale has been heavy 
and 17,000 children’s tickets, to be 
used with 15 cents, have been dis- 
tributed in the schools for matinees 
The adult admission is 40 cents. 
Truck of the Nelson Elephant 
farm, Chatham, N. Y., bringing 
three bulls to the city Saturday 
morning, figured in an accident just 
outside the city limits, a local mo- 
torist who crashed into truck being 
sent to the hospital. The elephants 
and their truck driver were not in- 
jured and the machine was but 
slightly damaged. 


BULLS ARE BETTER 
Charlotte, N. C., Oct. 23. 

Four of the five elephants left be- 
hind here, supposedly suffering from 
poison, joined the show at Rich- 
mond. 

While here a towner attached the 
animals for damages done his auto 
by a circus wagon, but the suit was 
compromised. 

While the Ringling-Barnum show 
was unloading at Greensboro, John 
Ryan, Pittsfield, Mass., was crushed 
under the wheels of one of the ani- 
mal cages on the runs, dying in the 
hospital a short time later. 
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Nudies Ogle Coin 





(Continued from page 1) 


work on the nudies. The French 
art magazines can’t compete in this 
field. Chicago dailies have lost all 
sense of shyness about publishing 
the nakeds, even neglecting to 
touch up the _ photos. Tabloid 
‘Times’ and the Hearst papers: are 


leading on the nudist stuff though 
the other dailies are not far dis- 
tant. 

Juicy Assignments 


Everything is made easy for the 
reporters handling the nudist 
stories. Newspaper men are invited 
to come out and visit any time. No 
longer do the nudist camps insist 
that the reporters disrobe to join 
the party. The nudies don’t care 
as long as their own pictures get 
in the dailies, 

Every camp is operating under a 
fancy tag, such as the ‘Nudist 
Health League,’ ‘Adam and Eve In- 
stitute,’ ‘American Nudity Associa- 
tion.’ All gagged and treated as 
such by the dailies, but the nudies 
don’t mind as long as they get edi- 
torial ‘ attention. 

Nudies are daily gettiing bolder. 
In Indiana one camp has is femmes 
parading up and down the highway 
in full view of the passing autos 
with the Godivas even going up to 
the farm houses and rapping on 
doors to ask for coffee. Just to get 
the public holler. 

B. O. Winners 

Nudism has already proven itself 
a potent boxoffice attraction in this 
city. Nakeds have established a 
long-run record already. at the 
Castle where the flicker, ‘This Nude 
World’ is now in its 18th week and 
still going without a sign of letup. 
It has the goona-goona pictures 
backed off the wharf. 

Chicago World’s Fairs with its 
fan dancers did much to allay 
the censorship fears on the part of 
the theatres, nudies and dailies. 
Everybody found that they could go 
the limit. In some of the dailies 
the ads on the fan dancers left 
nothing to the imagination, Entire 
town has gotten into the carnival 
spirit due to the extra surge of busi- 
ness for the Fair and is no longer 
shocked at anything. 


Fair is the key to most of the 
nudies with the camps explaining 
that they will make their first pub- 
lic appearances at the expo and will 
take the theatre dates later in the 
season. So far none of them has 
made an entry into town, but they 
are all milling around and looking 
for an opening. 

All making haste because with the 
thermometer dropping it’s getting 
plenty tough to stand out there on 
the grass and let goofy newspaper 
photographers take special stills for 
their own private collections. 


THE CURTAIN RISES 


(Continued from page 52) 


antly unfolded. Her ideal is Wil- 
helm Meissinger, matinee idol, and 
she asks him to give her lessons in 
acting. His indignant reply is that 
actors are born, not made, but he 
assigns Franz Kermann, his under- 
study, to be Elsa’s instructor. 


Elsa and Franz enact various 
scenes from the favored Meissinger’s 
successes and generally there is a 
kiss. First time Franz kisses her, 
Elsa faints, which provides a comic 
first act curtain. If th. general text 
of the play were anyway nearly good 
as the curtain lines, ‘The Curtain 
Rises’ would be something. 


Elsa realizes that she is in love, 
but cannot make up her mind 
whether it is the great actor or his 
urderstudy Franz. Comes a night 
when Meissinger’s leading lady is 
taken ill and Elsa’s rushed to the 
theatre, going on with him in ‘Romeo 
and Juliet.’ She is acclaimed as a 
great actress, but can remember 
little of what happened during the 
performance—not even the star's 
kiss in the balcony scene. That gives 
her a clue as to her affections, made 
definite when Meissinger kisses her 
the next day. The caress means 
nothing and Elsa knows it’s Franz 
whom she loves. An affectionate 
scene at the close and the right 
clinch, 





| best when the show tried out. That 
didn’t seem so at the premiere. 
Show picked up after Miss Arthur 
discarded her unbecoming clothes 
and assumed chic costumes. An- 
other coast player in 
Kenneth Harlan, altogether okay as | 
the stage star but a rather unsym- 
pathetic part. Millicent Hanley as 
Elsa’s chum brought out the facts. | 
Thei-: was too much of Helen Sal- | 
linger as the Teutonic maid; same | 


| 


Although the locale is Vienna, 
there is an implied German atmos- 
phere which isn’t so good for Broad- ' 
lbee, 





| way either. 


It is said that the first act was the | 





rs | 
the cast is | 


Minneapolis 


(Continued from page 61) 





love letters for swains here on 
score of whether writers are good 
matrimonial prospects. 

Orpheum finally decided on 55c. 
night prices for ‘Strike Me Pink,’ 
current stage show, same as opposi- 
tion State is charging for ‘Crazy 
Quilt,’ thus averting price war. 

Julie Madison, Minneapolis win- 
ner of Paramount’s male ‘Search for 
Beauty’ contest, telegraphed a re- 
quest to Hollywood that Mae West 
be on the ‘reception committee.’ 

Herman Wobber, W. J. Kupper 
and C. W. Eckhardt, Fox west coast 
representative, western division 
sales manager and district manager 
respectively, here for sales meeting. 

Leading business men agitating 
for $1.10 seats at University of Min- 
nesota football games to increase 
attendance, $2.20 being minimum 
price now with plenty of empties in 
the bowl. 

Lou Breese and orchestra featured 
at town’s newest night club, ‘The 
Wind-Up,’ opened by four members 
of the Minneapolis A. A. baseball 
club, including Andy Cohen, former 
New York Giant. 

Frank McGraw here ahead of 
‘Crazy Quilt.’ Newspaper ads tame 
but carried line, ‘Barred at $3—now 
at movie prices.’ Billboard paper 
same as that which incurred former 
mayor's ire and caused him to pro- 
hibit show here. 


Philadelphia 


By Arthur Waters 





Beauvais Fox, Howard Benedict, 
Lee Blanchet and Theron Bam- 
berger latest legit p.a.’s in town. 

Despite nearness of repeal one of 
city’s few downtown speaks, the 
Lattimer, was raided last week. 

Mask and Wig Club out strong to 
see ‘Give Us This Day.’ Francis 
Curtis, one of its producers, was 
former lead in the U. of P. club’s 
shows. 

Joe Cunningham over from New 
York as toastmaster for Tommy 
Labrum’s farewell banquet. La- 
brum leaving for New York. Jeo 
in plenty good form. 

Dailies all cutting down on legit 
space plenty, which is causing un- 
favorable comment as_ producers 
haven't cut size of ad copy at all. 
‘Ledger’ has three pages to four and 
five a couple of years ago, and rest 
much the same. 

George Cohan’s speech for the 
Philadelphia Lecture Assembly, 
which he did as a favor, included 
scenes from two shows, one song 
and his impressions of O'Neill. 
Theatre people on deck despite 11 
a. m. hour and affair was real suc- 





cess. 
By Harold M. Bone 
Kearney Walton’s had new ar- 
rival. 


Marien (Miss America) Bergeron 
home. 


Joe Farrell raising a swell bay 
window. 

Alec Watson just resting—with- 
out pay. 


Elliott Forman in and out with 
‘Dinner at Eight.’ 

Gordon Griffin, Yale, directing the 
Elm City Players. 

Halstead Welles new director of 
Yale Drama Assn. 

Charlotte Beebe Trio elected to 
Brahms Music Club. 

Mrs. Jack Crawford will handle 
junior Little Theatre. 


Rodeo moves into Arena three 
days beginning Oct. 30. 

Light Opera Guild opens with 
‘Robin Hood’ Oct. 27-28. 

Eli Shapiro named p. a. New 
Haven Yiddish drama club. 

Madalene Downes Carroll again 


directing Edgewood Players. 
Robert Burns’ kid has appeared 
in Par shorts, though still a tot. 
Vernon Rice, Yale drama school, 
directing Associated Arts Players. 
Ward Sisters and Evelyn Pardee 
doing floor show stuff at Reno Inn. 
Arthur Hoyt, local Opera Guild 
director, is an ex-Poli stock player. 
Frank Strauss, employee on Kil- 
larney Show Boat, burned in stove 
accident. 
Theatre ushering plus 
teaching course keeps 
Walsh busy. 
Whitner Bissell, Southport actor, | 
drew nolle here after striking girl | 
with his car. 


Detroit 


By Lee Elman 


college 
Brendon 





Mrs. Merle Clark goes to art 
school. 
Ethel ‘Sparky’ Norris believes in 


fun on a bicycle. 

Sam Barkin to Miami 
maybe for all winter. 

Charley Kessler opening an open 
spot to call it Chez Nira. 

Lee Robin of the Carla Torney 


Beach, 





goes for G. Albert Smith as a fiance.| line has found romance in Detroit. | profesh, 


Calence Apzar and Ben Cohen go- 


ling to Floric. together. Going to] 
watch each ther. 
Sam Mars!) all of the ‘News’ now 


| Congress. 


PROBE DISAPPEARANCE 


Mrs. Fred Penniman Vanishes Fol- 
lowing Threat Letters 








Syracuse, Oct, 23. 

Disappearance Saturday night (21) 
of Mrs. Beatrice Penniman, wife of 
Frederick Penniman, carnival-cir- 
cus performer, is being investigated 
by police following the receipt of 
three threatening letters and a mys- 
terious telephone call. 

Penniman returned to this city 
two months ago. A few weeks after 
his return, Penniman told police, he 
received an unsigned letter warning 
him not to live with his wife or he 
could expect trouble. He paid little 
attention to the letter. Later a 
similar message was received and 
then a third letter arrived. 


CONCESSIONS WANT 
CHI FAIR FOR 1934 


Chicago, Oct. 23. 
With the extension of the Fair 
set until Nov. 13 concessionaires 
are now working on a plan to re- 
open the Exposition next year for 
a four-month stay, June to October. 





Now discussing possible rental 
and admission charges with deci- 
sion expected before Nov. 15 on 


next year. All asking a reduction 
of rent for the 1934 season. 


Exits on Stretcher 





Minneapolis, Oct. 23. 
Arline Robinson, $14 a week 
chorus girl with the Gayety stock 


burlesque troupe, was stricken with 
appendicitis during a performance. 
Although she was in terrific pain, 
and Harry Hirsch, the manager, ad- 
vised her to quit, and despite the 
fact that the house _ physician 
warned her of the danger of a burst 
appendix, she insisted on sticking 
cut the performance. 

She did her last number while an 
ambulance was waiting outside the 
theatre and stretcher bearers were 
in the wings. 





Samaritan Gets His 


San Francisco, Oct. 23. 
Eddie Skolak, assistant to John 
10oldsmith at the Capitol, is through 
with the good samaritan stuff, after 
he pitched in to protect a cripple 
from a bum who was beating him, 
When the fight was over Skolak 
found part of his ear on the floor 
and had to get patched up at an 
emergency hosp. 





COWBOY AN HEIR 


John J. Van Houten, a New York- 
er, who for many years was a 
member of the cowboy contingent 
with 101 Ranch circus, is an heir 
to the estate left by a rich aunt, 
Mrs. Ida Moran. After he left the 
Miller Brothers’ trick, Van Houten 
conducted a riding academy in 
Catskill, N. Y., and then drifted 
about until he landed last year with 
the Salvation Army in Albany as 
caretaker of its horses, 

It was while working on the last- 
named job that Van Houten recent- 
ly was served by an undersheriff 
from Catskill with a paper notify- 
ing him that the will of his aunt 
was to be filed for probate in the 
Nassau County Surrogate’s Court. 





handling society and made a couple 

f embarrassing boners. 

Peter Clarence ‘Dutch’ Brock at 
the Fox framing a new comedy act. 
Still looking for a sock finish. 

Freddie Schader after 25 years 
back in the b.o. selling ducats dur- 
ing recent Marcus midnight show. 


EN 


Baltimore 


John T. McCaslin reopens dime 





Extended Coast 


Outdoor Season 
Hurts Film Biz 


Los Angeles, Oct. 23. 

Outdoor amusements in these parts 
are enjoying the best season in 
years, due to an extra late summer, 
and it’s handing the theatres a stiff 
headache. Houses received a bromo 
recently, when nite baseball, dog- 
racing and the gambling ships fold- 
ed, but this relief was only short- 
lived as the football season has 
opened and with a bang. 

All spots assert that as long as 
the warm weather continues they 
will keep the kleigs going full blast, 

Previously, October has been the 
deadline for outdoor biz, especially 
after the dinner hour, but this year 
it practically calls for a reservation 
to get in for nite tennis or practice 
golf. 

Other spots that boast good biz 
are the tango parlors, ping-pong 
courts, polo games, wrestling and 
boxing matches, with the latter be- 
ing staged in and around Los Ane 
geles every nite in the week. 


CHI FAIR LESSENS 
DEBTS BY 10%; MORE 


Chicago, Oct. 23. 

Chicago World's Fair, which has 
voted to keep going until Nov. 13, 
last week paid off an additional 
10% of its indebtedness, reducing 
its total note obligation from the 
original $9,736,800 to $5,842,080. 

Two other payments have already 
been made, 20% on Sept. 1 and 
10% on Oct. 1. All of which is 
rather a pat on the back for this 
particular Exposition since it has 
paid off so much of its indebtedness 
already and yet was not financed 
through the aid of any government 
subsidy, which.has always been the 
backing of other fairs. 


Lewis’ Indoor Route 


Chicago, Oct. 23. 
Lewis Bros. of Jackson, Mich., 
this week start their indoor circus 
winter season with a stand at Fort 
Wayne, Ind. Already lined up are 


dates in Michigan City, Joliet, 
Peoria and seven weeks in the 
South. 


Carrying one and two rings, de- 
pending on the size of the stand, 
About 20 acts and six clowns plus 
a 20-piece Indian band. 

All dates under organizational 
auspices. 


— 


N.B. AFTER CARNEYS 

St. John, N. B., Oct. 23. 
Church presbytery, for 
Cape Breton (Sydney district), in 
convention at Louisburg, N. S., 
passed a resolution calling on the 
Nova Scotian government, “ to take 
steps to see that small traveling 
circuses and carnivals either are 
prevented from operating gambling 
devices and very thinly disguised 
games of chance, or that they be 
refused licenses to show in this 
province.” The clergymen in at- 
tendance at the meeting claimed no 
restrictions were placed on travel- 
ing tent shows with gambling de- 
vices and games, this year in their 
district. 


United 





CARNIVALS 


For Current Week (Week Oct. 23) 
Bee, F. H.: Russellville. 

Big State: Navasota. 

Bunt's Greater: Chester. 

Cetlin & Wilson: Florence, 6. C. 
Dodson’s World Fair: Meridian. 

Empire: Tarboro. 

Gate City: Summerville. 

Greenland Expo: Leland. 
Newberry, 





museum. 

timac‘s ork 
class nitery. 

Louis Bromfield, novelist, in and 
house-hunting. 

Vienna Choir Boys, Oct. 23, 
son opener at Lyric. 

John Little back at Ford's b.o. af-| 
ter four-year absence. 

Plenty night spots opening—blue 
eagle giving ‘em hopes. 

Jackie Beekman m.c'ing the 
show at the Hi-Hat club. 

Local nifty: All work and no play 
makes Jack complain to the NRA, 

‘Chum’ McLaughlin introducing 
Charles Emerson Cook to the town. 

Kernan hotel, well known to the 
dolled and renamed the 


at Sherry’s, town’s| 


sea- 


floor 





Fitzgerala has finished | 
-word novel, His first 


EF. Scott 
new 180.00¢ 


ie : 
‘in SIX years. 


Grueberg's, Max, Famous: 
alt 

Hansen, Al. C.: Canton. 
Krause Greater: Lancaster, S. C, 
Landes, J. L.: Newton, 

Leggette, C, R.: Liberty, Texas. 

Metropolitan: Nashville. 

Mighty Sheesley Midway: Greenville, 8. C, 
Model Shows of America: Spartanburg, 
c 


A 


Reid Greater: York, S. C. 

Rogers & Powell: Monticello 

Royal Amusements Co.: Camden, Ark, 
Royal Palms: Americus, Ga. 


Royal American: Orangeburg, S. C, 
Williams Greater: Ahoskie, N. C, 
World of Mirth: Goldsboro. 


~ CIRCUSRS 


For Current Week (Week Oct. 23) 
Hagenbeck- Wallace 

Oct. 23-24 Port Arthur; 26, 

ke LaFayette; 28-29, New 
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Urieans; 30, Mobile. 
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